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ANECDOTES 



OF 
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WILLIAM DOBSON, (ICIO— 164G,) 

whom King Charles called the English Tintoret, was born 
in 1610, in St. Andrew's parish, in Holbom ; his £smily 
had been gentlemen of good rank at St. Alban's,' but hav- 
ing fallen into decay, he was put apprentice* to Sir Robert 
Peake, whom I have mentioned, a paiutcr and dealer in 
pictures. Under him, though no excellent performer, but 
by the advantage of copying some pictures of Titian and 
• Va!ulyck, Dobson profited so much, that a picture he had 
drawn being exposed in the window of a shop on Snow- 
hill, Vandy(£, passing by, was struck with it, and inquiring 
for the author, found him at work in a poor garret, from 
whence he took him and recommended him to the king. 
On the death of Vandyck, Dobson was appointed seijeaDt- 
painter, and groom of the privy-chamber, and attended the 
king to Oxford,* and lodged in the High-street almost over 
against St. Mary's Church, in a house where some of his 
works remained till of late years. At Oxford, his Majesty, 
I'liiico Rupert, and several of the nobility,^ sat to hini ; 
but the declension of the king's affairs proved fatal to 
Dobson ; he loved his pleasures, and not having had time 
to enrich himself, was involved in debts and thrown into 
prison, from whence he was delivered by one Mr. Vaughan 
of the Exchequer, whose picture he drew, and thought it 

* Aabrey, in his very quaint manner, speaking of Lord I3;u;oii'8 villa at Vcrularo, 
obaen'ea, " Xo question, but that bin lordship was the t hicfest architect, but he had 
for his assistant a favourite of his (a St. Aiban h man) Mr. . . . Dol^n, (who was hi» 
lordship's right hand) ft very ingenions person (Master of the Alienation Office) bnt 
he spending his estate luxuriously, ncccsfiity forcer^ hi- wu, William Dolison, to^be 
Uio moat excellent painter thai .^igland hath yet bred. " Vol. iL p. 229. 

* R. Symonda nye he learned moat of Old Clcyn. 

' Theanthor of the Aftr^ff^ de fu Vie deA plus famtux PeAntreA says (vol. ii. 
p. 117.) that Dobson being overwhelmed with business, thonj^ht nf a hifky way to 
check it— it woi* obliging persons who sat to him to pay half the price down ; and 
thai he was the first who uaed thia practice. By the swanna of portraitM thai are 
Icf^ on the hands of his sucoeaaofa, tbU method ia either neglected, or haa ytrj 
little eflfect ! 

VOL. II. X 
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tbe best of Iub portraits. He enjoyed this release but a 
sbort time. Dying at tbe age of thirty-six, be was buried 

at St. Martin's, October 28, 1646 — a short life, in whicb 
Ik; had piuiiiiscd much excellence. His pictures are thought 
the best imitations of Vandyck ; they are luidoubtedly very 
faithful transcripts of natiu*e. He painted history as well 
as portrait : and even the latter, generally containinEt more 
than a single tigure, rise almost above that denonunation. 

Of the first sort is the Decollation of St. John, at Wilton. 
It is in a good style, but the colouring is raw. The idea 
of St. John IB said to have been taken firom the face of 
Prince Rupert. At CbatsworQi is a very particular picture, 
said to be General Monke, bis diild, and his mistress, wbom 
be took against tbe consent of her husband. The man in 
armour undoubtedly resembles Monke, but the whole piece 
has the iiirof a Holy i'lnnily ; nor is there any other tradition 
of any mistress of Monke, but the famous Anne Clarges,' 
whom he afterwards married, mikI who, some say, was a 
milliner. There are many nistances ot painters who have 
deified their mistresses, but the character of the Virgin 
Mary was never more prostituted than if assumed by Anne 
Clarges. Mr. Stanley has a picture extremely hke this, 

by . At AlbuiY, in Surrey, the seat of the Earl of 

Arundel, was a picture by Dobson, of theWoman caught in 
Adultery, witb several figures ; the beads taken from persons 
then living, among whom was the poet Cowley. At Chip- 
penham, in Cambridgeshire, formerly the seat of Russel, 
Earl of Orford, " in one piece, are Prince Rupert, Colonel 
John Russel, and Mr. William Murray, drinking, and dip- 
ping their favour-ribands in the ^vinc. At Blenheun is a 
family, by some said to be that of i'rancis Carter, an archi- 
tect, and scholar of Inigo Jones ; by others, of Ldly the 
astrologer, whom Vertue thought it resembled.^ The man 

» Vaadomer, Vandj-ck, Dobson, and Mley, each died before he had attained to 
his fiftieth jW.^D. 

' See an account of her in T.ord Clarendon's history of bis life, in Lndlow'a 
Memoirs, and in the VoUtction q/HUUe Poems, i, p. 38. 

* Nov %% Otubieelej, in Woi«eeftcnhii«. Colood RumI having thrown np his 
commiMHton in di(^g^t» Prinee Bnpeii and Colood Mnmij ftemuide htm to 
resume it— D. 

* But Whlttoche say« that Ully had no fomiljr. 
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holds a pair of compasses, I have seen notliing of Dobson 
preferable to this; there is the utmost tnith in it. At 
Devonshire-house is another family-piece of Sir Thomas 
Brown, author of Belipio Medici, his wife, two sons, and as 
many daughters. Mr. Willett, merchant, in Thames-street, 
has a small family-piece, of Dr. Hibbard, physician, his wife, 
and five children. The father and motner are particularly 
well painted. A little boy leans on the father's knee, evi- 
dently borrowed from the well-known attidnde by Eubens, 
of Sir B. Gerbier's dangliter. IVo children oik the right 
hand were certainly ad(K'd aftenvards, and are nnich in- 
ferior to the rest. The dates were proliably inserted at the 
same time. A whole length of Sir \V ilham Comptou is iii 
the possession of the family. At the Lord Byron's is the 
portrait of Sir Charles Lucas and at Drayton, in North- 
amptonshire, Henry Mordaunt, Earl of Peterborough, in 
armour, with a page holding his horse, and an angel giving 
him his helmet.' A head of the Marquis of Montrose was 
taken for the hand of Vandyck : in a comer, in stone colour, 
is a statue of Peace ; on the other side, his helmet. At Mr. 
Skinner's (Mr. Walker's collection) is a large piece of Prince 
Cliailes, in armour, drawn about 1038, Mr. Windham, a 
youth, holding his hi huet ; at l)ottom are arms and trojjliics. 
I have mentioned a fine head of Vanderdort, at Hou<rliton. 
Dobson's wife, by him, is on the stairs of the Ashniolean 
Museum at Oxford ; and his own head is at Eaii Paulett^s; 
the hands were added long since, by Gibson, as he himself 
told Vertue. Charles, Buke of Somerset, had a picture 
of an old man sitting, and his son behind him ; on this 
picture was written the following epigram, published by 
John Elsum among his Epigrams on Fainting^ a work I 
have mentioned before, though of no merit but by ascer- 
taining some particular pictures : — 

** Perceiving somebody bcbiuU liiii chair. 
He tmiis about with a beooming air : 

* Tbe pictures at Ncwstcad were diapoacd of by WiUiam, Lord Barron. — D. 

' The last dxvnmstjiiice may relftte to his preiemtion in the Civil War. in 
which he was wounded, and made his escape when taken piiBoaor with Dttko 
Hamiltoa and Lord Uolland. Thiii picture has great merit. 

* Fa« 112. It ia a thin octovo, printed in 1700, with onlj hia initial letter^, 
J. &q. Thia John Slaun pnbliabad another ]nect» in 1708, called The Art 

TOL. I. A A 



Digitized by Google 



354 PAINTBR8 IN THE BEIOM OF CHARLES 1. 

His he.'ul is miswl, and looking o'er his shoiilder 
So round and strong, you upver saw a bolder. 
Here you sec nature tn'roughly undi-rstood ; 
A portrait, not like paint, liut flesh and blood: 
Anil, not to praiho Polisoii hilow liis merit, 
This llcsh and blood is ^uickcu'd bj a spirit." 

At Northumberland-house, as I have said, is a triple 
portrait of Sir Charles Gotterel embraced by Dobson, and 
Sir Balthazar Gerbier, in a white waistcoat. Sir Charles 

was a great friend and patron of Dobson : at Kousham, in 
Oxfordshire, the seat of the ('ottcrels, are several good 
portraits hy liiiii. 6ir Charles Gotterel, when at Oxft>rd with 
the king, wiis engaged by his majesty to translate Davila\s 
Histori/ of Hie Civil Wars of France ; the frontispiece, de- 
signed by Sir Charles himself, was dra^vn by Dobson ; it 
represented Erancis 11., Charles IX., Henry III. and IV,, 
with two dogs, a popish and protestant eur, fighting before 
them. This sketch is still preserved in the family, and in 
1729 was engraved in London for the history of Thuanns. 
He etched his own portrait.' 

In a collection of poems called Calanthe is an degy on 
our painter.* 

of Painting after the Italian manner, with Pmcf ical ObsorvationBon the Prineipil 
Colours, and Directions how to know a good l*icture ;" with hi*; name. 

' At Mr. Nicholas's, at Horwley, is a portrait of Sir Sichard Fanshaw, wliicli 
haa been taken for the hand of Dobion; it vaa painted by ene De M eetie, % naine 
luknown to xne. 

* ExcluBivdj of Dobson's works mentioned above, the following are well worthy 
notice. From the praise which Sir Joshua Reynolds bestowed npon them, t^y 
ham of late yean liaen to a much higher degm of estimation with artlnta and 
connoisseurs. 

1. His own portnnt. Osteriey, Bnrfbrd, Stowe^ and HInton St. Geoige. 

2. The «ime. G. Watson Taylor, Esq. 

3. Uis wife. AHhmolc Museum, Oxon. 

4. Sir John Tradescant, the younger, his son and daughter and his first wife. 
Ditta 

6. His second wife. Ditto. 

6. Tradescant and Zyiliepsa (a Quaker brewer), liis friend. Ditto. 

7. Prince Maurice. W. L. Enston. 

8. Colonel James Stanjan. Stowe. 

9. Inigo Jones. Chiswick. 

10. T. Hobbee (the philosopher) » profile. Chiswieh. The OnmiBre. 

n. Sir Edward Walker, Garter. Sir 0. Xaylcr, Gurtrr — --' 

i Beside tliaae already mentioned, a pair of portraits were sold at the Strawbenr- 
I sale, to Riehard R. Preeton. Esq., for 12s. 6d.— W.] 
12. Speaker Lenthal's family. Burford, Oxon. 

18. Sir Charles Lnca'^. Cor!?hani. 

14. Killigrew and Carew, a copy. Windsor. 

15. Charles the First's head. Stafford collection. Borford. lo. 
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GEEAED HOIsTliORBT, 

(1592— 1C60,) 

the favamite painter ci the Queen of Bohemia, was bom 
in 1592, at Utrecht, and instructed in painting by Bloemart, 
but he completed his studies at Rome, where he stayed 

several years, and painted many things for Prince Justiniani, 
and other works, excelling particularly in night-pieces and 
candle-light/ On his retimi he married wiH, and haviiiir 
a fail' character, was lemarkablc for the uuniber of his 
disciples of rank.^ Saiulrart (who was one), says they were 
twenty-eigiit at the same time, who each paid him an 
hundred tlurins yearly.^ But his greatest honour was 
instnicting the Uueen of Bohemia and her children,^ among 
whom the Princess Sophia^ and the Abbess of Maubuisson 

16. Frinco Bopert, witli a proof of his fint mezzotiato in hia hand, after Bern- 
btandt Eari oTBeaborough. 

17. Colonel Jolm I'u s. 1. Althorp. 

18. Algernon, MatI JS'orthumberland. Castle Donington. 

19. Henry Rich, Earl of Holland. Skeffington, Laioeafeanlun^ 

20. Eliaa Aahmole, Winder Herald. UnBomn, Ozfiwd. 

21. Thomas Killei^cw (,*//!.) Corftham. 

22. Secretary Tluirloc. Mr. Cambridge. 

28. Himielf with a dog. Mr. Wat«on Taylor. 

24. Sir W. and Lady Hammond. St. AlliaTi'^ ^ »irt, Kent. 

25. Sir Nicolas fijurnton. Lord Mayor. Euhcld, Middlesex. 

The author of the AMgf, obaenraa, ** DobMmCtoii d*iro6 moyenne taille, II avolt 
un esprit vif, ct uno conversation amusante qni lui dimnuient entree dans Ich 
meilleures compagnies. II amaasa dea sonunea conaid^cablea, doni tout aatre 
anroit i^n profiler," p. 217.— D. 

* Lami, tom. ii. p. 165. The most admired of hia pictures, were those of our 
Savionr taken before Pilnto, ><y torch-liglit, an<l a Wedding-Ruppcr, in the Florencp 
Gallery. He ia allowed to liuk u been one of the most suocesHtul of the fichool of 
Caravaggio.— D. 

• flonfhnr^t h rid acquired considerable fiunc in early life, during his residence 
in Italy, where he was called only "Qherardo dalle NottL" Among the more 
«el«1»ivUid of hia wodca in fbreign collections are, the Prodigal Son, whoae m iatw i a 

is holdiiijr ci lidit, now at Munich : .Ttiflith, in the Orlean£ : S*. Sr!ia.^tinn : and n 
Descent from the Cro8& in the cathedral at Uhenk Laden liuuna|>arte procured 
onoo in 11m CHoslinlani-palaoe.— D. 
' Df Moimps, vol. it p. 102. — D. 

♦ At Cashiobury, Lord Essex's, is a large picture of the Qaeen of Bohemia, and 
her [seven] children, by Honthornt. The elder sons are killing monsters that 
represent Snv^, fte. The Kini? of Bohemia, Uke Jupiter, with the queen again, 
like Juno, are in the clouds. The head of tiM qoeen (not the laMer) ia putty well 
painted ; the rest very fiat and poor. 

In Charles the First's collection there were eight large potteiita by Honthorat. — D. 
' De rilc.H. Of the Princeas Sophia there is a portrait in a straw hat by Hou- 
thorst, at Wilton, natural, but not very good. The other princess waa Louisa 

A A 2 
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chietly distuiLrnished themselves. King Charles invited 
him to Englaiul, where he drew various' pictures, parti- 
cularly one ver}' large emblematic piece, which now hangs 
on the queeB's staircase at Hampton-court. Charles and 
his queen, as Apollo and Diana, are sitting in the clouds ; 
the Duke of Buckingham^ under the figure of Mercury 
introduces them to the arts and sciences, while several genii 
drive away Envy and Malice. It is not a pleasing picture, 
but has the merit of resembling the dark and unnatural 
coloui'iiiL; of Guercino. This and other^ things he com- 
pleted' in six months, and was rewarded with three thon- 
sand florins, a service of silver- j)lati' for twelve purse )ns, and 
a iiorse ; and ihongli he returned to I treeht, he continued 
to paint for the king. It must have been during his resi- 
dence here that he ikew an admirable half-length of Lucy, 
Countess of Bedford, now at Wobum : it is painted and 
finished with the greatest vivacity and clearness. She is in 
black, leaning on her hand. Mr. AV( st has the portraits of 
the Marquis of Montrose, of the Princes Rupert and 
Maurice, with his name written to them thus, (^^onthorst. 
Another of their eldest brother, Charles Lodowick, Count 
Palatine,* is dated 1033. A print of Mary de* Medici is 
inscribed, G. llontliorst effigiem pinxit 1(333.® Rubens 

Hollaadina, who pnetiied tliat art with miceeM. Two ptetnres painted by her 

were in the coUceUon of licr uncle, King Charlcit. (See OaUl. p. No. 70, 71.) 
One of thcni h at Ken^itv/ton, Tobit and the AntrcT in water-colours, Init now (luitc 
i^poilcd. TLere is al8u aw Altar-piece painted ixi oil by her iu ihc cluircli ot the 
Jacobins at Paris, with her name to it. In Lovelace's Lucatita is a {><>em ou 
Princess Loysaj drawing, p. 17. She mus bred a Pri.fc-itant, but in 1»'*''4 went to 
Paris, turned Catholic, and waa made Abbess of Maubuisson. She died in 170D, at 
the a^e of eighty-Rix. 

' There M-cre seven in King Jam e«'s collertinn. 

' There ia another at Kensinston, of the duke and ducbc?^ (to the knees) sitting 
with their two ehildreiL The diike*a portrait la particularly good. The dnke haa 
a largo picture by Honthorst, repreae&tinga tootWmwerwith many figures rotmd 
him, five feet by seven feet. 

• Among the IJarltutn MSS., No. 6988, an. liJ, ii* a letter from King Charles to 
the Duke of Buckingham, in the postscript to which heaslu the duke if Honthorst 
bad finished the queen's pictnrel 

• Sandrart 

> In the galleiy at Dnsseldorp, is the stoiy of the Prodigal Son, by Honthorst. 

• BubenM, upon his l)cing introduced to Honthor-t, was struck with a pre.it 
admiration of his peculiar st vle of colouring. Honthorst had just then made a 
sketch of Diogenes searching h\ day light, in tibeFomm at Athens, with a lanthom, 
for an honest man. Kubcns purchased the sketch at a very liberal price ; and 
HtMithorst finished it, by representing hinuelf aa the cynic piiiloeopher, wad 
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was a great admirer of Honthorst's night-pieces.* The 

latter worked for the King ui' Denmark ; the close of his 
life was empluyed in the service of the Prince of Orange, 
whose houses at the Hague, llonnslaenlyek and Reswiek 
were adoniecl In his pencil with poetic histories. At the 
la^t of the tlirec he j)ainted a chamber with the habits, 
animals, and proiluctions of various eoini tries, and received 
^',()()0 floriiis for his labour. He died at the Hague in 
Descamps, in his second vohmie, says, that Hon- 
thorst brought to England Joachim Sandrart, his schohir,' 
and that the king bespoke many pictures of him ; and that 

Ral)en<!, as the oTjcct of his search. This Kul>ject he reponfcd, liaring varied the 
portmiu. With this iucideut commenced a very Ijustiui; Incndship between 
them.— 1). 

' Several of Honthorflt'a most valuable works have eitcaped Walpole's notice :— 
A Muiiicmn's familv, by candlelight. Windsor. Tbis was hia prcaentation 
pictare to Chsrlet I. it is mudi laqpftr than Ua uaual abw, htSag fire ftet aeven 

inches, by fiv; fr t tlini inche*. 

A Mai>qaed ball. Alihorp. 

Peter Denying Christ Her. ATchdeaoon Corbet. 

Henry, Prince of Oningc. Windsor. 

William, Prince of Orange, hU mn, a boy. The ttune. 

Prince Rupert, when young. The same. 

Prince Maurice of Nassau, young. Tho (vime. 

FJi/j^beth, Queen of Bohemia, bin mother. Hampton-court. 

JamcH, jLord Hay, a boy with hut and feather. Petworth. 

Honthorst was greatly eneouragcd by William, Earl of Crayen ; who, aooordlog 
to the aneodntca of those time-;, had privately married the Queen Dowager of 
Bohemia, which circomataDce will account for the pictures of herself and familj 
hj hie hand, which aiUl remain at 0(»mbe<«bbey, Warwlekehire. 

Tlis own portrait. The Prinre-« Ku|>erf and Maoriee In conrenation at a table. 
James Stuart, Duke of Richmond, with a dog. 

Prince Rupert and Maurice. Ombrcslcy ; and Prince Rupert, (dated 1629,) at 
Panmure-house, Scotland. 

In the I^uvrc Gallery are two portraits {oval) of Charlesy LooiSy and Bnpert» 
Princes Palatine, sons of the Quccuof l^ohcmia. 

Honthorst had a pension from King Charles I. of SOOL ayear^ the order for 
which is dated Mav 4, 1629. Uewaa known only, on the continent, aa "Ghe> 
lardo dalle Notti.' — D. 

* Ko better aathority can be giren than that of Sandnvt hinuwlf. It la men- 
tionod in tho life prefixed to his Aro'f'win, that he left Enirland in 1627, when 
he most have l>cen about twenty years of age. He is even minute in his descrip- 
tions of the collectioni at Wliitehail and Arundel-house ; and mentiona his delight 
on having been shown the latter by Lord Arundel himself. He aTOWS simitar 
oMiirafions to Tnij^o Jones, at Whitehall. " Anno ltj27, post <piam autem Londino 
vale d»jii«j»cm," p. 241, Speaking uficrwarUw uf Ura/io Gcnlileschi, he .savs, '• lllo 
tempore, com ego Londini eesem, pingebat Mariam Magd : pwnitentem." San* 
drart vras an excellent copyist, and so employed himself during his stay in Eni-'land, 
wbich will account for no original picture by him being in the royal collection. 
He la better known by his worlta on painting ; yet It u eertain, that hia infer* 
mation ii* les^ aufhcntie and ^atisfactoiy than misrht have been expected from his 
great opportonitiea and knowledge. Bandrarl was bom in 1606, and died in 
W88.-ir 
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for the Earl of Aniiidcl lie copied from Holbein, Henry VIIT., 
Sir T. More, Erasmus, and several others ; and that he left 
England and went to Venice in 1G27. I tind no other 
authority for this account : not one work of Sandrart is men- 
tioned in King Charles's collection ; and what is more con- 
clusive against his having been in England, he takes not the 
least notice of it himself in the life of Hontliorst, though 
he relates his master's journey to England and his works 
here, and calls himself one of his disciples. 



JOHN VAN BELCAMP 




was employed under Vanderdort as a copier of the king's* 
pictures, and was reckoned to succeed. Tlie whole length 
of Edward IV. in his night-go^v^l and slippers (the face in 
profile), which hangs over the chimney in the antechamber 
at St. James's, was painted by Belcarap, the face, probably, 
taken from the ancient original. In the catdogue of 
James II. arc mentioned pictiu-es of Edward HI., the l^lack 
Prince, Anne of Denmark, Louis XIII. and of a large stag ; 
Edward HI. and the Black Prince are still in an anteroom 
at St. James's, and that of [Louis XIIL] King of France, is 

• One wa.<» of the qnecn in small in a piece of perspective, sold at the diepcreion 
of the collection. 
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j)crli{ips the portrait now at Hampton-court.* At Dra}-toTi, 
the seat of the Lady Ehzabeth Germaine, in Northampton- 
shire, are whole lengths of Henry VH. and VHI. copied by 
Belcamp fronv tlie large picture of Holbein, which was 
biuned at WliitehaU. When King Charles secretly with- 
drew from that palace, in the letter which he left for Colonel 
Whalley were these dnections. 

** There are hero three pictures which arc not mine, that I desire you to 
restore ; my \vife's picture iji blew sattin sitting in a chair you must send to 
Mrs. Kirk.* Mv cldesf tl ;iut,'ht(T's j)i('tnrr copicil by TVlcnm to the Countess 
of Augle*5ry and my Lady iStiuihupc'ti* jiicttire to t -arcy J^alciirh. Tlirrr is a 
fourth which I had almost forgot ; it is tlie urigiiiul uf uiy tldcbl daugiitcr, it 
hangs in this chaoiber over the boaid near the chimney, which you muftt teoA 
to my Lady' Aubign^." 

At Wimpole, in Cambridgeshire, the seat of the Earl of 
Oxford,* which had been Sir Henry Pickering's, and before 

hiin the seat of the Tempests, were copies by Belcumip of 
several EngUsii heads, reiiiarkal)le persons in the reigns of 
ITenry VIIT., Elizabeth, James, and Charles T. ; hut they 
were all sold and dispersed with the rest of the ilarleiau 
Collection. 

Eelcamp was added by a vote of the Commons^ June 2>, 

^ Six copies and originals by him, are mentioned in Chiffinnhe'a catalogue of the 
collection of King James II. — D. 

' Anne Kirk, one of the qaecn\-< drcnsers. In which pllM the carried on a com* 
petition again.-it Mrs. Neville. (See ^Vra/yn/ P<//>er«, voL li, p. 78.) There left 
mczxotinto whole length of Mrs. Kirk, from Vaudjrck. 

* Iftaiy Bajning, wife of Charki TiUien, Itarl of Angles^, nephew of the Doke 
of Buckingham. 

* Catlierine, daughter of Thomas, Lord Wotton, wife of Uenxy^ Lord Stanhope^ 
vhodied before hii ftther, the Earl of Chesterfield She had been govemeea to 

Mary, Princess of Orange, daughter of Cliarlerf I , and ha\ing been yery zealous in 
the king's Aenrice, was, after the Kestoration, made Counteasof Chesterfield. Van- 
dyck \va8 said to be in love with her, but was eo ungalhmt aa to dispute with her 
on the price of her picture, which he threatened to sell if she would not give him 
what he demanded. (See a letter of Lord Conway to Lord Wentworth, in a collec- 
tion published by Uodsley, in two voIlunc^^ 1754, vol. i. p. 136.) It waa thought 
the Lord Cottington wonld hare married her, but that she wae in lore with Carey 
l?alcip:h, Sir Walter's son, mentioned in the text. At la^t she married I'oliander 
Kirkboveu, Liord of Helmdcct, in Holland, and died April 1077. There ia a 
whole length print from Yandyck, where, by mialak^ehe li called Anne inatead 
of Catherine; the oiigiiial waa booght hj Sir Robert walppk^ from the Wharton 
Collection. 

* Catherine Howard, eldest daughter of Theophilus, Earl of Suffolk. She was 
in love with Qeorge, Lord Aubigney, second son of the Duke of Lenox, and turned 
Catholic to niarry him . (>^cc Sfnrjhrd Pt i pers, yohii. p. IGfi.) She was, ,-<roTn!!y, 
married to Jauies Levingbtua, luui of JS'ewburgh. There is a half-iength prmi ol 
her from Vandyck. 

* Now of the Earl of IIardfrifike.»D. 
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1649, to the number of tnistees for the sale of the king's 
goods ; and the directions for the sale in 1650 arc witnessed 
by him. In one of the pocket-books of R. Symondes he is 
said to be lately dead, in 1653. 

HORATIO GENTILESCHI [or LomiI,' 

(1503—1040,) 




a native of Pisa, was disciple of Aiirelio Lomi, his half- 
brother. After distinguishing himself at Florence, Rome, 
and Genoa, he went to Savoy, and from thence passing into 
France, was invited over by the King Charles, who gave 
liini lodgings and a considerable salary, and employed him 
in his palaces, particularly at Greenwich, in painting ceil- 
ings.* Nine pieces, which were in that palace, were sold 
after the king's death for 600/., and are now the ornaments 

' denlilcpchi was invited by Vandyck to come to England, and paint ceilings 
for the palaces of the king and nobility, having distinguished himself in that 
branch of the art at (Jcnoa and Turin. {Loiizi, torn. i. p. 265.) De Piles's Account 
of the Ceilings at Urccuwich and York-house. One totally, the other now nearly 
destroyed. 

It is observed by Norgate (in the MS. already quoted) that " there are four kinds 
of colouring, c;enorully to be used in story (fiistoricat paintinrj), \iz. of young 
infanLs — of fairc virgins — women of middle age — and old men and women of sallow 
and leather complexions ; and with ever}' one of these, the judicious workman will 
rary his colouring accordingly, to the several complexions ; and not like Horatio 
(Jcutileschi, whose gray freema^^on colouringe is all of a tempre, and must sen e for 
all ages and complexions whatsoever." — D. 

' Hia own portrait at Kensington. A coiling in the garden front of Somenjet- 
house, representing Architecture, Painting, Music, and I'ocsy. Norgate MSS. — 1). 
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of the hall at Marlborough-house. He worked too for 
Villiers,' Duke uf Huckinghaiu, at York-house.* A ceiling 
from thence was since at the house of Sheffield, Duke of 
I^iickuigham, in St. JaniesVpark. It represented the nine 
muses, in ti Vavj^v < irclc. He painted too the family of 
Villiers, and a large picture for him, eight feet wide by live 
high, of a Magdaieu lying in a grotto, contemplating a skull. 
At Hampton-court is his Joseph and Potiphar's wife he 
drew other things for tlie king, and presented him with a 
book of drawings. Of Lot and his daughters there is a 
print after Yarn, in which he is called, by mistake, Civis 
Romanus, engraved by Lucas Vosterman. He made seve- 
ral attempts at portrait painting, but with little success ; and 
after residing here about twelve years, died at the ai^e of 
eighty-four, aiul was buried irnder the altar in the chapel of 
Somerset-house. His daughter, 

ARTEMISIA GENTILE8CHI, 

(1590—1648,) 

was also in England, was reckoned not inferior to her father 
in history, and excelled him in portraits : her own is in the 

gallery at Althorp.^ King Charles had several of her works, 
licr best was Da\id with the head of Goliah. She drew 
some of tlic royal ftuuily and many of the nol)ility ; liul the 
chief part of her life was at Naples, where she lived splen- 
didly, and was as famous, says Graham,^ for her amours^ as 
for her painting/ « 

* In that duke's collection are mentioned two pictures byhimof aMagdalokand 

the Holy Fumily. See the catalogTie ptiMiKhed uy Bathoe. 

* A large ceiling at Cobham-houi^, Ivenu — D. 

' Jo«eph holding a tablet, as a companion to the other. — ^D. 

* Likewise in the collection of Kiui;^ Tames II. --D. 

^ English School, at the end uf the tranilation of Dc Tiles. 

* B. Symondes, speaking of Kic Lanlere, Bays, ** Inamomto d'Aiittniiia Oen- 
tilcHchi, che pingeva bene." 

' There are six of her letters from Naples, between the years 1C:^5 and to 
Signordcl Pozzo, Letiere sulla PUtura, torn. i. 256. In one dated \\j '6l, hhe iuquirca 
after her husband with an indilTcrence which does not indicate much connubial 
harmony, "sia sen ita damn niiova ib thi n'tn o morte di mio niarito." She followed 
her father into England ; but patitjeU the greal<:r part of ber life at Naples, where she 
was married to one Pier Antonio SchiettesL She received instmetiona fnm Qaido 
Reni.uiMl •tuiicd the stylc'of MomeiiicLiuo. {Lanzi, torn. i. p. 256.) There was a 
female ti^'ure of Fame, uf great excellence, by her, in the coUectioa of Charles JL — J}. 
[Uer own portrait, by heiwlf, at Hamptoil-coiirt.— W.] 
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MCIIOLAS LANIEKE, 

(1568— 1649>,) 

was one of tlios(^ artists wliosc various talents were so happy 
all as to suit the taste oi' Charles the First. Laniere uras 
born in Italy, was a musician, painter, engraver, and under- 
stood hands. ^ He had great share in the purchases' made 
for the loyaL collection,^ and probably was even employed 
in the treaty of Mantua. One picture is said expressly, in 
the king's catalogue, to have been changed with Mr.Iianiere. 
His fame was most considerable as a musician. In Ben 
Jouson's works is a iiias(|ue ])erforinod at the house of the 
Lord Hav, in 1017, for the eutertauiiueiit of the rreiieli 
ambassador, the whole iiiastjuc after the Italian maiuier, 
st} lo iM'citntivo, by Master Nichola^s Laniere, who ordered 
and made l)oth scenes and nnisic/"* He was employed, many 
years afterwards, in a very diiierent and more melancholy 
manner : a vocal composition for a funeral hymn on his royal 

^ [lfi1f> 13 only the probable date of Lriniere's death. Walpole buries him 
^tov. i, 164U ; but if he Mrrote, Walpole repeats, the muaic to Charles's funeral 
dirge, he must have beoi liviiig in 1649.— W. J 

' Nicholas Laniere was one of the sons of Jerome, who emigrated with his 
fiunily to BosUuidi, in the latter part of the reign of Queen Eluabeth. Jerome, 
the fiuher, bMoi^ied to her band oi miudebuuu att. Bvel jn notleat Jenmit, aaotlier 
son — "Old Jerome Laniere, of Greenwich, a man skilleil in painting — 1 went to 
aeehis collection of paintings, especially those of Julio Komaoo, which had mrdy 
been the King's. — There were also excellent things of PoHdoro, Guido, Raphael, 
Tintoret, &c. Laniere had been a domestic servant of (^ueen Elizabeth, and he 
shewed me her head, an intaglia. in a rare sardonyx, <Mit hy a famons lUtUaa, whkh 
he assured me was exceedingly like her." Vol. i. p. 262. — D. 

' The author of the Englinh School saja he pat a particnUr mark on Hi p i tares 
bought by him for the king, but do« oot toU w what; it wia Uuu|i|. U« 
marked his own etchings with an I*. 

' R. Symondfli says, the Doke oC Boflkfariiam lem gvn Lanien 5001. In gold, 
bee-.'uise he could not get off Klog JainoB whiA Lanloie deaeivod. Aaotliftf time 
gave him SOU/, in gold. 

* Laniere's greatest excellence waa miuie. Aa a punter he would not haf« 
merited a plaoeamong English artists. He f^re a fantastic portrait of himself (or 
rather of Jerome, his father) of his own design and p^'rfomiince, to the Music- 
•chool at Oxford, where it in still seen, lu his right Imud he has placed a skull, 
in the mouth of which is a labelt containing a canon of his own eompoeitien. In 
his musical com ]>n it ions he was assisted Vy F rnbonco. The masques are prc- 
ecrveii in the works of Ben Jonson. (Hawkin s JJist. MturiCf vol. m. p. deu.) 
Latere was a oonnolierar in painting, and waa employed by Chu'les I. to procure 
pil-turcs from the continent. He wan a complete courtier, and much a^^nociatcd 
with Yandjck, whose portrait of him waa most excellent. When the royal col- 
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master, written by Thomns Pierce, w as set by Laniere.' It 
was ill tliis capacity that he had a salary ut" 200/. a-year. 
The patent is dated July 11, 1G2G.* He had, besides, the 
office of closet-keeper to tlie king. As a painter, \ui drew 
for Charles a picture of Mary, Christ, and Joseph ; his own 
portrait,' doue by himself, with a palette and pencils in his 
hand, and musical notes on a scrip of paper, is in the 
Music-school at Oxford. There is a print of him, painted 
by John Lyvyus/ and engraved by Vosterman, and another 
portrait of him at the late Sir Andrew Fountain's, at Nar- 
ford, in Norfolk.^ On one of the plates, which he etched 
himself,® he has put, in Italian, done in mtf youthful age of 
74. At tlu! sale of the king's goods he gave 280/. for four 
pictures. 1 lis brotheis, Clement and Jerome,' were likewise 
purcliaisers. In one of E. Symouds's pocket-books is this 
memorandum 

" When the Emg^s pictnies came from Mantua, qpcfcsilTer wm got in 

amoiigst them and made them all block, ^fr. Hieroiiyino Laniere toU me that 
to cleanse them, fir?t he tried fasting spittle, then he mlxt it with warm milk, 
aud tUoike would not do. At last be cLeaosed. tkm with aqua-vita: alone, and 
that toc^ off all the spots; and he aaja twiU take <rfr old vaimaL"* 

Nicholas died at the age of seventy-eighty and was buried 
in St. Martin's, Nov. 4, 1646.^ 

lection was p-nt up to falc, he houjjht all that he could ; and deposited, for con- 
eealment, in his taihcr'a apaxtments in Greenwich-palace, where Evcljn saw them 
in 1658. HewaBnotacnipaloiiBintheaoqttiienientofthamfromtl^ 
royal master. — D. 

' Wood's Athena, vol. IL p. 862. 

' See Rymer's Fcedera. 

' There was another portrait of him and of Isaac Oliver, in one pteoBp in the 
collection of J ames IL bee the Gatalogoe pabliahed b/ BaUxoe. 

* Lievens.— D. 

* In the aale of Charles the First's pictures, "A piece of Mich. LanierOi to 
the knees, by A. Ya&djrck, W, puxchaaed by himaelf.** Aftemarda at the 
Grange.— D. 

* Mr. Rose, the jeweller, had all tiie plates fore drawing-book byLanieae, etdied 

by himself. It is oalled " Prove primo fattc a I'acqua forte da X. Laniere a I'cta sua 
priovanile di sessantaotto anni, 1636." Another small book. he entitttled,''Maschere 
delin. da J. Romano, ex coll. N. Laniere, lesS." 

f There was aUo a John Laniere, I suppose Kon of one of the biothen^ who Mi 
two ballads of LovekfC. See his LtMtMa, pp. 3, 43. 

* Laniere seems to have been an adept in all the arta of picture-craft ; Sanderson 
speaks of him as tbefiist who passed off copies for originals, by tempering bis 
colouri' v. ith soot, and then, by rolling them up^liemadeuiemeaekleandconiiaet 
an air of antiquity. — Oraphice, p. 16. 

" [This ahenld be perhaps nine; bnt in this case he was eighty-one when he 
dledT-W.] 
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PRANCIS WOUTERS, 

(1614—1059,) 

of Lyerc, was bom in 1614, and bred in the scliool of 
Rubens, but chiefly practised in landscape, to whidi lie 
added small naked fip^ures, as Cupids, Nymphs, '&c. He 
was much in favom* with the Emperor Ferdinand II., but 
coming to England with the ambassador of that prince in 
IG37, his pictures pleased at court, and he ^vas made chief 
painter to the Prince of Wales, aftenvards Charles II. In 
a MS. catalogue of King Charles's pictures, he is said to 
have painted a ceiling with llercides and other gods, in a 
room there, called the Contractor's-room, but in which 
])alace is not specified.' On the misfortunes of the royal 
family he retired to Antwerp,^ where, in 1G59, he was 
shot by the accidental discluu'ge of a gun. There is an 
epitaph on him in De Bie's Gulden Cabinet. A large 
print after Titian, engraved by Hollar in 1G50, is dedicated 
to Wouters. 

* In the catalogue of James II. are mentioned three landscap^,^ and the story of 
St, Sebastian, by Wouters, and in Sir Peter Leiy's, a landscape with figures. 

* [He wa8 made director of the Academy of Antwerp in 1648. — W.] 
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WEESOP 

arrived here in 1641, a little bi foro the death of Vandyck, 
of whose maimer he was a lueky imitator, and liad the 
honour of having some of his pictures pass for that master's. 
He left England in 1649, saying, " He would never stay in 
a ooxuitry where they cut off their king's head and were not 
ashamed of the action/' It had been more sensible to say, 
he would not sta^ where they cut off the head of a king 
that rewarded pamters, and defaced and sold his collection. 
One John Weesop, probably his son, was buried in St. 
Martin's in 1052. 

JOHN DE CRITZ 

has been mentioned in a previous chapter. Tliougli serjeant- 
painter to Charles I. he may more properly be called a 
retainer to the arts than a professor. His life is to be col- 
lected rather from office-books than from his works or his 
reputation. Yet he was not ignorant. I have two sketches 
of heads drawn by him with a pen, that are masterly. 
Vertue saw many more in the hands of Murray the painter, 
who was scholar of a son or nephew of De Critz, who, 
according to Munay, painted bravely scenes lur jiiasks. 
Anionji: tliose drawings was a sketch from a picture of Sir 
Philip Sidney/ then at the houst; of De Critz, and now in 
the possession of Lord Chcstrrtu'ld.^ At Oatlands he 
painted a middle piece for a ceiling, which, on the dispersion 
of the king's effects, was sold for 20/. In 1657 he painted 
the portrait of Serjeant Maynard with a paper in his hand. 
In a book belonging to the Board of Works was a payment 
to John De Chtz, for repairing pictures of Falma and the 

' In the Earl of Oxford's library was a copy of Holland'^ H^'rftnlofiin. in which 
in an old hand, supposed to be done immediately after the publication of the book 
In 1018, was wntten where ereiy picture was from which the printe were taken. 
That of Sir Philip Sidney is the same with Lord CfaesterHcld's, and under was 

written, at Mr. Dp Cn'tz's — stroncr eTiflcnre> of this heinc: a geniUne picture. 

This moAt curious book is now in ihe British Mui»euia. — D. 

' Evffyns Diary, "At Wilton, ridily giUed and painted with etovy, hj De 
Cfite,** vol. iL— D. 
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Caesars of Titian. This was in 1632. Among the annui- 
ties and fees payable out of the customs in the port of Lon- 
don in that reign, ivas a payment to John De Critz, his 
majesty's serjeant-painter, for his annuity at 40/. a-year, 
due to him for one year, ended at Michaelmas, 1 (533. And 
in a wardrobe account, lost in the fire in the l\'ni])]e, was 
this entry: "To John De Critz, serjeaiit-])aint("r, lur paint- 
ing and gihhng with good gold the body and carriages of 
tw o cunches and the ciirriage of one chariot and other neces- 
saries, 179/. S'?. A-ff anno 1634." If this bill should seem 
to debase the dignity of serjeant-painter, it may comfort the 
profession to know that Solimeni, who was inferior to no 
painter of any age in vanity, whatever he was in merit, 
painted a coach for the present King of Spain, when King 
of Naples, which cost 12,000/. Indeed I can produce no 
precedent of any great master who painted and gilded 
barges, as Serjeant De Critz appears to have done by the 
following pa[)i I, a memorandum in his o\vu hand : 

** John De Crit z demaundcth allowance for these narcclls of Worke following", 
viz. For rcpa^reing, refreshing, washing and varnishinjj the whole body of his 
Majesty's pnvy bai^* and mending with fine f^oitld and fain oolonra nuuky 
antf divers parts tlicrrof, a^^N nlxiut the cliairc of state, the doores, and iiinst of 
the aatiqucji al)()ut tlic wiuilowcii, that had bene ^^allcd and defaced, tli(> two 
iigurcs at the eulruucc bciiig most new coloured mid piiiutcd, the Mercury and 
the lion that arc fixed to the sterncs of this and the row hxtgt being in aeveial 
places repayrcd both witli trmild and colours, as also the taffarils on the lop of 
the harixf in many parts ^'uilfh'd and strow«»d with fayre byse. The two fiirnrcs 
of Justice and Vortitudt; most an end Ix-in^ quite new painted and guilded. 
Tb» border on the ontaide of the bnlk being new lajd with faiie white and 
traylcd over with ffreene according to the custom heretofore — and for Injiiur 
and colouring the whole number ol theoatea for the row ba^ bemg thirty-six? 

On the other side of this scrap of paper is another bill. 

" For several times oyling and Laying with fayre white a stone for a snn-djall 
opposite to some part cf the king and (queen's lodgings, the lines thereof being 
drawn in scverall colours, the h tters direct inp: to the howrrs pruilded with fine 
gould, as aboe the glory, and a scrowle guilded with line ^uld, whereon the 
number and figures specifying the {)hinctary howers are inscribed; likewise 
certain letters ocawnc in black infomiu^ in what part of the compasse the son 
at any time there sliiuintj shall be rcsiucnt ; the whole workc beini,' cirruTn- 
fercneed with a freit painted in a manner gl' a stone one, the oomplcat measure 
of the whole being six. fuote.'* 

^ In the court-books at P^intf^r"'^ hall, there a lettrr tn the company from the 
Earl of rembroke, directing them to appoint certain pcrsoui* of their hall to view 
the king^ and queen's barges btely b«antifled» painted, and gilded hf Ds Crsets» 
■erjeant-paintor, and giTs an estimate sf (he work, whieli they did of 2801. and 
some QthM expenses. 
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At bottom of each of these bills are the sketches of 
heads I mentioued. De Critz and others were buyers of 
the king's goods to the value of 4,999/. Rich. Symonds 
says that at De Critz's house in Austin-friars were three 
rooms fidl of the king's pictures. Emanuel de Critz,' brother 
or son, was one of the petitioners to the council of state for 
the delivery of the goods they had purchased, which had 
been detained by CromweU. Thomas de Critz, brother of 
John, was a painter too, and superior, said Miuray, to his 
brother. One of the name was mace-bearer to the house of 
parliament. A head of one Oliver De Critz, with a paper 
in his hand, is in the museum at Oxford. John De Critz 
had a scholar called Lc Meuse, who w^as bom at Antwerp. 

ADRIAN HANNEMAN, 

(1010— IfiSO.)' 




was born at the Hague, and painted both history and por- 
traits, having studied under one Ravesteyn, but more from 
the works of Vandyck, of whose airs of heads Vertuc 

' Anhrcy savR that Emanuel de Critz waft Hcrgcant-pftintcr to Kinp Charles I. D. 

' [Immcrzccl. i^cc Van Gool, Xieuwe Schouburtj <Ier Kun«f*ichtldcrii,SiC. W.j 



Digitized by Google 



368 PAINTBRS IN THE EEION OF CHARLES I 



thought hira the best imitator. He made love, as is said 
before, to the niece of Cf)rnelins Jaiiseii, thougb without 
sueeess, and drew tlint ])nintPT\ liis vnfc and son.* He came 
to England in the reign ot ivmg Charles, and tor some time 
worked under My tens, and continued here sixteen years. 
Ketuming to Holland, he became the favourite painter of 
Mary, Princess of Orange. There is a picture of her and 
the prince in armour, at Lord Strafford's, at Wentworth- 
castle, painted, I believe, by Hanneman. At Windsor, a 
portrait' of the Duke of Hamilton : at Worksop, the Duke 
of Norfolk's, a ])icture of kettles and utensils. Sir Peter 
Lely had a man playing on a lute, two feet ten square. In 
the library belonging to the cathedral of Lincoln, the por- 
trait of one lloni^ywood, whose mother lived to s^e three 
hundi-ed and sixty-tive of her own descendants. There is a 
print of diaries II. painted before his restoratitm by Hanne- 
man, engraved by Hen. Danckers at the Hague ; and at 
General Compton's, Vertue saw one done by Hanneman at 
the same time. He' painted in the chamber of the States 
at the Hague ; and for the Heer Van Wenwing two usurers 
countmg their money while he worked on this he wanted 
a sum himself, which he borrowed of the person who had 
ordered the picture, and which, when it was finished, Wen- 
wing would have deducted, but Hanneman told him that all 
the gold he had borrowed was put into the picture, and was 
what the misers were coiuiting. He died about 1C80. His 
son, called William, wiis buried in St. Martin's, in 1641. 

There were several other painters here in the reign of 
Charles, who were so inconsiderable, or of whom 1 find so 
httle, that I shall mention them very briefly. 

^ In JaAM tho Seoottd't eolleeiloii were eight portraitg him.— D. 
' There were five other portiaitB of the nyal fiimily bjr htm in tbft eolleetion of 
James II. See the Cataloguo. 

* EnglUh School. 

* I>escamp», (vol. ii. p. 187,) mODticms that he painted for the States of Holland 
an cmbleniaficai subject of Peuce, represented by a beautiful yount; female habited 
in white Hatin^ Heated on a throne. As an instance of Dutch liberality worthy of 
TCoord, the liTing model wm pieaented with a fratnity of a thoaaiod florinB; 
" comme si c'cut cte encore trop pen pour scs graecs, que d'filro 6tcrnisi c par uo 
pui9eau aus^i ccl^bre." What gallant Burgomasters ! At Mr. Watson Taylor's 
sale, (1825,) a portnit of Hanneman hy himaelf waa eold for 70 gaineuw In liie 
carnation tints he very exactly imitated his master Vandj4^, by the ddicatgr of 
hia pencil, and knowledge of chiaro acnro. — D. 
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Goraelius Neve* drew the portraits of Richard, Lord 
Buckhurst, and Mr. Edward Sackville, in one piece, in 

1637. It is at Knowle. No. 73, in the Pictiire-gallciy at 
Oxford, is painted by hiui, where he is called a celebrated 
painter. In 16G4 he drew the portrait of Mr. Ashmole iu 
his herald's coat.* 

K. Coker painted a head of Colonel Massey, preserved 
at Coddington in Clieshire. 

Mathew Goodricke, or Gotherieke, is mentioned as a 
painter in one of tlu^ nfficc-books of that reign. 

In the inventory of the pictures at Oatlands was a view 
of Greenwich, by Stalband and in Mr. Harene's sale, 
1764, was an octagon landscape with the story of the 
Centurion, by the same hand ; something in the manner of 
Paull Brill, but the colours exceedingly bright and glaring. 
And in another catalogue of the King's pictures was a 
prospect of Grcenwi- li, l)y Portuian. 

Mr. Greenbury is Tiieiitioncd in the catalogue* of the 
king's collection for copymg two pictiu-es of Albert Diirer, 
by the direction of the Lord Marshal. Probably he was 
one of Lord ArundeVs painters. 

Horatio Paulin lived cliiefly in Holland. He came to 
England, went to Hamburgh, and thence to the Holy Land. 
Botiere agreed to go with him, but was discouraged. 
Descamps' exuresses surprise, " that pious pamters should 
have euubited to the public very Ucentious pieces and 
scandalous nudities." But by the account which he has 
gi\ea of Horatio Paulin, he seemed to present Inuiself with 
a very easy solution of this paradox. Paulin set on foot a 
kind of promiscuous crusado to the Holy Land ; they were 
stored with crosses, relics, &c., and on the road made many 
proselytes of both sexes. A baker's wife in particular was 
so devout that she thought it a meritorious action to 
plunder her husband of his plate, that she might equip her- 
self for the pilgrimage. When the caravan was furnished 

1 UimMlf, wife, and a boy, and another of eight of Uieir children, at plajr, are 
M Pelwoiih. Keve ww enipioyod for fiunily groups, with ehildvaa.— D* 

* Asbmole's Diary, p. 39. 

3 His head ia amougst UuMe engraved after Yandyck. 

♦ Page 173. » Page toI. ill 
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by theft, one may easily conceive why its apostle pobited 
indecent altar-pieces. 

Povey lived in this reign, and painted a head which was 
in the possession of Mr. Leneve, Norroy. 

One Hamilton, an Encrlishnian, is mentioned l)v Sand- 
rart' as excelling in painting birds nutl uraj)es, and doing 
several things for the Elector of lirandcnhiirgh. 

Edward Bower drew the portrait of Mr. Pym ; an 
eqnestrian figure of General Fairfax, niid Jolm, T.nrd Finch 
of Fordwich. Tiie two last were engraved by Hollar. 

Holdemess drew the picture of an old woman with a skull, 
which was in the collection of Villiers, Puke of Buckingham. 

T. Johnson made a draught of Canterbury in 1G51, 
which hangs on the stairs of the Ubrary belonging to the 
cathedral.' 

Reurie is menticmed by Sanderson' as a painter in little, 

in 1G5S. 

FllAXCIS BARLOW, 

(1C26«— 1702.) 

was of more note than the preceding artists. He^ was 
bom in Lincolnshire, and placed with one Sheperd, a face 
painter ; but his taste lay to birds, fish, and animals, in 

which he made great figure, though his colouring was not 
eijual to his designs ; consequently, which is not often the 
case, the prints from his works did liim more lionoiir than 
the works themselves, especially ai> he had tlie good fortune 
to have some of thcni engraved by Hollar and Faitliorn." 
There are six books of animals from the drawings of Barlow, 

' Page 384. 

' To this hut of very obscure painters, the Editor cau make no addition, worthjr 
inMiiion, from any rwoareh. Kone of them probably attained aven to medioeritj ; 
and M-cre recorded by name Oiiljr» in V«itae*4 noie-boakt. — ^D. 

^ In his Oraphice. 

' [Thfai date is approxfamte only, but lie nnrat hare been hwn certainly as early. 

aspartofthe illuatrations lo Ben!<low'8 7%co;>/ti7a,pul'ti->hc(l in inr)2,wcrc<le>**L'n 1 
by Barlow; Heinekcn, Dictionnairtt des Artistes, kc. gircB, mthoat stating auy 
authority, 1680 as the date of Barlow's birth ; he gives also a long list of prints by 
varioQS engravers, after bis works. Among these is an eagle flying away with a cat, 
drawn hy I^irlow from an ineideDt of the kind which he witnewed in the High* 
lands of Scotland.— W.l 

* See En^ith Sch ool. 

• The title to one of his books, in which some are etched by Hollar, is " Diver^a? 
Avium species studiosissimd ad vitam delineates per Fran. Barlow ingeaiosissimum 
Angltim pietorem. OuiL Faithon exeudit 165i." 
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nnd a set of cuts for Mnops Fables. Some ceilings of birds 
he painted for noblemen and gentlemen' in the countr}' ; 
and he drew some of the monuments in Westminster-abbey, 
designed for an edition of Mr. Keep*s history of that 
cathedral. Mr. Symonds says he lived near the Drum in 
Drury-lane, and received eight pounds for a j)ieture of 
fishes. He once painted a half-length of General Monke ; 
and the hearse wtis designed by him, as was expressed in 
the Lord Chamberlain's warrant to Sir Christopher Wren 
to prepare timber for it at Monkc's fmieral. I have a 
curious long roll, engraved by Wliite, exhibiting the cere- 
monies and procession of that magnificent interment, with 
a full description of it ; the frontispiece is well designed by 
Barlow. It is remarkable that forty gentlemen of good 
families submitted to wait as mutes with their backs against 
the wall of the chamber where the body laid in state, for 
three weeks, waiting alternately twenty each day. Barlow, 
though inheriting a large sum of money from a friend, died 
poor so lately as 1702. 

SIR TOBY MATTHEWS, 




one of those heteroclite annuals who finds his place any- 
where. His father was Archbishop of York, and he a 

' At Claudon^ Lord Ouilow'n, arc five pieces by Barlow. 

fi B 2 
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Jesuit. lie was supposed a wit, and believed himself a 
politician. His works arc ridiculous, and his greatest 
success was a little mischief in making converts.' The 
famous Counu ss of Carlisle, as iiicddling as Matthews, and 
as ntrecti^l, was the ohject of his adoration. He drew 
a character of her,^ which couunends her so impertinently, 
that with scarce straining, it might pass for a satire. For 
instance, he says, " She has as much sense and gratitude for 
the actions of friendsliip as so extreme a beauty will give 
her leave to entertain ; and that although she began to be 
civil to people at first, she would rather show what she 
could do, than let her nature continue in it, and that she 
never considered merit in others but in ])rojK)rtion as they 
liad any to her. That she ati'ccted particularity so nmeh, 
tliat you might fear to be less valued by her for obliging 
lier ; that she had little rcliunon, was passionate, could suffer 
no condition ])nt j)lcnty and fxlory, was fickle, and gay only 
ont of contradiction because her physicians had told her 
she was inclined to melancholy "—with a heap of such 
nonsense. In short, I believe, no proud beauty was ever 
so well flattered to her own contentment. Mr. Garrard^ 
master of the Gharter^house, a man of more sense and more 
plain sense than Matthews, has drawn this lady's character 
in fewer words, and upon the whole not very unlike Sir 
Toby's picture : *' My Lady Carlisle will be respected and 
observed by her superiors, be feared by those that will make 
themselves her equals, and will not suffer herself to be 
belovid hut of those that are her servants.'*' Sir Toby 
Matthews' title to a place iu tliis work ^ depends singly 

* On the L»dy Kewburgh being conferted to popery, Lord Conway write« thn* 
to the Earl of Strafford : " The King did use such words of Wat. Mont&gu and 
Sir Tohie Mafthew, that tlu' fright matlo Wat keep liif chamber longer than his 
Bickucisii would have detuiued him ; and Don Tobiah wa^ iu sucli perplexity that I 
find he will make a very ill man to be a martyr ; bnt now the dog doth a^mix wag 
hia tail." (Slrajjfim^ P<ii>f:rt*, vol. ii. p, 125.) It seems in thi;^ businetw Matthew-a 
was unjoMly accused ; the conversion bad been made by the Ducheas of Bucking- 
htm, ud 8ignor Con, the Spanish Terident, p. 12S. 

' Sfo (hi.s cliar.icfor prefixed to his lettei*. 
' Strnjftyrd Papers, vol. i. p. 163. 

* Waipole first Buspccted, and afterwardg proved, that Sir Toby MiU.thew8 had 

not the slightest pretcn.nion to be included in these Memoirs. He wait a trifUngf 
courtier, affecfc'l to be h politician, aHor he h:id liecn converted by Father Parson** 
and become a Jesuit, but was too insignificant to nerve any caosc. Sackling, in 
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upon a letter froiu the Duchess of Ikickuigham to tlie 
Duke,^ in which she tells him she had not yet seen the 
picture which Toby ^Matthews had dra\v'n of the Infanta 
and sent over. Vertue adds that he had some small skill 
in limning ; otherwise I should have concluded^ that he 
had only tlrawn the Infanta's portrait in the same fantastic 
colours which be had employed on Lady Carlisle.' However, 
as it is not foreign to the design of this work to throw in 
as many lights as pcrasible on the manners of the several 
ages, I did not miwiUingly adopt Vertue's mistake, if it is 
one. Whoever desires to know nioic of this person, will 
find his life in the Atlienm UaoHiensea, But I have not 
yet done with these motley characters ; the king's taste 
maiic ills court affect to be paiiiteis and virtuosi i among 
these was 

SIR JAMES PALMER, 

often mentioned in the ciitaloniu of the royal collection, in 
which he sold, gave, and painted pictures.^ Of the latter, 
was a piece ^ of Tarquin and Lucretia, copied from Titian. 
Another, the Feast of Bacchus, was delivered to him by the 
king's own hands, to be copied in tapestry at the manu- 
fadiure in Mortlake. He had lodgings in the Tennis-conrt, 
at Whitehall, and is often mentioned as a domestic servant.' 
He was the person sent to Richard Atkyns, for the picture 
in which the king distinguished two different painters ; and 

the Session of the Foets, aays, that he was alwdiys " whispering noUuag in some* 
body's ear." No unusual character ! — D. 
> B. Symondes says, Mr. Gage, Sir Thoby Maifhewoe^ Mr. Ft— ill were ba jen of 

jdcturea for the Duke of niu'kinsjrham. 

* That I gutiiiaed right, and that the portrait of the Infantii was only a descrip- 
tion of her person. Is evident from a letter written to King James, by Prince 
Cha^^^- and the Duke of liuekinghani, from Spain, in which xhvy tell him that 
" Pretty little Toby Matthews comcH to intreat us to deliver Oiis ItUer to your 
Majesty, wliich is, as he caHs it, a picture of the Infi^nta's, dnwn in black and 
white. We pray you let none laugh at it but youi>elf and lionest Kato (the 
Duchess of Bucks.) He think? he has hit the nail of the head, but you will find 
it the foolishei-t thing that ever you m,v"—V. Miscdlaneoiis State Papers^ 
published by Lord Hardwicke, 1778, vol. I. p. 423. 

' The royal collection was distributed amongst his scrvantfs. a.« well as purchasers, 
at unfair prices. Sir J. Palmer bad availed himself of the opportunity, llis 
collection was sold bj anetion, April 20, 16S9. €h»xeUe.—D. 

* T>1 ; for the other?, sec pp. 10, 53, 84, 115. 1^7. 150. 

* lie wm Chancellor of ttie Qarter, and married Catherine, eldest daughter of 
William, Lord Powys, widow of Sir Robert Vaoghan, and was frthor of Boger 
Bdmer, B«rl of OaaUeinaiii, hnabaiid of the Dnehesa of Cleveland. 
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Mr. Garrard in a letter to Lord Strafford, dated Jan. 9, 1 633, 
says, I had almost forgot to tell your Lordship that the 

diccing-iiight the King cjirricd away in James Palmer's hat 
1850 pieces.* The Queen was his half and brought him 
tliat good hicki she shared presently UOO." In Stone's 
aceounis, from which I have given some extracts above, is 
mention of a monument for Palmer's wife. If these men 
add no great ornament to our list, it will at least be 
honoured by our next; the Hogarth of poetry, was a 
pamter too : I mean 

SAMUEL BUTLER, 

the author of Hudibras, In his life prefixed to his works 
we are told, " That for his diversion he practised music and 
painting. I have seen," adds the writer, " some pictures 
said to be of his drawing^ which remained in that family (of 
Mr.,Jeffery's,)' which I mention not for the excellency of 
them, but to satisfy the reader of his early inclinations to 
that noble art ; for which also, he w^as aften^ards entirely 
beloved by Mr. Samuel Cooper, one of the most eminent 
painters of his time." 

' Palmer wm the king s personal ftiend and doerone, with ▼hom he delighted 

to coiivorsc. — I"). 

' Dr. JuhmoQ remarks, that " his amu-iemcnta were musick and painting, and 
the reward of Ms pencil vaa the friendship of the inimitable Cooper." ( Workst 
vol. ix. p. lS5b) The assertion of Aubrey, who was personally intimate with both 
of them, deserves attention. " He employed his time much in painting and ran- 
aique. He was thinking once to have made it his prufc&hiun. His love to, and skill 
in painting, nude a great friendf«hip between him and Mr. Samnel Cooper, the 
prince of limners of thi« aire." (Vol. ii. \k 2<12.) Dr. Nash has printed his opinion 
of Butler's proficiency as a painter, to which, from what appears in hia caustic 
History of Woremterthiret it it eertidn, that theaaid history is verv notoriou^^ 
deficient in all that belongs to tho arts. He tolls us, (from h i s own knowledge,) 
** in 1774, some pictures said to have been by Butler, at Karl's Croorao (Lord 
Coventry's), were used to stop up windows and save the tax; indeed t)uy were Jit 
for nothing efae." — Worce«(rr*<hirc, vol. ii. p. 391. 

Ifowcvcr promising his early talent and inclination micrht have brcn for the 
profession of a painter, he must have relinquished it for other purxuit^. Walpole 
haa in aeveral other instaooea admitted names, as of Engliah painten, who, trom 
BO existing evidence, had ever extended the practice prxffeafionattp, or for more 
than the edification of themselvea and frieuda. — D, 

* Severil ave actually extant in the poaaeadoa of » peiaoo in WoreeateaUre. 
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FRANCIS CLEYN.' 

( 1658,) 

was a painter in a different style from any we had seen 
here; for whieh reason, tliongli lie arrived earlier than many 
1 have mentioned, I reserved him till 1 had despatehed the 
performers in oil. lie was born at llostoek, and retained 
ill the service of Christian IV. Kiiig of Denmark ; but the 
excellence of his genius prompted him to the search of 
better models tlian he found in that northern dimate. He 
travelled to Italy, and stayed there four years ; it was at 
Rome, I suppose, he learned those beautiral grotesques, in 
which he afterwards shone. At Venice, he became known 
to Sir Henry Wotton, and Sir Robert Anstruther recom- 
mended him to Prince Charles. He arrived, while the 
prince was in Spain, but notwithstanding, was graciously 
received by King James, who mentions that cireumstanee 
in a Ljitin letter that he wrote to the King of Denmark, 
desiring leave to detain Clcyn in England, though with a 
peniiission to return first to Copenhagen, and tinish a work 
he had begun there, and promising to pay the expense of 
his journey. The letter is preserved by Fuller.* The 
request was granted, and Cleyn returned to London, at the 

* [3oni ai Rostock, in Mecklenbofg-Schwcrin. in the latter part of the dz- 
teenth oentuiy.— W.] * In his Worihiea Surreif, p. 77. 
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end of the summer. Tlic king had just then given 2,000/. 
towards Sir IVancis Crane's new manufacture of tapestry at 
Morthikc.' They had worked only alter old patterns ; 
Cleyn was placed there, iuid gave designs both h) history 
and grotesque, which carried those works to singular per- 
fection. It appears by King Charles's catalogue, that live 
of the cartoons were sent thither to be copied by him in 
tapestiy.* His pension is recorded by Rymer.' " Know 
yee that we do give and graunt unto iVancis Clevne a 
certain annuitie of one hundred pounds by the year during 
his natural life/' He enjoyed this sahuy till the Civil War ; 
and was in such favour with the king, and in such reputa- 
tion, that un a small drawing of him in Indian ink, about 
six inches square, w^iich Veilue saw, he is Ctilled, "11 famo- 
sissimo pittore Francesco Cleyn, miracolo del secolo, e molto 
stimato del re Carlo della gran Britania, 1646." Cleyn 
was not employed solely in the works at Mortlake ; he had 
a house near the church iu Coyent-garden, and did several 
other things for the king and nobOity. At Somerset-house 
he painted a ceiling of a room near the gallery, with 
histories and compaitments in gold. The outside of Wim- 

' EstablUhed in 1619. Sec Sir Francis Crane, p. 235.— D. 

* The tupestry in the Vatican was wrought at Arris, from the well-k^iow?) 
deei^ad ol Kaphacl, by command of Leo X. They were carried ot)', when Uouic 
WBB plimd«red hy Uie Spaniih ftrmy in 1527, but Montmorend, the French gmeiml, 
found and restored tliom (to Paul III iu ir.r>;?\ to their former station. They were 
a^n taken away when the French seized the.govemment of Home, and purchased 
by Wm VII. in 18oa* 

The object which Charles I. had in view, when he purchased the Bcvcn cartoons, 
was to Btipply the mannfacfnrL- oT tapestry at Mortlake "with subjects, which were 
of a hiL'her character ol uri than those which the talenti» of Clcync could invent. 
Kubi ns was himself employed by the king in painting sketchea of the histeiy of 
Achilles, (already noticed), to be copied in tnpestr}* at Mortlake. 

There is evidence that some of tbe^ cartoons were actually copied iliere, and 
that they vn itill preserred : probably at Petworth. At jL^rd Shrewsbury's, 
(Hcythorp, OxfordshirL.I are four iiiecos of tapestry from dcsig^ns by Vanderborght, 
repreeenting the four Quarters of the World, ex pre>^'d by assemblages of the 
natiTes in Tariona habita and employments, excepting Europe, which is in mas- 
querade, wrought iu chiaro-stcoro, which are certainly from the Mortlake maTiufac 
tory. These pieces of tape>tr\' were usually sent, as finished, to the royal palaces. 
Archbishop Williams jravc J.^oo/. fur the Four Seasons. At Kedlinch, Lord 
llcheater has a suit of Cram 'h niauufactoiyof the Seasons, with figures in the habits 
of the court of Francis 1. A genUeman and lady who ride togetbtf liawking. — D. 

* Vol. xviii. p. 112. • ; 

* [They are now no longer used for ehnrch purpowf, b»»t nre prescrv(Ml witli i]ie 
later scriots of upcstrics, previously mcuiioued, iu a corridor of the mu.scum ol th«i 
Vatican, which was built for them by Leo XII. 'Viae VILfint phMwd them in the 
moieum in 18U W.] 
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bledon -house lie painted in fresco. Bolsover, in TCotting- 
liamt^liire, Stone-park, in Northuinptonshire, and Carew- 
lioiise, at Parson*s-greeii, (since Lord Peterborougli's,) were 
oniamentcd by hini. There is still extant a beautiful 
chamber adorned by him at Holland-house, with a ceiling 
in grotesque, and small csompartments ou the chimneys, in 
the style, and not unworthy, of Parmegiano. 'IVo chairs, 
carved and gilt, with large shells for backs, belonging to 
the same room, were wufoubtedly from his designs ; and 
are evidences of his taste. A letter from Lord Uottington 
to Lord Strafford,' describing the former's house at Han- 
worth, mentions Cleyn, though not by name : " There is a 
certain large low room made under the building with a 
fountain in it, and other rare devises, and the open gallery 
is all painted l)y the hand of a second Titian. Aug. 1629. ' 
In King Charles's catalogue is mention of four patterns for 
the great seal, drawings on l)lue ])nper by Cle}Ti.* Ho 
made designs for various artists ; paiticularly for several of 
Hollar's plates to Virgil and iEsop for these he received 
fifty shillings a-piece* There are two small books of foliages 
from his drawings; one containing six small slips with 
animals in grotesque ; the other, in five sli^, of the Senses ; 
and the initial letters of his name F. C. mv. 1646. And 
two books for carvers, goldsmiths, &c,, containing twenty- 
five plates. It is, however, uncertain whether these and a 
few other plates of the same kind are not by his son, who 
had the same Christian name, and imitated his fatlier's 
manner. Such is a title-page to Lacrjjrinc Mumrumy elegies 
ou the Lord Hastings, who died in 1050, the day before^ lie 
was to have been married. Also, seven plati s of the liberal 
arts, about fom* or five inches square, prettily designed and 
neatly etched. On a small print of the father, etched by 
the son, Mr. Evelyn wrote, " A most pious man, father of 
two sons, who were incomparable painters in miniature ; all 
died in London." By the register of Mortlake, it a])pears 

' Straford Paj^rs. 

' I am informed that SH>mc drawingB by Cleja are in the possession of the Eaii 
of Moray, In BeotUmd. 

^ Doiirn-i markoi with Mh name fnr thn different books of Otid» Mttamof- 
phitsts, translated bjr O. tiandyfi, Oxford, 1G32.— D. 
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that he had three sons; Francis, bom in 1625, who died 
and was buried at Coven t-garden, October 21, 1650. 
Charles and John and two daughters, Sarah and Magdalea. 
He liad another daughter, probably bom in London, and 
called Penelope. Vertue saw a miniature, like Cooper's 
manner, but not so well, of Dorothea, youngest daughter 
of Bichttrd Cromwell, set. 4, 1668, with these letters, P. C. 
which he thought signified Penelope Cleyn * In the cata- 
logue of ])lat(*s and prints exhibited to sale by Peter Stent, 
1662, was a buuk of grotesques in ten plates ; 1 raiicis 
Cleyu iuv. et sculpsit.' Cleyn, besides his owu sous, 
instructed Dol)si)n ; and died himself about 1658. Mr. 
English,* a painter who died at Mortlake in 17 ib, had a 
picture of Cleyn and his wife, and several of his designs for 
tapestries, all which came to Mr. Crawley, of liempsted. 



books, mentions another piece of Cleyn and his £miily by 
candle-light, and a copy by the son of a Sacrifice from 
Raphael, which was in the royal collection, and a drawing 
on coloured paper. At Kensington, I have lately found a 

picture, which I do not doubt is of Cleyn's hand. It 
represents Christ and Majy in a chamber, the vvalis and 

* Sanderson, {Oraphice, p. 20,) means the father, Francis Cleyne, vhen he 
that "John Baptisfo Cloync, for his excellent desit,'ns, for those rare tapestry works 
wrought at Mortlake will eternize his aged body." Evelyn, {iyctdptura^ p. 101.) 

Of oar <»ini oountiymeD ihma «ght or ten dnwings by the pen of Fisnds aad 
John Cleyne, (two hopeful, but now deceased lirothers.) after tho8C threat cartoons of 
Eafiaelle, containing the stories of the Acta of the Apostles, where, in a fraternal 
emulation, they have done such work as was never exceeded by mortal man, either of 
the former or the prci^cnt age ; and worthy they are of the honour hin majes^ luM 
done their memories, by havincr purchased these excellent things out of n rinriny, 
whither tlicy had been transported. " lu Charles the First s collections in a utile 
book, six drawings upon bW paper, which were done Ibr patterns for the great 
seal by F. Cleyne; and two more l»y Hoskins." — Bathor, p. 75. Norqnfe, (MSS.) 
obaerrt^, " 1 cannot omit six rare pieces of F. Cleyuc of the story of Hero and 
Leander, most aoeufttely, and with the ezoellent fauidsctpe of Sestoa and Abydos, 
the Htill<;>punt, Temple of Venus, i^c. liy hiin layd downe in water-colours to the 
life ; and these were wrought in rich tapestry in silk and gold, with bordures and 
compartments in chiaro-scuro of the same hand, alluding to the story. These rich 
hanging.^ were lately seen in the Louvre at i'aris, shamefully abutted by the Fren(^ 
who from pure love of the rich gold cmbost worke, liave cut out large thftnnrf 
of another's leather. Of this Ficuch barbarity, I wa>: an eye-witness to my 
griefe."— D. 

' At Burlclijh. a head of Cecil, Lord Rmos. IHTT, with the same letters, 

* There is a plate with six heads prelixcd to Dr. Ucc s book^ printed in lCii9, 
with Finn. Clc^jn lATenl. 

* He etched % small print from Titian, Chrhit and the two Dlftciplcsat Emmana. 
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windows of which arc painted in grotesque. DiliLiint 
rooms are seen through the doors ; in one, I suppose, is 
Martha employed in the business of the family. There is 
merit in this piece, particularly in the perspective and 
grotesques, tiie latter of which, and the tigures in the 
manner of the Venetian school, make me not hesitate to 
ascribe it to this master. 

JOHN HOSKINS. 

( 1664.) 

For the life of this valuable master, I find fewer materials' 
than of almost any man in the list who arnvcd to so nmch 
excellence. Vertue knew no more of him than what was 
contained in Grahams English School, where we are only 
told " that he was bred a face-painter in oil, but afterwards 
taking to miniature, far exceeded what he did before ; that 
he drew King Charles, his queen, and most of the court,* 
and had two considerable disciples, Alexander and Samuel 
Cooper, the latter of w horn became much the more eminent 
limner." Hoskins, though surpassed by his scholar, the 
younger Cooper, was a very good painter. There is great 
troth and nature in his heads ; but the carnations are too 
bricky, and want a degradation and variety of tints. I 
have a bead of Serjeant iMaynarcP by him, boldly painted 
and in a manly style, though not without these faults ; and 
another good one of Lord Falkland,' more descriptive of 
his patriot melancholy than the connnon prints ; it was in 
the collection of Dr. Meade. There is indeed one work of 
Hoskins"^ that may be called perfect ; it is a head of a man, 

^ There is not even a portrait of him extant. "For limning and water- 

eolours, Honking and h\» eon, the next modem since the Hilliards ; those piecM 
of the father's (if my judgement faile not) incomparable " Sunth /■■•<o)i. — D. 

* Charles I. bad nine of Uoskins's mlmaturcs, hia best work^ some of which 
were copies from Holbein and Yandjek. Sathoe, p. 86.— D. 

* fSold at the !>truwl..;rr\-hill kiIc, for 21 ^niinoa^.— W.] 

* [Sold at the Strawberrj'-hill sale, for 22 guineas. — VV'.] 

» At Barleigh is a portrait of David Cecil, bou of John, fourth Earl of Exeter, 
by Frances, daughter of the Earl of Kutland ; it is dated 1644 ; «nd another of 
Sir Edward Cecil, afterw^ards Viscount Wimbli tlon. 

^ Since the first edition of this book I have hccq another at Burleigh, scarco 
iafsiior. It i£ the profile of a bo/t in brown, holding in one band a playtbiog 
like castanets. It is admiiably naturaL 
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rather young, in the gown of a master of arts, and a red 
satin waistcoat. The cleaniess of the coluiiriiig is equal to 
either Oliver ; the dislu'villcd hair tuuclkul with exquisite 
freedom. It is in the possession of Mr. Fansliaw, but not 
known whose portrait. Vertue mentions a son of lloskins 
of the same name, and says, that this mark 5l distinguishes 
the works of the father from those of the son, which have 
I. U. simply. I meet with no other liint of a son of that 
name except in Sanderson, who barely names him.^ One - 
Peter Hoskins is entered into the registers of Govent-garden 
as buried July 1, 1681. Hoskins, the father, was buried 
in that church, Feb. 22, 1664. In the catalogue of King 
Charles* are mentioned two drawings by Hoskins, for the 
great seal. Colonel Sothby has a head of Sir Benjamin 
Rudyard by liini, and a prolile, wiiich Vertuc thought might 
be iioskins himself. Pretixed to Coryat's Crudities is a 
copy of verses witli his name to them.' 

ALEXANDER COOPER 

was nephew of Hoskins, and w ith his brother Samuel, of 
whom an account will be given in an ensuing chapter, was 
instructed in water-colours by their uncle. Alexander 
painted landscapes in this manner as well as portraits. At 
Burleigh is the Story of Acteon and Diana by him. He 
went abroad, resided some time at Amsterdam, and at last 
entered into the service of Queen Christina.* 

1 Page 20. In the same place he speaka la the like traoaieiit aanner of a son 

of Hilliard. 

* Page 76. CoUectioiw of miniatures by the Olivers, HoskinB, and Cooper are 

still extant in the cabinctti of our nobility ; and particularly at 8urawbeii7>luU, 
Barleigb, Woburu-abticy, Uam-house, ^ — D. 

' [Beside those already OMiitieiied, the following vorki by HostdnB iran «old at 

the Strawberry-hill mIc : — 
A lady's head, auppoiied to be the Countess of Pembroke, wife of Earl William. 

Bought by John P. BeaTan, £.sq.. for 27 guineas. 
A minuiture of TioVtort Carr, Earl uf Somerset, in his latter lime, the favourite 

of King James I. Purchased at the sale of T. Barrett, Esq., of LeeSk in the 

year 1758. Sold for 14 guineas. 
A miniature of Nicholas Burwcll, brother Sir Jeffery Burwcll, grandfather of 

Sir Robert Walpole. Bought by the iiaionew Aneelm do Kothichild, Frank* 

fort, fur 30 guineas. 

A miniature of Mary, Princess of Orange, eldest daughter of King Charlea I. 
Bought by the Karl of Dorhy for 7^. ; and a portrait of Mary, Princess of 
Orange, in a black homl. Bought by John i'. Beavan, Esq., for U. — W.J 

* [A mininttue of a lady, by Alexander Cooper, was aold at the StiBvl>eriy*hilI 
Bale wt 2 guinea!.— W.] 
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ANNE CARLISLE, 

;i paintress, admired for her copies (it is not said whether 
in oil or miniature) from ItaUun masters. Grali.im' snvs, 
she was in such favour with King Charles, that he ])n'S( utcd 
her and Vandvck with as much idtramarine at one lime as 
cost him above 500/. If her share was near equal, I sliould 
suppose she painted in oil. It would be a very long time 
before the worth of 200/. m ultramarine coidd be employed 
in miniatures. Vertue mentions her teaching a lady to 
paint, whose picture she drew standing behind her own ; 
herself was sitting with a book of drawings in her lap ; and 
he adds, that many pieces painted by her were in the 
possession of a widow. Lady CottereL Mrs. Carlisle died 
about 1680.* 

JOHN PETITOT, 

(1607—1691,) 

was patronised by the two monarchs, who of late years have 
given the noblest encournGrement to artists — C'liarles T. and 
Louis XIV. He deserv ed their protection as a genius, and 
has never been equalled in enamel. Zincke alone has once 
or twice, and but once or twice, produced works that might 
stand in competition with any single performance of Petitot. 

The latter was bom at Geneva, in 1607 ; hia father, a 
sculptor and architect, having passed part of his life in 
Italy, had retired to that city. The son was designed for 
a jeweller, and having frequent occasion to make use of 
enamel, he attained such a tone of coloiu'/ that Bordicr, 

' EiiriU^li Srhnof.- — -SnTif1em)n, amonp: the fcniale piiunten of bis tim^xncm- 
tioiis " that worthy- artist Mre. Carlisle," p. 20.— D. 

' Her chief excellence WM shown in beautiful copies of Italian pictures in 
miniature, like thotoof Inu and Peter Oliver, of wmok sijle OWles L wm an 
admirer. — D. 

* The art of enamelling vm anciently pnctiiod to great perfection at Venice 

and Limoges ; but in those tiuios was solely applied to or/f'T/ j'e, or goldsmith's 
woik. By the jewellere well acquainted with the nature ot the ojHsration, fiLnircs 
and portraits were first attempted, having been long applied to flowers and mos;iic». 
Petitot had been a jeweller, and has just claims to be considered not only tiio 
firsjt . in priority of time, but of excellence. He may indeed be called the " Inventor 
of Portnits in Enamel,** although Peter Bordier, hit) brother-in-law, bad made 



382 PAINTERS IN THE REIGN OF CHARLES I. 



vs'ho afterwards became his brother-in-law, conceived, that 
if Petitot would apply himself to portrait, he might cany 
the art to great perfection. Though both wanted seven! 
colours, which they knew not how to prepare for the fire, 

their attempts had {?reat success.* Petitot executed the 

heads and hands, Bordier, the hair, draperies and grounds. 

In this intercourse of social hiboiir, the two friends set 
out for Italy. As painters, the treastu'cs of the art were 
open to t!i« in ; as enamellers, they improved too by fre- 
quenting the best chemists of that country ; but it was in 
England that they were so fortunate as to learn the choicest 
• secrets in the branch to which they had devoted themselves. 
Sir Theodore Mayem,' first physician to Charles, and a 

several previoos essays in the art> yet the praise of bringiog it to perfoctum most 

be cono^dcd to Petitot — ^D. 

' [Ezperienoe and modern Bcience have of course ndiled confiidcrahly to the 
ro>»ource9 of Petitot, in colouring materi il ; All tlio colours used by enamel 
painters are metallic oxides; the principal arc the oxides of lead, gold, platinum, 
rniniom, and chromium ; these and other oxidea are mixed with a colourlem and 
transparent gla«« as a base, but different colours require to he difV rctitlv tm^ed. 
Silica, borax, and the red oxide of lead, form a base otAux for ^me eoluuni. The 
oxidea of iron and manganeae am tejected by the akilnil enamel painter. Oxides 
of tin and antimony art- used to render the enamels opaqac, or white. Knamelsare 
generally painted on plates of gold or copper, being first well covered with three 
aneceMive layenof common Venetian enamel, each layer being passed through the 
fire and luelted before ihc next is added. The enamel colours, when thonmghly 
pffound and prepared, are temy»ered with oil of lavender and turpentine, and arc 
laid on as all other colours, ;uiii are dried by beini^ pai*ecd through the furnace: 
a prooeia which maybe repeated any number of times, the plate being alwi^ 
heated to a red heat; the firo is made of coke. See, on Enamel ruintinicr, a 
paper bjMr. Alfred ISasez,* in the Edinburgh Fkilo«ophical Magazine for Junc^ 
1887.— W.j 

' Sir Theodore Turquet de Mayerne, was a nath'c of Geneva of a noble French 
family, a Hugouot, whose father had fled to that city. He bad the singulis fortune 
of having been appointed principal physician to four aoTereigns — Henry IV. of 
France, James I. Charles I. and If. He was kidglited in 1024, and died at 
Chelsea in 1655, in the cii^hty-third year of hi^ aj^e TTis skill in chemistry far 
exceeded that of any of hia contemporaries, and be was ilio hni who bad the bold- 
ness to apply the mineral specifics, which form the baais of tiie modem |dianii»' 
copa'ia. But his application of chemistry- to the composition of pigments, and 
which he liberally communicated to the painters who enjoyed the royal ^tronage, 
to Rultena, Vandyck, and Petitot, tended moat essentialfy to the promotion of ue 
art, and \i» eventual perfection. From his experiinent.s were discovered the prin- 
cipal colours to be used for enamelling, and the means of vitrifying them. Rubens 
p4iutc<l bis portrait ; certainly one of the finest now extant. It originally orna- 
mented the Arundel collection ; was then Dr. Mead'k ; Lord Besborough's ; and ia 
now (182*^) at Cleveland house. The 'ransif of such a portrait i.«i worth noticing. 
A portrait prefixed to bis medical work^ (fol. 1701) has the following inscription : 
*'Theod: Ttuqnet: de Hiyenie^ Eauea Auimtoi, patrift Gallna^ religione refhr- 
makn^ dignitale Bare, proMadone after HippoemtM^ ae trinn regnm (Aogliat) 



* Brother to Mr. William Essex, the enamel painter. 
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great chemist, communicated to them the process of the 
prindpal colours which ought to be employed in enamel, 
and which surpassed the famous vitrifications of Venice and 

Limofjcs. 

Mayem iiitrotluccd Petitot to the king, who knighted 
and gave liiiii an apartment in Whitehall. The French 
laitlior of the Ahrcge dc hi Vie des plus fameur Peinfrrf^, 
whom I copy, and am sorry to criticise while I am indebted 
to him, says, that Vandyck seeing some designs of Petitot, 
at the king's goldsmith's, and infonning himself of the 
author, advised him to quit the profession of jeweller, and 
apply himself to painting portnuts in enamel. But the 
biographer had told us mat that step was already taken ; 
and surely had not been abandoned during a long stay in 
Italy, what the same writer adds, that Vandyck gave him 
Liistnictions, wlicn Petitot copied the works of that muster, 
and that liis copies from Vandyck are his best perform- 
ances,^ is mueli more agreeable to probability and fact. 
Tlie magnitieent whole length of Rachel de Rouvigny, 
Countess of 8outliam])ton, in the collection of tlie Dnke of 
Devonshire, is painted from the original in oil by Vandyck, 
in the possession of Lord ilardwicke, and is indubitably 
the most capital work in enamel in the world ; it is nine 
inches three quarters high, by five inches three quarters 
wide ; and though the enamel is not perfect in some trifling 
parts, the execution is the boldest and the colouring the 
most rich and beautifol that can be imagined. It is dated 
1G42. His Grace has a head of the Duke of Buckingham, 

ArohUter, &o. &c." /T^t. 82. In this print he is reprcscntod as holdint? a akull. 
His figure is bo remarkable for its apparent vigour at bo advanced an age, that 
the iKuIl u ihe only emblem of mortality. His snoeetors v«r« Bwons of 
ADbonnc. — D.- 

[Sir Theodore de Hsjeme is the author of an interesting MS. in the Dritiah 
MaBeum {Shane MSS. ao. 2063), ▼Ueh treste of painting and other arta ; it ia 
entiUed, Pictoria, Srulpton'n, Tindoria, et qute mibaltemarum A rtiuvi Spfctantia 
in Linrftta. Latina, Gallica, /Utlica, Qermanica conncripta a Petro Patdo Ruhcm, 
Van Dykt, Soinnrs, Oreenberry, Jansen, <L'C. foL No. XIX. a d. 1620. T. de 
Maytme. Thifl work will ibor0y 1m publlahed by Mr. Robert Hendfie, Jim. 
Eastlakc, MaUriais, ttc— W.] 

* Petitot copied from Vandyck, and aflerwardB at F^ariH, from Mignard and Le 
Bran. His talent waa not only copying a portrait, with exact resemblance, but 
alfio desii^ing a head most perfectly after natnrc. To this he added a .eoftncxs 
and liTelineas of colouring, which will never change — a circumstwcc which greatly 
inereaaes fbeir nliie.~D. 
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hy the same hand, with the painter's name and the date, 
1640 ; oottsequenily, a copy performed^ after the duke's 
death. In the same collection is a portrait of a middle- 
aged man in armour, inclosed in a case of tortoisediell, the 
person unknown, but inferior to none I have seen of this 
master.* The Duchess of Portland has another of the Diikc 
of Hiickiiigham exactly the same as the preceding ; Charles I. 
and his (jueen, and the Lady Morton, governess of the 
royal children, wlio is celebrated by Waller. I have a tine 
head of Charles 1. in armour, for which he probably sat, as 
it is not like any I have seen by Vandyck;* James II. 
when Duke of York, freely painted, though highly finished, 
and I suppose done in France ;* a very large and capital 
one of his sister^ Henrietta, Duchess of Orleans, exquisitely 
laboured ;^ a very smaJl but fine head of Anne of Austria ;* 
another of Madame de Montespan and a few more of 
less note, but all of them touched in that niimiti: and 
delicate style, into which he afterwards fell in France, and 
which, though more laboured, has less merit in richness ol" 
tints than his Knglish works. Vanderdort mentions a 
carving by Petitot from Titian's Lucretia, in which way 
I find no other accoimt of his attempts, though, as his 
father was a sculptor, he probably had given his son some 
instructions. 

The tragic death of his royal protector was a dreadful 
stroke, says his biographer, to Petitot, who attended the 
exiled family to Paris. I question, as so few English 

portraits appear by his hand, and none, that I know, later 
than 1642, whether the Civil War did not early drive hiiu 
bark to France : but BordiiT undtjuhtedlv remained here 
soiiit' time longer, having been eniploycd by the riU'liameut 
to paint a memorial of the battle of Naseby, which they 

1 It h eridc nil J copied from the dnke'i portmt ia hi* funUy-piece by Uoa* 
thorst, at Kcu^iugton. 

' Erelyn notices, vol. ii. 314, " that ]arge {AflM of tho DodMH of LeiMn^ doM 
in enamel hy Pettitot, at Whitehall."— D. 

' [Bought at the Strawberry-hill sale by MIbb Durdett Cootts, for 62 guineaiL 

^ Bought aA ih« Stimwbeny-hill nic by Mias Burdett Coaiti^ for 76gnili«i«. 

^ Boiicrht at the Strawberry-hill sale by Mi^.h Hurdott Couttt> fig 185 gnllicifc 

^ Sold at the Straw berry -hi 11 i«alo for 42 guineas. 

' Sold at the Strawbcrry-hiU tiale for 16 guincae.— W.] 
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presented to Fairfax, their victorious general. This singiilar 
curiosity is now in my possession, purchased from the mu- 
seum of Thoresby, who bought it,* with other rarities, from 
the executors of Fairfax. It consists of two round plates, 
each but an inch and half diameter, and oripnally served, 
I suppose, for the toj) aiul bottom of a watch, siu li enamelled 
plates bein|^ fretjuent to old watches instead of crystals. 
On the outside of that which 1 take for the bottom, is a 
representation of the House of Commons, as exhibited on 
their seals by Sunon. Nothing can be more perfect than 
these diminutive figiu-es ; of many, even the countenances 
are distinguishable. On the other piece, within, is deline- 
ated the battle of Naseby ; on the outside is Fair&x himself, 
on his chestnut horse, men engaging at a distance. The 
figure and horse are copied firom Vandyck, but with a free- 
dom and richness of colouring, perhaps surpassing that 
great master. Under the horse one roads 1*. 11 tVcit.* This 
is the snigle work which can, with eertauity, be allotted to 
Bordier alone, and which demonstrates how unjustly his 
fame has been nbsoilu'd in the rcnovvn of his brother-in-law. 
Charles II., duruig his abode in France, took great notice 
of Pet i tot ; and introduced him to Louis, who, when the 
Restoiation happened, retained Petitot in his own service, 
gave him a pension, and lodged him in the Louvre. Small 
portraits of that monarch, by this great enameller, are 
extremely common, and of the two queens, his mother and 
wife. 

In 1651, he married Margaret Cuper. The celebrated 

Drelincourt perfoniied the ceremony, at Charenton ; for 
Petitot Wtus a zealous Protestant, luid dreading the conse- 
quences of the revocation of the edict of Nantes, in 1C85, 
he begged permission of the kmg to retire to Geneva. 

' I have the receipt of the execnton? of Fairfax to Thoresby, vrho paid 185/. for 
kU parchaaes. lie buw, at the end of his Duratuji LeoilieMis, in the acoouutof his 
own muaetim, given a hkntb minute description of these enameU.— 

A jewel, enamelled upon cold — General Fairfax, on a chestnut horse — army in 
the dliitaaco. Motto, " 8ic radiant fideles." On the reverse, the battle of Naseby. 
indi and haXi diameter; 7001. ndrnn. Three raemben deputed to euiy the 

present to Wtn—Ludhnc^ Mniinirs, fol. p. G2.— D. 

' [Purchaaed at the Stravberzy-hill aale, by J. P. Beavan, £aq. for 20 
gnineet.— W.] 

VOL. I. C C 
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Louis, who did not care to part with so favourite a painter, 
and w Im perhaps thought that an cnaiiic IK i s rcligic^n was 
not cuin|)<)si'(l of stcnier stuff than the s^cat Tuiciun^'s, 
ehided his dfuiand ; and at last, hvi\\<^ pressed with rc]>ratrd 
memorials, sent Pctitot to Fort-lV'viHjue, and Bossutt to 
convert him. The subtle apostle, who had woven such a 
textm-c of devotion and ambition, that the latter was scarce 
distinguishable from the former, had the mortification of not 
succeeding ; and Petitot's chagrin bringing on a fever, he at 
last obtained his liberty, now almost arrived at the age of 
fourscore, which makes it probable that his conversion rather 
than his pencil had been the foundation of detaining him. 
He no sooner was free than he escaped, with his \vife, to 
(i( IK va, in 1085. His children, ^\ h() dreaded the king's 
wrath, remained at Paris, and throwing tliemsclves at his 
feet, implored his proieetion. His majesty, snys niy author, 
received tliem witii great goodness, and told them he wil- 
lingly forgave an old man, who had a whim of being buried 
with his fathers. I do not doubt but this is given, and passed 
at the time, for a dan-mot; but a vciy fiat witticism cannot 
depreciate the glory of a confessor, who has suffered im* 
prisonment, resisted eloquence, and sacrificed the emolu> 
ments of court'&vour to the uprightness of his conscience. 
Petitot did not wish to be buried with his fathers, but to 
die in their religion. 

Returned to his country, the good old man continued his 
(hilling profession. The King Jind Queen of Poland desired 
to be painted by his hand, and sent their portraits to be 
co])ied by him in enamel ; but the messenger, finding him 
departed, proceeded to Geneva, where he executed them with 
all the vigour of his early pencil. The queen was repre- 
sented sitting on a trophy, and holding the picture of the 
king. For this piece he received an hundred louis-d'ors. 

So great was the concourse to visit him, that he was 
obliged to quit Geneva and retire to Vevay, a little town in 
the canton of Berne, where, as he was painting his wife, an 
illness seized and curried hiiii oti' in a day,* in IGUi, at the 

' The greater part of this notice i» taken litenllj ttwn the Live$ t^MSmment 
Painttrs, bj Jamet Bafgeu» 8ro. 1764.— D. 
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age of fourscore and four. He had had seventeen children : 
oiiv of liis (iaiifrlitcrs, a widow w ;is living in 1752. My 
portrait of Charles I. camefrum uiic of his sons, who was a 
niajni lii our Mivice, and wiio died major-general, at North 
ALlcrton, in Yorkshire, aged GO, July 19, 1764. Of the 
rest, one only attached himself to his father's art, and prac- 
tised in London, his father often sending him his works for 
models. This son painted in miniatuxe too, and left de- 
scendants, who are settled at Dublin, from one of whom 
the Duchess of Portland has purchased a small but exqui- 
nte head of their ancestor, by himself. 

It is idle to write a panegy ric on the greatest man in any 
vocation : that rank (Uspcnses with encomiums, as they are 
never wanted but wliere thev mav be contested. Petitot 
generally used plates of gold or silver,' seldom copper. In 
the dawn of his reputation he received twenty guineas for a 
picture, wiiich price he afterwards raised to forty. His 
custom was to have a painter to draw the likeness in oil, 
from which he made his sketches, and then finished them 
from the life. Those of Louis he copied from the best 
pictures of him, but generally obtained one or two sittings 
for the completion.' His biographer says, that he often 

' [Mr. Alfre<l ]'>sa«z, itt the pftper on " Painting in £naiiiel,'' already referred to, 

makes the following remark on this statement: — " This cannot be correct, for 
uUer lias the property of cracking the enamel in all directions every time it ia 
IMMed throogti ine fire ; and hence it beoomee neoeMary to expose pUifces of that 
metal, when enamelled, to a sharp heat, in order to flow the cnjuiicl, that the 
cracks may close. Tills, it is obvious, would effBctually destroy the drawing of a 
pietara, if it did no otiier injury. Silver, therefore, ie only need for tnoaparent 
inamt IliiiLT ; l>ut h\ this application it is not so rich and beautiful as gold, and is 
employed only when the high value of gold is an object of consideration, an in the 
«lver stars which are worn by the membors of certain orders of kuighthood, 
tori-i'.nic emblems, military Ofoainents, &c." — W.] 

- Tlie Kilitnr lia« a sincere ^atiti ^itinn in noticintr, this place, that most 
extraordinary collection of enamuLi, both lu point of number and excellence, by 
Henry Bone, ILA., enamel painter to his majesty. Sach exqohtite works, and 
those by a (single hand, cannot be found in any cabinet in Kurope : nnd fhcy stilt 
remain in the poaa^ion of the artist, not to be divided, as a part of their curiosity 
and merit la tlie aingnlar proof they offar of the perserenmoe of their ingenious 
author. 

Thev exhibit, at one view, Qnocn Elizabeth and her conrt, with the most distin- 

faished chivnictcrs of her age, in eighty-tlirco diutincfc portraits, rivalliug those of 
etitot in art, execution, and colouring, and greatly exceeding them as to dimen- 
sion. The last, which Ivaa been always con^ered a point of '^np* riority. wiU 
be better shown by a small selection from the whole number, it i>huuid be pur- 
ticolarly obeerred, that euk of them is taken ham an original picture, in eome of 
the gnat coUectkmi bdonging to onr nobility; and not ftromeoi^ee, aa iar as 

c c 2 
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added hands' to his portrait, (I have seen but one such, the 
whole length of Lady Southampton ;) and that at Loretto 
there is of his work an incomparable picture of the Mririii. 

M. (rilcneri, a collector at Paris, possesses more tlian thiriv 
of this crrcat master's perlormances,* particularly the |)r»r- 
trails of M('N(l;nm's de la Valiere, Montespan, Fontan^r* >. ^ 
Auotiicr iiu2i tiiusc oi' the luuious Countess d'Oiouuc/ the 

Mr. Bone'H judgment and the liberality of their posmsors have enabled him to 
etfect. They are jiwtly the pride of hi^ a<lv;ine« (1 nrc ; to which collection be 
Btill adding; and his claim to a la»^ting lame is ( ouliriiiod l<y the general voice oC 
his contemporary artists, by one of whom hi» merits are Justly diM.riminat«d ; — 
" C-rn ( (liO'S of (Iniwing i> joined to a tone of colourequal to the best oU picten^ 
accompanied with great force, cUa«tencas, and a riciuufiis unejcampled." 





POftTRAITS. 


nn. 




1 

2 
3 
4 
5 
6 

4 

8 

9 
10 
11 


Edward Cmurtenay, laat Earl of \ 

Mary, t^ueen of Scots, aet. 17 . . 
Robert, Eul of Essex .... 

Sir F. Bacon 

Sir F. Walsiogham 

Sir ThomaH Grcsham .... 
Matthew Parker, Archbishop of ^ 

Sir U. Mydelton 

Ql'een Ei-izabeth, whole length . 
Charles Blount^ £arl of JDevun . 


81 by 61 
9} by 6i 

121 i>y «1 

121 by 81 
ISlbyOi 

8ibj6f 
7ibj6 

81 by 6 J 
14 by9i 
12iby8i 


At "^^^ 

Wohuru-abbcy. 

Hatfield. 
WobonMkbbcjr. 

n<>r]i;iml>iir\*. 

Bi^bam-abhej. 

Hatfield. 

G. W.Tijlor,Eiq., London. 
Lambeth. 

Ooldflmithe* Hatl, London. 

Ditchley. 
SaudweU HaU. 





1. Bacchus and Ariadne Rafter the ongiual hj Titian, in the JSational Gallei;), 
18 by 1(>). Hononrmble MiM Roshoot 

2. ^ Mars and Venus (after Rubens), 16^ by 11. The same. 

3. 'Diana and Act«9on (after Titkui, *t Clereland-honse), 12 b/ 11^. Exhibiftod 

in R.A., 1826.— 1). 

[The largest enamel picture that has lieen yet produced U a, Holy Funilj; 
painted by the late Charles Muss, from a picture l»y I'annigianu, in the po?!5e^sian 
of Sir Thomas Baring, Bartb It moasures 20| by 161 inches, and was prepared 
for Mr. Mius by Mr. Alfred Essex. It is now in the royal oolleetlon at Boeking^ 
ham-palaco. Mr. lione's cdnection of enamels, above noticed by l>allaw,iy, wa^-r 
disposed of by public »ale, after the painter's death, in 1835; but the greater 
number were purchased by W. J. Bank^, Esq. They had been previously offered 
to the Government for 5,000/.— W.] 

1 He speei ru >^ one at Parixi, of Michael TAsne^ Uie eqgraver, a laige oval, with 
hands, of wiiich one rests ou hia breast. 

' In the Catalogue of the Hoyal Collection at Paris, in 1824, arc cnuniomted, 
with a iiarticular dosi rijKion, forty-three enamelled i>ortraiti>, by the elder IVtitot. 
They are placed upon green velvety in their original settings, under plate gUs^ 
with a deep gold fiwne. — ^D. 

' At Mariettc's sale I Itouizlit. for a very larp^c yrice, anoiher head of the same 
lady, m a Diana, a character to which she had no pretensions. It is one of the 
]uu6t capital of all Petitot's works, and is surrounaed by a wreath of enamelled 
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Duchess of Bouillon, and otluT ladies' of the court. Van 
Guust engraved} after Pet i tot, the portrait of Chevreau. 

Of Bordier we have no fuller account than tliis incidental 
mention of him ; yet I have shown that his is no trifling 
claim to a principal place among those artists whose works 
we have most reason to boast. I wish this due may lead 
to ferther discoveries concerning him 

I come now to other artists in the reign of Charles ; and 
first, of Statuaries.* 

floweTH, ia relief, executed by Giie^i Legare, of Cbaumont, in Bassigny, who was 
ezoeUcni in such works ; and this, &s Mariette said, was his chef dauvre * ' • ■ 

Theeollection at Strawbcrry-hill contains twolftt othen, some of than Kjtiio 
Toancrcr Petitot, whoM workfl* like tbote of the jomigwOliTH; are often attribnted 

to his father.* — D. 

' [Carpeutcrs Pictorial Notices contains the eopy of a letter written by Sir 
Thewlore do Mayeme, to Mr. Bcade, the secretnr. of Sir Francis Windebaiilv, 
rejecting the impriaoument of James and Peter ik>rUier in the In^uiaition at 
Milan. The letter ia dated London, Angnat 12, 1640.~W.1 

' Two s<'ulptors of cons^iderable talent are here omitted liv Walpole. They wefO 
Edwaad and Joshita Mabsball, who appear to have been father and son. 

Executed by the former ue bustA of Sir Robert Barkham and Maria his idfe, 
with kneeling effigies of eight children, 1644. At Tottenham, Middleeex. At 
Chatham, Kent, Sir Dudley Digger (ol). 1G38). An Ionic column support* an 
urn. At the sides are female figur«;&aitt large a.>< life, representing the lour canlmal 
Tirtaee. At Derby i.s tbe monument of William, Earl of Devonshire, and his 
count c<:s, with their effigiM^ Btaading, of white marble, dated 10i8, with bnate of 
their four children. 

Jotkna Mankattt wbeee name and date, 1664, aie on a eeioll, completed a laige 

and elaborate monument for Edward Noel, Lord Campdcn, at Cumpdcn, Olou- 
cesterahire. Two figures in shrouds, the size of life, are represented aa standing 
within a cabinet, which has folding doors, opened. Tbia eoneelt, bonowed Ikom 
the French sculptors, he has likewise xepeMed In a montunent for Anne Lady 
Cnttiy at SwansMi CSambridgeshire.— D. 



* rBongbtaitheSttawbefnr^aale.by Robert Hotford, Esq. for 136guineaa.~W.] 
^ [The twelve miniatuee bere moitloiied were aold at tlu Stiawbeny'hiil aale* 



" The Duke de Vendome, in armour," bouglil by William Blannie, Esq., for 

12 guineas. 
"The Prinee8« r;il tine." for lU 0*. 6rf. 

" Madame la Duche&s i'alatine^" bought by John P.Beavaa, Esq., for 8 guineas. 
These tluee miniaturee were ftwn the ooUeetton of the Comte de Gaylna. 
"La Duebcgse deMontbazon, called La Belle dcs Belles," sold for ?,0 guinea-'^. 
"A portrait of Charles 11.," was bought by Miss Burdett Coutts, for 76 guineas. 
"The enaraeloflln. Godfrey, the mistieai of Jameell.,* waa lold for 14 gnineat. 
"A miniature of Louis XIV.*' for 14 guineas. 

** A miniature of Mary of Austria, queen of Lonis XIY*," waa bought by the 

Earl of Derby, for 20 guineas. 
"A miniature of Madame la Duchess de la Vali^re, mistren of Looie XIY.*** 

was bought bv Miss Burdett Coutta, for 30 guineas. 
" A miniature of Philippe, Due d'Orleans," sold for 11 guineas. 
" Another miniatore,'* aold for 6 guineas. 

Tbela«t, '* A miniature of MrH. Middloton, a celebrated beanty in the reign of 
King Charles IL," was sold for 55 guincaa.— W.j 
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AiNDiiEW KEARNE, 

a German, was brother-in-law of Nicholas Stone the elder, 
for whom he worked. Keaiiie too carved many statues for 
Sir Justinian Ishani, at his house near Nortliampton. At 
Soinerset'Stairs he carved the river-prod which answt iHMl to 
the Nile, made by Stone, and a lioness on the water-gate of 
York-stairs. For the Countess of Mulgrave a Venus and 
Apollo of Portland stone, six feet high, for each of wliich he 
had seven pounds. Hi died in England, and left a son 
that was alive since 1700. 

JOHN SCHURMAN, 

born at Enibden, was another of Stone's workmen, and 
afterAvards set up for himself. Ht; was em})loyed by Sir 
John BaskeiTille ; made two she[)herds sitting, for Sir John 
Davers of Chelsea ; a marble statue of Sir T. Lucy, for his 
tomb in Warwickshire, for which he was paid eighteen 
pounds, and fifty shillings for polishing and glazing; the 
same for a statue on Lord Belhaven's tond) a little boy 
on the same monument ; two sphinxes for Sir John Bavers ; 
and Hercules and Antseus for that gentleman's garden, at 
the rate of sixteen pounds. 

EDWARD PIERCE, 

father and son, are mentioned here together, though the 
fiither was a painter chiefly in the reign of the first Charles, 
the son a statuary, who worked mostly under the second 
Charles ; but each may be allotted to either period. The 
father painted history, landscape* and architecture; but 
the greater ])art of his works, consisting of altar-pieces and 
ceilings of churches, were destroved in the fire of London. 
One of Lis ceilings was in the chiu'ch of Covent-gardcn. 
For some time he workt^d under Vandyck, and several of 
his performances are at the Duke of Rutland's at Belvoir. 

1 This tomb of Doaglat* Lord BelhaTMi, ia Sn the ohnreh d the sbbcy of H0I7- 

rood-houBe. 

> James II. had oae of hiH hand. See the catalogue. 
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A book of frieze-work, in eight leaves, etched in 1G40, was, 
1 suppose, by the hand of the father : as to liiin must be 




referred an entry in an office-book, where he is mentioned 
for painting and gilding frames of pictures at Somerset- 
house at two shillings the foot, Feb. 17, 1636. He also 
agrees to paint and gild the chimney-piece in the cross- 
gallery there for eight pounds. Dobson drew his picture. 
He died a few years after the Restoration, and was buried 
at Stamford. He had three sons, who all, says Graham,' 
became famous in their different ways. One was John 
Pierce, a painter; of the third, I find no account of liis 
profession ; the other was Edward, the statuary and archi- 
tect. He made the statues of Sir Thomas Gresham, of 
Edward III. at the Royal Exchange, and of Sir William 
Walworth at Fishmongers'-hall ; a marble bust of Thomas 
Evans, master of, and a great benefactor to, the Company of 
Painters in 16S7. The bust is in their hall : a model of 
the head of Milton, which Vertue had, the bust of Sir 
Christopher Wren in the picture-gallery at Oxford, and a 
bust of Cromwell sold at an auction in 1714. He much 
assisted Sir Christopher in many of his designs, and built 
the chiu-ch of St. Clement under his direction. Edwtird 
Pierce, too, carved the four dragons on the monument, at 



' EngliAh School. 
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fifty pounds each. The whole cost of that column, exclusive 
of the dragons, and of the bas-relief, which is not mentioned 
in the account, appears by the siurey of Hooke, Ley bourn, 
and others, to have amounted to 8,000/. A rich vase at 
Hampton-court is another of the works of Pierce. He 
lived and died at his house, the comer of Surrey-street 
in the Strand, and was buried at St. Mary *s-le- Savoy, in 
1698.' 

HUBERT LE SOEUR, 




one of the few we have had that may be called a classic 
artist, was a Erenchman, and disciple of John of Boidogne.' 

* The busts of Sir ChriBtopher Wren, and another likewise of Sir Isaac Newton 
in the Bodleian Gallery, arc in a superior style of life and character. They are 
said to be the best resemblance of both those celebrated men now to be seen. But 
Pierce's chief work was an enormous monument at Little Easton, Essex, for Wil- 
liam, Lord Maynard, who died in 1698. The monument is twenty feet high, by 
twelve feet wide. The figure stands upon a pedestal, and ia surrounded by busta 
and medallions of his relatives. — D. 

' [John of Bologna, or Giovanni da Bologna, as he is commonly calletl, was bom 
at Douay, in Flandcn^, in 1.524, and died at Florence in IOCS. He is the author of 
two of the finest works at Florence — the warble group of three figures known as 
the Rape of the Sabine woman, in the Loggia db I^nzi ; and the bronze Mercury 
in the act of springing into the air, in the gallery degl' Uffiij. This sculptor 



PAINTERS IN THE REIGN OF CHARLES I. 393 

He arrived at least as early as 1630/ and by the only' two 
of his works that riMuam/ we may judge of the \tilue of 
those that are lost or destroyed. Of the latter were a bust 

appears to have acqnired hU nxiine of OioTanni da Bologna from bis celebrated 
fountain at that place. The coloei^:il bronze fi^re of Ncptone, Trhich is the prin- 
cipal figure uf thiH deaign, ia oue of the masterpieces of modern art.^ — W.] 

* It appears, that two French sculptors of considerable merit had parsed some 
years in Enirlaml previously to the arrival of Le Soeiir, though unnoticed by W:il- 
pole, and ibAt several of their works are sepulchral monomente of the agQ of 
Ch«riei the Fin^ whi^ are not MiihenUeatea by thdr nunen 

Fravcis Asouibr, bom at En, in Normandy, in 1604, came to England in early 
hHkp and gained money aufficient to support him in a ioumey through Italy, lie 
was held in high estimation at Paris, where be greatly disUngniBbed himself hv 
several monumental works upon a large scale. He died in IWl^^D^ArgaunUe 
I'lAif rf« Faniriir .Sotfptnirx, 8vo. torn. ii. p. 169. 

Ambbosx Du Val, bom at Mouf, Hpeut likt'wii*e the first part of hi.** life as a 
sculptor in BnglMid, and was encouraged by tba nobility, for their magnificent 
tombs. He returned to France to follow the commandB of the Slini-^ter Coll>ert, 
after a residence of some jeuz. In 16G3, ho sculptured the monument of Henri de 
Boarbon-0ond6» from s design by Fmntt^Xe JtFcir, Mimum, fSrane, too. 
«15.— D. 

* 1 have been told the monument of the Dacheaa of Lenox was Le Soeur's, bat I 
am not certain of It. 

' Vertue was not entirely informed, as to the genuine relics of the art of Habert 
Le Soeur, which arc still extant. The following arc authenticated : - 

A bronze bust^ larger than life, of James I. was placed over the chief cntnmce of 
the Banqucting-room, Whitehall ; copied from a portrait. 

In WcHtiiiinstcr ahl*cy, the fifrure of Sir O^orp^e Villiers, and the monum<»nt of 
Sir Thomas Uichardson^ a Judge, in hia full habit ; iumiribed, "Hubert Le Soeur 
Regis ScQlptor facieb»t» im," 

Six bronze itataet above mentioned are paiticiilaiiaed by Peaobam*— Oomii^ 
GtntUman, 

" In tbe Ckirden at St James's, there are alae half a dozen brasse utatiieiy rare 

one-*, cast by Hubert le Sueur, hii* M^cstics Servant, now dwellint: in Saint Bar- 
tholomew'g, London ; the most induatrioos and excellent atatuaiy in all materials» 
^at ever thij» couutrj- enjoyed. 

" The beat ef tbem is the Gladiator, molded from that in Cardinal Borghose's villa, 
hy the procurement and industry of ingenious Master Oagc. And at this present 
the said Master Sueur hath divers other admirable molds to cast in brasse for hia 
Xqeety, and among the rest, thai ftmona Diana of Epheans, before nuned. But 
the great horse with his Majesty upon it, twice as great as life, and now well nii:h 
^ahed, will comnare with that of tbe New Bridge at Paris, or those others at 
FloKnee, and Maorid, tbougb made by Snenr his master, John de Bolonla, that 
•^re workman, who not long since lived at Florence. At York-house, also, the 
SsUeri^ and rooms are enobled with the possession of those Roman Heads and 
otatnes which lately belonged to Sir Peter Paul Rubens, Knight, that exquisite 
Nnter of Antwerp ; and the garden will be renowned so long a.4 Jo!m de Bolofrna'a 
eain and Abel stand erected there, a piece of wondrous art and workmanship. 
Tbe King of Spain gave it his M^esty at his being there, who bestowed it ou the 
l&te Duke wieltingham. And thus have we of late years a good Hamplc of this 
*ort of antiquities, accompanied with some novelties, which cannot but fall short of 
those in other countries, where the love and study of them is lar ancienter, and the 
i&ear» to come at them eaaier. 

"It i>not enough for an ingenious gonllenian to behold thc<e with a vulgar ^ye, 
l>Qt he must be able to distinguish them, and tell who and what they be." 

The Gladiator is now at Hampton-court, having been removed from the head of 
£>f cartal in St JameaVparlE, vnere it bad atood during the reign of Charles the 
^aa. CkarUs 
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of Charles I.' in brass, with a helmet surmounted by a 
dragon a la Bomaine, three feet high, on a black pedestal. 
The fountain at Somerset-house with several statues ; and 

six* brazen statues at St. James's. Of those extant are, the 
statue in brass of WiUium Earl of JViiiliiuke in the Picture 
Gallery at Oxlbrd,^ given by tlie grant lliitlier of the present 
earl ; and the noble equestrian figure of Kmi^ Charles at 
Charinp;- cross, in which the eoniraanding graec of the figure 
and exquisite fonn of the horse are striking to the most un- 
practised eye. This piece was cast in 1633, in a spot of 
ground near the church of Ck>vent-garden ; and not being 
erected before the commencement of the civil war, it was 
sold by the Parliament to John Bivet, a brazier living at 
the dial near Holbom-condnit, with strict orders to break it 
in pieces. But the man produced some fragments of old 
brass, aiui euncealed the statue and horse under ground till 
the Restoration. They had been made at the expense of 
the family of Howard Arundel,* who ha\ still receipts to 
show by whom and for whom they were cast. They \\ ere 
set up in their pri?sent situation at the expense of the crown, 
about 1678,^ by an order from the Earl of Danby, after- 
wards Duke of Leeds. The pedestal was made by Mr. 
Grinlin Gibbons. Le Soeur had a son Isaac^ who was 
buried Nov. 29, 1630, at Great St. Bartholomew's. The 
father lived in the Glose.^ 

VharltD tilt Firtt B t'atalomie,u. 27. 
" A model, in imall, of the equesiriAn stotue of Oharles I., now erected at Cbariiigs> 
cum, 

" A buat ol the King, as large as life, standing on a black square touclistone 
pedeftaL Done by the Frendiman Le Soenr."— 0. 

' Vanderdort'8 Catalogue, p. 180. I believe this very Ijust is now in the collec- 
tion of ^Ir. Iloare at StoarheiMl ; 1 had not seen it when the fiint edition of this 

Work. wa.s pul^ioLed. 
' Pcacham. 

' Tbif^ excellent statue was orifjinally intended to have been placed in the firrt 
court, at Wilton. Babens was the patron of Le Soeur, and made the sketch from 
which it was etaL — ^D. 

[William. Earl of Pembroke, was Gmnedlor of the Univenity of Oarfbrd from 

1616 to 1G30.— W.] 

* Waller wrote verges on this statue, which were certainW not bis beet — D. 

* [Le Soeur must have been then i»ome ycara dead, and tliereforc novi r saw the 
statue in it s place. As the pn|»n of John of Bologma, w ho died in IGOS, he mn9.t 
have been burn about 1580, and was therelore a mau ul' between filty and sixty 
years of age when this etttae was made, 1688. — ^W.] 

^ [The fcllo viiin^ documents, re««pcctin;^ the equestrian statue < f r!i;ir1c^ !., and 
other works by Le .Soeur {Sutur), are given in Carpenter's JUctonoi A'otitf*, 
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ENOCH WYAT 

caned two tiguros on the water-stairs of Somerset-house, 
and a statue of Jupiter. And he altered and covered the 
king's statues, which, during the trouhles, wore thrust into 
VV iiitehali-garden, and which it seemB were too heatheuishiy 

kc Tha first Ib a eopj of an agreemoit djrawn up bj Sir Balthazar Gerbicr, for 
thA Lord Trauniw WMtoo, dated January 16, 1980. 

" For the Scrirener 

"To prepare a drauglit for the right Honnorable Lord Weatou Lord Hey Ti^ 
ftoricr of Hngland, for an agcrceiiientxiUMie wit h one Habcrt Le Saeur for the euVbug 
of a Hor.sc in lirassc bi^'gcr then a furcate Horee by a foot ; and the fif^uro of his 
M^. King Charles proportionable full six foot» which the afore Baide Habcrt Le 
Soflor is to perform with all the akiU and worlciBanKhip lieth in his poirwer, and 
notonlej shall be oblig-ed to employ at the saido Worckc such worckmen ondcr hi* 
direction as shall be skUfull able and caerfull for all the parts of the Worcke but 
alto to cast the s^d Worcke of the best Yedoaw and red copper and caerAilly pro- 
vide for the atrengtning and fearme ophouldinge of the same, one the Pedeetall 
were itt in to stand one, at Roehamton in the right Hmd the Lord Hejr Tiworier 
his g|H^rden. 

"The laid Saenr is also to make a perfect modell of the ^ide Worcke, of the 
RUne bi^es?? the copper >*hn1l br, in th" making wcreof he shall tak<' the n lrii 
of his Haj. Ridders of greate lionic^i, an well fer the Sbaep of the HoruMi and action 
as for the graesftiU shaepe and aotion of his Haj. figure one the same. Which 
beeinjEje performed, with the approl.>atiou of hi.i Maj'. and content of his liord''., the 
afore aaide Le Saeur is to have for the intyre worck and full finisheing of the same 
in copper and setting in the place where ft is to stand, the somme of six hundrsd 
pounds to be paled to him in manner followingc. 

" Fifty pounds att the insealing of the contraett. Three Monrths after (bj which 
^me the Modell i» to be iimtihed, and approvved by his Maj. and iiis Liords) hnn-^ 
died ponnd more. When the vomiu sludl be teaddj to be east in copper, is to 
necare two hundred |H>and more. 

** When itt appeered to be perfectly cast, then is to receave hundred and fifty 
poond more^ ijid wiien tbo mneke is lUly and peifeetly linisshed and sett at 
Rohampt on, the last remaining hundred pound. VThich worcke fhe naido Suenr 
onderti^eth to perfonne in achtien moneth, the time beginning the day the covc- 
Dsnt shall be dated." 

The iact« stated in the text nbow that this statue, if that at Charing-cross is 
alluded to, was cxc<>utcd und«r diflferent drcumstanoee from those noticed in the 
abofe copy of agreement. 

The two following doeunents are also interesting: — 

" 17 of .Junii iGr;s. 

** 1 Hubert Le Sueur sculptor have baigaincd with the Kinges Ma*** of Great 
Britaine to cast in brasse two statnes of five footes and 8 inehm high. One that 

represf ntr f hi our late Souveraine Lord Kin,ci:e .Tame - nn 1 the other our Souveraine 
l^rd Kinre Charles for the summe of ZiO^ of good and lawfull money of England 
to be paid in this manner vis' 170" before Ixand and the other 1701^ when the 
work hhall be finished and delivered to the surveyor of his Ma"*» Works in March 
tnsuingL', and the said Ilnl^ert Le Suenr is to reoeire the aforesaid snmmes w'^out 
paying any Fees for the lieeeipt thureuf. Uuittia Ls Sukde. 

** I was pnaeni and wittness to this bargain. 

" Iniqo Joitks. 

" Your Royall Ma<^ is most humbly lieaought graciously to give order for the 
WUBt of one hnndred pounds for a mercmy ddiTeied for her ICa^ Fountain. 

"SOI* 
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naked to be exposed to the mflammable eyes of that devout 
generation/ ^ ^ 

ZACHARY TAYLOR 

lived near Smithfield, was a surveyor and caner to the 
l^lllu^ as he is called in a book belonging to the board of 
works in 1031. In 1637 he is mentioned for carving the 
frames of the pictures in the cross -gall cry at Somerset-bouse 
at two shillings and twopence per foot. lie car\'ed some 
things too at Wilton/ Mr. Davis; of the Tennis-court at 
Whitehall, had a good portrait of Taylor, with a compass 
and square in his hands. 

JOHN OSBORN 

was another carver of that time. Lord Oxford had a large 
head in relievo on tortoiscshell of Frederic IKui v, Prince 
of Orange ; and these words, J oil. Osbom, Angl. Amstelod. 
fecit, 1626. 

MARTIN JOHNSON 

was a celebrated engraver of seals, and lived at the same 
time with Thomas and Abraham Simon, the medallists.* 
He was a rival of the former, who used puncheons for his 

"9X1^ item for yo^ Ma<*«» Ponrlmite v*^ the ImperiaUerawiM, wboUj guilt (vUch 

piece if it should be reject e l or n fleeted wottld tam ta jour poor p«tf* gns«to eoa> 
ftuioa) what joor Mft*** shall pleiiae. 
"Item Ibr Time Pkiteniei two of Yeniu ind one of Bteduis (all of Waze) mch 

for8"fiiict9». 

''All which pieces hare been delivered hy 

"Your Ma''" most humble obedient and unworthy Praxiteles, 

* " Lb Sokub."— W.] 

' We are reminded of Pope Paul IV. and his rrformiurf M. An-zclo's pictore of 
the Last Judgment, in the SktLae C'hapeL Daniel de Volterra wajt» emplojed by 
Idm, to add deoorooB dnperiee to the naked figoree; and was therefero neetioualy 
called by bin contemporaries, "II Bragh flont ." M. Angclo, when the Popc'fi in- 
tention yrm hrst communicated to him, replied, " Thai what his Holiness wiAhed 
was very little, and might bo easily eflbeted ; for, thftt if lie would onW r^orm the 
opinions of mankind, tno pietaie would be r^ormed ii/lUMVJ*—DuppasM* Amgdo, 
8vo. p. 198. 

According to Sanval, Anno of Austria, during the minority of her j^on, Louis 
XIV., from extraordinary devotion, caused statues and fresco paint ini^ by Leonardo 
da Vinci, Nichobun 1e Rous, Ace. to be taken from the palaces of Ch.ltcau de Madrid 
and Luxembourg, where they had been placed by Francis L and valued at 100,000 
erowne, not mwely to be raomed, bnt utterly aiuiiliilated. Her aetl wae even 
more cxomplary than that of the Pope above mentioned.— D. 

3 One Bowden, a captain of the trained bands, was another carver at Wilton, 
I believe, at the same time with Taylor. 
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graving, wliich Johnson never did, calling Simon a pnncher, 
not a graver. Jobnson besides painted landscapes from 
nature, selecting the most beautiful views of England, which 
he executed, it is said,' with much judgment, freedom, and 
warmth of colouring. His works are scarce. He died 
about the beginuiug ot the reign of James II. 

GREEN, 

a seal-cutter, is only nuiitionod in a letter^ to the Lord 
Treasurer from Lord Stnitiord, who says he had paid him 
one hunihTd ])ouiKis tor the seals of Ireland, but which 
were cut in England. 

CHRISTIAN VAN VIANEN.» 

As there was no art which Charles did not coimtenance, 
tlic ciiasers and embossers of plate were among the number 
of the protected at court. The chief was Vianen, whose 
works are greatly commended by Aslimole.* Several pieces 
of plate of his design were at Windsor, particularly two 
large gilt water-pots, which cost 235/., two candlesticks 
weighing 471 ounces ; (on the foot of one of them was chased 
Christ preaching' on the Mount ; on the other, the parable 
of the Lost Sheep ;) and two covers for a Bible and Common 
Prayer-Book, weighing 233 ounces : the whole amounting 
to 8,580 ouiu Ls, and costing 1,504/,, were, in tlu ye ar 1 039, 
^vlH'n the last parcels were delivered, presented as oil'erings 
by liis niajestv to the chapel of St. Georgi'. Ihit in 1G42, 
Captain Foy broke open the treasury, and carried away all 
these valuable curiosities, as may be seen more at large in 
Dugdalc. An agreement was made with the Earl Marshal, 
Sir iWicis Windebank, and Sir I'raneis Crane, for plate to 
be wrought for the king at twelve shillings per ounce ; and 
before the month of June, 1637, be had finished nine 
pieces. Some of these I suppose were the above-mentioned : 
others were gilt, for Vianen complained that by the expense 

* F.r\q]l<h Mionl. ' ^Irnfford Paper*, June 9, 168S. 
He was at ^iurembcrg. Bee Wren's FareHtalia, p. ISd. 

• Order t^the QarUr, p. 492. 
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of the work, and the treble-gilding, he was a great loeer, 
and desired to be considered. The designs themselves 
were thought so admirable, as to be preserved in the royal 
collection. King Charles had, besides, four plates chased 
with the story of Mercury and Argus.* Mr. West has two 
oval heads in alto^relivo, six inches high, of Charles and Ins 
queen, with the initial letters of the workman's name, 
C. V. Ix>nd. The Diikc uf Noi thumbLilaiid, besides other 
pieces oi' plate by him, has a salver by Van Viancn. with 
liiintings on the border, well desisnied, but coarsely excnited. 
That salver was bequeathed to Ciiarles, Duke of Somerset, 
by the >\'idow of Earl Algernon, High Admiral, whose seal, 
admiral )ly cut by Simon, the duke has also. The Earl of 
Exeter has a bason ewer (bought at the sale of the same 
Duke of Somerset) with the name of C. Van Vianen,* 1632, 
at bottom of the ewer. There were others of the name, 
I do not know how related to bun. The king^ had the 
portrait of a Venetian captain, by Paul Vianen ; and the 
OflPering^ of the Wise Men, by Octavian A'iauen. There is 
a print of a head of Adam Van Vianen, painted l)y Jan. 
Van A ken, and etched by Paul Vianen, above meutioued.* 
Christian Viaueu had a very good disciple, 

FRANCIS FANELLI,* 

a Florentine, who chiefiy practised casting in metal, and 
thongh inferior to Le Soeur, was an artist that did credit to 
the king's taste. Vanderdort mentions in the royal collec- 
tion a little figure of a Cupid sitting on a horse running, 

by ranelli, uiid calls liiiii The one-eyed Italian, The fi<;ures 
of Charles I. and his queen, in niches in the qiiadiuugle of 
St. John's-coUege, Oxford, were cast by him, and are well 
designed. They were the gift of Archbishop Laud, and 

' Tanderdoii't C»taloguc, p. 74. t Yaiiderdoii*! CSftlalogne, p. 187. 

* VandcrdortV Catalogue, p. 15.x 

« Mr. Peniuuit mentions a piece of embossed plate, exhibiting the Eesurroctioi^ 
inscribed P. Y. 1605. Perhaps the fiUher of these artuto was named Paul. 

* [KUssli, Kiiiuider-lexicon, has suggested that this is Francesco Fancelli, the son 
of Carlo Fancelli, and bom in 1627. at Rome, where he died in 1681. { P(w<J> ) 
But thiti inscription on the head of I'riuce Charles, 1640, mentioned in the text, 
Appein to expUin Mnij tliia eoiyectaim.— W.] 
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were buried, for security, in the civfl war. William, Duke 

of Newcastle, was a patron of Fanclli, and bought many of 
liis works, still at Welbpck : particularly a bead in brass of 
Prince Charles, 1610 ; with tlic foniulcr > name behind the 
pedestal, Fr. FaneUius, Florcntnius, sculptor Magn. Brit, 
regis; — and several figures in small brass: as, St. (HM)rirc 
with the dragon^ dead ; another combating the dragon ; 
two horses grazing ; four others in different attitudes ; a 
Cupid and a Turk, each on horseback, and a centaur with a 
woman. By the same hand, or Le Soeur's, are, I conclude, 
the three following curious busts, in bronze : — head of 
Edward, Lord Herbert of Chirbury, the author, in the pos- 
session of the Earl of Powis ; and two different of the LiBidy 
Venetia Digby, Avdfe of Sir Kenelm. Behind the best of 
theui, on which the point-lace of her handkerchief is avcU 
expressed, is written this tender line — "Uxorem vivam aniare 
voluptas, defunetam rLliijio." (hie of tliese was probably 
saved from her monnnK'nt. bee before p. 323. Pnnelli 
pubhshed two books of designs of arehiteetiu'e, fountains, 
vases, &c. One consists of fourteen plates in folio, no 
date. The other, in twenty-one leaves, was published by 
Van ATerle, at Paris, 1661, engraved, as Vertue thought, 
by Paithome, who was about tbit time in France. Panelli 
had a scholar, called John Bank, who was living in 1713.' 

' To this nccoiint, collected from Charles the Fir^^t's Calalocrnc, !iy Yaiulcrrlort. 
the £ditor c;in oHer oi\\\ an incoasidmlile additiou. Tlic following are kuowu 
to be the works of Fanclli :— 

Monuinental boKt of liftdj Cottington. Cupper gilfc. Weitoiiiiltet^bbejr. 

Ditto. liuL>crt AytoD, £«q. Bronze, l^itto. 

Sir Robert Statiylton. 

Kin? Charles 1. with an onninc robe. Bronxe. TTammcrBinith. 
King Charles I. Copper. Bodleian Library, Oxford. Tlua highlj finished bust 
ia in armoar, with liona' heads on the shonlderB, faUlng collar, and nab ; larger 

than life. 

Penelope Noel, White marttle. Gampden. Oloooeatenhire. And with 

meat probable conjecture, 
The full-length recunihout figarcfl of Abraham BUekleedi, Eaq. aadhiah^jt in 

Olouccster Cathedral, of w hile marble. 
The same of Mrs. Delves. Horsham, Saesex. 

In comparing the works of Fanelli with thoee of Le Boenr, a higher degree of 

finii^hing, but less boldne&R of dc-^ifrn. will be immediately observed. Fanelli hr\<\ 
a inore delicate chieel in marking out the lace and drapery <^ Yandjr<^'e portraiu, 
^eh were his models ; the dMign being merely that of a porkmlt in marole ; and, 
Jw »ul.-tit\iting form for colour, partakes in every instance more of Gothic stiffness 
than of classical life and e;i«f^ I lis bn<«t«, indeed, have a Homan air, aoqnired pro- 
t*bly in the school ot Bernmi, or others of his counirymcn. — D. 
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THEODORE R06IERS 

is mentioned by Vanderdort,' as the clias( r of five square 
plates of silver with poetic stories, in the king's ooliection; 
and he made an ewer from a design of Rubens, mentioned 
in the life of that painter. He must not be confounded 
with William Rogers, an Englishman, who engraved the 
title-page to John Linsclioteu's collection of voyages to the 
East Indies. 

I shall now set down what little I have to say of the 
Medallists of iviug Charles. Briot has been mentioned 
under the preceding reign. 1 To and T. Simon, his disciple, 
possessed the royal Favour until the beginning of the troubles, 
when Simon falling off to the Parliament,* a new medallist 
was employed on the few works executed for the king 
during the remiunder of his life ; his name was 

THOMAS RAWLINS. 

The first work by which he was known to the public was of 

a nature very foreign from his profession ; in 1640, he wrote 
a play calkd " The Rebellion,"'^ and aftenvards a hjuu ily, 
called Tom Essence."* He was ap|)oinlt'(i engraver tu the 
mint, now brroiiR' aniT>Hlatory, by ])atent in 1()48; having 
in the precedmg year, \\ hiie the king was at Oxford, struck 
a medal on the action of Kintontield. I nder the date on 
the reverse is the letter R sideways.* The next year he 
struck another^ after many offers of peace had been made 
by the king and been rejected ; on the reverse are a sword 

' Pages 73. 74. 

> I k^ve alreudy referred the reader to Vertue's account of tlie two Simons and 
their wt^rks, which he intended ad a part of thia histor}' of the firta, which is too 
long to transcribe here, and which would be mangled by an abhdg«meut. Abnr 
bftm Simoii, one of the brothen* » mm of a rery itingiUar chanwter, had fiuded 
that the Queen of Sweden was In love with him, and at last had aa ambitioii ef 
being a bishop. 

* Bee LangfHi ine, p. 117. Subjoined to a book called Good Friday, being medi- 
tations on that day, printed in 164 S, is a collection of poems called Calanthe; 
bjT. R.. who, by the presentation book, 3!r. Oldya found was our Thoma«i Rawlins. 

* Soc Notes to Dryilen's Futiius, publibhcU in four volumes, 1 760, p. UxxiL voL L 
•irtir/yiHp.iU. No.82. 
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and a branch of laurel ; tlie legend, In ntrunH|ue paratus. 
The R. under the bust of the lung. In 1644, he made a 
large oval medal, stamped in silver, with the eliigies of a 
man holding a coin in his hand, and this inscription, Guliel. 
Parkhurst Eq. aurat. custos Camb. et monet. totius Angliae 
1623. Oxon. 1644. sculps. 1 take l a granted this 
Sir \V. Pui Lhuibt iiiul been either a patron or relation of 
Ivdw liiis, or one cannot conceive why he "should have gone 
back twenty-one years to coninn inorate an obscure jjorson, 
so little connected with the singulai* events of the j)eri()d 
when it was struck. This medal was in the collection of 
Sir Hans Sloane, and is now in the nmseum, as was and is, 
an oval piece of gold of Charles II., the reverse a ship ; 
better workmanship than the preceding. There is but one 
piece more certainly known for his, a cast in lead, thus 
mscribed : Rob. Bolles de Scampton in com. Lincol. Baronet ; 
under the shoulder T. Rawlins F. 1665. There might be, 
and probably were, other works of his hand, to which in |)ru- 
dence he did not set hi.-, name. Such is the bold medallion 
of Archbishop Laud, stnirk in 1044. He was employed 
by the crown until 1(170 ^vlien he died. There is a print 
of his wife, with this inscription : Dorothea Nnrbona uxor 
D. Thomae Rawlins supremi sculptoris sigilli Carol. I. et 
Carol. II. D. G. magu. Brit. l^Vanc. et Iliber. regum. In 
Pleckno's works, published in IC53, hi ** Poem on that 
excellent c^melist or sculptor in gold and precious stones, 
&c. Tho. Rawhns." 



JOHN VARIN, OR WARIN, 

(1604—1672,)' 

wns an eminent medallist in France, but appears by some 
works to have been in England, at least to have been em- 
ployed by English. There are four such pieces in the collec- 
tion of Mr. West ; the first, a large medallion cast. Gull. fil. 
Bob. Ducy mfl. et baronet, aetat suae 21, 1626. Another, 
a cast medal of Philip Howard S. R. E. Card. Norfolk. 

[Jean Varin wm bom at Liege in 1601, and died at Paria in 1672. He w.is 
^^onducteur General doA MounoicH, and Qraveur General dc8 Foin9ona. — Dc Fou- 
DicUmmaire detAHUta.-^W.] 

VOL. I. D D 
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Endvmion Porter, aetat. 48, 1635. And ^larjxfifeta, uxor, 
a't. ;25, 1G33. I have a good medal of Cardmai Richelieu 
by Warin, who died in 1675, as I learn from a jetton of 
him by Dacier. Warin was exceedingly fond of money, 
and having forced bis daughter, who was beautiful, to many 
a rich and deformed officer of the revenue, she poisoned 
herself a few days after the wedding, saying, ** I must perish, 
since my father's avarice would have it so/' — V. Letires de 
Gay Patin ; and Recrealiom illstor. vol. i. p. 75, 17(H.' 

Tlic last artist that I have to prochicc of this pi riud, but 
the greatest in his profession tliat lias apjH-ared in thest' 
kingdoms, and so great, that in that reign of arts we scarce 
know the name of another architect, was 

INIGO JONES, 

(1572—1652.) 

who, if a table of fimie like that in the Tatler were to k 
formed for men of real and ni(lis|)iitable genius in ever} 
countrv, wonld save Endand from the (lisccrare of not 
having her representative among the arts. 8he adopted 
Holbein and A'andyck, she borrowed Rubens, she produced 
Inigo Jones. Vitruvius drew up his grammar, Paliadio 
showed him the pra( ticc, Rome displayed a theatre worthy 
of his emulation, and King Charles was ready to encourage, 
employ, and reward his talents. This is the history of Inigo 
Jones as a genius. The particulars of his life have been 
often written, and therefore I shall run them over ven' 
briefly; adding some less known niinuti;p [which, I ftar, 
ar(! the characteristics of these volumesj and some catalogue 
of his works. 

He wajj born abont 1572, the son of a clothworkrr. 
and by the most prol)able accounts, bound apprentice to 
a joiner; but even in that obscure situation, the bright- 
ness of his capacity burst forth so strongly, that he was 
taken notice of by one of the great lords at court; some 
say, it was the £arl of Arundel ; the greater' number that 

* rrbis mu KoT. 10, 1651. The wliole passage is quoted by De Fontonal—W.] 

* Among whom is Loyd in his Mtmokn*^ p. 577. 
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it was William, Earl of Pembroke; though against that 

opinion there is, at least, a negative evidence, w hich 1 shall 
mention presently. By one of these lords, liiigo Wtos sent 
to Italy to stiuly landsca})e-painting, to which his incUna- 
tion then pointed,* and for which, that he had a talent, 
appears by a suiaii piece preserved at Chiswick ; tlie colour- 
ing is very inditi'ereuit* but the trees ixeely and masterly 
im^ned. He was no sooner at Rome, than he found 
himself in his sphere. He felt that nature bad not formed 
him to decorate cabinets, but design palaces. He dropped 
the pencil, and conceived WMtekaU. In the state of 
Venice, he saw the works of PaQadio, and learned how 
beautifully taste may be exerted on a less theatre than the 
capital of an empLic. How his abihtes distinguished them- 
selves in a spot where they certaiiil) had no opportunity to 
act," we are not told, though it would not be the h ast 
curious part of his history. Certain it is, tiiat on the strength 
of his reputation at Venice, Christian IV. invited him to 
Denmark, and appointed him his architect; but on what 
buildings he was employed in that country we are yet to 
learn. James I. found him at Copenhagen, and Queen 
Anne took him in the quality of her architect to Scotland. 
He served Prince Henry ^ in the same capacity, and the 
place of surveyor-general of the works was granted to him 
in reversion. On the death of that prince, with whom at 
least all his lamented qualities did not die, Jones travelled 

' The earliest inRtanoe of tlie cmploj» ment of Tnigo .ToncH a.< an an-hifcct, winch 
the Editor has discovered, was when James I. vkited Oxford, in 1605, he being 
tli«i thirty-three years old, when he waa retained by the University to prepare for 
the maMqnerade. In Leland'g CoU' danea, Append, vol. vi. p. 647 s ** Tlay hired 
one Mr Jonc«, n ^r^nt tmrfllt r, who undfrkjok to further them much, ;ind to 
^rtiieh them with laro Uevtci^, h\ii pcrfonned little to what was expected. He 
had for his ptSm as I have constantly heard 50/." This notice fixes his earliest 
ivAi to France and Italy to a perio<l he fore lf)ii.'j. — I). 

' Though no building at Venice is attributed to inigo« the palace and a front of 
a dnmeh si I^eghom, are said to be designed by liim. 

The i^ran^l pia/./ii, or square a' Let^hom, wasconq l ted under the auspices of 
Ferdiniuid i. \p( the Maiici family) who died in IGUK. Jonen wai» then young, in 
pnictice at least ; and it is not probable that, as a foreigner, he should have been 
preferred before the Tuscan aiehitecls ; but that he took the leading ides of 
Coventrgarden, from Lt 'j-hom, upon which, whoever has seen both, will allow that 
Jones has improved upuu the original plan. Evelyn says, that " it was built after 
ihe model of thsi in Lcgome.'*— D. 

* He wort master of the works to Prinoe Heniy. No pninter is mentioned. 
Archtrologiou—D, 

D D 2 



404 



PAINTERS* IN THS REIGN OP CHABLES I. 



once more to Italy, nTul nssisted hy ripeness of judgment 
perfected his taste. To the interval between those voyages, 
I should be inclined to assign those buildings of Inigo, 
which are less pure, and border too much upon that bastard 
style, which one calls Kin^ James*8 Gothic, Inigo*8 designs 
of that period are not Gothic, but have a littleness of parts 
and a weiirlit of ornaments, with which the revival of tlic 
Grecian tiK>te was t'uciniihered. and which he shook (41" in 
his grander designs. ' 'I'lic surv( yor's place fell, and li»* 
returned to England ; and as if architecture was not all lie 
had learned at Rome, with an air of lioman disinterested- 
ness he gave up the profits of his office, which he found 
extremely in debt, and prevailed on the comptroller and 
paymaster to imitate his example, till the whole arrears 
were cleared. > 

In the reign of James, I find a payment by a warrant 
from the council to Inigo Jones, Thomas Baldwin, WiDkm 
Portington and George Weale, officers of his uiajesty's 
works, for certain scatioUls and uther works bv them made, 
by till- (onnnand of the Lord Chamberlain, against the 
an uignment of the Knrl of Soiners(;t, and the couiitcss hi^ 
lady. The expense was twenty ])ounds. 

In the Fasdera^ is a connnission to the Earl of Arundel, , 
Inigo Jones and several others, to prevent building on new | 
foundations within two miles of London and palace of , 
Westminster. ' 

In 1620, he was employed in a manner very unworthy 
of his genius. King James set him upon discovering ; that 
is, guessing who were the foimders of Stone-honge. His 
ideas were all romanizi il \ consequently, his partiality to his 

' or (liis oxiiborant style of ornament, the north and Fouth Mdes of the quaii 
rangle of St. JohnVcollege, Oxford, are r renisirkaMe specimen, and copv the fi«it* 
rather than the excellence of h!R great exemplar Pallndio, as seen at Viccnr^ TIm 
buats between the arches, and the heavy folia^^o and wreaths, under the alooTtt, 
are certainly nnclawical. l*alla'lii> ami SrnTUA'zi li;i«l preceded .lonrs. by M»nie 
yt ars, but were the architects wh<»Ke workH presented thcnjinclves, mof^t trequentJv, 
in his two vitite to Italj. Carlo Mademo wa« engBgod in buUdini^ Sl P«tei\ 
when he wa'^ nt Rome. Franr'is M n-ar*. in Fnnrc. wns tlirn ri-incr int-i fame, 
for hia conBtructioQ of duLtcaus and palaces ; the taste upon which he then rorme«i 
hinwelf «u improTed by hit own satito genina. — ^D. 

i Vnl. .wiii. )i. l>7. See also, in ihc Strnffurd /*f</)f r/r, some letters of Mr. n.irranf. 
which contain an account ut proceedings under that commission, by virtue of whidi 
twentj newly-cructed huuiics In St. Murtiu'it-luut; were pulled down. 
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favourite people, which ought rather to have prevented him 
from charging them with that mass of barbarous clmnsiness, 
made him conclude it a Roman temple. It is remarkable, 
that whoever has treated of that monument, has bestowed 
it on whatever class of antiquity he was peculiarly fond of; 
and there is not a heap of stones in these northern countries, 
from which nothing can be proved, but has been made to 
depose in favom of some of these fantastic h) potlicses. 
Where there was so niucli room for visions, the Phojni* 
cians couhl not avoid eoiniiiii in fur their t^liaie of the 
foundation ; and for ^Ir. 'Toland's part., lie discovered a 
htde stune-lienge in Ireland, built by the Dniidess Gealcopa, 
(vvlio does not know the Dniidess Gealcopa?) who lived at 
Inisioen, in the county of Donnegal.* 

Tn the same year Jtmcs was appointed one of the com- 
missioners for the repair of St. Paul's, but which was not 
commenced tiU the year 1633, when Laud, then Bishop of 
London, laid the first stone, and Liigo the fourth. In the 
restoration of that cathedral he made two capital faults.^ 

^ Bee a kiudhuu; of this controTeny in the Life of Inigo Jonesi in the Biogrophia 

liritn uiiica. 

Comsenung that inexplicable subject, the real origin of Stone-benge, th«M con- 
jectures are justly ridiculed by Walpolc. The livjuttlir-i^. by no mean? more 
iiappy than many othor>^, wa.s, that it mm a ttutple ot the Tu;»can order, built bj 
the Boinuui, during their prn'senion of this cotintrA', and dedicated to the worship 
of Cwlos, or T* riiiiiui% In 1(555, Webb, who may be considered w his Icgitimato 
»ucc^M)r, publit»hed in Loudon, small folio, Stout fa nge Restored, reprinted 1655, 
and since followed by an endless, and now forgotten, controversy. Webb has 
•indicated thin wt»rk to I'hilip, Earl of Pembroke, and says, '* This discourse of 
Sionehonge is iin>uMfd rff and cast info a nulu form, from some few indigested notes 
of the late judicious architect, the V itniviu* of hia age, Inigo Jones. Accept it 
in his name;** and he afterwards mentions, "King James being on a progress at 
Wilton, in 1620, sent for Iniao Jones, whom heordtrcd fo produce out of hin own 
practice in arehitecture, and experience in antiqnitics, whatever he could possibly 
diacoTerconoerning thisof Stonehenge.** Webb's ameition respecting thetn^tj^stea 
notts, renders it extremely problematical, whether they were ever prc^L•ult.■d to tliat 
king ; for that Jones puryso-cly delayed their completion, before bis dcatb. and did 
not publish them during the rci.n ( t his sjn, sterns to i>rove tbat he took no real 
interest in the question. Drjdcn honoured Dr. Charlton with an epiatle in vena, 
upon his Chorra Gi>i>i nt um.— Workfi hy Warton, vol. ii. p. 103. — D. 

* The great repair or restoration of St. Taul's, by Joses, presented a pile of 
nmsive aglinesa, which neither before, nor ilnee, has been imagined or executed ; 
nwon^VlhiLT the ^Egyptian pyminids, in style, much more than any eccl- siaslical 
btulding in Europe. Perhaps he might intend that such heavy plainness should 
eontnat more strongly with the portico, which was the xedeeming feature of the 
whole design, and whit h, f ir grandeur and extent, mut»t be considered as an 
a^linirable example of hi.'» talent. It no lorjrcr remains to be srt n, but a very 
seeurate idea of it is afforded by Hollar s engraving iu Dwjdak v iluUtry. A 
Wief deaciiptitui mftjr didin the KttenUon of tlM enzioni reader. 

Thia 
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He first renewed the sides with very bad Gothic, and then 
added a Roman portico, magnificent and beautiful indeed, 
but wliich liud no ati'mity with the ancient parts that re- 
maim d, and made \n> own (iutliic a])penr ten times heavi' r 
He conunitted the same error at W in( lu ster, thmstiiig a 
sere( n in the Ilomau or Grecian taste iuto the middle of that 
cathedral.* Jones indeed was by no means surressful when 
he attempted Gothic. The chapel of Luicoln's-inn has none of 
the characteristics of that architecture. The cloister beneath 
seems oppressed by the weight of the buildiiig above.' 

The authors of the Life of Jones place the erection of the 
Banqueting-house in the reign of King Charles ; but, as I 
have shoMii from the accounts of TS'icliolas Stone, it was 
begmi in 1(119, and finished in two ytars — a small part of 
the pile di sinned for the palace of om* kings ; but so com- 
plete iu itscii, that it stands a model of the most pure and 

This portico, according to tho sc.ile of Harris's plan, was 200 foet in IcugtL, 50 
in depth, and 40, at the in iKiirtit, to the top of the parapet and balustrade 

There was no pediment. The architioi had intended to liave placed instead, ten 
statues of Euglitth kings, who had been benefactors to the church. Kings Jamc3» 
and Chartea only had foand a station in the oentre, with an iaolatcd and poor 
effect; wol to be attributed to the de-i;;iur. The portic > v t.irtn<t\lc, of the 
Uorialhiaa order, hiring piU»teri at each angle and three coluuma on cither aide. 
JoBM cerUdnly considered this as the grandest worl^whidi he was alloired to hrin^ 
to oomplction. The inwription on the architrave vas, *' Carolus Dei gra -~: 
M.Brif. Franc.et /fih. /{rj- 7' injihini />in* PaxtJi lytnutfff^ ronmmphnn, r^.^fi'v i 
Portku. A.I). ItJIiO." Wc h-aiu fruni DugdaJe, that "thif^ nio>l niairnitieent aud 
•taUdy portico the king erected, at 1 ^ wn cliarg^ at the wost end , where he placed 
the Ptafucs of liis father and hini>elt, i r n lf<f'ri'_' memorial of thi^ their advanct^ 
ment of so glorioiu a work ; which poriico wub intended to be an ambulatory tor 
tnch as Qstulty walk in the body of the chnreh, and diatorb the solemn aerriee of 
the choir, (p. 14f..^ It is well known to tho«e who arc acquainted with the lial>;l- 
and customs of gentlemen of all deiicriptions, in I^ondon, in the reigiu of E l izabeth 
and James, diat the nave of St. IVuil's was their daily resort for conTenatioih and 
news. The fourth chapter of Decker's Oi/W» IlonUi&ok iaentitled, "Howngnllant 
ahould behave himnelf in Paul's walk," 

Of the tale of this structure alter the abnegation of royalty, wc are thus informed, 
" Durinif the UHurpation, the stately pwtieo, with the beautiful Corinthian pillars 
beini; converted intt) .shops fnr st-amstreaaes and other trades, with lolLsand -stAire 
ascending thereto— the Htatuc^ had been de«pitefttlly thrown down, and broken 



In neither of the plans made by Sir Christopher Wren docs there appear any 
intention of adopting or preserving it, perhaps firom extreme difficulty, rather 
than imdei^nUng^ its dedM anihiteetiml merit. — D. 

' It is intended to soperHcde this work of Jones, by one of Gothic design. — D. 
' In Dugdulc's Originrs Jtuiicial*'ii, p, 34, is nn account of the imilding of that 
chapel from a design of Inigo. The first propu.-al ol buihling it was in 1609, bui 
it was retarded till ahont 1617. The charge was estimated at 2,000/. It was 
finished in five years, and consecrated on AaoMwnon-diyr, 1633| by the Biabop of 
London, Dr. Donne preaciung the sermon. 
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beautiful tiiste. Several plates of the iiitciukd palace of 
Whitehall have been given, but, 1 believe, from no tiiiished 
cksigii.' I'lie four £jreat sheets are evidently made up liom 
gciKTnl liiuts ; iiur could such a suui'ce of invention and 
taste as tlie mind of Inigo, ever produce so nuich sameness. 
The strange kind of cherubim on the towers at the end are 
preposterous ornaments, and whether of Inigo or not, bear 
no relatioii to the rest. The great towers in the front are 
too near, and e\idently borrowed from what he had seen in 
Gothic, not in Roman buildings.' The circular court is a 

' Many distinct dcHiffos, both plans and elevations, came into the poA.HC»iion of 
Dr. George Clarke, of Oxford (who was oelebniled for his prvctical skill in archi* 
tectarc), tis well a^ the copy of Palladio, hereafter to be noted. These have, in 
several instaiicc-, boon connected into one plan, and that flcHipTiatcd " Whitehall." 
It is evident liiut tliossc published in the Vitruvim Brif'timn u^ UdI. 1717) could 
Wfebigmuine, but a cento made up from such detached pieces, with very hetero- 
geneonit application of them. Tln.y are said to have b..lonL'cd to W. Emmett, Emi. 
of Bromlej, and claim to be the same presented tu Charles 1. in 103^. Aubrey 
(vol. i. p. 413) sa>t fhat John 0Uv«r, the eity mufreyor, had all Jones's MS8.; but 
he niu-t surely mean those which Webb, his son in law and successor, had not. 
Lord Burliogtou probably procured those which were not in the posseision of 
Br. Clarke. 

Kent's edition of the works of Inigo Jones was published first in 17S7; lAtk 

additions, in 1744 ; la-^stly, in two volumes in folio, 1770. 

Upon inspecting these, wc are naturally led lu discover the Banquetiu;^'-h(iUf»c, 
snd the intended corresponding chapel, which are seen preeudff, in only one of 
them.— Af^^. L€umloMme, BriL Mut, Ho, 730. Sonrey or ground pU>t of 
Whitehall.— D. 

' To ezeite oar admlntlon of the gmndenr of ooneeption with wliieh the genius 

of Inigo Juncr^ had in.Hpired hinj, in the fonnur ;i>n of a palace, not inferior cither 
in extent or magnihccnce to those of the Uuman cupcrunt, it will be necessary 
only to give the admoumrement, from the snthority on whidi we msy best lely. 
The plant* above described agree generally as to the ground plot, although they 
di'^ T -I :n itly 88 to the detailr; of the elevation. The whole fonned an oblonjij 
b^uiUTt;, and consisted of seven courts, of which six were qumiiuugular. Thiit iu 
the esntrs of the building was larger than the other two chief divi.-^iuas^and 
th«^ were atrain -nbdivided into three courts, the centre one of whicii, on the 
Qurth side, had two glories, with arcades, and that on the south a circular court, 
which wss eslled *'tbe Persian,'' of a diameter of 210 feet, bounded on the ground- 
fl(Hjr by an open arcade. The piers between the archer were decorated with figures 
of Fer&ian warriors in captivity. The upper stoiy was ornamented between each 
window by Cariatides, bearing Corinthian capitals, plseed on their heads, with an 
entablature of that order, and the whole finished by a balustrade. The origin and 
histoTA' of such fijnires are well known to every scientific architect. It is araufsintr, 
»nd jKrhui>.s instructive, to eontruiit the judgment of an amateur by that of a pru- 
fess<)r of architecture. Sir William Chambers decide-, that " there U6 few nobler 
tlii'ughus, in the remains of antiquity, than Ini^^i Jcno'rt ' I'ersian ronrt;* the 
cS«ei uf which, if properly executed, would liave been surprising and great, in the 
highest degree."— QivA ArthHedurt^ Edit OwUt, Sm p. 2fil. 

Toward.-* Westminster one front would have extended 1,152 feet, and that towards 
the park, including the present Banqueting-house, 720. The interior space of 
this room is the Uuiest in England, with the tfeeptkm of We8tmin8te^llaIl, ss it 
contains a greater number of cnbie feet It has dimeodons of IIS feet length, 
tiO breadth, and 56 height.—!). 
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picturesque thought, but without meaning or utility. The 
whole fiihric, however, was so glorious an idea, that one 
forgets for a inoment, in the regret for its not beinsr exe- 
cuted, the continuation of our liherties obtained bv a nu-hm- 
choly scene that passed betbre the wiudows of that very 
Banciueting-house. 

In 1623 he was employed at Somerset-house,* where a 
chapel was to be fitted up for the infanta, the intended 
bride of the priDce.' The chapel is still in being. The 
front to the river, part only of what was designed, and the 
water-gate, were erected afterwards, on the designs of Inigo, 
as was the gate at York-stairs. 

Upon the accession of Cliarlcs he was continued in his 
])osts under both king and ([ueeii. His fee as surveyor w.is 
eight shilhngs and fourpence per day,wit!i an ahow anee of 
forty-six. pounds a-year for house-rent, besides a clerk, and 
incidental expenses. What greater rewards he had are not 
upon record. Ck>nsidering the havoc made in offices and 
repositories during the war, one is glad of being able to 
recover the smallest notices. 

During the prosperous state of the king's affiurs, the 
pleasures of the court were carried on with much taste and 
magnificence. Poetry, painting, music, and architecture, 
were aU called in to make them rational amusements ; and 
1 have no (hmbt but the celebrated festivals of Louis XIV. 
were copied from the shows exhibited at Whitehall, in 
its time the most polite court in luiro})e. Ben Junson 
was the laiu'cate; Inigo Jones the inventor of the decorations ; 
Laniere and Ferabosco composed the symphonies ; the king, 
the queen, and the young nobihty, danced in the interlude 

* We may regret that the gnrden front of old Somenet-lioiiM has beendMttvjed. 
It was taken down to give place to the enlaiged det^ign of Sir W. Chamben^vbkk 

hxH now T\<on under more fortunate auf»picei*, and wa* bctnm in 1774. 

Few ul' JuncHs works were more cxemj.t from some ul Uiii faulU, or exhibited a 
more elegant simplicity. There was a rustic arcade of five arches only, as maaj 
^vin(^.ws with alternate dressings, as at W Int. ■hall, l.ot« con Corinthian pilastctis 
which were dupli<»tcd at either end. In Owili ti edition of C'hamberK (Svo. 1625)( 
H s «ina11 but mtisfactory engraving of it li was fonnerly the repodtoky of loine 
of ih-' liL-l I J rharl< > til - Fir-t'> collection of pictures.— 1). 

* Sir Jl. Bourgchier, in a letter to Archbishop I'sher, dated July H, 1623, faj.«, 
" The new chapel for the infanta goen on in building. There waa another chapel 
erected for her at St Jamee's, of which Don Carlos Colonna lidd the fitii ■tona. — 
V. Jiushworth, 
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We have accounts of many of these entertainments, called 
masques: they hiul been introduced by Anne of Denmark. 
I sliull mention those in which Jones ^\ as concenuHl. 

ITynienaei, or solemnities of niascjue and bai'riers, per- 
formed on the Twelfth-night, 1()06, upon occasion of the 
marriage of Robert, Earl of Essex, and the Lady Frances, 
daughter of the Earl of Suffolk; at court; by Ben Jonson. 
Master Alphonso Ferabosco sung; Master Thomas Giles 
made and taught the dances. 

Tethy8*8 Festival, a masque, presented on the creation of 
Henry, Prince of Wales, June 5, 1610. The words by 
S. Daniel, the scenery contrived and described by Master 
Inigo Jones. This was called the queen's wake. Several 
of the lords and ladies acted in it. Daniel owns that the 
maehiiu ry, and contrivance, and ornaments of the scenes, 
made the most conspicuous part of the entertainment. 

February 10, 1613, a masque at Whitehall, on the nup- 
tials of the Palsgrave and the l^rincess Elizabeth, invented 
and fashioned by our kingdom's most artful and ingenious 
architect, Inigo Jones ; digested and written by the inge- 
nious poet, George Clhapman.* 

Jones had dabbled in poetiy himself. There is a copy of 
verses by him, prefixed to Coryat's Cruditieity among many 
others, by the wits of that age, who all afi'ceted to turn 
Corjat's book into ridicule, but which at least is not so 
ioolish as tht ir verses. 

Pan's Anniversary, a uuixiue at eourr, liefore King 
James I., XCrl'i. Tnvontors, luigo Jones and Ben Jonson. 

liOve's lYiumph, 10^0, by the king and nobility; the 
same inventors. 

Chlorida, the queen's masque at court, 1630. The same. 

Albion 8 Triumph, a masque presented at court, by the 
kmg's majesty and his lords, on Twelfth-night, 1631 ; by 
Inigo and Jonson. 

The Temple of Love, a masque at Whitehall, presented 

* Chapman was an intimate friend ol Jones, and in 101 6 dedicated hijs tranalaiion 
of JV^tfMnw, ** To the most generally ingenious and leftmed ardiitect of his time, 

Inirrn Jonc>, Biincjor of hip majtst v s wcrk-.." (Soo JToocf* Athence, p. 691.) 
ioaoa made the mouiimeiit for Chapman in the cUurch-jard of St. Gjles. 
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by the queen and her ladies, on Shrove Tuesday, 1634, by 
Inigo Jones, surveyor, and William Davenant. 

Coeluni Britannicuin, a niiisqne at AVliitehall, in the Ban- 
quet ing-liouse, on Slnovo Tuesday night; the inventors, 
Thomas Carew, Inigo .Tones.' 

A mascjue presented by Prince Ciiarles, September 1 2, 
IQM, after the king and queen came itom Oxford to Rich- 
mend. 

Britannia Triumpbans, a masque presented at Whitehall 
by the king and his lords, on Twelfth-night, 1637. 

Saimacida Spolia, a masque presented by the king and 
queen at Whitehall, on Tuesday, January 21, 1639. The 
invention, ornaments, scenes, and apparitions, with their 
deseriyytions, were made by Inigo Jones, siu vi yor-general i»f 
hijs iiiajcstv's works; what was spoken or sung, by Williiim 
Davenant, her majesty's servant. 

Love's Mistress, or the qiu'cn's masque, three times pre- 
sented before tlieir majesties at the Phcenix, in Drury-lane, 
1040. T. Hey wood gives the highest commendation of 
Inigo's part in tliis performance. 

Lord Burlington liad a foho of the designs for these 
solemnities, by Inigo's own hand, consisting of habits, 
masques, scenes, &c. 

The harmony of these triumphs was a little interrupted 
by a war that broke out between the composers, Inigo and 
Ben ;^ in which, whoever was the aggressor, the tiu-bulent 
temper of Jousoii took c are to be most in the wrung. Xo- 
thing exceeds the grossness of the language that he poured 

' MSS. Latisdowne Brit. Aftis. No. 1171, fol. OriginnI ground plots and iin>niefi 
of ^ccncH erected at the new mwqoing'hoaMt being eigUl in number, Itxiga 

Jones*.— I). 

* The editor of Ben Jonson a works, in the best edition vfaich has been Itithefto 
given of them, considers the evidence adduced to prove tliat his Volponf. was 
8utton of the Charter-house, and LanUm LecUhtr hcad, inigo Jouci«, as without 
jtui foundation, vesting on an ernmeoos application of those elianctere, truMmitted 
I v pnpti1;ir fnuHtioii, He says that Jouch wont to Italy in 161*2: unJ tliut be 
remained there during aeveral successive years. Bartholomew Fair appeared in 
1614 ; and thenee be inftn that Inigo was not the penon he Intended to flntiriae» 
but tlic designer of the fflnwqaee, idio wioceeded him, rather than a man abeent 
from Kngland. 

Mr. Qififord regents this criticisin, wIulIi he calls " scurrilou.-* ;" but we must 
not be auprised that the refined rkmtiincnts of the ariHtocratic Walpolb should 
vary so diametrioallj from thoee of the vigorona tranalator of JwMkai, upon thia 
subject. — D. 
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out, except the huiliiess of the verses that were the vehicle. 
There he fiillv exerted all that brutal abuse winch his coteiu- 
poraries were willing to think w it, because they were afraid 
of it; and which only serves to show the airogance of the 
man who presumed to satirize Jones and rival Shakspeare. 
With the latter, indeed, he had not the smallest pretensions 
to be compared, except in having sometimes written abso- 
lute nonsense. Jonaon translated the ancients, Shakspeare 
transfused their veiy soul into his writings. 

Another person who seems to have borne much resent- 
ment to Jones, was Philip, Earl of Pembroke.^ In the 
Harleian Library was an edition of St one-he nge, which 
luiiucrly belonged to that earl, and the margins of winch 
were full of strange notes written Ijy liun, not on the work, 
but on the author, or any thing else. I have such another 
common-place book, if one may call it so, of Earl Philip, 
the lile of Sir Thomas More. In the Slone-ken^e are memo- 
randums, jokes, witticisms and abuse on several persons, 
particularly on Cromwell and his daughters, and on Inigo, 
whom his lordship calls. Iniquity Jones; and says, he had 
16,000/. a year for keeping the king's houses in repair. 
This might be exaggerated, but a UtUe supplies the want 
I have mentioned of any record of the rewaras bestowed on 
80 great a man. It is observable that the earl, who does 
nut spare reflections on his architect, never objects to liini 
his having been maintained in Italy by Earl William ; nor 
duts Webb, in his preface to the Stone-hetujc, though he 
speaks of Inigo b l)rin^ in Italy, say a word of any patron 
that sent liim thither.' Earl Philip's resentment to Jones 
was probably occasioned by some disagreennrnt, while the 
latter was employed at Wilton. There he built that noble 
front, and a grotto at the end of the water. Wilton is one 
of the principal objects in a history of the arts and bettes 
leiirea. Sir Philip Sidney wrote his Arcadia there for his 

* R. Sjmondes calU him the bawling coward. 

' Proni the following circimista&ee it mty be infeirecl, thftt neither the EtriB of 

Pembroke nor Arundel were the first jafrons of fhi^ celebrated arrbiteet. Joncfl, 
ill i« already proved, had returned to England from his first visit to Italy, in ni05. 
In thatKune year. Lord Pembroke was only a few years more, and Lord Arundel 
just of age. {CcHUmtt Peeroffe*) Hm Christian nMoe Inigo, is (he Bpnoieh for 
ignatioflb— D. 
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sister; Vandyck drew many of tlir rare, Holbein and Tnigo 
Jones imagined the buildings, Earl Thomas completed the 
collection of pictures, and assembled that throng of statacs, 
and the last Earl Henry has shown, by a bridge designed 
by himself, that had Jones never lived, Wilton might yet 
hiive been a \ ilia worthy of ancient Rome. 

The works of Inigo are not scarce, tlioii^h some that 
brai' his iiaiiie were ])ro(hirt ions of his schohirs ; some, 
indicd, n( ither ol" the one ntn* the other. Albins, in Esscn, 
I shouhl attribute to the last class, though always ascribed 
to Inigo. If he had any hand iu it, it must have been 
during his first profession, and before he had seen any good 
buildings. The house is handsome, has large rooms and 
rich ceilings, but all entirely of the King James's Clothic. 
Fishiobury in Hertfordshire is said to have been built by 
him for Sir Walter Mildmay. At Woburn is a grotto- 
cliamber, and some other smm parts by him, as there is of 
his hand at Tiiomcy-abbey, and a summer-house at Ix>rd 
Bari ington's, in Berkshire. Tlie middle part of each end 
oi' lUv (luadraiigle at St. John's, Oxford, is ascribed to him. 
The supporters of the royal anus are strangely crowded in 
over the niches ; but I have Sini instances of his over-doing 
ornumtmt. Charlton-house, in Kent, is another of bis 
.suj)p()sed works ; but some critics have thought that only 
the great gate at the entrance and the colouiiades maybe of 
his liaiid. Tlie cabinet at Whitehall for the king's pictures 
was built by him, but we have no drawing of it.^ At 
St. James's, he designed the queen's chapel. Surgeons'- 
hall' is one of his best works ; and of the most admired, 
the arcade of Covent-garden and the church — two struc- 
tures, of which I want taste to see the beauties. In the 
arcade there is nothing remarkable; the pilasters areas 
errant and homely stripes as any ])laistrrtr would make. 
The bam-roof over the portico of the ehmeh stiikcs my 
eyes with as httie idea ol dignity or beauty^ as it could do 

* There is a view in I'ennaut'a London, taken from a drawing hy Lcvinea.— D. 

' Satgcons'-haU and theatre were repaired by Lord Biirlinji^ton. ** A oomplimeDt 
not |?rcatcr than ihie to Inigo Jones, bat thfi greaieftt any modem eaa reoeivv or 
bestow." Ralpiia iievitw. — D. 

' Injustice to Inigo, one must own, that the defect is not in the architect bot 
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if it covered nothing bnt a bani. Tlie expense of building 
that church was 4,500/.* Anibresbur}', in Wiltshire, was 
designed by him, but executed by his scholar, Webb, w ho 
married a cousin-german' of Jones. Chevening is another 
house ascribed to hini, but doubtful ; (iunnersbury,* near 
Brentford, was certainly his : the portico is too large, and 
engrosses the whole front except a single window at each 
end. The staircase and saloon are noble, but destroy the 
rest of the house; the other chambers are small, and 
crowded by vast chimney-pieces, placed with an Italian 



lincmn's-inn-fields, has a chaster front, but is not better 

disposed for the apartments. In 1618, a special commis- 
sion was issued to the Lord Chancellor, the Earls of Wor- 
cester, Pt'inlyroke, AriiiHkl, and othei*s, to ])lant, and reduce 



in the order. Who ever saw a beautiful Tuscan building ? Would Uic Romans 
bftve chosen tbat order for a temple ) Mr. Onglow, the lato speaker, told nio an 
anecdote that corroborates my opinion of tlu> bui 'ditif^. When the Earl of Bedford 
tent for Inigo, he told him he wanted u chapt l fur the j urishioners of Coveut- 
gardcn, Imt adde<l, he would uot go to any cont«iderable expea^e ; "in short," aaid 
he, " I would not have i! inm h !m ttcr than a barn." " WeU, then," jrepUed Jones, 
"you shall have the haiuliuuittit laru iu England." 

* The church of St. Paul. Covent-gardcn, ha« been rtyled by Kalph. in his 
*''-'0'ral Rtt^ietP, "one of the mast pt tfot t j iecns of architoclviic tbat mnn can 
produce." It has extreme simplicity Imi no uiuguilicuncf ; and ui ihc opinion of 
leteial other critics, "the total absence of ornament is not compensated by mere 
correctncHs of proportions." It was built in 16')!, completely repaired in 17'-8, 
burned to the hare walU in 179i, and in next yuir reatorud, with a jutit adherence 
to the original model, by Hardvifik, DimeoBtons, 125 feet long without the 
vcstibnlc, breadth ."^O. 

The gi jiud aicadu wa* never completed beyond the norih and eaBtem sides of 
the square. One-half of the la-l inentioned has likewise been (!o.-;n yed by fire; 
and rebuilt in a diss imilar st vk-. Tlic square in LiriLulnV inn-ficld« was laid out, 
but the mansion only of iltc Kuil ot Lindttey, on the wc»tern Hide, in which ho 
fir^t introduced the diminishing pilaster, vas brought to completion before tho 
death of Jones, or tlic civil war. TIk; ;^ratrr pnrt ba.* been since rebuilt. 

The elevations of ihc intended buildmgs both in Covcnt-garden and Lincoln ti- 
ion-sqnare, as made for Lord Arundel, who was the chief aeting conunissioner, are 
now preserved at. Wilt nn. D. 

' Anne, bis only daughter. Webb was the son of bis slater.— D. 

* Taken down in 1802.— D. 

* .Tories wa- one of the first that obscrvod the same [jr.idTial dinilntition of 
pilaKtern m in pillara. Linds«iy>bouae o%e& iin ciiiet grace to this singularity. 

* That sqaare la lidd oat with a regard to so trifling a eiremnslance, as to be of 
the exact dimensions of one of the pyr.imids. This would have been admired in 
those ages, when the Keep at Kenelworth-castle was erected in the form of a horse- 
btier, and the Escurial in the Aape of St Laurence's gridiron. 
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general of the works, rolcshill, in Bi^ksliirr, the seat of 
Sir Mark Pleydcll, buiit in 1G5U, and Cobham-hall, in 
Kent, were his. He was employed to rebuild Castle-ashby, 
and tmished oue tront, but the civil war interrupted lus 
progress there and at Stoke-park, in Northamptonshire. 
Shat'tesbury-housc, now the Londoc Lying-in-hospital, on 
the eaat side of Aldersgate-street, is a beautiful front ; at 
A\ ing, seven miles from his present seat, at Ethorp, in 
Buckinghamshire, Sir William Stanhope pulled down a 
house built by Inigo. The front to the garden of Hinton 
St. George, in Somersetshire, the seat of Earl Poulet ; and 
the front of Brympton, formerly the mansion of Sir Pbilip 
Sydenham, were from designs of Jones ; as Ghilham-castle, 
and the tower of the church at Staines, where Inigo some- 
time lived, are said to be. So is a very curious work, if 
really by Mm, as I know no other performance of his in 
that kind, a bridge at Gwydder, in Wales, on the estate of 
the Duke of Ancaster. Some alterations and additions he 
made at Si on. At Oatlauds, remains a gate of the old 
palace, but removed to a little distance, and repaired, with 
the addition of an inscription, l)y the present Earl of 
Liucohi.' The Grange, the seat of the Lord Chancellor 
Henley, in Hampshire, is entirely of this master. It is 
not a large house, but by far one of the best proofs of liis 
taste. The hall, which opens to a small vestibule with a 
cupola, and the staircase adjonnng, are beautiful models of 
the |)m'est and most rlnssic antiquity. The gate of Beaufort- 
garden, at Chelsea,^ designed by Jones, was purchased by 
Lord Burlington and transported to Cliiswick, where in a 
temple are soitie wooden seats with lions and other animals 
for arms, not of his most deUcate imagination, from Tart- 
hall.^ He drew a plan for a palace at Newmarket, but not 

^ Ueimcos Com : de Linooln huac aroum opnii Ignatii JoMt TeUntftte oonmpiom 

' The residence of the first Duke of Beaufort — D. 

• The Editor is aware of the difficulty which offeni it«elf, in ponitrvcly fj.ving 
several works, which Walpolc has overlooked from doubts so eutertaiucd, becau«e 
some of thorn were by Jones, as far as the original design or idea, but arranged 
and executed, suhscqiiently, \>y Webb and Carter, who claimed them for their own. 
Keveriheleaii, he will mention some of them. It is a fair cotgecture, that York- 
home and Buria^-tm-tiM-liill, in Batlaadihin^ kftown to htve boon both eraetad for 
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that wretched hovel that stands there at present. The last, 
and one of the most beautifdl of his works, that I shall 
mention, is the queen's house at Greenwich. The first idea 
of the hospital is said to have been taken by Webb from 

his papers. The rest of his designs, and his smaller works, 
as chimneys and ceilings, &c., may be seen in the editions of 
Kent, Ware, Vardy, and Campbell.' 

Dr. Clarke, of Oxford, had Jones's Falladio,^ with his 
own notes and observ^ations in Italian, which the doctor 
bequeathed to Worcester-college. The Duke of Devonshire 
has another with the notes in Latin. Lord Burlington had 
a Vitruvius noted by him in the same manner, fixe same 
lord had his head by Dobson. At Houghton, it is by 

the &Tourite, Buckingham, were superintended bj Inico Jones. The latUr waji 
bdll vpon inii|iiilloeiil fnbstnidloiw and temoes. the nvtA In point of dtmUon 

and extent of Bel voir castle. The parliament army, in a prcdafoiv march, set fire 
to it in 1645. Part of C'obbam-hall, Kent, built by him for James, Duke of 
Bidimond, (and where his portoyt Is still preBcrved) had a ceiling dii^ded into 
compartments with an oval in the centre, like thoEC at Whitehall and York-houHe ; 
and painted by Horatio Genlilo.-ehi. Crowohall, in Chcahlre, and Shcrboura, in 
Gkmccjitcnihire, wore certainly built by luiir ; a.s were the stone-pillars at Holland- 
home, as far as the design; and lastly, Forty-hall, in Enfield, for Sir Nicholas 
Raioton. He had built a house for him-elf in St. MartinVlane, London, and 
another as a conntnr residence, at Chcrry-gardcn-farm, Charlton, Kent. Devon- 
ahire-hotise, Piecadilfy, burned down in 17S4, waa attributed tohim,'->D. 

' In Hutchins's //<.<('ory f»/* Dor- fshiir, (vol. ii. p. 461,) there is a plate of a 
handiiome gateway at Clifton Maubank, which is ascribed to Inigo, and, 1 believe, 
justly. T^ere ie rimpUcity and proportion, nicbee with efaelli, and a Grecian 
entablature, though mixed with many traecH of the bad style that pneeded bim. 
HesetJms to have enticed the ac;:e by decrees into tnie ta.-stc. 

* This copy is* of the ediiiun primed In Vetiezia, ajq/ressij Jlarfo. Cnrampolo, 
fol. 1613. It was purchased of Michael Burghers, the engraver, by Dr. G. Clarke^ 
who bequeathed it to Worcester-college, Oxford ; and the Editor lias been lately 
favoured with an im^iMsetion of it Many notes in itaii&n are written on the 
matgin; and Jonee'e autograph frequently, with averyfewarebitectnnl elevitlona. 
delicately drawn, with Indian irk. The first date is " Vinccnza Thnr>daie, 
23 Sept. 16 13." Another, " lu the name of God. Amen. The second dale of 
Jannarv, 1H14, 1 being in Rome, composed tbe denne foUowinge, v^-itb the niinea. 
JNIQO JONEsr 

This vcn' curious honk was the companion of the gfrcat architect in his peregri- 
nations through Italy, uud has suffered much in the servie«j, but haH bet:njuca- 
eiously kept in the state in which he left it. liconi pfomiaed these notee in the 
first cditi<jn of his architecture, hut did not give them. 

Pope, in a letter addressed to Jervas, the painter, says, " i had the good fortune 
te be often in eompany witb Dr. Churke (at Oxford), and be entertained me witb 
•everal drawIncN, and particularly with the original deiigna of InigO Jonetfor 
WhitehalL"— /'oi/c* Workt, vol. vii. p. 822. Warton, 

The drawings of tbe intended palace are so highly finiibed as to indnoe a doubt, 
vhciher they were loft in that state by Inigo Jones himself, or are a pasticcio from 
his sketches. In 1680, eighteen years before the fire, a purvey and p^round plot of 
the then eziatiog palace was drawn by John Fii^lier, and engraved by Vcrtue, 
in 1747.— D. 
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Vandyck.' Hollar engraved one of them. Villainena inmh \ 
a print of him while he was in Italy. Among tlie Slrafford 
Papers there is a letter from Jx)rd Cottiiigtuu to the Lord 
Deputy, sending him a mLUiorijd from luigo, relating to 
the procnrc nient of marble from Ireland.* 

Inigo tasted early of the misfortunes of Ins master. He 
was not only a favourite ' but a lioman Catholic. In 164() 
he paid 545/. for bis delin(|uency and sequestnition. 
Whether it was before or after this fine T know not, that 
he and Stone biu-ied their joint stoek of ready flioney iji 
Scotland-yard ; but an order being published to encourage 
the informers of such concealments, and four persons being 
privy to the spot where the money was hid, it was taken 
up and rebiu*ied in Lambeth-marsh. 

Grief, misfortunes, and age, terminated his life.* He diod 
at Somerset-house, July 21, 165 1, and on the 2()th of the 
same month, was buried in the church of St. Bennets, 
Paul's-wharf, where a monument' erected to his memoiy | 
was destroyed in the fire of London. 

I here conclude this long chapter on the reign of King \ 
Charles. The adnurers of that prmce will not thmk, I , 
that I liave stinted them in anecdotes of their fovourite 
monarch. , 

i 

* Another at Kensington, by P. Nogari, painted at Home. — D. 

* Drjdflo, iritbout appearing to have intended H, haa most happily deecribed 
the true atjle of I. Jones, and the ucbitecture which he introdaeed into hia natiu 
country. 

" Finn Doric pillars found your aolid base, 

The fair rorinthiaii crowTiH the higher j»pno<', ' 
Thus all below is strungtb and all above \& grace." 

BpiH. to (kmffnvt.—T>. 
' In Vanilonlorf's catalopie i- monfion of a picture .tf Steenwyck, lioutrht by 
Iniffo for the king, (p. lb,) and of a waxen picture of IIcnQ' Vlli. and a draviog 
of Prince Henry, pretMited by him» ^ 76. 

* Ah inscribed on the tomb of another man of geiUna^ " Senio ae noeroie con* 
fectus." 

ExtiaeC fkmn the Re^n^er of the Fkriih of Si Bennet, Plinle wharf. "Inlgee ' 

JoncH buried 1u June li;">'_'." 

A. Wood (p. 1114) tmyti tiiat laigo Jones died about Mid«ummer 1652, leU 1^. 
Bis only daughter and heir, Anne, married her first eonsin Jdm Webhe <tf Batteyh 
in Somersetshire, into wbo!w Itands the greater part of hia MSS. cama Oliver, 
the city surveyor, luid otbere. 

The nu^e heir of this fhmily of Webhe, if any remain, la the aole nqpreemtative 

of Inii^'o Joucs. ^[SS. ('(lU. A I'll). Visit: SoDi' i:-i>t , \u''t'l. — ^D. 

* The arms on the frame of his nicturc, when bought by Sir Kobert Walpole, 
were, per bend sinister ennine ana ermine a lion tampant, or« within a bolder 
ettgrailed of the flame. 
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The next scarce deserves the name of a chapter ; it 
contains the few names we find of Artists during the 
Intenegnum. 



BSBCABKS. 

Tm subject of the |tteoediiig chapter bciug chiefly the Histoiy of Furtnit' 
paiutin^, as impio?ed bj the transcendent tdentB oC Kubens and Vandydc, 

other ooscn af ions will nmrf rrruHly follow a concise cataloji^r of such resi- 
dences of thu nubLlit;|r, in which a series of their auoestora has been preserved 
from ditponioii, and in ftpeileet state. 

OOLUSCTIOVS OP EOBtBATES OF IHDITIDUALB OP VOBIB PAMIIJS8, m GBOXIM 

OB SIH6LY. 

! Norfolk house, A rundel-cafltle, and Work <np manor, 
Notts; Chariton, Wilta; Castlc-howard, and Qroy- 
Btoke-castle, Cumberland. 

-4. Herberts 

5. Oreji . 

6. Ku^vsela . 

7. Somersets 

8. Thynnes 

9. Kcrilles 
10. 
U. 

12. Maunera 
13. 
14. 
15 
16 
17 
18 



HastiogB 
SydiMua. 



Stanleys 
C«eilfl . 
Lees . . 
Viilierg . 
Norths . 
Digbyg . 

19. 8pen^rs 

20. ComptoDs 

21. Fieldinga 

22. Grevilles 
2S. Lmnlcy, Fftadan 

How anl . 

34. Wentworthii 
SS^aaMUes . 



Wilton-abbey, High Clero, and Powyfrcastle. 
Wrest, Herts, and Dunham Hfiimnj, Chflshira. 
"Woburu-abhcy, Bedfordshire, 
liadminton, Gloucesteishire. 
Loogleat, Wilts. 
Mereworfli cnstlc, "Kent. 
Doningtou-caiitle, Leicestershire. 
Penshurst, Kent 
B<?lvoir-castlo, Rut ] mi f! shiia. 
Knowlsley, Lancafihiro. 
Burleigh, LineolnaUm; Hatfield* Herdb 
Ditchlcy, Oxfordshire. 
The Qrove, Amesbuiy. 
Wraxton-abbey, Oxfordshire^ 
Hhcrhum-cn.<4t1c, Don^ct, and QoUniiat^ Budta. 
Althorpp Northamptonshire. 
0asUe«8hbir,ditta 
NewQham Paddox, WanridBdiinb 

\Varwiek-ca.stla 
Lumlcy-castlc, Durham. 

Wentworth-castle, Went worth-house, York^re. 
Kneie, Kent 

Tlie above are not enumerated exelmitefy^ or aa being the only collections 
which contain a serifs of fliis description, but as srrvinff to ascertain tliem. 
Othm may have been omitted, but from i|i^iorance only m their existence, or 
01 many instances the difficulty of inspecting them. In the more general 
aasemmage of the portraits of the illustnous nobles of the past ccutiiries, such 
as tlns.^ ;|f Gorhambury, the Grove, Herts, Longleat, Kuole, Wobuni-abbey, 
^V&rwK K-exstle, and Hiun-housc, Surrey, many ongiuals, and repetitions of 
Qonlemporrvr} portraits off mdividiuds «ro known to reeor, whidi afe not nnfre- 
qiientlv of equal merit and eoriosity. 

The late Sir W. Musgrave, well known for his collection of £nglish heads, 
g&ve to the British Museum his copy of Qmuaer, with uiost copious additions 
and notes (Additional Oat. No. 6301) partiouWly with regard to portraits, 
still extant ; and tiie honoea in which they remain. These MS8. have been 
VOL. I. 2 B 
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inspected, with care, by the Editor, and witli due acknowledgment for tbc 
information acqiiircd from them ; but, he most say, that in some few instances 
whicli he has had the opportunity of examining, it was most evident, that Sir 
William had merely copied that useful domestic maanal (in great houses) eilled 
the Umifkerprr' s List; and that c<jiijectnre, sanctioned by tniditinn, h:wl 
desisiiated certain portraits, in dehance of the painter's style, date, or identity 
of ine person repreaented. The names of steal masters most freqiienthr tefas 
in vain, are tho»e of Holbein, Jansen, and Vandyck — in poitnuts, as \Valpole 
has elsewhere obaerred, "which are ohnstened bjohanee^ like ofaiUlieii at a 
foundling hoi>pital." 

A ytTf delightfbl fediiv vesolts from the mspeotioii and oonaequent aoqaaial* 
ancc witu the portraits of those who have lived two centuries before us. Wc 
feel a greater satisfaction, when we sec "the lively portraiture displayed" — 
when we have the reflected image of auy iudividual, m whose history we have 
taken an interest, presented to our instant recollection, by being brought 
forward to our view. "^Vhcn we read a description of any rnr ;:irkahie pervMi, 

to t)ie colour of complexiuu, and features, in any meuiuir of the time, it is 

gratify ii^; to fmd, that tue portrait before us is in exact correspondence ; and 
^e best evidence of its bciui,' a true resemUanoe. Urns, a reniiniscence is 
given of tho^jc who, for ajres, have laiu in the trravp, and the idea tif u h it ihcj 
were in life becomes stronger and more animated as we have the opportunity oi' 
contemplating thdr rerj snape.'* — Brydges. 

This curiosity may, perhaps, be not considered as strictly p]lilflMpluoiI» kat 
to those who delight to investigate the history of old times, more congenial, as 
the imagination is not entirely excluded. Bt associating in " the mind's eye** 
enummt peiwmages of either sex, the great charactom of wy i^, in purtienlar, 
we can be present at the courts or councils of our Henries, Elizabeth, James ox 
Cliarles. We can call together, from an acquaintance with many in livitlnals, 
whose portraits even yet can grace the wails of lengthened gaiicnc:», the tuuiUy 
drdea of our aocieiit nolrilitj and gentiy. 

''All tke ftir series of tke vUskeied nob^'^T, Wmfam. 

WkateTer ire may have learned of their domestic life and habits, beeomes 

much more interestinc: and intelligible by the eertaiiity of resemblance to thr 
living actors, in j)ast scenes. We rescue, bj these aids, from utter oblivion ot 
the real life, a satis&ctor^ knowledge of their persons, the chatactertstic pmn* 
liarity of features, individual countenance, and the perpetual \ ariety of their 
attire and habiliments. Every beautiful or dignified portrait by the pencil of 
Vandjck will ^ive us an increased pleasure, from the idea of its truth and 
identity, by which ahme a real interest can be created. 

'« Sic ocMlos-aie iUe momtt-ile fcnbai*'— Ftf^A 

Historical painting was, even at the close of the reii,'n of Ghailea T., a 
stranger to England, excepting that the allegories of Kuliens and Gcntileschi 
ma^ \tKi so esteemed. We had no artist employed on sacred or cJaaaical subjects^ 
as m the schools of Italy, France, and Flanders, whose works then adorned our 
growini:,' ooUeeticiia, and were in great request, llie fonaar were demanded 
by the religion of those countries, and not hy that of onrown; the latter, 
whihit the taste for portrait-painting was universal, offered no reward to the 
exerHons of native ndent, as directed to that point. Dohson, who mm be 
styled the first Enj,'li^h artist, adojited, in a few instances, the idea of iiiaLiui; 
the hintoricrd f^roup?*, which are mentioned by Walpole, 8ub8er\ien( to the 
prevailing fasiiiou, by giving the real likeness of known individuals, so thai 
ne might by such an expedient excite a CTeater interest in his works. He had 
Indcca learned it from the practice of tlu; toreii,'!! artistN, ^hosc "Holy Families*' 
were very frequently taken from the domestic circle of their employers. 
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respect to architecture, both the earlier and the later mannf r, hx which 
the worlu of inigo Jones were characterised, formed a new st^le aiid era iu it« 
ImtQiy. 

Hie first-mentioned showed, certainly^ nothing of the Palladian geidiifl, 
wcppHng tbio cf iuB bnilduuR wid the w urtiri w>pliiffltri ^ ii of tho 

orders. 

^ To the cursory notices of the more celebrated works of Inigo Jones, exclu- 
of Whitehall, certain additions^ information has been coltected. 
Walpole speaks of the •* sublijiic dreams of Piranesi," and those equally so of 
the architcrf and his roval patron, were no less " the baseless fabrics ot a vision." 
He conceived Whitehtdi a palace, to which, had it been completed, the Louvre, 
Ttaikries, tad Eteurial, were to jrkld the pdm of tmperioritj. This might 
ibiter the venial vanity of a monaroh of ii\sU- and jndgtneiit. At no period of 
the reign < f f'fi-irlcs tlic First, even in its bUiU- of coni]>:tr:if ivr prosperity, could 
be have suuposed that he j>o&sc»sed, or ever should possess, the means of en*rt- 
iag a ro^al residence of such excessive sumptuosity and ma^ficencc. The 
Buqaetiiig-hoiise, or hall of andienoe^ had eoet 19,CK)0/., and is stated to have 
hm\ a fiP^-ffth part only of the " ^^orgcous palace/' w Iiicli m as in distant 
contemplation. "Ulu u Jones succeedc^d as master of the boards of works, the 
funds were so ucuriy exhausted, that he uobly remitted his own advantages. 
Claries had ftrand it no easy buaineaa to pay the Bnke of Mantua 16,000/. for 
his gallery of paintings and statues. Still such pursuits were moat congenial to 
his taste and inclination ; and his frequent aud confidential conversations with 
Rubens, Vaudyck, and Jones, upon the present or future exertion of their 
aererai talent^}, were the delight of his happier, and the solace and amusement 
of his inauspicious days. 

The reirni of Charles tlic First wa.s the dawn of cla.ssiejil seuljiture in Eng- 
land. Ilitliertfj we liad ec3usidered tliat sublime Jirt as appUcable only to Gothic 
architectural embellishment or sepulchral monuiueuti); and it hod rarely elevated 
itadf modi albove mere earrhig. We were almoet ignorant of andent srt, or 
had, previously at least, i m ry imperfect knowledge of it» from • few easts in 
brnn/^ Or plaster, whieh had been brought over mm Mrtaioo, in the preceding 
age. 

Hie first collection of small bronzes from , the antique had been made by 
P. Henry, to which a few originals were added by the king, which were 
mcluded in the jnircliasc frf)m Mantua. Kubens had made a small but valuable 
selection, whicli had enabled him to write ids treatise on that subject ; and which 
were af terwards placed in York-house, by the Duke of Bucks. Lord Arundel's 
coOedion, deposited in his gallery at Amndel-hoQae, exceeded the tbove-men' 
tioned with respect to number, and rivalled them in excellence. The dispersion 
of thf two first is irrelrievable. It is believed that the Spanish ambassador, 
l>on Aluuzo Carderias, trans}>orted those which he had bought of the parlia- 
mentarv commissioners, and that they are now at the palace oi Aranjuez. Those 
beloDgmg to the Duke of Bncks were sold at Antwerp, to German prineea, 
chiefly because they had been in the cabinet of Rubens. Of the last an aooount 
has been given, as havinir been retained iu this country. 

We. must in candour aiiuw, that none of these statues were of pre-eiuiuent 
considemtioii, as specimens of Grecian art. Removal from Italy of any very 
excellent piece of sculpture was at that period "gidlv interdicted. The first 
virtuoso who brought a statue of high merit into Kni^Wancl. was Thomas Coke, 
Earl of Leicester, m the last century, who is said to have been imprisoned at 
Kome, for a short time, by command of the Pope, for having negotiated the 
SlUXiessful removal of the celebrated Diana, now at Ilr)lkham. 

During the last reign, an improved tiiste influencing individuals of rank or 
great opukooe, has rendered our own country inferior only to Elorenop, or even 

£B2 
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Rome itself, in the acquisition of antique sciJpture, both Greek and Komao. 
A greater desire of beeoniing iK)Sscssed of sutt treasures — reeeut discoveriet 
of the finest s|)eciuK'iu> — restrictions agaiu.st tiicir side to foreigners, being 
eitlier eoimived at or removed — and above all, the late [>oUtical changes od the 
continent — have contrihuted to form the National Gsdlery, in the British Mu- 
seum, and to enrich the sevcnd cabinets of private collectors. Tlic Cotah>(^ei 
Rmsomits, elucidated bv learned dissertations, which have been published witiiia 
these last few years, wUl amply prove to the (iiletttinti oi Europe, how valuable 
our collections of statuary and sculpture are, and the sound inlelligenee we have 
acquired conceniing them. 

iu the additional annotations, extracts have been admitted from autographic 
memoirs, iu which the opinions of the writers, as to the merit of any contempo- 
rary painter, in particidar, has been given without reserve ; and other anecdotes 
recorded, by which dubious facts may be confirmed or refuted. 

The Editor has, therefore, availed himself freely of all evidence of that 
description as it has occurred, in the memoranda of Aubrey, Evelyn, and Pepjs, 
which, having been lately printed, justly engage the notice of the public. — D. 




BARQCBTIKa-BOOM : FRUM TUE INRKR COUBT. 
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A&II8TS SU&IKO TU£ INIERRSGliUX. 



Of these the first in rank, if not in merit, was 

GENERAL LAMBERT, 

who, we are told by the author of the English School, was 
a great encouratrer of painting, and a good ])('ifornier iu 
flowers some of his works were at the Duke uf Leeds's, 
at Wiiiiblcilo!) : and it was supposed that he received 
instructions irum Jkipiist Gasjiars, whom he retained in his 
service. The generars son, John Lambert, painted por- 
traits. There is a medal of the general, by biinon. 

ROBERT WALKER, 

a portrait painter, contemporary with Vandyck,* but most 
remarkable for being the principal painter employed by 

* General liambert'fl claim to a place amoug artiste Btandn equally with thnt of 
oflien already mentioned, who svenot to be conHidcrcd m having profcssiuiially 
I'romotnl the sirtt. It is, however, very probable, that Lainhert alone, who, nf all 
the DicmUir^ of tbe parliamentary government, showed any partiality to them, 
had recommended Walker, Cooper, and Simon, the most eminent aitlst« of their 
age, to Cnitnwcll ; rm-I that (luring l^ainhcri'-s lonf^ retirement from ptiblio affairB, 
he colli vatt'd drawiug for bis own i-oluce aud amusement. He is isaid to have 
painted flowers — but an objects of beauty, and not of science— D. 

' It is no where said, positively, that Walker had studied in the Bchool of Van- 
dyek. His manner is his own, and he was an artist of no common merit; having 
piobably improved his style during the Intemgnnm, bj the mrks <tf tltegrent 
pOrtiait painters who had preceded him. 

The I^teetor sat to him many times. Mr. Evelyn decides that the best like- 
Qe«i is that, in a double portrait, once in the collection of the Barl of Bradfiurd, 
which has been absnr Hy -alkd in tlio encrnving by Lombnrt, "Cromwell and 
IjUibert;" but it is of hi^ &on llichard, a youth tyiug* on bis sanli ; an idea which 
b benvwed from Yandyck, In his portrait of I/ord Cloring. Others of CraantreB, 
presented by him-vclf to Colonel Cooke and Speaker I>entha1I, are ptill in the 
poMesRion of their descendants. At Nunchnm are Lambert, Sir W. Waller, andi 
Ids lady, and Anbrey. the laab Barl of Oxford D. 

Tiiis first-mcnti lined purtrait was sr»ld>viih Lord MotintTdrd's collection, in 177.1, 
a^d is probably now at Cajshiobury. Besides these. Walker's authentic portraits 
we of Uunhert» iMt(m, and Fleetwood ; thoae belonging to Us own fiunilj,or those 
whoie anoeiton won oooiMetod with hia govemmont 
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Cromwell,' whose picture he drew moie than once. One 
of those portraits represented him with a gold chain aboot 

his neck, lo which uas iippendeiit a gold medal, with three 
crowns, the arms of Sweden, and a pearl ; sent to him by 
Christhia, in reluni for liis picture by Cooper, on which 
Milton wrote a Latin epigram. This head l>v \\ alker is m 
the possession of Lord Mountford, at Horseth, ni Cam- 
bridgeshire, and was given to the late lord by Mr. Com- 
missary Greaves/ who found it in an inn in that oountj/ 
Another piece contained Cromwell and Lambert togeth^: 
this was m Lord Bradford's collection. A third was pur- 
chased for the Great Duke * whose agent having orders to 
procure one, and meeting with tliis in the hands of a female 
relation of the Protector, offered to |)urehas(* it ; l)ut being 
refused, and continuing Ins solicitation, to j)ut liim off, she 
asked 500/. — and was paid it. It was on one of thtsc 
portraits that Elsum wrote his epigram, which is no better 
than the rest. 

" Bt lines o*ih' face and language of the &re. 
We find him thcmghtfall, leadute, and uy.*' 

From one of 11. Symondes's pocket-books, in which he 
has set down many directions in painting that had l)een 
connnunicated to him by various artists, he mentioTis some 
from Walker, and says, the latter received ten pounds fur the 
portrait of Mr. Thomas Knight's wife, to the knees ; that 
she sat thrice to him, four or live hours at a time. That ioi 
two half-lengths of philosophers, which he drew ficom poor 

• There is a capital hnlf lon-j'th of General Moncke at the Conntcssi of Mf»ntralh'ii 
TvickcDham park. 1 du uut kuow the paiuter, but probaUlj* it was Walker. 

' Of the pictiue above 'mentloiied, as poesesscd by Mr. Greaves, of Full> ume, 
near Cambridge, a more circumstantial acctjunt is found in NoMeV .VM/u'ir#<>f 
Cromtaell (vol. L p. 308), which mentions that Christina bad tent the Protector the 
diain Walpole describee ; in return for which, a portrait of him by Wallcer, rcpre- 
Bcnting the rojal present, as worn about his neck, wa« sent to StodJiolm, whea' it 
waft men by Isaac Le Heup, Esq. a laic envoy to that court. But there is no 
accoimt of any 8uch portrait by Cooper ; so that the Latiu vert>es accompanied th« 
picture by Walker. Mr. Greaves' picture was ft repetition, and was liequeathed 
by him to the laic Dr. Warren T^i-hop of Bangor. A f^atlsfactory invcstitnition of 
all the portraits of Cromwell, which have claims to ori^nality, is likewise otfered 
On the same woilc) in detail, p. 809-10. At Woborn, m % buff doaUet, with Ut 
BOD aud daughter.— D. 

' .Vnuthcr is* at the Earl of K^sex's, at Cashiobury. 

* [And now m the l^itti-paiacc, Florence, where it is attributed to Sir Peter 
leljr.— W.] 
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old rnen, he bad ten pounds each, m \ 652 ; that he paid 
twenty-five pounds for the Venus ])uttiiig on her sniorlc (by 
Titian), which was the king's, and valued it at sixty pounds, 
as he was told by Mrs. Boardman, who copied it, a paintress 
of whom I find no other mention and that Walker copied 
Titian's famous Venus, which was pmchaaed by the Spanish 
ambassador, and for which the king had been offered ifiOQL 
He adds. Walker cries up De Oitz for the best painter in 
London. 

Walker had, for some time, an apartment in A run del - 
house,* and died a little before the Restoration ;^ bis own 
portrait is at Leicester-lionse, and in tlie Fictiu-e-gallery at 
Oxford. Mr. Onslow has a tine whole-length, sitting in a 
chair, of Keble, keeper of the great , seal in 1G50, by this 
painter. 

EDWARD MASCALL 

drew another portrait of Cromwell, which the Dnke of 

Chandos bought of one Clark, then of the age of 106, but 
hearty and strong, who had been sumuiuned to London on 
a cause of Lord Coningsby. This man had formerly been 
servant of Mascnil, and had married his widow, and was at 
that time possessed of 300/. a year, at Trewellin, in Here- 
fordshire. He had several pictures painted by Mascall. Of 
the latter there is an indifferent print, inscribed, " EfiBgies 
£dwardi Mascall, pictoris, sculpta ab exemplari propria 
manu depicto. James Gammon sculpsit/' 

HEYWOOD. 

Of this person I find no mention, but that in 1650 he drew 

the portrait of General Tairfax, which was in the possession 
ot" Air. Brian Fairfax. A draught from this l)y one James 
llulet was produced to the Society of Antiquaries, by Mr. 
Peck, in 1739. 

^ He names, too, Loveday and Wray, equally unknown. 

' Wa1k«r had not a nrtd«iiee in ArandeUhonie before the death of Heniy 

Frederic, Earl of Arundel, when the povcrmucnl took pr.!*«c:-'sion of it.— T>. 

' There is a good print of Walker, holding a draw^iug, by JUombarU From 

tlie original at IklvoircaaUe. — D. 
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PETER BLONDEAU and THOMAS VIOLET 

were employed by the Cominonwealth to coin their money, 
of whom and their contests see Vertue's account in his 
history of the works d Thomas Simon, p. 17. Blondean* 
after the Restoration, November 3, 1662, received letters of 
denization, and a grant for being engineer of the mint in 
the Tower of London, and for using bis new invention for 
coining gold and silver with the mill and press ; with the fee 
of 100/. per annum.* 

mANCIS CARTER 

was chief clerk of the works under liiigu Joiies.^ There is an 
entry iu an office-book of a payment to hiiu of 66/. 1 3'?. 4d. 
He lived in Covent-gaixlcu ; uud during the Cominuiiuealth 
was a justice of peace, and made surveyor of the works, in 
which post he was continued by Oliver. He died suon 
after the Restoration. 

At the Protector's funeral, among others, walked the 
tbllownig [)L i sons, his officers : 

The master carpenter, 

Mr. Davenport, master joiner, 

Mr. Kingwood, master carver, 

Mr. Philips, master nm^nn, 

Mr. Thomas Simon, ciiief graver of the mint. 

^ "In 1951, P. 61ottd«ro prodnoed aome |^«oee ezquisitoly coined bjibemfO 

:\ncl screw, aiul impressed with letters i t l raving on the rim or edjres; the en- 
gruver employed in making the djes being the famoiu &iaiOti"~FiM:«'t Introd. 
Coins, p. 99. Leakf* Bitgf. Money, 8m SUdlinff, p. 34. Ruding'g ffitL Coinage, 
Tol. ii. p. 330. Pi)ihrf(jn/< C(ii)i-<aiii! M<ilnh, vol. ii. 172. 

Pep^-a, In Ma Memoirs, p. 181, speaking of the coinage in 1660, obaerveib 
''Blondean will ahoiily come error, and then we dudl bate lE better, and tlie liesi 
In the world." 

1663. " Dined with us Mr. Slingsby of the mint, who showed us all the new 
piecc«i. both of gold and «ilTer, that were made for Ibe king, by Blondeaali waj: 
and compared them with those made for Oliver. The pictures {hcwh) of the latter 
were all made by Simon, and of the king by one Kotyr, above the others ; and 
indeed I think they are better, because the sweeter of the two ; but upon mj won^ 
tho»e of the Protector are more like in Biy mind than tlie kiiig% Dot both ytscj 
well worth seeing." — P. 207. 

At O. Vertue's sale in 1757, Oliver's crown, half-crown, shilling, and sixpence of 
the Commonwealtli, piodnoed (mlj \L Itk— iVioei CataXiogiie, ¥nm Blondeaa'a 
dje.-D. 

' It is not easy to distinguish the honses built by Webbe or Carter, from Jones's 
dcfligns, on •eeoiint of their near reienibUuice> excepting by ionie dedalvB doeih 
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llEMARKS. 

Walpole has considered Cromwell as a man of a gloomy temperament, both 
by nature and policy, and to have been totally averse from a love of the arts ; 
but this decision is not perhaps made with stnct justice. That he delitrhted in 
umsic is certain, from his having phiced an organ in one of the private apart- 
ments of Whitehall -j)alace, uj)on which it is known that he frequently plaved. 
Tliat he often sat to Walker for liis j>ortrait, and once to Lely, is evident, from 
the pictures themselves ; and that, in proof of his general estimation of painting, 
be secretly arranged the purchase of the cartoons, and other celebrated pieces 
in the roval collection, has been already mentioned. The selection which, by 
Lambcrt^s recommendation, he made of a very few, but eminent artists, affords 
au evidence that he did not hold the state of the arts, under his new govern- 
ment, in contempt, or as an object totally beneath his care. The government 
may be distin^slied from the man. 

ills portrait by Walker, jis before observed, sent to Christina, Queen of 
Sweden, was accompanied by the subjouied verses, attributed, when first printed, 
by ToLand to Milton, the Latin secretary; but by T. Wart on, a much better 
judge of style, to Andrew Marvel, his assistant. — Mil/on s Minor Poemn, 
p. 499, n. 

"Ad Curistixam Suecorum Keginam, nomine Crojtwelli. 

Bellipotcns Virgo, septem regina trionum 

Christina ! Artoci lucida stcUa j>oli ! 
Ceniis, quas mertii dura sub cassidc rugas, 

Utque senex armis impiger ora tero : 
Invia fatonim duni per vestigia nitor, 

Exeipior et popiib fortia jussa luanil, 
Ast tibi submittit frontem reverentior umbra: 

Ncc sunt hi vidtus regibus usque tmccs.** 

" These lines," obsenes the critic, " are simple and sinewy. They present 
Cromwell in a new and pleasing light, and throw an air of amia'ble digmty on his 
rough and obstinate character." 

Milton's Panegyric has more loftiness of expression ; and Waller's verses arc 
more polished ; but Charles the Sm)nd deserved the reply to his well-known 
remonstrance — " That poets ever succeed best m fiction. 

There is no public work, ronnocted with the arts in England, which was 
cither designed or completed during the Interregnum. — D. 
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CHAPTER XII.' 

PAUriEBS AHD OTUEB ABXISTS IN TU£ B£IGN Of CUABLES U. 

The arts were, in a manner, expelled with the royal 
fauiily from Hritain. The anecdotes of a civil war are the 
history of (ici>truction. In all ages the inoh have vented 
their hatred to t}Tants on the pomp of tyranny. The mag- 
nificence the ])e()ple have envied, they grow to detest, and 
mistaking consfMjUfuices for causes, the first objects of their 
fnry are the palaces of their masters. If rchgion is thrown 
into the quarrel, the most innocent are catalogued with sins. 
This was the case in the contests between Charles and his 
parliament. As lie had blended aitection to the sciences 
with a lust of power, nonsense and ignorance were adopted 
into the liberties of the subject. Painting became idolatry , 
monuments were deemed carnal pride, and a venerable 
cathedral seemed equally contradictory to Magna Chazta 
and the Bible.- Learning and wit were constnicd to be so 
heathen, that one would have thought the Holy Ghost 
could endure nothing above a pan. What tiie fury of 
Henry VIII. had spared, was condemned by the Puritans : 
ruin was their harvest, and they gleaned after the reformiers. 
Had they countenanced any of the softer arts, what could 
those arts have represented? How picturesque was the 
figure of an Anabaptist ! But sectaries have no ostensible 
enjoyments ; their pleasures are private, comfortable, and 
gross. The arts that civilize society are not calculated for 
men who mean to rise on the ruins of established order. 
Jargon and austerities are the weapons that best serve 
the purposes of heresiarchs and innovators, ilii' sciences 
have been excommunicated, from the Gnostics to Mr. 
Whitfield. 

The restoration of royalty brought back tiie arts, not 

t Fini Chaptor of Um Uiird Volume of the origiMl MditMO. 
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taste.' Charles II. had a torn tx> medumics, none to the 
politer sciences. He had learned* to draw in his yonth : in 

the Imperial Library at Vienna is a view of the isle of Jersey, 
designed hy liim ; but he was too indolent even to ainnse 
himself, lie introduced the fasluuus of the court of France, 
without its elegance. He had seen Louis XIV. countenance 
Ckimeiiie, MoUere, Boileau, lie Sueur, who, forming them- 
sdves on the models ef the ancients, seemed by the purity 
of their writrngs to have studied only in Sparta.^ Charles 
found as much genius at home ; but how licentious, how in* 
delicate was the style he permitted or demanded ! Dry den's 
tragedies are a compound of bombast and heroic obscenity, 
enclosed in the most bcautit'ul numbers. If Wycherley hud 
nature, it is nature stark naked. The painters of that time 
veik'd it but little more ; Sir Peter Lely scarce saves appear- 
ances but by a bit of fruige or embroidery. His nymphs, 
generally reposed on the turf, are too wanton and too mag- 
nificent to be taken for anything but maids of honour. Yet 
fantastic as his compositions seem, they were pretty much 
in the dress of the times, as is evident by a Puritan tract 
published in 1678, and entitled, Jmi and reastmabh Bc' 
prehensions of naked Breasts and S/toulders.* The court 
had gone a good way beyond the fashion of the preced- 
ing reign, when the gallantry in vogue was to wear a 

* li was the rettontion of Charl^ the Second — bat not of Uie arts ; yet dorlag 

bis reign Wren flourished, and built St. PaulVcatliedral and Wincliestcr-palace 
under hia auspioea. The mausoleum for his roj'al father was designcil on!}-— not 
boilt 1 Fiueu has cliaraeteriaed the style of portrait painting in this ago with hin 
usual Bpirit " It was nseiTed for the German LcIy and his sncees s or, Kneller, to 
lay the foundation of a manner which, by pretending to unito portrait with history, 
gave a retrograde direction, for nearly a century, to both. A mob of shepherds 
and shepherdesBee, in flowing wigs and dressed curls, ruffled Kndymiona, humble 
Jt]n i>. withered Hebes, 8urly Allc^os, and smirking PcnaieroMay usurp the plaoe 
of truth, propriety, and character." — Lecture J J, p. 7 7. — D. 

* See before, p. 338. 

s It hiB been objected by iobm persona that the expression of studying in Sparta 

in improper, as the i^p.irtans were an illiterate people, and ]>rn(^t:< i d no atithors. 
A criticism, 1 think, very ill founded. The purity of the French writen, not their 
leaniing, is the oljeet of the text. Many men ttsrelled to Laoedaemon to study 
the laws and in ♦itutionsof Lycurgus. Men visit all countries, under the pretence, 
at least, of studying the respective manners : nor have I ever heard before that the 
tenn gtndying was rsetncted to mere reading. When I say an author wrote as 
chastely as if he had studied only in Sparta, is it not evident that I meaned hia 
morals, not his* infrsnnation, were formcfi on the purest models? 

* Cooke's J unt and reasonable Reprehension of naked Breasts and Shoulders, 
SfO. 1978.— iTolTtf LoaOmmmMtm ^Long Baire, 8?o. 1664.— D. 
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lock of some &vourite object ; and vet Fmine had thooj^t 
that mode so damnable, that he published an absurd piece 

against it, called 77/ e f /z/oneli/wa^ of Lovelocks} 

The sectaries, in opposition to the king, had run into the 
extreme njjainst ])oliti'ness ; the new conrt, to indemniiy 
thi in selves and mark aver<^ion to their rigid adversaries, 
took the other extreme. Fleganoe and delicacy were tlie 
point from which both sides started different ways; and 
taste was as little sought by the men of wit, as by those who 
called themselves the men of God. The latter thought that 
to demolish was to reform ; the others, that ridicule was the 
only rational corrective ; and thus while one party destro>^ 
all order, and the other gave a loose to disorder, no wonde r 
the age produced scarce any work ot" art that was woithy 
of being |)resprved by posterity. Yet in a history (jf the 
arts, as in other histories, tlie times of confusion and bar- 
barism must have their place to preserve the connexion, and 
to ascertain the ebb and flow of genius. One likes to see 
through what clouds broke forth the age of Augustus. The 
pag(!s that follow will present the reader with few memorable 
names ; the number must atone for merit, if that can he 
thought any atonement. The first person^ who made any 
ii^Lue, and who was properly a leuiuautuf a better age, was 

ISAAC iULLER. 

( 1672.) 

Of his family or masters 1 find no account, except that he 
studied many years in l^rancc under IV^rrier, who engraved 
the antique statues, (jraham says, " he w^auted the regular 
improvements of travel to consider the antiques, and under- 

* At the sale of the late l^ady Worseley, was the portrait of the Duchess of 
Somei^t t. (laughter of KoWrt, Earl of Esucx [Queen Elizabeth's favonrite], with A 
lock of h«r fftth«r'8 hair hangiog on htr neck ; and the lock itaelf ma in (Jm niM 
aaction. 

* Vertne was told \(f old Hr. Laroon, who ww him in Torkthln, that Ihe cele- 
brated KcrabniiuU was in Eni^land in Km, and lived .-ixtcen or eighteen month* 
at Hull, where he drew several genttemcn and 8ealaring persons. Mr. Dalil had 
one of those pictures. There arc two fine whole-lengths at Yarmouth, which might 
be done at the same time. Aa there is no other evidence of Hembrtiidt betn^lll 
KiiLjland, it was not iHV f>-K\rv to make a «epnrate arlido for him, esj^v^KiTly at » 
time when he u so well known, and his works in such repute thai hin tscratohes, 
wlUi the difieranoe oalj of * blaek bono or a while one, sell for 30 gnlaeae. 
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stood the anatomic part of painting, perhaps equal to Michael 
Angeb, fiollowing it so dose, that he was very apt to make 




the muscelling too strong and prominent." 13ut this writer 
was not aware that the very malt he objects to Fuller did 
not proceed from not having seen the antiques, but from 
having seen them too partially, and that he was only to be 
compared to Michael Angclo from a similitude of errors, 
flowing from a similitude of study. £ach caught the robust 
s^lefrom ancient statuary, without attaining its graces. If 
Graham had avoided hyperbole, he had not fallen into a 
blunder. Li his historic compositions Fdler is a wretched 
painter, his colouring was raw and unnatural, and not com- 
pensated by disposition or invention. In poitodts his pencil 
was bold, strong, and masterly : men who shine in the tatter, 
and miscarry in the former, want imagination. They suc- 
ceed only in what they see. liotard is a living instance of 
this sterility. He cannot paint a blue riband if a lady is 
dressed in purple knots. If he had been in the prison at 
the death of Socrates, and the passions were as permanent 
as the j)ersons on whom they act, he might have made a 
finer picture than Nicolo Poussin. 
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Graham speaks of Fuller as extravagant and burlesque ia 
his manners, and says, that they influenced the style of his 
works.* The former character seems more true than the 
latter. I have a picture of Ogleby by him, in which he 
certainly has not debased his subject, but has made Ogleby 
rapear a moonstruck bard, instead of a contemptible one. 
Tne composition has more of Salvator than of Broawer.' 
His own portrait' in the gallery at Oxford is capricious, bat 
touched with great force and character. His altar-pieces 
at Magdalen and All-souls colleges, in Oxford, aie despi- 
cable/ At Wadham-college is an altar-doth,* in a singular 
manner, and of merit : it is just brushed over for the lights 
and shades, and the colours melted in with a hot iron. He 
painted, too, the inside of St. Mary Abchiuxh, in Canon-street. 

While rullir was at Oxford, he drew several portraits,* 
and copied Dubsou's Decollation of St. John, but varjing 
the faces from real persons. For lierodias, who held the 

I Elmn, In a&q»igruii, that li not on* of Ut worst, agnw villi this opinion: 

"tm A ravaunr mut. 

" Hit head does on hit ihonlder lean. 

His eyes are sunk and hardly neen ; 
Who MOB thia aot in his own colour, 
la apt to aaj, Twaa done by FuUer,** 

* XngraTed hj Lombart, and prefixed to hta tranalatfoAof TfigH. — ^D. 

■ It ia much damjiged, and was given to the uuiversitj hf Dr. Clarke. 

* Tha aliar-pieoe in AU-eouU-ooUege cbapel was the detdgn of Sir James Tbom- 
hill, notof Folier. The altar tn Magdalen-chapel was Intended hy Faller to give 

UB an idea of both the design and colouring of Michael Antfelo, in the Sistine- 
chapeL He certainW failed in that attempt ; but yet, not despicably—" magnis 
tamen excidlt ansia." At Wadludfrcollege, affixed to the east wall of the chapel, 
is a large Bt&ined cloth, which, at a small distance, has the appearance of tapestry. 
" The cloth, of an ash colour, serves for a medium, the lines and shades arc done 
with a brown crayon, and the lights and heightening with a white one. These dry 
oolonrs, being pressed with hot ironA, which produce an exudation from the cloth, 
are so incorporated into its texture and substance, that they are proof against a 
brash, or even the hardest touch." The subject of the front is the Lord's Supptf. 
On the north side are Abraham and Melchit^edek ; and on the Kouth, the children of 
Israel gathering manna. {Chalmers' Oxford, vol. ii. p. US.) Time has greatly 
deteriorated this performance, which has merit and singularity. It ia uncertain 
irhcthcr Fuller was the inventor of this method, bnt pwliapa mhad no imitatoi^ 
and he left no other specimen. — D. 

' Mr. Addiaon wrote a L<atin poem in praise of it ^This poem is inserted, 

with Others, into the second volume of the Musa Anglicance. It deR-ribcs thia 
painting, rather as what it ought to have been, than as what it is. Dr. John.-mn 
notices three others of Addison's Latin poems, but does not advert to this. The 
author was then a young man, and had not in^Metad tho anbUnM in»ka of IL 
▲ng^lo and P. da Cortona, at Home. — D. 

' John Cleavelaud the poet, in medallion. — D. 
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charger, be painted bis own mistiiess ; her mother for the 
old woman receiving the head in a bag, and the ruffian, 

who cut it off, was u uoted bruiser of that age. There was, 
besides, a little boy with a torch, wliich illuuiiuatcd the 
uiioh^ picture. FiJler received sixty jjieces for it. In 
King .James's catalogue is mentioned a picture by him, 
rej)resentiag fame and Honour treading down Envy. 
Colonel Seymour had a head of Fierce,' the carver, by 
Fuller.* He was much employed to paint the great taverns in 
London;* piffticularl^ the Mitre in Fenchurch-street/ where 
he adorned all the aides of a great room in paneb, as was 
then the fashion. The figures were as large as life ; a Venus, 
Satyr, iukI ])ing Cupitl , a boy riding a goat, and another 
tulleii tlown, user the chimney. Tliis was the best part of 
the perfonuance, says Vertue ; Saturn devouring a Child, 
Mercury, Minerva, Diana, Apollo ; and Bacchus, Venus, 
and Ceres embracing; a young Silenus fallen down, and 
holding a goblet, into which a boy was pouring wine ; the 
Seasons, between the windows; and on the ceiling two angels 
supporting a mitre, in a large circle. This part was very 
bad, and the colourmg of the Saturn too raw, and his figure 
too muscular. He painted five very large pictures, the 
histors^ of the king*s esca])e after the battle of Worcester; 
the} cust a great simi, l)ut were little esteemed.* 

Vertue had seen two ])()oks with etchings by Fuller; tlie 
first Caesar Ripa's Emblems ; some of the plates by duller, 

' [Booghtftt the Strawbenj-hili sale, by J. ])eiit, Eaq.for 3 guineas. — W.] 

* Vertae bought it, and from his tale I purduued it. 

' Sir P. Lely seeing a portrait of Norrif^, the king's frarac makcr, an old grcy- 
beadci! man, finely painkia by FuUer^ laiD«ited UiAt aoch a genina ahoald drown 

hia talcaU in wine. 

* Sec the eziravagant pan^yric on Faller, pnbliahed by Waxd in Us London 
•^py. TIjc art ofjnijfir r a( once useful and contemptible, K-cms to have had its 
origin in this countiy, before the reign of Charles II.j an agu peculiarly unfarour* 
able to modest preteniions of iny kind. Fnller painted a largo allegory for tbe 
«dU]|gofthe Painter Ktainers' hall — D. 

* "Soon after the Kestoration, Fuller was engaged to paint the circumgtances of 
the kiag M escape, after the battle of Worcester. Those Hubjccts he represented in 
five largo pictnna. whioh wero presented to the Parliament of Ireland, and 
**iiied for many years in one of the romn- of the Parliuinent-house. But some 
tune, in the last centuiy, the house being under repair, they were not replaced, 
Init lay neglected, till reicoed \tj the late Lord Clanbrassil, who obtaining poe- 
^8»ioQ of them, had them cleaned and removed to his scat at TuUymorejiark, 
County Down, where ther were pfoaenred, a few yeaia una6,"~'Chalmer4f inqgn*. 
^um, vol. XV. p. 167.— D. 
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others by Henry Cooke and Tempesta. The second wa» 
called, Libro da Diaegnare; eight or ten of the plates hv 

our pamter. 

He died in Bloomabury-aquaie, July 17, 1672, and Uv 
a son, an ingenioua but idle man, aocovding to Yertuc, 
chiefly employed in coach-painting. He led a dissolute life, 

and died young. 

Fuller had one scholar, Charles Woodfield, who entered 
under him at Oxford, and served seven years. He generally 
painted views, buildings, monuments, and antiquities ; but 

being as idle as his master's son, often wanted necessaries. 
He died suddenly in his chair in the ycai- 1724, at the age 
of seventy-five. 

CORNELIUS BOLL, 

a pamter of whom I find no particulars, but that he made 
views of London before the fire, which proves that he was 
heie early in this rcigii if not in the last. These views wm 
at Sutton-place in Surrey, and represented Arundel-house, 

Somerset-house and the Tower. Vertue, who saw them, 

says tlicy were in a good free taste.* 

JOHN IREEMAN, 

an historic painter, was a rival of l\illcr, which seems to 
have been his greatest glory, lie was tbuugkt tu have 
been poisoned in the West Indies; but, however, died in 
England, after having been employed in painting sceuci* for 
the theatre in Covent-garden.^ 

REMilE, OR REMIGIUS VAN LEMPUT, 

was bom at Antwerp, and arrived at some excellence by 
copying the works of Vandyck ; he imitated too with success 
the Flemish masters, as Stone did the Italians ; and for the 
works of Lely, Remee told that master that he would copy 

' ' [Cornelius Bol was probably the son of Ferdinand Bol, one of the most di*- 
tiittuiahed of Konibraudt'R scholan; be msbora at T)ort in Kill, and died fi^ 
ttid respected in l(>bl.— W.] ' Oraham, p. 41^. 
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tliem better tlum Sir Peter could himself.' I have already 
mentioned his small picture from Jlolbcin, of the two 
Henrys and their qiuens, and that liis purehase in King 
Charleses sale of the king on hors('l)ack, was taken from him 
l3y a suit at law, after he had demanded 1,500 guineas for 
it at Antwerp and been bidden 1,000. The Earl of Pom- 
frt-t, at l^aston, had a copy of Raphaers Galatea by him, 
and at Penshurst is a small whole-length of Francis, Earl of 
13edford, »t. 48, 1686, firom Vandyck. Mr. Stevens,' his- 
toriographer to the king, had some portraits of his family 
painted by Remee. The latter had a well-chosen collection 
of prints and drawings.' He died in Nov . 1075,* and was 
biiried in the churchyard of Covent-f^arden, as his son 
Charles had been in 1651. His daughter was a paintress, 
and married to Thomas, brother of 



ROBERT STREATER, 

(1694—1680,) 




who was appointed sergeant-painter at the Restoration. He 
was the son of a paint^, and bom in Covent-garden, 1624, 

* In the eollfletion of Kinfr ^vam IL mm fonrtoen of thew oopies.— D. 

' Robert Stephena, Scrgeant-afc'lair, o£ Eastmgton, in Gloucestershire, wag hig- 
toriographer to George II. in 1720. He diatiogaished himaclf as an antiquaiy 
and a lover of the arta. — D. * Orahani, p. 458. 

* The following advertisement, taken from the London Gazette^ will form aa 
amosing contract or parallel to those which are eabmitted to the public by aome 
aactioQcers of the present day. 

** May, 1677. If any penon be deitioiia to see the exeeUent collectlo& of Italian 
pietaiee of the brta deoeaeed Mr. Semy Van Lemipnt, picture diaver, which the 

VOL. I. F P 
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and studied under Du Moulin. Streater * did not confine 
himself to any brancli o\ Ins art, but succeeded best m 
areiiilecture, per>pcctive, hiiulsiapc, and still-life, (iiiiliaiii 
calls liim the greatest and most universal paint t r that 
Engiaud ever bred ; but ^^^th about as much judgiueiil 
where he says that Streater's being a good historian COQ' 
tributed not a little to Mb perfection in that way of paint- 
ing, lie might as well say that reading the Bape of tke 
lock would make one a good haircutter. I should rely 
more on Sanderson, who, speaking of landscape, says, " Of 
our o\\w nation I know none more excellent but StreattT, 
who indeed is a compleat master therein, as also in otkr 
arts of ctchin^^■ graving, and his work of architectun^ and 
perspective;' not a line but is tnie to the niles of nrr aud 
Bymmetry." * And again, comparing our t)wn couutiy^en 
^vith foreigners, in different branches, he adds, ** StreatCT in 
all paintin<j:s." ^ But from the few works that I have seen 
of his hand, I can by no means subscribe to these en- 
comiums. The theatre at Oxford,' his principal perform* 

heirs will expose to Male by the way of publick outcry, on the UiU ot iUy nest, 
at three o'eloek In Ute •fteraoon ; it will be open to view on the tenth ; a&d Mc 
Berry, the porter of Somenat-honw, wUl direct them to the plaoe end penmn% eos' 
oeraed in the sale." 

Auctions of pictares were then, snd for eome yemrs afterwards, permitted in the 
great rooma of Bomcrsot-housc and Whitehall palaoea. The first rQ^nlar sale of & 

nii«5cellaneou8 collection, which the E<rit<ir hns noticed, nccnr* in Jane 16S2. " An 
excellent coUcetion ol paintings to be Hold by way ut' pubiick auction at the Kiugn- 
arms Tavern, opponite 8t. Clement's Chnreh. There is likewise an exe^eat 
collection ofdniwiiiLr^ and fitrurcs in brass, with other eiiriusitics. If any pentoo 
has any rarities of tlm kind, they mav be disposed of for them, at this sale." This 
adrertiscment appears to prove the nnt em of the difRuion of mti^ amon^ the 
pnblic at large. In the succeeding roign% particalarly in tha t of WilUam III. Dutch 
picture-dealers imported large collections, and di«popcd of them by auction. Sevenl 
of th<»c advertisements are remarkable, and will be noticed in their place, — D. 

* Pepje, in hin entertaining and ftunillar Diary, mentions Streater with con* 
mendatious; and Evelyn, 1674, ** went to sec Mr Streater that cxccHcnt painter of 
perspective and laadsotpe." Ue had greatjpouuUu ity daring his life, — D. 

* He engraved a plate of the battle w'^^hy' The pbtes for Sir Bobert 
8ta['le ton's Juvenal were designed by Streater, Barlow and Danckers. 

' There in a view of ttoaoobel, and the Itoyal Oak, by him at Windaor. — D» 

* Graphice, p. 19. * Ibid. p. 20. 

* Pepy s (1 669) : " Went to Mr. Streater, the fiunooa hiatoiy-painter, where I found 

Dr. Wren (Sir Cfinsfu)>h> r), and other virtuosos looking upon the paintings he i* 
making for the new theatre at Oxford; and indeed they look as if they would be 
▼ery fine, and the rest (meaning the eonnoiiseiiTB then present) think better done, 
than those of Rnben^, at Whitehall— but I do not fully ttiiuk so. But thej will 
certainly Itc ver\- no1)]e. and I am mightily i>Iea.><ed to have the forhine to «et» this 
man and bin work, which is vciy famous — and he is a very civil little man and 
hune, bnt Utob my handMMnely/— D. 
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aiice, is a very mean one; yet Streater was as iniicli eom- 
mended for it as by the authors I liave mentioned fur his 
works in general. Chie Robert W hitehall, ' a poetaster of that 
age, wrote a poem called l/irania, or a description of the 
painting' at the top of the theatre at Oxford, which con- 
cluded with these lines — 

" That future agcj* must confess they owe 
To Streater more tlian Michael Angclo."* 

At Oxford, Streater painted too tlie eha])el at All-souls, 
exeept the iiesmrection, whieh is the work of Sir James 
Thomhill. Vertue saw a picture which he commends/ of 

* r. Wood's A thence, voU ii. p. 786. A dMcriptioii In proee of thai p«intiog is 

ia tbe new Oxford Quide, 

* K<»1dQd of jpdnting in England has mflferad ■onmeti from time, negleei^ and 

(letnolition, as that upon ceilings. That by Kubenif at Whiteliall has survived, by 
means of repeated reparation ; those of Gtutile»chi are obliterated, or destroyed. 
B»en in the riiuglc poiut of curiosity, this work of Streater, being iho first of any 
Bagtjahman, deserves notice. Bat *it has rnueh higher claims, boih aa ft com* 
position and a work of art, and is painted upon aonndcr principles ilian any of 
those by Verrio and La Qnerre, or indeed any of the French school so much 
patroniaed in England. Walpole viewed ii hwttihj, and under oniiiTWirable cir* 
cnm.^tances. It had been cxpoRcd to tlie corrosion of the air for a ceiifnrv. when 
he saw It. In 1762, it was first restored by Penny, the Professor of Painting in 
the fioyal Academy. In 1802, the roof of the theatre, being in a btatc of decay, 
wni then replaced by one, externally, extremely diFsimilar. The whole ceiling 
was taken down and effectually restored by Mr. l)e la Motte fnow [1828] Professor 
of Drawing at Sandhnrat MiUtaiy College), a distinguished pupil of the late Mr. 
Wart» by ft metiiod, and upon ft syatem, suggested, and always practised by that 
eminent painter. What is now seen has not been painted on, so thai Sfreatar*H 
woik xemains as he left it ; which is no inconsiderable advantage to tbe aitist's 
flune. We know of instances in which the destruction of certain of the fiucHt 
works of art has been effeeted by those who intended to restore them. 

Tho rival mv] rr n' -mporary of Streater, was Fuller, above nT^niioned.who never 
altempted a work ot e^ual magnitude. Uia altar-pieoee» likewise at Oxford, are 
certainly not superior. — ^D. 

' A just esriuiatc of it.s DieritH ^Y^1 be found to lie between WhitehftlPa aillj 
pan^-ric, and the disparagement of our noble author. 

Dr. Plot (ffist. of Or/ordshirc) has given a description of the subjects, at some 
length. An exact representation of the theatres of the Romans was intended. 
Cor.ls are strahr 1 frntn the nides of tin- tln^ntrf, which form compartments. The 
cloih which IS tiUppo*cU to have covered lUcsc cords, is rolled up by Genii ; a blue 
*ky ia diaeovered, and the allegorical figures of Theology, Science, fte. more parti- 
cularly appropriated to the place, are seen hovering in the ait, and shedding their 
^^nign influence. A specimen of the good doctor's descriptive powers is added. 
"Uttn Rapine, with her fiery eyes, grinning teeth, sharp twangs, her hands 
onbned in blood, holding a bloody dagger, in one hand, in the other a burning 
pajnbeau : with tliene instrument.-; threatening the dcstnietion of learninjr, and ail 
Its Luliitations — but is prevented by an herculean genius or power." Envy and 
Igmoianee are aa miniitely partieulaiiaed. It appeare, that Streater waa pdid for 
this work by Archbishop Sheldon's tnisteeti, neariy 400/. — il/^.W. /W/. Lib.— l). 
* Vertue met with a print. Opinion sitting in a tree, thus inscribed — Viro clangs-. 
Franeieco Pnycano, Medico, omnium bonarum arLiuin el ele^aittiaruiu 
nntorieiftdmiratoii ennuno. D.l>. D. H. Peacham. 

P F 2 
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a Dr. Prujean, in Ms gown and long hair, one hand on a 
death's head, and the other on some books, with this 

inscription — Amicituu ergo pinxit Rob. Strcatcr ; and in 
the possession of a Captain Strcater, the portrait of 1U)])( rt, 
bvhiinsclf: of his brother lliomas, bv liankniik : ami of 
Thomas s wile, the daughter of Reiuee, by lierself. Vertne 
had also seen two letters, directed to Sergeant Streater at 
his house in Long-acre ; the first from the Earl of Chester- 
field,^ dated June 13, 167S, mentioning a picture of Mutius 
Scsevola, for which he had paid him 20/., and offering him 
160/. if he would pamt six small pictures with figures. 
His lordship commends too the story of Rinaldo, bought of 
Streater, but wishes the idea of ihv. Hero had been taken 
from the Duke of Monmouth, or some Vi'i v liaudsome man. 
The other letter was from tlie Karl of Bristol^ at W imble- 
don, about some paintings to be done for him. 

Other works of Strcater* wereceilinfrs at Whitehall;* the 
War of the Giants, at Sir Robert Clayton's ; Moses and 
Aaron, at St. Michael's, Cornhill ; and fdl the scenes at the 
old playhouse. He died in 1680, at the age of fifty-six, 
not long after being cut for the stone, though Charles II. 
had so much kindness for him as to send for a surgeon 
iri>ni i'aiLs to perform the operation. He liad a pK)d col- 
lection of Italian books, prints, drawings and pietuns, 
which on the death of liis son in 1711, were sold by aueti< »n. 
Among them were the following by Streater himself, which 
at least show the universality of his talent : Lacy the player; 
a hen and chickens ; two heads ; an eagle ; a landscape 
and flowers ; a large pattern of the king's aims ; Isaac and 
Rebecca ; firuit-pieces ; Abraham and Isaac ; the Nativity ; 

* Thli wnm Eul ndlip, neiitloiied in the Memoiret de dframmaiit. He 

very haudhome, and bad remarkaMy fmc Iimr. Lord Harrington haa e good htud 
of him, hy Sir I'eter Lely, iu which these cir<'nTTi>itftnce3 are observed. 

' The laiiiouii George, Lord Digby. There is ut Al t horp a suit of anus with his 
arms, whidl lie gVfe to his deughler, the Countess of Sunderland, whom 1 mention 
to rectify a common blunder. It in the portrait of this lady, Aniie T>-::hy. wli > 
Md light httir and a lai^ square face, that is among the beauties at \Viud»or, and 
not h«r nothe^Ul•Uw, Saftharim, who had • round free, and daih hair, and who 
probably was no beauty in the reign of CharlcK II. 

' Grahnm, 4()5. Jame^^ II. had seven of hia hand. Vide his Catalogue.—-— ()f 
which tivti were landdcape& — 1). 

* Whiiebftll me neatly dertiojed by fite« Jan. S8, 1097. Bvd^—J>. 
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Jacob's Vision ; Mary Magdalen ; building and figures ; 
two dogs. They sold, says Yertue, for no great price ; 
some for five pounds, some for ten. 

HENRY ANDERTON' 

was disciple of Streater, whose manner he followed in land- 
scape and still-life. Afterwards he travelled to Italy, and 
at his return took to portrait-painting, and having drawn 
the &mous Mrs. Stuart, Ducness of Richmond, he was 
employed by the king and court, and even interfered with 
the business of Sir Peter Lely. Anderton died soon after 
the year 1GC5. 

FRANCIS VANSON, or VANZOON,* 

aeei— 1700,) 




was bom at Antweq), and learned of his father, a flower 

painter ; l)ut he came early into England, and marrying 
Streater's niece, succeeded to much of her uiick^'s business. 
Vertue and (iraham counuend the freedom of his pencil, 
but liis subjects were ill-chosen. He painted still-life, 
oranges and lemons, plate, damask curtains, cloths of gold, 

' V. Graham. 

' [Jan (not Francis) Van Son waa the son of Joiia Van Son, and waa bom ai 
Antwerp in 1661. /mmmeef.— W.] 
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and that medley of famOiar objects that strike the ignonnt 

viili^ar. In Streater's sale, mentioned above, were near 
thirty of Vanson's pieces, which sold well ; among others, 
vvus the crown of En^laiul. tuid birds in water-colours. 
Vanson's patron was the Eai I of Radnor,^ who, at his house 
in St. Janies's-square, had near eighteen or twenty of his 
works, over tluors and chimneys, &e. ; there was one large 
piece, loaded with fmit, fluwers, and dead game by lum, 
and Ills own portrait in it, painted by Lagnerre, with a 
hawk on his fist The staircase of that house was pnintcd 
by Lagnerrc, and iliv apartments were oniamented by the 
principal artists then living, m Edema, Wyck, Roestrattu, 
Danckers, old fJnttier, young Vandevelde and Sybrecht. 
The collection ^ was sold in 1724. Some of liis pictures 
were eight or nine feet high, and in them he proposed to 
introduce all the medicinal plants in the physic garden at 
Chelsea, but grew tired of the undertaking before he had 
com|)leted it. lie lived chiefly in T.ong-acre, and lastly in 
St. Aiban's-strcct, where he died in the year 1700, at past 
fifty years of age. 

SAMUEL VAN HOOGSTRATEN, 

(1627—1678.) 

was iinother of those painters of still-life, a nianiu'r at that 
tiiiiL' III fashion. It was not known that he had })vvu in 
England, till Vert\ie discovered it by a picture of liis hand 
at a sah' in Cov<'nt -garden, in 1730. The ground n-pre- 
sented a w ahnit-tree board, with papers, pens, penknife and 
an Eni^lish almanac of the year IfUi.l, :i pAd medal, and 
the portrait of the author in a supposed ebony frame, long 
hair inclining to red, and his name, S. V. Hoogstraten. 
The ciicumstaDce of the English ahuanac makes it pro- 

* CharlMi BodvUle RolwrtM, ■eoond Btrl of Badttor, who meceeded his grand- 

fnthcr in 1684, and wus Lnrd Warrteu of the Stanneriu^ nd by Xing Qooigo L 
made treasurer of the Chambers. Ik> died in 1723. 

* Id this 8Ble were mme capital pictureH, as Rabens and Ms mfairem (T tmppoe« 
ft should be wif , : nd that it is the picture at Blenli hn^ sold for 130 "guinea-*; 
the Martyrdom ot Si. I^iirenoe by Yaodyck, 65 guineati; a 8at^T, with a Woman 
milking a Goat, bj Jordan of Auiworp, 160 guiama ; and the fianily piece, which 
I bftve montioiied in tlie Lift oi Vandjdc, boi^f hi by Mr. Soawon, Ibr 6WL 



Digitized by Google 



PAINTEES IN TU£ JtLEIGN OF CHA&LES U. 



439 



bablc that this painter was in iuigkmd at least in thnt year, 
and \ erlue found it contirini'd bv Hoiibnikrn his schohir, 
who, in his Lives of the FainUn'S^ says, that lioogstraten 
was born at Dordrecht, in 1G27, was first instmcted by 
his fathc r, and then by liembraiidt that he painted in 
various kinds, particularly small portraits, and was conn- 
tenanoed by tlie Emperor and King of Hungary ; that he 
traveUed to Italy, and came to England ; that he was 
author of a book on painting, called JDe Zichtbare Waerelt^ 
and died at Duidiccht in 1C78. 

BALTHAZAR VAN LEMENS, 

(1687— 17H) 

was among the first that came over after the Restoration, 
when a re-established court promised the revival of arts, 
and consequently advantage to ai-tists ; but the poor man 
was as much disappointed as if he had been useful to the 
court in its depression. He was bom at Antwerp, in 1637, 
and is said^ to have succeeded in small histories ; but not 
being encouraged, and havinf^ a fruitful invention ami easy 
pencil, his best profit was making sketches for otliLis of 
his profesMon He lived to 1704, and was Iniried in 
Westminster. His brother, who resided at Brussels, 
painted a head of him. 

' There is alno an account of liim in the second volume of De!>campB, lA-hich was 
puhliflhed but a little tliiM before the death of Vertue. 

' He siiid to hare jerefttly enriched himself whilst in England. His portraits 
were remarkable for an agreeable likeness, which was the cause of encourage- 

' [I have taken a slijrlit liberty M'ith the text here lu all previous editions ilie 
title of this book is given as Zichtbare Waerelt gelcU warden ; the last two words 
ere part of Houbraken's sentence in noticing the work — " onder de laatste mach 
Semoel van Hoogstraten Schilder en Schr^'ver Ten 't Schildcrbock gcnoemt, de 
Zichibare W<i> r<lt petclt worden." Thai is, " Among the last, those who have been 
useful with pen and pencil, may Idc counted or mentioned hnadi—g^AiU worden) 
Hoo;,^traten, forUa /^»tf(l0fv6oo*,entitled The Vi&ible Wmid, Zichtbere WeeieU/' 
This book is, however, more explicitly entitled " Jnlrj/ditt;j fof Jr Ifoofjc SrJmolc d^ r 
ikkiUit rknTUitjanderiide ZichtlMire Wmrdt." Rotterdam, l(>78j 4to. (introduction 
to the lirand School of Painting, &c.) ; it is often referred to by Houbraken. — W.^ 

* Graham. A head of Charles I. by one Lemone ia mentioned in that king^ 
collection, p. 72. Whether the father of this person, or whether a diffiereiit neme, 
as there is a slight variation in the orthography, I do not know. 
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ABRAHAM HONDIUS, 

(1638—1695,) 

was bom at Rotterdam in 1 O^^S. AVlicu hr came to England, 
or who was his master, is not know^n. His manner indeed 
seems his ow n ; it was bold and free, and except Rubens 
and Snyder, few^ masters liavc painted animals in so great 
a style. Though lie drew both figures and landscape, dogs 
and huntings were his iiavourite subjects. Vertue says he 
was a man of humour, and that one of his maxims was, that 
the goods of other men might be used as our own ; and 
that finding another man's wife of the same mind, he took 
and kept lier till she died, after whicli he mamed. He 
lived on Ludjxate-hill, 1)ut died of a severe course of tlie 
gout, in 1 09'),' at tlie Rlaekmoor's-head, over again^t 
Water-lane, Fleet-street. One of his first pictures was the 
burning of Troy ; and he frequently painted candle-lights. 
His best was a dog-market/ sold at Mr. Ualsted's auctioD, 
in 1726. Above on steps were men and women, well 
executed. Mjr father had two large pieces of his hand, the 
one a boar, the other a stag-hunting, very capital. Vertue 

' [ImnicrzccniaHinin.— W.] 

'It contAincd not leas than thirty different kiada of Uiat animal. —1). 
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ineiitioiis, besides, a landscape painted in 1066 : Diana 
returned tVora hnnting, and a bull-baiting, dated 1G78. 

Jodoeus llondnis, probably the grandfather of Abraham, 
had been in England before, and was an engraver of maps. 
He ( \t < uted some of Sj^eed's, and one^ of the voyages of 
Thoinas Cavendisli and Sir Kraiicis Drake round thi' ijlobe. 
He also engrav( d a geucalogic chtut of the houses of York 
and Lancast(ir, with the arms of the knights of the garter to 
the year 1589, diawn by Thomas Talbot ; a map of the 
lloman empire ; another of the Holy Land ; mu\ particularly 
the celestial and terrestrial globes, the largest that had then 
ever been printed. I shall say nothing more of him in this 
place (as the Catalogue of English Engravers I reserve for a 
separate volume),' but that he left a son, Henry, bom in 
London, whom 1 take for the father of Abraham Hondius, 
and who finished several things that had been left imperfect 
by Jodocos. 

MR. WILLIAM LIGHTFOOT.* 

an English painter of perspective and architecture, in which 
last scienci; he practised too, havhig some shaic in the Royal 
Exchange. lie died about 1G71. 

SIR PETER LELY, 

(1618—1680,) 

not only the most capital painter of this reign, but whose 
"Works are admitted amongst the classics of the art, was born 
at Soest in Westphalia, where his father, a captain of foot, 
was in garrison. His name was Vander Vaas, bnt being 
horn at tiie Hague, m a perfunn i s sliop, the si<zn of the 
Lily, he rt ccived the appellation of Captain du Lys, or Lcly, 
Nvliicii l)e('anie the proper name of the sou.* He received 
his tirst uiblructions in painting from one De Circbbcr, and 

' Orohain ' * YoL II. of thU Bditloii. 

' V. BriUih Librarian, 

* Ahrigi, tarn. if. 219 ; Deacamps, p. 256. Boih thwe anthon mention that 
lie Wivs broui^hf to England in 1643, in the suite of William the Second, Prince of 
Orange, whea became to espouse the Prinoew Mary, daughter of Charles the F'irKt, 
vbonteioed Wm In Us oonrt^ and ma4ekim bis Sci:gcant-painter upon Yandjck's 
dMtb. SftDdiRiwdgiimtlMdiiieof tUsnaniagec^^ — ^D. 
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bt*£?an with landscape and historic figures less th;in Hfc ; })\it 
coining to Eiighnul in 1041, and sc( in<^ the works ot" \ aii- 
dyck, lie (juittcd his tonuer style and tornuT snl^jccts, and 
gave himself wholly to portraits in emulation of that crcat 
man. His success was considerable, though not equal to 
his ambition; if hi nothing but simplicity, he fell short of 
his model, as Statins or Claudian did of Virgil. If Van- 
dyck's portraits are often tame and spiritless, at least they 
are natural. His laboured draperies flow with case, and not 
a fold but is placed with propriety. Lely supplied the want 
of taste with clinquant ; his nymphs trail mnges and em- 
broidery through meadows and purling streams.' Add, that 
Vandyck's habits are those of the times ; Lely*s a soil of 
fantastic night-gowns, fastened with a single pin.- The 
latter was, in truth, the ladies' painter ; and whether the 
age improved in beauty or in flattery,' Lely's women are 
certainly much handsomer than those of Vandyck. They 
please as much more, as diey evidently meaned to please ; 
he caught the reigning character, and 

' ** on ODimoicd canvass stole* 
The aloep; that sptdce the mellint; soul." 

Pope, Imit, o/Horaett £p. L i. 150. 



' Admirably satirized by Popo. Ep. ii. line 4 — 14.— D. 

' '* Your nightrgown fiwten'd with * single pin j 

Fancy improved the wondroos dummi within.** — L. M. W, MonOagu. 

Worlit, V. p. 195, ed. 1803.-D. 

■ This suspicion is authorized by Mr. Drvdcn, who says, " It was objected agaimt 
a late noble painter, that he drew many graceful pictures, bat few of them wan 
like : and this happened to him because be always studied himself IDOn tfafttttliott 
who sat to him." — Prff. to Second Part qf hu MuiceUamet. 

* charming line bears a wonderful rewmblanoe to one in an exquisite Greek 
opigntm of Antipater, which it ia not pfobAble that Pope ooold hive eeen. 

** 'Hrairfpcus Xfi/traovcra Kopats fxaXanvr/pov viryu). 

Liquescent ilniH tucns oeulis uiolliiis somno. "— Dr. I. Warton. 

" holy gave a very aingular ezprowion to the eyes of liia female figurea^ a tender 
languishment, a look of mended sweetnen and drowsneiB, nnattempted before his 

time by any master; whi< li lie ijertainly oouceivcd to be graceful." — Pilkinrjtou. 

Ue Acems to have dwelt with pectdiar feeling upon the study of tlie eyes, and to 
have formed a sort of idi^l model in his own mind, which he gave to almoai all his 
female portraits. Hence these eouuienanee» have a sjimencM of voluptuous ex- 
pression, which renders them, in point of taste, leas interesting than they would 
have been, had be exercised his masterly pencil in copying the fcaturee of such 
foscinating originals, with the truth and simplicity of nature, lie wils not one of 
those, who, from an innate feeling of the dignity of their art, hesitate before they 
will deliberately sacrifice, not to posthumous fame, but to present popularity, or 
the loTO of aequLrlag money alone ^-n. 
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1 don't know whether even in softness of tlic Hesh he did 
not excel his predecessor. The beauties at Windsor' are 
the court of Paphos, and ought to be engraved for the 
memoirs of its channing historiographer,^ Count Hamilton.' 
In the portraits of men/ which he seldomer painted, Lely 
scarce came up to Sir Antony ; yet there is a whole-length 
of Horatio, Lord Townshend, by the former, at liuiiiiiaiii, 
which yields to few of the latter. 

At liord Northumberland's, at Sion, is a remarkable 
picture of King Charles I./ holding a letter, directed " au 

• fNow &i llamptoQH.'Ourt. — W.] » Author of the Mttnoires de QrammonL 

' " n uvoit & Londrcs un peintre aasez rcnomm6 pour les portnite, fl ■'appellott 
Lelj'. g-rainlc qu:iutitc' aes {»eintiires du fuinerx A';ai(]y(.'k n'pandue* cu Ant^k- 
terre, Tuvoit. beaucoup perfectioim^. Do touii ie8iUiMleruc»« c'ct^t cclui, qui dan8 Ic 
gout de tons les oorragea, a le nieiuc imittf n mimilre, ct qui en » le pins approch^ 
La Ducheaae d'York voulut avoir les portraits de plus belles personnes de la Coar. 
l^ely le? peisTiit, il cmiiloia tout kou art dans rex^rtition, 11 nc pouvoit tnivaillcr 

ile plus beaux ttujetjt. Chaque portrait parut ctru un chef d'oeuvre, et celui de 
MademoitoUe Hamilton {ttrni le plus aehevfi.'*— if An. <le QrammoiiU, edit. Walpole, 
p. 161. 

la PepyB* Mermoirs, which present to us the men and manners of his own times, 
" Uving as they rose/' to Uie writers mind, we hare the following aotioes of these 
ortrails:— " 1662. Walked to Lille}''s, the painter, where I saw the Duchess of 
'••rV/~, her whole body, sittin^r in state, in a chair, in white satttn ; and another of 
the Kmg, uot fiui^hcd ; uioal rurc things, lie i^aid he would show me Lady Ca»tle- 
maine (Duchess of Cleveland), IG^VI, He shewed me hudf OasUemaiiieb which is 
% mott blessed pict ure, that 1 uniM have a copy of." 

Pepya admired the painter rather than the man. — 1666. " Called at Mr. 
LOleyX who was working ; and indeed his pietares uemndi above Hayls's (a rival 
portrait painter), but a mighty proud man he is, and full of state." The citizens 
of London, grjitcful for the services of the twelve judges, who had greatly assisted 
th«ui iu setiliug their litigations upou rebuilding the city, resolved that their 
poriraits shonld be phiced in Guildhall, at their expense Lely wasapplied to, and 
a<Tepted the commission. Upon finding that the judges would not wait upon him 
for that purpose, he would not compromise the dignity of the king's painter, and 
dedined the engagement. It was tranafbned to Mldiiiiel Wiight'-D. 

* I must except a very fine head in my possession of the Bar! of Sandwich ; it 
is painte<l with the greatest freedom and truth ; a half-length of an Alderman 
Ijcncvc iu hi^ habit, oue of the finest portraits I ever saw; the hand is exquisitely 
well painted ; and a portrait of Cowley, when a youth, whidi has n pastoral sim- 
plicity and beanty fliat arc perfectly characteristic. 

(.These portroiis were sold at the Straw berry-hiU sale, toplher with one of Mm, 
Letisve, mh of Alderman Leneve. 

The portrHit of Admiral Montague, Earl of Sandwich, was bought by Lord 
Charh'K Townscnd, for 32 guineas. 

The portiaii uf lA'ncvo, au alderman of Norwich, sold lor Sj2 guiueas. This 
Alderman Leneve was the son of Leneve, the Master of the Company of 
Merchant Tailor*, whose portrait was painted by Gomeliua Jaoseos. 

The portrait of Mrs. Leneve sold for 30 guineas. 

Theportmitof Cowl^, in theehaneter of n shepherd, with pipe and erook (there 
is an enamel of it by 2ineke), wis bought by Sir Bobert Peel, Bftil, for 100 

l^uineas. — W.] 

' Oilpin ( WcsUm Tour, p. speaks of this picture of Charier the First, in 
which the dittiesBOi of his mina aie strongly chiineterieed in hia eonnteoance. 
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roi iiKiiiseigiu'ur/' and the Duke of York, aet. 14, presenting 
a piiiknife to him to cut the stniigs. It was drawn at 
liaiupton-eourt, when tlie king was last there, by Mr Leiy, 
who was earnrstly recommended tu liim.* I should have 
taken it for the hand of Fulk-r or D()l)sun. It is certainly 
very nnlikf Sir Peter's latter maiuicr, and is stromrrr than 
his former.^ The king has none of the mciaucholy grace 
which Vandyck alone, of all his ]iainters, always gave hmi. 
It has a sterner countenance, and expressive of the tempests 
he had experienced.* 

Lely drew the rising sun, as well as the setting. Captain 
Winde told Sheffield, Duke of Buckingham, that Oliver 
certainly sat to him* and while sitting said to hira, ** Mr. 
hdiy, I desire yoa would use ail your skill to paint mT 
picture truly like me, and not flatter me at all ; but remark 
all these roughnesses, pimples, warts, and everything as yoo 
see me, otherwise I never will pay a farthing for it.*' 

It would be endless to recapitulate the works^ of this 

A person is delivering him a letter, which may be suppcwed to contain bad newiL 
Charles's features were always composed and serious, but here they are heightened 
by a melancholy air; yet they are marked also with mildness and fortitude. It in % 
very affecting picture, as it brings strongly before us the feelings of this anuablc 
prince, at the most disastrous events of his life. It is painted so much in tbe 
manner of Vandyck, that it might be taken for one of his best pictures ; but it 
was certainly painteid bv Sir P. Lely, who copied after Vandyck, when be hrsi 
came to England. YmSfdt dud inl641, which VM bofore the tRmblesof Oiaikt 
began.— D. 

* The author of the Abrfrfi de la Vie dt» plus/ameux Peintre*, in two volume* 
quarto, 1 745, says, it was at the recommendation of the Karl of Pembroke, (torn. tL 
p. 220.) This piece of ignorance is pardonable in a Frenchman, but not \u ( triharn, 
from whom he borrowed it, and who specifies that it waa Philip, Earl ut i'embroke, 
a man too well known for the part ho took, to leave it probable that he eidur 
recommended a painter to his abandoned master at that crinh, or that hi 
mendatiou was successful. He waH more likely to have been concerned in the 
following paragraph, relating to Cromwell. 

* Yet it is certainly by him : the Earl of Northumberland ha.^ Sir Peter's receipt 
for it, the price 30/. There is a poem by Lovelace on this ycr\ picture, (p. 61.) 
R. Symondes too mentions it, and the portraits of the Duke of \ ork and the Lady 
Elizabeth, single heads, both now at the Earl of Northumberland's at Sion ; the first 
very pleasiug, the other as valuable, for being the only one known of that princes 
There was another, of the Duke of Gloucester, with a fountain In him, which is 
it-antinip. Sjrmoiidea «dda, Sir Peter had for a riicmUo; 102. if down io the 
knees. 

* Three of the children of Charles I. at Petworth. — D. 

* A jHjrtrait of Cromwell at ChickHands, in Bedfordshire, which wa« taken aflcr 
h« WM I*rotector, as a present to Sir J. ]>anver8, one of Charleu the l^'irst s judgo^ 
whose daughter nuirricd Sir J. Osbunie. D. 

» SevenJ by him and Vandyck are in the gallery at A] thorp, one of ihtm 
endnuited aoenee which Athousuid dronmstanccs of history and art endear lo a 
penaive speotaUnr. See Dibditf* Mu AUkorpiimim.—T>, 



i 



Digitized by Google 



PAINTERS JN TiiK REIGN Of CHARLES II. 



445 



niast( r thoucrh so iiiany have merit, few are adinirnble or 



portraits to the knees, and most of tiietu, as I Lave said, of 



' After fhiB dedflion by Walpole, the Editor 111*7 incur t cenanrs by presuming 

to exempt from it certain of Lcly's works, which have appeared to him to merit 
enumeration, at Iciist. Of the few mcntionc<l by him, the best. ]» rh'/pn, are tho«e 
in the collection at Stniwlit rry lull. Walpole appears to liave found thut u selection 
would be teonblesonic. and thought that it might be an invidioiui task, for I.«cly 
painted portraits in England during^ more than thirty rears, so that it would be 
not without difficulty, if only on account of their great numbers. The prenent 
•applanentaiy list will therefore Include those printed in teries (as the Beauties 
and Admirals), with others which have justly efitabli»hed Ixjly's fame. The 
Beauties, as they have iKien collootiv. lv -.tylcd, sinro thf»r were tnkcn to WiTMKur 
^ James the Second, in wboiie cauiugue icu puruait^ aie uumbt^rtMi fruiu lutl, 
vhipmM9 CtUaloffue, are 

1. Ann Htde, Dncheia cf York, by 7. Anno Digby, I^uly Sunderland. 

whom Lely wa<< commi^Kioned to 8. iiurbura ViilierSy Duchess of CIoto- 
paint the set. Pre-eminent in rank, laud. 

but not in beauty. 0. Frances Btuart^ Duchess of Ridi< 

2. Kli/iiboth IJaL,'«'f, Lilly Falmouth. mrtntl. 

3. Mm. .lane Middieton. 10. Elizabeth Wriothesley, Countess of 

4. — Brooke, Lady Denhimi. Northnmbtfland. 

5. — Brooke (her ttiatcri, Lady Whttmore. 11. Elizabeth Hamilton, ConntewQnm* 

6. Henrietta Boyle, L.-uly Uuchcstor, mont 

wife of L. Hyde, Earl of Kochesicr. 

Pepys, 1662. *' Called at Faithornc'a, and there did see mj Lady Ca.«tlcmaine's 
plcturedonc (engraved) by him from Lely's, in red dudk and other oonllour». This 
picture, in chalk, is the finest thin^ 1 ever saw in my life." 

The portrait** of these liidicH have been repeated, without inferiority, by Lelj' 
himself, and now decorate the apartueuUi of Hcver.il of the nobility. Tho»c at 
Althorp claim a high degree of excellence. Copies of them» of a bdmII slae, were 
taken. Six were presented by Charlfla II. to Lord Shirley, now preserred at 
btanton Harold, Leicestershire. 

About the same time, soon after the natal Tietory at Solebay.the Dnkeof York 
gave lx;Iy 14 )4imilar order to paint the portraits of the admiraln, or flagmen, as thoy 
are calle*! by Pepys, In his Diary, lfi6»l. " To Mr. Lelcy's, and there »aw the head."*, 
some hniohed, and all begun, of the Flagmen in the l&te great fight with the Duke 
of Y<ttk, against the Dutch. The Duke has them done to hangup, in his chamber, 
•Bd Tery finely done they are indeed." 



6. Ktlwiird Montagu, Earl of Sand- 11. Sir Joseph .Tordm. 

wich. 12. Sir Jeremy Smith, 

e. Sir William Beriteley. 

These portraits do not occur in Chiffinche's Catalogue of the collection of 
Jsnios II. ; they were probably dispersed. A Heriesof the courtiers of Charles II. 
i* preserved at Cirencci^ter, Clrmcestcrshiro. the seat of Earl Bathnr^it ; thoy are 
ux Urge whole-lengthb, and' were painted for Sir Peter Apsley, cott'erer to the 
Ung, who had greatly patronised Lely, as his penonal fHend. 

1. Thomas, Lord Cliilbid, of Chndleigh, $. Heniy Jennyn, Earl of Si. Albans, 

l^rd High Treasurer. Lord Steward of the Household. 

2. Henry Bcnnct, E:«r! of Arlington, 4. Colonel William Ashbimiham, Cof- 





1 . Jiunes, Duke of York. 

2. Sir George Ascnc. 

3. Sir Thonia.'' Tiddcmau. 

4. Sir Christopher Mennys. 



7. Sir John Lawsou. 

8. Sir William Peim. 



9. Sir Thomas Uaiiaau. 
10. Sir Thomas Allen. 



Lord Chambcriam. 



ferer to Charles I. and II. 



6. 
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ladies.* Few of his historic pieces are known ; al Windsor 
is a Magdalen, and a naked Venus asleep. The Duke of 

Devonshii-c has one, the story of Jupiter and Europa ; Lord 



6. Mr. Henry Brounker, brother of W. 
Viscounl Brounker, Gentleman of 
the Bedchamber to tb« Duke of 

York. 

6. Mr. Baptist Mav, Keeper of the Privj 
Pavee (o Charles II. 
Lord Bathnrst bus likewise ih. f.) the 
Ducbeaii of Cleveland as St. Barbara 
(her nam»miiU) with the emblems 
of martyrdom. The Duchess of 
Portsmouth ; one of the numerous 
MMtltiom. Mm. Eleanor Owyn. 
The eyc^ in Ibis portrait are pecu- 
liar. She i» said to have hid them 
entirely when she laughed—* elr^ 
ciiiu-Lancc by wbicb her royal id* 
miror was much delighted. 

KlSORLLA?fKOirS. 

1. Amie^chefis of York, and her music- 

master, Fmnoesoo Corbetta. Oe> 

terl<\v. 

2. Mrs. Margaret Hughes. Osterley. 
8. HiH own portrait. Osterley. 

TIio Earl of Clarendon, I860, Got- 

hambury. The Grove. 
Samnel Butler. Bodleian; and an* 

other painti^d for Lunl Clarendon. 
His own portrait, and flguQily engaged 
in a concert of mune, 7 feet 4 bachea 
by 4 feet 3 inchen. Corsbam. 
Eliza))eth Bagot, Countess of Dorset 
Knole. 



William Wychcrley (sold at 51 r. Walsoa 
Taylor's «Ue for 26 guiuuo^) 

Maigaret liomaa. Hainpt<m40iirt. At- 
tn orp. 

Elii^beth Howard, Countess of Xt>r- 

thumberland. I'ctworth. 
James, l^nkf of York, at M. Henr>-. 

Dnki of (jloucf.-^tor, and PrincChft fcU- 

Z:iI)otb. I'elworth. Tainted fOT the 

Karl of NortbiiinlxTlaiid. 
John Graham, ViiM.*ount Dundee. Gls- 

mifrcastle. 
John Maitlandf Doke of Lauderdale. 

Ham-house. 
Barbara, Coontem CaBtlemaine, (afte^ 

ward^ DiiclMaa of Clerdaiid.) Hin- 

chinbrook. 
A-Gooper^EailofShafteabmy. AllhorpL 
Jobn Helden. Bodleian. 
Algernon Sydney. Al thorp. 
Otway and Cowloy (heads). Althorp. 
Edmund Waller (siV/ix ?). The Grove. 
O. VUtiers, second Duke of Buckingham 

Donnington. 
Prince Kupert Doj^nu rsfn-ld. 
Elizabetli, Countess of Lindscy. Ditcbiej. 
Barbara, Dnebem of Olereland {ifUtitig) 

when old. Ditto 
Gliarles II. {tiiUm). Goodwood. 
Jamee, Dnke of York, and Anne Hyde 

hh diiehca^. with hia helmet in her 

lap. Petworth. 
Wiluamt Lord RuaadL Wobvm 

Thomaa, 



I Waller, tiH gallant a poet as Lely wa» a painter, has twice celebrated lum. la 

the Jiigbl-piecc ho says, 

" Mira ran lay her beauty hf. 
Take no advantnire of tbe eye ; 
Quit all that Lely'M art cnn tnke, 
And yet a thonaand captives make^" 
And in hia Tones to a lady from whom he rcceivetl a poem he had lost^ 
" The picture of fair Venus that 
(For which men say the goddess sat) 
Was lost, till Lely from your look 
Again that glorioi)<^ imafrc took." 

In LoToIace's poems is one addressed to Sir Peter, who designed a little fron- 
tispiece to tbe Bleglet on TiOrelace*« death, printed at the end of his poem«. 
Faithome engraved that plato ut Paris. 

Charles Cotton wrote a poem to him on his picture of the I^ady Ifiabolla Thvnne. 
Bee Mr. Hawkins'a eorioaa editicm of Isaac Walton's Complete A ngkr, in the* li/e 
of Cotton. He waa celebnted too by aDntdi bard, John VatIeiJM»ve.-^/>eaeattiM, 
ToL iL p. 26& 
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Pomfret had that of Cimon and Iphigenia ; and at Burleigh 
is Susanna with the two Elders. In Streater's sale was a 
Holj Family, a sketch in black and white, which sold for 
five pounds ; and Vertiic mentions and commends another, 
a Bacchanal of four or five naked boys, sitting on a tub, the 
wtne running out ; with his mark^ B* made a mezzo- 

tinto from a Judgment of Paris by him ; another was of 
Susanna and the Elders. His designs are not more common ; 
they are in Indian ink, heightened with white. He some- 
times painted in crayons/ and well ; I have his own head, 
by himself: Mr. Methuen has Sir Peter's and his family, in 
(A, They represent a concert in a landscape. A few heads 
are known, by him, in water-colours, boldly and strongly 
painted ; they generally have his cypher to thum. 

Tbomas, lioid Clifford, itfCadleigh. Ug^ Anne Clarges, Dnchcas of Albemarle. 

broke. Fifehouiic. 

George Monk, Dakeof Albcnuole. Boyal Sir P. Lely, Baptist May, end a bast of 

co!le<-tion. Town-hall, Exeter. O. Oilihons, and a viciT of Windsor. 

Heneage Finch, E»xl of Nottingham. Bitlingbeare, Berka. 

Oorfaambniy. John Ijodie, Duke of Rothee, in the 

Anne ITyde, Ducheaa of Tork. amiour of the Hcvcntccnth century, 

Honoarable Hoberi Boyle. The Orove. with a Isuge tilting spoir. Earl of 

GfiBlingOibboDfl,8ca1ptor. Devonahire- Kotbee. 

house. Duchess of RichmoDd, in a maa*a dreHS. 

G. Monk, Duke of Albemarle, (to. L) ditto. Keddle»tonc royal collection. 

Sir Pknl Ryevnt, ambaendor to the Porto. Elinor Owis, (w. a peenliarity. Stowe. 

CoiNliam and Keddleatone. Jas. Harrini^ton (author uf the Oceana). 

Sir William Temple. Wrest, Upton, Htafibrdshirc. Marked with a 

Ardibidiop Ueber, at 74. Shotover, cypher, P, which was not Lely'a usual 

Oxfordshire. praciicc. 

Q.Morlej, Bishop of Winton. Kouaham, Lord Chief Ju«tice Qlynne and hia fa- 

Ozfbfoshlre. mily. Wanated-bonae. 
TI. Bcnnet, Earl of Arlington. Eoaton. Henry, Duke of Norfolk. {Im.) Work- 
Roger North, 1665. sop-manor. 

Dr. T. Sydenliam. James, Duke of Monmontb. Ducbe.ts of 

James Butler, Duke of Onnood. Ked> Bik < losigh. 

dlestone, Derby. John Wilmot, £arl of Rochester. Sir 

SirHarboUle Qnmstone. CMambiiiy. J. B. Bnigeaa. 

H. Jermyn, Xati of St Albaas. 

The Editor here close? hi^ catalo ' ; ■ nhif^h, as Walpolc oljaorA-e?!, if portraits 
only wbicb haTO been engraved were enumerated, might be extended to maoj 
pages. He has, on tbat aooonnt, confined this list to sneh only as either continue, 
to our days, the true likeness of persons, eminent in literature or the Rtatc, or 
which may b« justly considered among the more excellent specimens of the 
pi^ter*a talenta. — ^D. 

' Tlie:ic hinall portmits, not exceeding' one foot square, were usually enoloscfl in 
a frame of tortoiseshell, under plate glass. This fashion was afterwards much 
adopted ; thoogh tiiese plctnres are now very rarely preserved, but are ■ometimea 
f'Hui«l in ancient mansioiiH, in the country. His own head above nioiiiiontd is that 

now first engraved lor this work. — D. [Purchased at the Stntwbcrry-hill sale 

by the Bad of Derby, for two gnioeaa and a half.— W.] 
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He was knighted by Charles U. and manied a beautiful 
English woman of fjiniily, but her name is not recorded' 
In town he lived in Drury-lane, in the summer at Kew,' and 
always kept a handsome table.' His collection of pictures 
and drawings was magnificent; he purchased many of 
Vandyck's and the Earl of Anrnders ;* and the second 
Villiers pawned many to him, that had remained of his 
father, the Duke of Buckingham's. This collection, after 

' The Editor has not b«cn more foiiuiuite in his remreheiL She U not maanti 

in his wrill, which bears date Fob. 4, lf570. Hia acting cxeoutor waa Roper Xorth, 
(author of the Examen, &c.) His ^u, John Ldy, died at Florence, and hii 
dangbtor Anne in England, both under af^. — D. 

' Sec an account of the Lord K< i it r 'Juildford's friendship to Sir Peter T.eh 
and his family, particularly in reLaiiou lu hia house, in Roger ^^orth's L i/e of the 
KtftptTt pp. 299t 300, 811, ftc. Roger North wae hie ezeoolmr, and guardknof 
his natural son, who died youncr. 

3 Graham informs " that he was m much in esteem with Charles II., that bt 
would oftentimes take great pleaame in hie convereation, whieh he foond to heei 
aj,'rceable :vs h'lH pencil. lie was likewi-n highly respected by all people of emi- 
nence in the kingdom ; and indeed so extraordinaxy were his natunLl endowment*, 
and so great hie aeqnirad knowledge, that It would he hard to determlM, whelher 
ho witH a better painter, or a more a' l oniiilished p^cntleman, or whether the honour; 
which he had done his profession were the most oonaiderable. But as to his art, 
certain it is that his laal picturei were his heei; and that hegained grouiid 
hour, even to the dajwheii death aaatehadihe pencil out of hia hand," p. 997, 
second edition. 

Thie is a veiy oonrtly and weU-diawn sketch of Lei j*b dianeter. He ooosldered 

Vandyck his ma-stci ii:ul moilel, not only in painting, but in his style and liabits of 
life. The homely manner of PepyL who was a more veracious eontempoiaiy, 
off^ a cnriotie oontnet Hie Diaiy beaie oneqaiTocal proof, that It wee the depo> 
sitory of what passed in bin own mind, at the moment, eoneeming both men anJ 
things. — ** 1662. Went to Lely, the great painter—and then to see, in what ponw 
his table wee laid for AiWe(/', to go to dinner. He showed me Lady Castleinatnee 
(Duchess of Cleveland) portrait, whieb is a mo»t blessed pictiire, aiul one thai 
I muAt have a copy of." " Walked to Leiy's, where I saw the Duchess of York, 
(Anne iiyde) her whole body, sitting in a chinr, in wliite eattln ; and another of 
the king— most rare things." Richardson reports the followini; anecdote, rather 
derogatory to Lcly's high fame as an artist, in his Science a ConHoismir, 
p. 228, 8vo. " A man of quality, and Sir P. Lcly's intimate friend, was pleased to 
say to him one day, ' For CJikI's sake, Sir Peter ! bow came you to have so great 
a reputation 1 You know, that / know you arc no painter. Leijr replied, KjT 
Lord 1 I know 1^ I am not, but I am the best yon have.' ** 

Evelyn barely mentions Lely, in his Memoirs. IIU works were little esteemed 
on the continent ; and occur very seldom in the great foreign collections. One 
small head, only, has gained a place in the Louvre gallery ; in which some of the 
best examples of bis fxteht master, Vandyck, are preserved. So thought Sir J. 
Reynolds. {NortJicoU'.) Gilpin remarks that Lely etched afew deeignaoikiy, aid 
those were not rcmarkalde. — Ensay on Prints. 

Lely never excelled himself no much in any single portrait, as Kncller did, in 
thow by him of Dr. Wallis and the converted ChincRC. He w:u, in fact, decidedly 
a nutnnerisL Manner and sameness create but little interest, and Lely s pictures 
are too much like each other. — D. 

* See a list of part of it, printed with (be Duke of Buckingham's eoUection bt 
liathoe. it mentions twenty-mx of Vandyck s best pictures. -Total, 135.— D. 
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Sir Peter's death, was sold by auction/ which lasted forty 
days, and produced 26,000/.* He left, besides, an estate in 
land of 900/. a year.' Tlic drawings he had collected may 
be known by his initial lettei*s P. L. 

Tn 1678, Lely encouraged one Fn^'cs,* a painter of 
lii>tn!y, who had l)ccn in Italy, to conic ironi Holland. He 
expected to be employed at Windsor, but tinding Verrio 
])referred,* returned to his own country. Sir Peter had 
disgusts of the same kind from Simon Varelst, patromsed 
by the Duke of Buckingham ; from Gascar, who was brought 

' The sale began April 18, 1682, O. S. Id the conditions of sale itm specified 
that immediately upon the naleof each picture, the buyer should seal ft oimUBCt for 
payment according to the custom In great sales. 

After Vandyck's death, he arquirod some of the most esteemed specimens of 
the fortip^ nm^«tfr«, nnd of Vandyck'n own works, which were sold to him by the 
widow. As he was prcveuted, by eonotant occupation, from viaiting the great 
ichooU of paintiiif on tlie Continent, be determined upon making this collection, 
and {vnn'mg bis own stjle npoo tbsse specimens, bat bis manner was that of 

V'and) ck. — (trtthmn. 

Id the QazetU , dated Hay 20, 1688. *' Hie Ib^esty has pcrroittod Grinling 
Gibbons and Parry Walton to expose to sale, at the Banquottlng house, Sir P. Lely rt 
collection of pictures, at nine in the morning, and two iu the afternoon, and so to 
tbotinue, from day to day." The drawings and prints were sold April 11, 1688. 
.\nother sale, April 16, inS9. continued for eight da}x. when it was adjourned. 
The Editor has seen two priced catalogues of these sales, with the names of the 
pmdiaBsr, frooi wUeh be viU oflbr n slight extract to gratify the cnriobi^ of some 
modem purchawrs and connoisseurs with rcij»ect to prices, and the amateur 
'•ollectoni of that day : — Twenty-seven small portraits, tn grimille, Vandyck., 116/. 
Haiph Montagu, K»q. Earl of Btrafford, (Aeml,) ditto, 811. Sndymion Porter, 
wife and children, ditto, 15W. Ear! of Mvlgrarr. His own head, In an oval, 84/. 
EqH of Ntvfpwrt. T. KUlegrcw, ditto, 83/. The Same. Foreign Masters :— Our 
VA\iom at the Marriage, P. VeronMe, TOO/. Lord Peterhormigh. Lout Jodgment, 
Rubens. 101/. J B. ffot/s, fa Dutch dealer.) Hero and Ijcander, ditto, 85/. 
Und«cai»e, ditto, 27/. The Same. Judgment of Solomon, P. Veronese, 160/. 
Jf OMtdir Fronmnteau, <a Freneb dealer.) Promethens, Spagnnolet, lOOt. JsaH of 
KftU. Crucifixion, by Vaudyclc, 105/. Hoys. Cupid, carving in ivor\% by 
Fiamingo. 145/. The )Same. Man and a Bog, Ant. More, 22/. Mr. Bcu'erton. 
A, Noon Landaeape, Clando, 41L Mr, SoomtB, &e. ke. 



(im.) £ s. d. 

Twcnty-f>ne Portfolios of Drawings 1848 9 C 

Twenty-four lx>okB of iViutn 597 18 6 

Phieeeda of Sale, Jnlj 14,1688 6811 3 6 

Sxbibl««d before a Master in Chancer /8767 11 6 



The Enri of Kentw&s the largest individual purchaser, 741/. — D. 
' Doubts are entertained of this gr -af amount -D. 

• Sir Peter gave 50/. towards the building of St. i'aul s. 

.-ij pears from the will before mentioned, that Lcly was pos.-ci^scd uf the Manor 
of Wellingham, in Lincolnshire, which, after the death of his children, which soon 
■•Pffened. should l>e sold for tlie honelit of biii sister's hou, Couradt Week, by 
Ci'tinvit Week, a burgomaster tif (iroll, in Gueldrelaad. — D. 

* See an account of this Theodore Fp n s in /)< vo\. iii p 149. 

' While he was here, one Thomas Hill, a p^uicr, and iu>bci I VViUi^uii^, a mc;ao> 
learned Of Um. 

VOL. I. 0 6 
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over by the Duchess of Portsmouth ; aiul from the rising 
merit of Kneller, whom the French author I have imii- 
tioned sets, with little reason, far below Sir Peter. Both i 
hatl too little variety in aii's of heads; Kneller was bolder 
and more careless, Lely more delicate in tinishing.' The 
latter showed by his pains how high he could arrive. It i> 
plaui, that if Sir Godfrey had painted mueh lens ami 
applied more, he would have been the irn ater luastt^r. 
This, perhaps, is as true a parallel as the irench author s, 
who thinks that Kneller might have disputed with Lely 
in the beauty of Ins head of hair.' Descamps is so weak 
as to impute Sir Peter 8 death to liis jealousy of Kneller, 
though he owns it was ahnost sudden ; an accoimt which is 
almost nonsense, especially as he adds that Lely's physician, 
who knew not the cause of his malady, heightened it bj 
repetitions of Knellcr's success. It was an extmordinaiy 
kind of sudden death 1 

Sir Peter Lely died of an apoplexy/ as he was drawing 

> ^oger Koiih, wlioni Lel^ appolntod bis ezecntor, in his Life of Lord Kfffft 
Oiiilih'nnf, p. 209, Pays, that " Sir Peter waa a well-bred gcntlcnian, fri' ndlj ud 
free, and aot only an adept in bid art, but <x}mmimicative ; and bad a great coUeo- 
tion, eouiating of pietam from Um baiida of the bett BttBktti» and a migaiina «f 
Seizzig {Sirfii:r.i), and drawings of diven Siiiahlng% whleh had been tha haart«f 
great designs and modi^s." — D. 

* *' lje\y par sa belle ehevelure eiaa boime mine aoMt pll le difpuier h Kneller* 
Abr lorn. ii. p. 222. 

The French author quoted above deserves more credit for bia account of Ldj'i 
bablte, aa a pMnter, and hia nenal mode of life. He apeake of bim, aa haTinf beta 
an fvccllcut colourist, and crirm-t in liU (k'>ii:^ns ; and that he followed the ex- 
ample of bia master. Vandyck, in singuUr diligence ; it laving been hxA habit te 
paint ihrm nine o'clock in the morabk^ nniil ftmr In the tflemooii ; when he 
frc'iuontly p::i\ ea ^jilcudid ciit<'rtainnieiit to his fHends. He had a rule which wm 
invariably obeervod, the disregarding the qualitj ci the sitter. A domestic took 
down the name, and appointed the daj upon trhleb the lord or lad j had ftxed ; and 
if the appointment wa~i not kop(, no oonsideration o< il l iiidu -eSIr Peter to ro place 
the name, excepting at the bottom of the list it mas nevcrtbdew adxoit a 
doubt, whether the beantifal and haughty ladlea of CharleB the Seeood'a eomt 
wouM have siihmittcd to HUi.h a reirnlation, without a murmur; or Wbgthw hi 
relaxed, after Qascar and Kneller bad become hia formidable riTala^ 

There weie eleven portndli of Jamea TT. and bb fiunilv, in hia eoDeelieii at SL 
Janu-i^'H-palacc, which wrro h'ft in an tinfni^h- iJ .^/ole, when Ldj died ill ISM; 
and were probably removed after that event. — D. 

* The oelebmted aatronomertuid mfaN»;Bobert Hooke, waa fint placed with Sir 
Peter Lely. but »oon quitted him, from not being able to bear the smell of tlie oil 
coloars. But though be gave up painting, bis mechanic genius turned, among 
other ttodfea, to architecture. He gave a plan for rebnilding London afUr the 
fin- ; hilt thoui^h it wan not accepted, he got a large sum of money, as one of the 
commisaionon), from the penona who claimed the several distnbutions of the 
gionnd, and thla money be locked up in an iron chest for thirty years. I have 
heard that he deigned the College of Phyaieiana; he cnrialnly dU Aak'a boi]pltil 
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the Duchess of Somerset/ 1G80, aud in the sixty-third year 
of his age. He was buried in the church of Covciit-garden, 
where is a monument with his bust, carved by Gibbons, 
and a Latin ' epitaph by Flatman.' 

near Hoxton. [He built MoQt4)gu-bousc for Kalpb, first duke of that name, 1463. 
** To Me MmiU(ga4um». The whole it a fine palitoe built after the Prandh pavilion 

'.vay hy Mr. ITooke, Curator of t];> Ixoyw] Society. — Kn iijn. This building was 
catirelf burned down with tbe furmturc, Jan. 19, 1660."] He yim very abte, very 
Mndid, cynical^ wrong-headed and whimiucal. Proof enough of the last, was his 
tuaintaining that Oxniftt Metamorpho«ejt was an allegoric account of carthquakee. 
See the hist^^n' of h\-< otlier qualities in the Biographia BrUannica, vol.iv. 

I Sarah, widow ot John, fourth Duke of Somerset, ob. 1692. — D. 

* See it in Orakam, p. 447. Bj Ids ezecuton a moniuneBt of white marble was 

erected. OiVibfins owed mnc\i to the patronage and reconirncndatinn of Lely, and 
IS said to have considered the bust ao among his be^t productions, it waa entirely 
ledooed to lime, in the conflagration of Coveut garden church, in 171^5. 

In the BriUidi Moaeum, No. 2332, Harl. is a moat curious MS. in duodecimo. 
It is written in a «mall hand, in a character of letters aa they were nstmlly formed 
in the reign of Charles 1. in the Catalogue it ia barely attributed to Lely, which 
a farther examination of it aulBeiently eonfinna. It eoniainn a rery selentifie and 
jirjcfical treatise on paintinq:. with a .'^erio.'^ of direction*, each prefaced " Markc 
and at the beginning is a glossary ot Dutch words, as " stct " hard, " atctting " 
hudneM, "lite" light, and " glowingn»w** of colouring. There is abundant 
internal evidence of i i - h iving been a note-book of remarks, made in conversations 
nf Vandyck with Lcl . , 1 ..- ing the time when he was studying under him, with a 
view to direct the fuiuru practice of the pupil, then a young man. There are 
wvend repetitions, or rather, the aame prineiplea laid down, in different langnage. 
The names of nt "tl cr master nor scholar occur, in more than a hundred pai^c-< ; 
aod the whole ^IS. is abruptly concluded. He perpetually quotes the authority of 
Vandyck, " My master tould mee ** — '* How ofton hath my kixul master tould mec, 
—Bee bould — and that will make thee a maater. The ruaon, saith bee, why 
pii'tnres of Titian and mysclfe are soe, they are, in this reapect, oonaiata in the 
iainiiag of tiiem malnely, or all t(^cther." — 1). 

Fiatman, who was a good Latin icholar, and hia particular Mead, eompoeed the 
epitaph. 

*' Ulc situs est pKxaua Lslt Kq. Aurat. etc 
In Angli&, fam& et diivitiia crerii ; 
Plimna adiieet in arte pictori& magister, 
Ille sccundus, qui felicius imttabittir. 
Mire tabcllas ammavit, quibus pretium 
Longd hinc dissita statnent saeenla. 
Ipse interim dig-ni.-sinum, cui statua dcccrnatnr, 
Cui ejus, in t^eros nepotes referatur gloria. 

Oi,\il Sov. Anno {^^^^. 

' [In addition to the pictures of Lelj'a already mentioned, the following were 
8old at the .-Mmwheny-hill sale : — 
A half-length portndt of Blinheth Bntler, Cottnteea of Chesterfield, sold for 

A half-length portrait of a Ltady, I'ou^ht by Dr. Gray, Deaa'a-yard, lor 16 guineas. 
A half-length portrait of a utdy (companl4m to the pxeoeding), sold fw ^ 
guineas. 

The two following;: were sold together : — 
An oval portiuil of the Duchess of liicbmond ; and another of a Gentleman, the 

eompanion to it, bought by John Dent, Esq. for 3 guiuca>'. 
A portrait of Mary, l*rinoess of Orange, daughter of King Cliarlea I. waa bought 

by the £ari of Derby, for 20 guineas.— W.j 

U G 2 
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JOSEPH BUCKSHORN, 

a Dutchman, was scholar of Lely, whose works he copied 
in great perfection, and some of Vandyck's, particularly the 
Earl of Strafford, which was in the possession of Watson, 
Earl of Rockingham. Vertue mentions the portraits of 
Mr. Davcnant and his w\(c, son of Sir William, by Buck- 
shorn. He pauited draperies for Sir Peter, and dying at the 
age of thirty-five, was buried at St. Martin's. 

m 

JOHN GREENlllLL,* 

(1619—1676,)* 

the most ])roinising of Lely'.s scholars, was horn at Siilis- 
biir}',^ of u good family, and at twenty copied Vandyck's 
picture of Killigrew with the dog so well, that it was mis- 
taken for the original/ The print of Sir William Davenant, 
with his nose flattened, is taken from a painting of Green- 
hill. Ilis heads in crayons were much admired nm\ that 
he sometimes engraved, appears from a print of his hrotlier 
Henry,'' a merchant of Salishnn-, done by him in 1667 ; it 
has a long inscription in Latin. At ftrst he was very labori- 
ous, but becoming acquainted with the players, he fell into 
a debauched course of life, and coining home hite one night 
from the Vine tavern, he tumbled into a kennel in Long- 
acre, and being carried to Parrey Walton's, the painter in 
Linooln's-inn-fields, where he lodged, died in his bed that 

> The Prench author calls him Oreenfill ; the public is much obliged to petMOi 
irho write lives of Uxow whose rery names thej cannot spell ! 

' One of Greenhill's beot portraits is that of Anthony, ftrnt Earl of Sluiftetlmrj. 
It is in the possession of the Rarl of Malmesbary. Dr. Mewl bad an excellent 
portrait by hun of Admiral Sprogge. He painted likewise John Lock, euj^raved 
by Blontelini?, 1678. 

Thomas Herbert, eighth Earl of Pembroke. Hinton, Somerset. 

Lady Paulet. Esme, Duke of Kichmond. Philip, Earl of Pembroke. William 
Powlett, Marqcdsof Winchester. Horace, Lord Vere, copies in crayons. Ditto. — D. 

' He painted a whole-length of Dr. Seth Ward, Bishop of SaUabiuj, la Chaih 
cellor of the Garter, which was placed in the town-hall there. 

* General Cholmondeley has a tine half-length of a'young man in armour,^ 
Qreenhill, in whicli tlie style** of both Vandyck and Lely are very discernible. 

* He etched a portrait of his brother, Heni;y Greenhil), of Saliabmy, let. 20, 1667, 
ft matikmatiekM. if^omfay.— D. 
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night in the flower of his age J He was buried at St. Giles's ; 
and Mrs. Behn, who admired his person and turn to poetry, 
wrote an elegy on his death.^ 

Graliaiii tells a silly story of Lely's being jealous of liim,^ 
and refusing to let Greenhill see him paint, till the scholar 
pronired his master to draw his wii'e picture, and stood 
bciuiid. liHii while he tlrew it* The improbability of this 
tale is heightened by an anecdote which Walton told 
Vertue ; or, if true. Sir Peter's generosity appears the greater, 
he settUng 40/. a-year on Greenhill's widow, who was left 
with several children, and in great indigence. She was a 
V( r} handsome woman ; but did not long enjoy that bounty, 
dying mad in a short time after her husband. 

DAVENrORT, 

another scholar of Lely, and good imitator of his manner, 
lived aftenvards with his feUow-disciple Greenhill;* and 
besides painting had a talent for music, and a good voice. 
He died in Salisbury-court, in the reign of King William, 
aged about fi%. 

PROSPER HENRY LANKRINK,** 

(1628—1692,) 

of German extraction, bom about 1628 : his father, a soldier 
of fortune, brought his wife, and this, his only son, into the 

' He died May 19, 1676. Beale's Diary.— D, 

' Graham hiui printed Hn. Aphra Behn'a very Unffthff odct the Ukiid ttsnxa of 
whifh too extraordinary for transcription — V). 

* Yet it appears from Mr. Beale's pockct-book, that Sir Peter was a little infected 

witii that failing. Vide vol. IL 540. Gnhim, <p. 879») iMierti, that *' he 

made hi^ moMer a pmeni of iirano bzeed pieeea (IBL), and took the fkcbtre vnj 
with him."— D. 

* Thi» reaaoniiig is not conclusive. Lely might have been unwilling to Instnict 
his pupil In some secret of his art, and vet have lamented hie nnhappy death, and 

have I n L'enerous to his handsome widow. — D. 

* Cire«uhiU has been cbaracteriiied by Graham, in a ve^ iutereciting sketch. 
" Re was the most exeellent of the disciples of Sir P. Lely. He was finely qualified 
hy nature for both the sister arts. Painting and Poetry. But death, taking 
advantage of his loose and nnguarded manner of livincr. gnatehcd him away betimes, 
and only sufiercd him to leave us enough of hib hand, to make us \vi»h that he had 
been more oaxefol of a life, so likeljto do great honour to his country." His 
portrait, painted by himself, is preserved at Dulwi oh college ; and t^H most kinil 
facilities have been afforded for transferring it advantageously to this work. His 
woiia are certainly scaroe, or the paintei^s name fofgotten.— 1)» 

* r.Gfiham. 
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Netherlands, and obtaining a commission there, died 'at 
I Antwerp. The widow designed the boy for a monk, but his in- 

clination to painting discovering itself early, he was permitted 
I to follow his genius. His best lessons he obtained in the 

, academy at Antwerp,* and from the collection of Mynheer Van 

Lyan. The youth mnric n good choice, chiefly drawing after 
the designs of Salvator Rosa. On his mothor's death, from 
whom he inherited a small fortune, he came to England, 
and was patronised by Sir Edward Spragge, and Sir William 
Winiams, whose house was filled with his works ; but being 
burned down, not much remains of Lankrink's hand, he 
having passed great part of his time in that gentleman s 
service. His landscapes are much commended.' Sir Peter 
Lely employed him for his backgrounds. A single ceiling of 
his was at Mr. Kent's, at Causham, in Wiltshire, nefur Bath. 
He sometimes drew from the life, and imitated the manner 
of Titiai], ill siiinll fi^nirt's for his landscapes. Some of those 
were iu the iiauds of his patrons, Mr. llenly, Mr. Trevor, 
Mr. Austen, and Mr. Hewitt, the latter of whom had a 
^ood collection of pictures. So had Lankriuk liimself, and 
of drawiiiirs, prints, and models. He bought much at 
Tjt lv's sale, for which he boimwcd money of Mr. Austen ; 
to discharge which debt Lanl^nnk s collection was seized 
after his death, and sold. He went deep into the pleasures 
of that nfxe. rrrewidle, and died in 1 092, in Covcnt-p^arden,' 
and was l)uried, at his own request, under the porch of 
that church. A limning of his head was in Streater^s 
sale. 

' Filkington informs us, that the intenral from Uie tim« of hit leaving the 
academy at Antwerp till his arrival in Engliunl, he had pa.«sefl in w^ndcrintr throujh 
Italy, and storing bin mind with all that nature pre^uled U> him, and all ihsLl 
could be aoquiied in the galleries and hcHooU of painting. Thus qualified to excel, 
he fonin! s'ifficient employment in KiiLrUind for the exercise and expansion of 
hia geuiu!'. He delighted to paint views in a rough and rude country, with broken 
ground and uncommon scenery'. He was, iB fact, so able an imitator of Salvator 
T?<>- I that it is more than pmbahlrt that in ■»M»jHtn gll«K flftll«etiMi4^jM|^^}^ ^| ) | P ^ |j|^ 
liame liM been given tu bis worka. — ^D. 

' The most conspicuous mOli of hia landaoapea ma aeen In the freedom and 
beauty of his skies. — D. 

* The south side of Covent-garden wa«, for more than a century, a favourite 
fedd«nce of paintere. The last of ominenoe who lived there ma Meyen, tha 
miniature painter. Thia cirenmttance acoounta for ao many lutHag been Intemd 
in that church.— D. 
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JOHN BAPTIST GASPARS 

was born at Antwerp, and studied under Thomas Willeborts 
Bossacrt, a disciple of Rubens.* Baptist Gaspars (who must 
not be confounded with Baptist Monoyer, the flower painter), 
came into England during the dvil war, and entered into 
the service of General Lambert. Upon the Restoration he 
was employed by Sir Peter Lely to paint his postures, and 
was known by the name of Lely's Baptist. lie had the 
same business under Riley and Sir Godfrey Kneller. lie 
drew wtH, and made good designs for tapestr}^ The por- 
trait of Charles II. in Painters '-hall, and anotlier of the same 
prince, with mathematical instruments, in the hall of St. 
Bartholomew's hospital, were painted by this Baptist^ who 
died in 1691, and was buried at St. James's.' 

JOHN VANDER EYDEN/ 

a portrait painter of Brussels, copied and painted draperies 

for Sir Peter, till iriarrying, he settled in Northamptonshire, 
whore he was niucii emj)Ioyed, particularly by the Earls of 
Hutland and Ciainsborough, and the Lord iSherard, at whose 
lu)U8e he died, about and was buried at Staplefort, 
^ Leicestershire. 

^ QnliaiD, by miBtakc, my» of Yandyck. There to A line UtUe Holy family, at 

Houghton, by Willeborts, from a larsjo one of Rubens. 

* Aubrey had the portrait of llubbcn of MaliUiiLury, by Gaspars, which he aft<;r- 

prcAcnled to Gmsham-eollege. Memoin^ — D. 

* (jmhatn. Thi.s was not Vandcr Kydoa, M fiUDOlM for hit DMt manner of 
painting small viewa of tttrceta and houiica. 
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Mils. ANNE KlLLlGliEW, 

(1660—1685,) 

daughter of Dr. Heniy Killigrew,' master of the Savoy, and 
one of the Fkrebendaiies of Westminster* was bora in St 
Martin's-lane, Lon^n, a little before the Restoration. Her 

family was remarkable for its loyalty, accomplishments, and 
wit, aud this young lady promised to be one of its fairest 

ornaments.^ Aiituiiy W ood says she was a grace for beauty, 
and SI iiuisc for wit. Dryden has celebrated her genius for 
painting and poetry in a very long ode, in which the rich 
stream of his numbers has hmried along with it all that his 
luxuriant fancy pnuhucd in his way; it is an hamionious 
hyperbole, composed of the fall of Adam, Arethusa, vestal 
Virgins, Diana, Cupid, Noah s aik, the Pleiades, the valley 
of Jehosaphat, and the last Assizes.' Yet Antony Wood 

* See Ml Moomit of him in Wood*Sif cAmmb, toL iL ool. 1085. Kmagmr, is 

■(rvcral instances. — T). 

The family of KiLLBa&£w wan dii<tuiL;uiHhcd by genius; their tAlent w»a coa- 
•picuous; and m they racei red altiioHt uulitn'tted panegjrrie (him oontemponries, 
candour ■will induce n-* to f rlirve that they desen'ed it 

Sir Robert KUletjrew, who held offices in the court* of Kings Charles First aaU 
Second, had three aona of remarkable talent. Willtam md Thomas KiU^'^rrie 
excelled in dramatic poetry, and their works have been splendidly printed in folio 
voliunea, though few in number. Thomas hxis been already mentioned (p. 32({), 
•i hwrinf^ poMMed a singular vein of humour, with the liheriy to indulge it 

Ifr H rij, ina.<tter of the ft»Tej> pnbliahed MrnuiDa^ and n tzig«dy mitten vim 1m 
wait scTcnteeu ymns old. 

Hie d«nght«', M». Anm Kiliegrew (called Mrt. alter the iteliion of the afe^ 
althouph never married) |»avc vcrj- early testimonies of sinpular j.owcr8. To have 
received such cle?at«d praise in the prose of the attcetic A. Wood, aud in the un- 
thnaiaatiestraina of Dirden, ar^ea tranNndentnieiiij ormi owing tonfbrtonate 
combination of circumstances.— D. 

' AthetuB Ojooh. toL ii. p. 1035. — D. 

* Dr. J. Walton, in a note of hia edition of Dryden (vol iL p. 259), oontnnrerte 

the encomiastic criticiiim of Dr. Johnaou ui»on this ode, M'ho ha« diKfiniruislKd it 
m undoubtedly the noblest that our language haa produoed." {Jofnuion» WorU, 
Murphy's edit vol ix. p. 416.) After ha'^g exalted her poetiesl eioeUenea to 

the ftummit of prni^p. Brvilen describes Vi r gkill iind ir^UOOeta in pointing^ both 
portrait and laud:icape, with which we are more eouccmed. 
" Her pencil drew whate'er her soul designed. 
And oft the happy dnmght aovpaaa'd the image of her mind." 

He piirtieul.-iriHes her t:iiid»icap«» : and her portraits of JaittM IL and hia aoooad 
wile are not easily reenf^'nihed in the snbjuined conplctj*. 

" For not content to expre^^ his outward part. 
Her hand call'd out the image of his hearty 

His warlike mind, hi" houI devoid of fear. 

His high-designiug thoughts wure ligured there." 

Sneh tttigid flattery might be more applicable to hb queen, Maiy d*£ite; to 
wliora lie waa married in then in her aixteenth jear. 

» Our 
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assures us ** tlu rc? is nothing spoken of her, which she was 
not equal to, if not superior and his proof is as wise as 
his assertion, for, says he, " if there had not been more tme 
history in her praises, than'oompliment, her father would 
never have suffered tliem to pass the press." She was maid 
of honour to the Duchess of York, and died of the small- 
pox, in 1685, in the twenty-fifth year of her age.* 

Her poems' were published after her death, in a thin 
quarto, with a print of her, t^en from her portrait drawn 
by hersdf, which, with the leave of the authors I have 

3 noted, is in a much better style than her poetry, and evi- 
ently in the manner of Sir Peter Lcl) . She drew the 
pictures of James II. and of her mistress, Maiy of Modena ; 
some pieces of still-life and of history ; three of the latter she 
has recorded in her own poems, St. John in the virildemess, 
llerodias, with the head of that saint, and two of Diana's 
nymphs. At Admiral Killigrew's sale, 1727, were; the 
following: ])ic('es by her hand : — Venus and Adonis ; a SatvT 
playing on a pipe ; Judith autl Holofenies ; a Woman's head ; 
the ( i races di*essing Venus ; and her own ])ortrait. " These 
pictures," says Vertue, ** I saw, but can say little.** 

She was buried in the chapel of the Savoy, where is a 
monument to her memory, with a Tiatin epitaph, which, 
with tlie translation, may be seen prefixed to her poems, 
and m Ballard's Memoirs of Learned Ladies, p. MO. 

BUSTLER, [oE BObbELEU,]^ 

a Dutch painter of histoiy and portraits. Mr. Elsum, of 
the Temple, whose tracts on painting I have mentioned, 

*• iHir i'hitiiLx Queca waa pour tray U loo — bO bright. 
Beauty alouc could beauty takt m rigllti» 

Before, a train of herohio-* wa-i seen ; 

lu beauty forvmo(»t, an in raiiJc, u Queen." 

Tbe Editor doe> not if«oc»TI«et tny T«ne8 tmon royal portniti equaUy encoiui- 
There \% a delicate compliment to tlie/a/y jKiiutn .ss, in the nooiid liiie; in 
Uie other case the poet laureate was merely doing hia duty — X>. 

' ** To the niupeakable nlnetanoy of her Telanons.** A . Wood,— J}, 

' This book is among the mo^t rare. Ballard (Learnrd Ladies, p. 337) ^'ivos 
ia account of it« It u prefiii^ by her porirail, Diydena Ode, and a long e]ntaiiii, 
fn Latin, by her &ther. The oontento dioir % TWMtiU^ of subject, Ta^toiui 
Dialogues, Pour Epigrama, and the " Complaint of ft Lover and UiaUy, " Upon 
the Haying that my verseft were made by another." — D. 

* From Graham, p. i05, aa is the following article. 
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had a picture uf three Boors painted by this man,' the land- 
scape behind by Ijankrink, and a little dog on one nde, 
by Hondius. 

DANIEL EOON, 

of the same country, a droll painter, which turn he meaned 
to express, both in his large and small pieces. He lived to 
about the year 1700.' There is a mezzotinto of him, 

playing ou a violin . 

ISAAC PALING,' 

another Diitcliniaii, scliolur ot Abraham \ andcr 1V'iii]h1. 
was uvduy yvnr^ in England, and prnrtised portrait painting, 
lie returucd to liis o\vii country in 1G82. 

HENRY PAERT. oe PEART, 

disciple of J^aiiow, and aft^^rwards of Henry Stone, from 
whom he couliactod n talent for copying. lie exerted this 
on most of the historic piec(»s of tlie royal rollection. I 
suppose he was an inditierent pertbrmer, for Graham snvs 
he wanted a warmth and beauty of colouring, and that his 
copies were better than his portraits. Vertue mentions a 
half-length of James, Earl of Northampton, copied from a 
head by Paert, who then lived in Pall-mall.^ He died in 
1697 or 98. 

HENRY BANKERS, 

of the Hap^e, was bred an engiavcr, but by the perfjuasion 
of his brother John, who was a painter ot history, he turned 
to landscape, and having studied some time in Italy, came 
to England, where he was countenanced by Charles and 

^ A portndi of Sir WUUam Dagdale, Gtiter King of Anni^ at Blyth-hall, in 

Wanri « k sli i re. — D. 

« lUedied in 1698. JmmerzeeL—Yi.] 

* Frofm Houbraken's Lives of the Patnlert^— »[He irtt a natire of Lc^ dcu, tml 
lettled and died iu the Hague— W.] 

* There is a print from bin painting, of a Morocco nmbaswador, 1682. 

' King Charles 11. was ao well pleased with the 8ubject« of the pencil of Dankera, 
and his aioiiiilarlrneat exeentionof them, that he gate Urn ample encouragement 
Hl' engaged liini tu make topograph i(^a1 views of mnny scaportj* iu bis dominion?, 
particularlj prospects of the coast of Wales, and »evcr^ of the royal palaces. U[ 
these he had pcrmlsiuoii to paint repetitiona. Penya teilB na thtA, 1069»— " He 
called at Danken', the gmi landaeiq^ painter, and ne took meamre of my panada 
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employed in drawing views of the royal palaces, and the 
seaports of Kiiji^laTid and Wales. Of his first profession 
there is a head after Titian, with his nsime llenrieus Dankeis 
Hagiensis sculpsit. Of the latter, were several in the royal 
collection; James II. had no fewer' than twenty-eight 
views' and landsea]H's by him ; one of them was a sliding 
piece before a picture of Nell Gwyn. in the pubhc dining 
room at Windsor is the marriage of St. Catherine, by him. 
In Lord Radnor's sale were other views of Windsor, 
Plymouth, Penzance, &c. and his name II Jankers, F. 1678, 
1679. He made, besides, several designs for Hollar. Being 
a Roman CathoHc, he left England in the time of the Popish 
plot, and died soon after at Amsterdam.' 

PARREY WALTON.* 

though a disciple of Walker, was little more than jouniey- 
man to the arts. He understood hands, and having the 
care of the royal collection, repaired several pictures in 
it.* His sou was continued in the same cmplo}iiiiiit, and 

in my dinincr Toom, therein to place the four I intend to have — the four houses 
of the King, VV hitehall, Hampton-Court, Greenwich and Windsor." " To Dankera^ 
and there mw my picture of Greenwich finiahcd to my very good content; thoQgh 
this manner of distemper do nuikc the fiL'Tifs nr>f -^n iik-iiKing, aa in oyl." 

Walpole, in his CaUxlogw linisontu' oi liia collection at Strawberry-hill, {Worh», 
4i(k w. iL p. 443,) mentions " u most carious picture of Rose, the royal gardener, 
presenting^ the first Pinc iipple raised in England to Charles II. who is standing in 
a garden : the bouse seems to l>e Dawney-court near Windsor, the villa of the 
Duchess of Cleveland. The whole piece is well punted, probably by Dankers." * 
It hiuH beeu lately engrave*!. In the Fitzwilliam collection at Cambridge, is a 
landscape with a pino apple, which grew in Sir M. Dekker'a garden, by the younger 
Netseher, and wmeh likewiBe daima to haTa been tha flzai vbidi had bam grown 
in (his conntry. — D. 

' r. his Catalogue, published by Bathoc. 

' One I aappoee of these, the beginning of Oveanrieh, la mom in a amall doaei 
by t!ic king'a bedchamber al St. Janrn's. 

* Graham. * Graham. 

* The office of keeper of ihe king's picture, in this reign, appears to bave bad 

privilegCh, cither a^^sumed or allowed, of an extensive nature. to the place where 
thev were deposited. Kvclyn says, " 1661, 1 dined at Cbiitinchc's house-warming 
in St Jataea*B Paik. He was hia Majcstya Gloeet jCeeper, and bad bis new bonae 
full of gou<l picture?'. lie made and signed the large catalogue of K. .Tames the 
Second's pictures already referred to. in Westminster xVbbey, is the following 
inscription. " Hie sttus est Thovas CBimiioHi, aereniasimi Ouroli II. a teneria 
annis, in utr^ue fortune fidus asserta ; ac pro indc a regiis Ciuicliis primo consti- 
tutus. Vir notiseimi candoria et probitat is OVdji vi. Id. April, 1676.'* Uis 
raooessor waa Vkrrqr WaKoo, who probably enjoyed liberty of a dmilar daacrip- 
ti«n.^D. 



* [Bold at Sbmwbenry-bill sale, for 21 gttineaa.— W.] 
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had an apartment in Somerset-house. The copy, which is 
at St. James'a, of the Cyclops by Luca Giordano, at 
Houghton, was the work of the latter. The father painted 
stiU-tife^ and died about the year 1700. 

THOMAS FLATMAN. 

(1663—1688,) 

anotlur instance of the union of poetry' and painting, 
and of a profession that seldom accords with cither, was 
l)rcd at the Inner Temple, but 1 believe neither made a 
tigure nor stayed lon^ there; yet among Vcrtuc's Mj^S. I 
find an epigram wiitten l)y Mr. Oldys on Flatman's thnr, 
vocations,^ as if he had shone in all ; though, in truth, he 
distinguished himself only in miniature : 

*' Shoiikl l''l;itinan for his client strain the laws. 
The Fainter gives some colour to the cause : 
Should Critics censure what the Poet writ,' 
The Pleader quits him at the bw of wit/' 

Mr. Tooke, schoolmaster of the Charter-house, had a head 
of his father by Flatman, which was >(j well painted, that 
Vertue took it for Cooper's ; and Lord Oxford had another 
Ihnning of a young knight of the Bath in a rich habit, dated 
IGGl, and with the painter's inititd letter F. wliii ii was so 
masterly, that V( rtue pronounces i^'latman equal to JJoskius, 
and next to Cooper * 

Mrs TToadley, first wife of the late Biyho]> of A\ inchester, 
and a mistress of paintinj^ herself, had Flatman's own head 
by him. Aiiotlicr^ was finished by Mrs. Jk'ale, Dec. KiSl, 
as appears by her husband's pocket-book, from which 1 
shall hereafter give several other extracts. The same 

> Flaiman received a nooming ring with a diamond vorCfa 100/. for Us poen 

on the death of Lord Omtry. 

' PoemM and Song*, by Thomas Flatman, 8ro. 1674. A third edition appeami 
in 1082.— D. 

* Ixwd BodieBter treated him very Hcvercly in the following linaa: — 

" Not that slow drudge in swilt i'indaric Btrains, 
Flatman, who Cowli^ tmltates with painn, 

And rides a jaded muse, whipt, with loose reins." 
' He was styled a limner only, or a painter in water-colours, and never painted 
in oil.~D. 

* There i«a nic7.M)tinti) of Flatrnan hi)ldinp a drawinir nf Phark"; H. fn uudntUti 
and a smaller head, painted by HaylH, and neatly engraved by R White. 
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person says, ** Mr. Flatman borrowed of my wife her copy 
of Lady Northumberland's picture from Sir Peter Lely." 

Flatman was bom in Aldersgate-street, and educated in 
Wykehaiu's school, near Winchester, and in 1654 was 
elected Fellow of New College, but left Oxford without 
taking a degree. Some of his poems were published in a 
volume with his name; others with some singular circuin- 
stances relating to them are mentioned by Antony Wood.* 
Flatman had a small estate at Tishton, near Dis in Norfolk, 
and dying Dec. 8, 1688, was buried in St. Bride's, London, 
where his eldest son had heea interred before him ; his father, 
a derk in Chanceiy^ and then fourscore, surviving him. 



CLAUDE LE FEVRE, 




a man of indigent drcumstanoes, studied first in the palace 
of Fontainbleau, where he was bom in 1G33, and then at 
Paris under Le Sueur and Le Brun, the latter of whom 
advised him to adhere to portraits, for which he had a 
particular talent. The French author,^ from whom I tran- 
scribe, says, that in that style he equalled the best masters 
of that country, and that passing into England, he was 
leckoned a second Vandyck. If he was thought so then, 
it is entirely forgotten. Both Graham and Yertue knew so 

' AtheiuB, yol. ii. jk. 825.— — Oneof hh best miiiiatiim wu irartli a whole leim 
of hU PindATicg. Yet ha nodvwl a zing of » hondnd poandi viliift, for one tad 

o«fc. Granger. — D. 
* Abrigi delaViedu pimfamem PehUru, tqL U. p. 889. 
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little of him, that the first mentions him not, and the lattor 
confounded him with Valentine Le Fevrc of Brussels, whu 
never was here; yet mentions a mezzotint of Alexandria 
Boudan, imprimeur du loi, done at Paris by Sarabe, the 
eyes of which were prmtcd in blue and the face and bands 
in fiesh-oolour. From hence I conclude that Qraham nude 
another mistake in his account of 

LB FEVRE DE VEMSE, 

Avhose Cliristian name was Roland, and who he says gained 
the favour Prince Rnpei t by a secret of sUuiung marble. 
As that prince invented niczzotinto/ I conclude it was 
Claude who learned it of his highness, during his intercourse 
with him, and comnnmicated it to Sarabe at Paris. Le 
Fevre de Venise certainly was in England and died here, as 
Claude did. Vertue says, that his Le Fevre painted chiefly 
portraits and histories in small, in the manner of Vandyck, 
the latter of which wTre not always very decent. As 1 am 
desirous of adjusting the pretensions of the three Le Fevres^ 
and should be unwilling to attribute to either of the wrong 
what his modesty might make him decline, I mean the last 
article, I am inclined to bestow the nudities on Rdand, 
qui se plaisoit, says * my author, a dessiner en caricatures 
ies characteres & les temperamens de oeux qu'il conoissoit^ 
imitant en cela Anibal GaraocL — One knows what sort of 
temperamens Anibal painted. 

Claude died in 1675, at the age of forty-two; Roland 
died in Bear-street, near Leicester-nelds, in 1677, about tbe 
sixty-ninth year of his age, and was buried at St. Martin's. 

Mercier, painter to the late Prince of Wales, bought at 
an am UoH the portrait of Le Fevre, in a spotted fur ca|>, 
with a pallet in liis hand: I suppose painted by himself; 
and at Burlington-house is the picture of Rousseau the 
painter, by Le Fevre : I suppose Roland. 

> [This is an emr; lee » note on thU ratjeei in the CakUogue of Bngmm, 

vol. lit — W.] 

* Abrtgide laVitdcs plmfanuux Peiniru, tuL iL ^ 331. 
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JOHN HAYLS/ 

femarkable for copying Vandyck well, and for being a rival 
of Lely. A portrait of himself in water-colours, purchased 
by Colouel Seymour at Mr. Bryau's sale, ill drawu but 
strongly coloured, induced Vertue to think that Lely was 
not the only person whom Ilayls had an ambition to rival, 
hut that this was a first essay in competition with Cooper. 
However, I find by a note in a difi'erent volume, that some 
thought this miniature was by Iloskins. At Wobum, is 
tbe portrait of Colonel John Rnssel, (of whom there is a 
better picture in the Memoires de Grammont,) third son of 
Rnmcis, Earl of Bedford; and another of Lady Diana, 
wcond daughter of William, the first duke of that house, 
both by Havls, and he drew the father of Secretary re])ys.^ 
He lived in Southampton -street, Bloomsbury, imd dying 
there suddenly in 1679, was buried in bt. Martin's. 

^ So he writes hit name oo tlie porlnit of FUtman. In Pdnten -hall ia a St 

ochastian and a portrait of Mr. Morgan, by one Hayes, A.-* 1 find no othar monUiMi 
oCthu man, it may be a mistake for Hayls ; so Vertue Bupposed. 

• Pepy» was a patron of the painters of his own time ; was convernant with their 
Works, and qoalincd, by that knowledge, to estimate their various merit. He 
pWs Hayls decidedly below Lely: )i<t be eiiii»lovod him. " lOtJO, Mr. Hayls 
begun my wife's portrait, in the posture we saw one of l^ady Pctre, like St. Catherine." 
'' To Hayla* to see my &ther*B pietnre, then to Sir W. Oovratiy's, and there aaw 
Wft father's picture, which was just brought home, and while it was hanging up." 
**Tbi8, (says Sir William merrily,) is the use that we make of our fathers." "To 
Hayls' again, and saw my wife sit, and very like it will be, but he do complain that 
p«r nos. hath ooai him aa much work aa aoothai'a &eeu aniil he hath done it, finalf 
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HENRY GASCAR, 

luiutiicr comi>etitor of Sir Peter, was a French portrait- 
painter, patronised by tlie Duclu ss of Portsmouth, and in 
coiuplinicnt to her much cncoimif^ed. (jraham sj)eaks of 
his tawdry style, which was more the fault of the apre than 
of the painter. The pomp of Louis XIV. infected Eutojh' 
and Gascar, whose business was to please, succeeded as 
well in Italy as he had in England, from whence he earned 
above 10,000/.' At Chesterton Vertue saw a head in 
armour of Edmund Veraey, with Gascar's name to it. His 
lu st perfoniiance was a half-length at Lord Pomfret's, of 
Phihp, Earl of Pembroke, which he drew by stealth, by 
order of his patroness, whose aister Lord Pe mbroke had 
numied. I suppose this desure of having her brother-in- 
law's picture was dated before a quarrel she had with him 
for ill-usage of her sister. The duchess threatened to com- 
plain to the king ; the earl tdid her, if she did, he would 
set her upon her head at Charing cross, and show the 
nation its grievance.' 

SIMON VARELST,* 

a real ornament of Charles's reign, and one of few who have 
arrived at capital excellence in that branch of the art, was 
a Dutch flower-painter/ It is not certain in what year he 

* Scarcely to be credited, considering^ the yklne of money, and the time be 
remained in £o(^land. A sum to the §ainc aitHmiit l>ciwe«>n Euiili'*h pouudt 

and French livre$, ia more reconcilable to ttie truth. — 1). [Qndum wrile^ 

ten thoueand ponnda. — ^W.] 

* [According to Graham, Oa«car left Eui^land about IfiSO, and died probaUyat 
Borne, where be resid<Ml at the commencement of the eighteenth century. 

A picture by Qascar was sold at the Strawberry-hill sale for five guincaa. It t« 
thus described in the ('.Ualoi^uc, p. 2'J») :— " A curious emblematic picture, a man 
standing at whole length heiore a buat of Charles II., seemingly before his rc^tor- 
ation, for a Cupid is weighing the broken arms of England, as a Common wealth, 
against crowns and sceptres : — by Oaacar." — W.l 

' rimmerzeel says Simon and Hermjui VereUt were established at pAinleiast 
the Hague already in 1666.— W.] 

* "One Kvarelst (Varclst) did show me a little 6ower-pot of his drawing, the 
finest thinp I ever saw in my life, the drops of dew hanging *n the kavr?», no ss 
I was forced again and again to put my finger to it to fee), whether my eyes were 
deceived, or not He do isk 701. fori^ 1 had the vinil^ to bid him 9liW<^F«pp 
Diary.— D. 
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arrived in Engtund ; his works were extremely admired, 

and his prices the ^^reatest that had been known in this 
country. The Diiko of Buckingham patronised him, but 
luu iiig Uh) much wit to be oiily beneficent, and perceiving 
the poor man to be iuunoderately vain, he piqued him to 
attempt portraits. Varelst thinking nothing impossible to 
his prncil, fell into the snare, and dn w the duke himself, 
l)iit rrowdcd it so much with fniii- and sunflowers, that 
tile kmg, to wlmm it was sho^YC(l, tddk it for a flowerpiece. 
However, as it someUuios happens to v\isi i buii'oons than 
Varelst, he was landK^d at till he was admired, and Sir 
Vf'ter Lely himseil becanu the real sacrifice to the jest; he 
lost nmch of his business, and retued to Kew, while Varelst 
engrossed the fashion, and for one half-length was paid an 
hundred and ten pounds. His portraits were exceedingly 
laboured, and finished with the same delicacy as his flowers, 
which he continued to introduce into them. Lord Chan- 
cellor Shaftsbur}' going to sit, was received by him with 
his hat on. Don't you know me? said the peer. Yes, 
replied the painter, you are my Lord (^hancellor. And do 
you know me? I am Varelst. The king can make any 
man chancellor, but he can make nobody a Varelst.' 
Shafbbuiy was disgusted and sat to Greenhill. In 1680, 
Yardst, his brothor Haiman, Henny and Fannentiere, all 
pabters, ^ent to Paris, but stayed not long. In 1685, 
Vardst was a witness on the divorce between the Duke and 
Duchess of Norfolk ; one who had married Vaielst's half- 
sffiter was brought to set aside his evidence, and deposed 
his having been mad and confined. He was so, but not much 
more than others of his profession have been ; his lunacy 
was self-admiration ; he called himseli' the God of Flowers 

' This repartee is that of Henry VIIT. to the noblemun wlio 1ia<I affronlcd 

Uolbeln. — D. Jit is also reported of Uaido and Cardinal Spinohi, and the 

Smperor Chaiiet; v. b said to hare made a similar obBciratlon reeptictiug Titian, 
to 0110 of bia noblemen. All, or none of theric stories, may he tniA, — W.] 
' " When fam'd Varelst this little wonder drew. 

Flora Touchsard the growing work to view : 
Finding the painter's science at a stand, 
The goddess snatch'd the pencil from bii hamd. 
And finishing the piece, she smiling said. 
Behold one woA of mine that ne'er dull &de." 

PaioB.— 1>. 
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and went to Whitehall, saying he wanted to converse 
with the king for two or three hours. Being repulsed, 
he said, " He is King of Engbnd, I am King of 
Painting, why should not we converse together fami* 
liarly?' He showed an historic piece on which he had 
laboured twenty years, and boasted that it contained 
the several manners and excellences of Raphael, Titian, 
Rubens, and Vandyck. When Varelst, Kneller and Jenase 
have been so mad witli vanity, to what a (U'lrree of phrenzy 
had Raphael pretensions ! But he was modest. VarcLt 
was shut up tiiwards the end of his life, but recovered bis 
senses at last, uot his genius, and livid to a great age, 
certainly as late as 1710, anil died in ^utiulk-strcct. In 
King James's collection were six of his hand, the king, 
queen, and Duchess of Portsmouth, half lengths, a land- 
scape, flowers and fruit, lu liord Pomfret's were mnc 
flower-pie(!CS. 

His brother Harman Varelst lived some time at Vienna, 
till the Turks besieged it in 16h3. He painted histor)', 
fruit and flowers, and dying about 1700, was buried in 
St. Andrew's, Holbom. He left a son of his profession 
called Cornelius, and a very accomplished daughter,* who 
painted in oil, and drew small histories, portraits both in 
large and small, understood music, and spoke Latin, 
German, Itahan, and other languages. 

' Maria \'arel8t. A Muy^ulur auec<lote, conceruiug her pro&cieDcy io language's, 
li related hy DcHcamps (torn. iv. p. 222). Daring her residence in London, wImb 
once at the theatre, she :ito nr-ir to >\x German gentlemen of high muk, who 
BO struck with her beaut v and uir, that they expressed their admiration in the 
most high-floim terms which that language o<rala tnpply. She addiwwd iMitdf 
to them in German, ohaenring that s^ucn cxtmvagnnt prai-^c iti the presence of any 
lady conveyed no real complimcut. Ouc uf tUem immediaLely repeated his enco- 
iniam in lAtin. She replied to him, in the same language, " that it waa oiqjiiit to 
endeavour rl >privi^ tht- fnir se.x of the knowledge of that tongue which waatbe 
Vehicle of true iearnmg atiii lAstc' With increased admiration, they then requested 
thftt they might pay ^eir personal req)ecta to her, when she toM Ihem, " that she 
was a paintre«»« !>y profeHsion, and that she lived under the protection of VareU^ 
the Flower-painter, who was her uncle." These gentlemen soon availed themselvei 
of this infomatitni to see her works ; sate each for his povtiBit, tnd gave her a most 
lilieral remnncration. This c-ireumstjiucc, having been repeated, intn^lueod lior 
into the f>est society. Walpole has pruliablv mentioned her, only incidentalij ; 
because, notwithstaiidillg she is said to have had great enoonmgeauMlt, ho «ai vt/t 
Abl« to pariiciikiiM taj prodneyon of her peocil.— -D. 
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ANTONIO VERRIO,* 

(1639'— 1707,) 

a Neapolitan ; an excellent painter for the sort of subjicts 
on which he was employed ; that is, without imich inven- 
tion, and with less taste, liis exuberant pencil was ready at 
pouring out gods, goddesses, kings, emperors and triumphs, 
over those public surfiBces on which the eye never rests Jong 
esoiigh to criticise, and where one should be sony to place 
the works of a better master : I mean ceilings and stair- 
cases. The New Testament or the Boman History cost 
Mm nothing but ultra-marine ; that, and marble columns, 
and niai bie steps lie never span d. He first settled in 
France, and painted the high altar of the Cannelites at 
Toulouse, which is described in Du Fuya Traile mtr la 
Peinturc, p. 219. Toul. 1699. 

Charles II. having a miud to revive the manufacture of 
tapestry at Mortlake, which had been interrupted by the 
civil war, sent for Verrio to England ; but changing his 
purpose, consigned over Windsor to his ])( ncil.' The king 
was induced to this by seeing some of his painting at Lord 
Arlington's, at the end of St. James's-park, where at present 
stands Buckingham -house. The first pictuie Verrio drew 
for the king was liis majesty in naval triumph, now iu the 

* Verrio*t uriv*! in England U Movtained In Stb^'i IHary, 1671 : "At Lord 
Arlingion'8 house, at Euston. PyntingB in &eico in the hall, being Uie finliroik 
which Verrio did in Engliui'l ' 

"Vcrrio's invention b> aduiiniljlc, his ord'nance full and flowing, antique and 
denial; UsSi^res move ; and if the walU hold (whieli is the only doubt, by 
p'^n of the ssalts, whu li in time and tn thi=i moist climate, prejudic«i») the woric 
^'lil preserve his name to ages." — Evelyn, Mem. voL t p. 518. — 1). 

' fVerrio was bom at l^eoe, in th« Terra d'Otnnto, in Naples, aboat 1689. 
Domimci, ViU de" PiUori Napolitani, &c.— W.] 

* Erelyn, who waa considered a cnnnoi«5?cnr in painting, in hio own time, prive* 
unqualiSed praise to Verrio ; and it i>< ovidcut, that the public had adapted bis 
opuiion. 

"168.3. To Montagu-houae. The Funeral pile of Dido. ITcrcules and the 
Caitann, &c 1 think cxoeedt anj thing he han yet done, both for design and 
cokming, and eznbenuue of invention, eompavable to the greateet old martem, or 
»hat they do, in France." This, bo celebrated, work was destroyed by fire, in 1086. 
i^ope's satire of " Where Rprawl the Saints of Verrio," hri>? had a lasting influence 
^the public mmd with regurd to hii» real merit aa a painter. Verrio'8 first, or 
^ittcodiKtoiT ^ Windaor, vaa the ceiling of the qiieen*8 goard-room.— D. 

H H 2 
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piil)lic dining-TOom in the castle. He executed most of the 
ceilings there, one whole side of St. George's-hall, and the 
chapel. On the ceiling of the former he has picttired 
Antony, Earl of Shaftsbury,* in the character of Taction, 

dispersing libels; as in another place he revenged a private 
qnarrel with the house k(*eper, Mrs. Maii iot. hy hciiTowing 
her nijlv fare for one of the furies. M ith still ixreattT im- 
propriety he has introduced himself. Sir (iodfrey kjieller, 
and Bap. May, siir\'eyor of tlic works, in lon^ periwigs, as 
spectators of Christ healing the sick. He is recorded as 
operator of all these gaudy worlvs in a large inscription 
over the tribune at the end of the hall 

AKTONIUS VE&KIO NEAPOUTAXUS 
MOV lONOBUJ 8TIRPB NATUS, 
AB BOVOKBX DS^ 
AUOVSIISSIXI KEGIS CABOU 8BCWDI 

ET 

«ANCT1 GEOBGII 
MOLBM HAMC nUOttSDlA MAVO 

The king paid him generously. Vcrtue met with a memo- 
randuiii ul monies he hud nnrived for his jXTlurmaneus- at 
Windsor. As the comparison of prices in different ages 
may be one of the most useful pails of this work, and 
as it is remembered what Annibal Caracci received for 
his glorious labour in the Famese palace at Rome/ it 

> To trace the origin of thU ingenious application of real portraits to allegorical 
fibres might not be an task. At the Yatiean, Midid Angelo has availed 

Lim>iclfof it, in the Sistlnc. and Zuecaro in the Pauline eh:if>cl>j. Tu the hall *t 
Uauhur}', Worrc^terslure. Sir (<. Kneller has drawn a likeness of Dr, Saehevar^ 
as being carried ofl' by one of the Furies. 
Verrio*! o^lbigs have excited poetical admiration. 

" Great Vcrrio'H hand hath drawn 

The gods, in dwelling brighter than their own.** 

TlCKlIiL. — ^D. 

' There Is ft deficription of St. Gcorpe's-haJl, in the Mustt Angliranre. 

' .St. George's hall is not specified ; 1 suppose it was done afterwards. 

* [Annihale Carracci received for the Famese gallerj', which occupied him four 
jeaia, not eight . as is commonly reported, a pretent of 600 scudi, apparently inde» 
pendent therefore of his salary of 10 wudi per month, tojc:' fli< r with table allow- 
ance for himself and two servants. See the Editor's Vaiulo<jm q/' the NaUomU 
CfaUery, Ckrraect, An. Raphael was paid only 484 dneats for the Ten Oartoonn^ 
about 20^. each: for eaeli of the large frescoes of the Vatican stanzc, however, he 
received upwards of 400/. {1,200 sauli rForr>), while Michelangelo was paid only 
3,000 Bcudi, (600/.) for the whole ceilini; of the Sistine chapel, the labour of nearly 
four years. SecVa.<ari: Platner und Hun^iin, BetdMbmg der Skuil Rom ; md 
Funmiki, Rtrfaul von Urlnm, kc &c.— W. j 
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will not perhaps be thought tedious if I set down this 
account : — 

An aoooimt* of monep paid for painting done in "Wbidtai-CmKh for His 
Mageaty, bj Sigmknr Yenio, ainoe Julj 1676. 

£ s. d. 

King's piard-cbamber 300 0 0 

King's presenoe-duunber 800 0 0 

Privie-chaniber 200 0 0 

Qupcn's druwiiifr-rooin 250 0 0 

Qut-eu's bcd-ch.'uuhcr 100 0 0 

Kiiiij's fjrcat l)c(l-(liaml)er 180 0 0 

Kini,''s lit til- bed-chamber 60 0 0 

King's drawing-room 850 0 0 

King's doeet 50 0 0 

King's eating-room 250 0 0 

Queen's loii<:-t:^;dleiy 250 0 0 

Queen's chappei 110 0 0 

King's privie Wk*8tain 100 0 0 

The King's gratuity 200 0 0 

The King's carved stairs 150 0 0 

Queen's privie-chaiubcr 200 0 0 

King's giiard'«hainber<stairB 800 0 0 

Queen's presence-chamber 200 0 0 

Queen's great stairs 200 0 0 

Queen's guard-cliamber 200 0 0 

PriTy-gallery 800 0 0 

Court -yard 200 0 0 

Pension at Midsummer. 1680 100 0 0 

Agratuity of 900 guineas 815 8 4 

Pension at Christmas, 1680 100 0 0 

Pension at Midsummer, 1681 100 0 0 

The King's cbappei 900 0 0 

Orer-wonc in the cbappel ISO 0 0 

On the back of tliis pa|3er — 8 * 

His Majesty's gilt , a gold chain 200 0 0 

Hove, by tlic Duke oiAlbemarie for % odling . • 60 0 0 

More, my Lord of Essex 40 0 0 

More, from Mr. Montague of London 800 0 0 

More, of Mr. Montague of Woodcutt 1800 0 0 

InaU £7945 8 4 

The king's bounty did not stop lu re ; Vcrrio had a place 
of master-gardener,^ and a lodging at the end of the park, 
now Carktou-iiouse. lie was expeusive, aud kept a great 

. * Copied, aim Yerln^ torn % half aheet of papar ftiity writ In a hand of the 

tune. . 

tit appears in the privy-<xnmei1 books of the year ie86, that 'Verriobad petitioned 
•Tears, which wctc rof- rreil to Sir ChristoplK-r Wrtmto report on. The total 
vork alreadj done at WindMivwaA 2,050^, and the arreare tiOO/. The ceiling 
<n Wolaey'i tomb-hooae, 1,0001. These were additional pa3rments. — D. 

* His usual appaUation wa»* " SiLMmr Vvrrio," which he fancied was a Utlc of 
n<n>oar. 1a Charfee the SccoDd ii collection were three historical pictures :— Clirisi 
on the Ctasa; % &a Triomph. witb the king in it^ n^feientiy aUegarieai; and 
i il i nl fcne and blind.— D. 
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tubk;, and often pressed the kini; f(^r money with a frceduui 
which liis majesty's own frankness indulged. Once at 
llampton-eonrt, when he had but lately received an advance 
of a thous;uid poimds, he found the king in such a cin k' 
that he coukl not approach. lie called out. Sire, 1 desire 
the favonr of sj>eaking to youi* Majesty. Well, Verrio, 
said the King, what is your request ? Money, Sir, I am 
so short in rash, that I am not able to pay my worknn n. 
and yoiu* Majesty and T have learned by experirnee, thai 
pedlars and paintei's cannot i^ive credit \on^. The Kiiig 
smiled, and said he had but lately ordered him 1,000/ 
Yes, Sir, replied he, but that was soon ^id away, and 
I have no gold left. At that rate, said the King, you 
would spend more than I do, to mamtatn my 
True, answered Verrio, but does your Majesty keep an 
open table as I do ? ^ 

He gave the designs for the large equestrian picture of 
that monarch in the hall at Chelsea-college ; but it w» 
finished by Cook, and presented by Lord Banelagh. 

On the accession of James IL Verrio was again employed 
at Windsor, in Wolsey's tomb-house, then destined for a 
Romish chapel. He painted that king and several of los 
courtiers in the hospital of Christ-church, London. Among 
other j^rtraits there is Dr. Hawes, a physician ; Vertue saw 
the ongmal head from whence he translated it into tbe 
great piece, which Verrio presented to the hospital. He 
painted, too, at that of St. Bartholomew. 

The revolution was by no nit aiis a<j[reeable to Verrio s 
religion or prmeiples. He (jnitted his place, and even 
refused to work for King A\ ilhani.^ From that time he 
was for Sf)nie vears enii)k)ved at the Lord Exeter's at lJur- 
lei^^h, and afterwarils at Chatswortli. At the fonncr he 
])ainted several chambers, wliich are reckoned aniunj: 
best works. He has pkiced his own portrait in the room 
wIhtc he represented the history of Mars and Venus; and 
for the Bacchus bestriding a hogshead, he has, accordiniT 

' This anecdote ia erroneously given by Deftcampi, (tom. ii.|t. 18,) to V«ii4r^ 
and CharlcA I. It suite neither of them. — D. 
* At Althorpe, in an original portnit of Yerrio by hiniMU; painted piAi^ 

towanh* the <leclin«' "f li( !! ■ weurH spccUiclc* which rout upon the note, 
having any couunuuicatiuu vviih Uits tomples, Jski. AUharpitrnte. ^ign^td f^*^ 
this work.— D. 
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to his usual liberty,' borrowed the countenance of a dean, 
with whom he was at variance. At Chatswoi th, is much 
of his hand. The altar-piece in the chapel is the best piece 
I ever saw of his ; the subject, the incredulity of St. Thomas. 
He was employed, too, at Lowther-hall, but the house haa 
been burnt. At last, by persuasion of Lord Exeter, he con- 
descended to sen e King \\ iUiuiu, and was sent to llanipton- 
coiirt,' where, among other things, he painted the great 
stiiii-case, and as iU as if ho had sj)oiled it out of ])rineii)h?. 
His eyes failing him/ Uiu;en Anne gave a ])ension of 
a-year for iiie, but he did not enjoy it long, dying at 
Hampton-court in 1707. 

Sdieffeis of Utrecht was employed by Verrio for twenty- 
five years. At his first arrival he had worked for picture- 
sellers. Lanscron, was another painter in Verrio's service, 
and assisted him seven or eight years at Windsor.^ 

JAMES IIUYS.MAX, or HOUSMAN,^ 

(IG.jli-^iGUG,) 

was bom at Antwerp, in 1656, and studied under Bakerel, 
a scholar of Rubens, and competitor of Vandyck. Bakerel 
^as a poet too, and a satiric one, and having writ an 
invective against the Jesuits, was obliged to fly. Huysman, 
deprived of his master, came to England, and painted both 
luBtory and portraits. In the hitter he rivalled Sir Peter 

^ li was more excusable, that when his patron obliged him to insert a pope in a 
PneeMion not very honoonble to the Bomish religion, he added Uie portjuit of 
^ Archbishop of Conterbarr, then liTing. 

' In yilchoYn CoUf f^ion of Poenu, vol. v. p. 37, is that by Tickcll (already quot«d), 
called Oxford, iu which ia this couplet, at oucc descriptive of Vorrio s paintings and 
voitii7 of being preaenred in ihe Bathot. 

•* Such art as this adorns your Lowther's-hall, 
Where feasting gods carouse upon the wall." —P. 

' It waa not only this decay, but hia death, thai prevented his being emploved 
*t BlenheiiD, as probably was intended, for the anthor of flome Tenet aadnued to 

Verrio in the sixth volume of Drydcn's Mi«ceUanieSf carried \m prophetic imagi* 
itation <io fnr a.^ to behold the dtikc'a triumphs repretented there by our painter; 
*lio difcd before the house was built. 

* As Verrio remained in England for thirty yean, and had full employment, 
''i^ irks must have been vcn' nnmerm!f(. It is not worth the trouble to particu- 
krize them. From the taking down of many of the sttmptuoua mansions which 
way onoe adorned, the decay incident to the fresco irorlu fW)m neglect, and the 
^ect of our elimuto, and more than all, from thcdiscstccm into which thatdcscrip- 
hon of paintm;L,' li:i> fallen, the apartments of Wirulsor and Burleigh are thoee only 
•here the abilities of Verrio can Ikj fairly been or aiJijreciatcd.— D. 

*OiihMn. 
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Lely, and with reason.' His picture of Lady B>Ton, over 
the chimnev in thv beaiitv-rooni at Windsor,* is at least as 
highly finished, and coloured with as much force as Sir 
Peter's works in that chamber^ though the lady' who sat for it 
is the least handsome of the set.'^ His Cupids were admired; 
liiniself ^\ as most partial to his picture of Queen Catherine. 
There is a niezzotinto tVoni it, representing her like St. 
Catherine. King Janics,' liad another in tlie dress of a 
shepherdess; and there is a third in Paiiiters'-liall. He 
created liimself the queen's painter, and to justity it, made 
her sit for every Madonna or Venus that he drew. His 
capital work was over the altar of her chapel at St. James's, 
now the French church. He died in 1690, and was buried ! 
in St. James's-church.* 

1 At HoUduuo, ifl a ftmily piotore ^7 bim» of tho Cozn of thit time.<— 1>. 

* Of tkeie foorteon boiatlei* tan vera Iqr htHj, tfano by Wiiiiiig^ «nd one \if 
IIouBmum.— 1). 

* I jfijid in Vertue 8 notes tbatt lie had been told, it is not Lady Byron but Lady 
BeUaasu. If it waa the Lady Belbisijig, who was mifitrena to King Jmme«, it becooHf 
more valual'lo. and while Cliarlc> paid hi? I'rother tLe compliment of cnrolliog tlic 
latter's miiitrtiafi with his own, he tacitly insinuated how much better a ta«tc l^h&d 
hhueK I hftve an unfinisliocl head by Cooper of King lamea'a I^ady BdlaHbi 
which is historically plain, nnysman's picture baa eertainlj aome resemhlaiiae (o 
the mezzotinto of her from Sir Peter \.<Ay. 

* Huyamou w<u ^till mure affectc<l lu iiih atiitudca than Lelj. There ia a 
markable portrait of Alexander Browne, before bb ilrv JNetoria, wbiA wn 
engravi 1 Ly Do Jode. — D. 

^ S«e bu Catalogue. There, too, in mentioned the Dachei» of Richmond inmaa'» 
apperel by 1 1 uysman. It ia a pretty picture, now at Kendngton ; the dress it All 
or a cavalier about the time of the civil war, buff with blue nbuiila. 

PranccB Rfimrt tthc Mrs. Stuart very can-ipicnous in Gramnond 

MSjnoires,) became ibe wife of (Jharleii, the iasi Duke ul iiichmond, of theStutft 
family. She delighted to be painted in maaquerade, as jost now mentioned, or u 
\'}\]]'x%, with her p^car ; and rtometinn i-^ a younLT man. with a cocked *hatanda 
flaxen wig. But, nbe is otherwibe conuectc-d with these anecdotes. She profee^d, 
to her r^pal admirer, a grca« taale for original drawinga and miniatures, by tin 
celebrated magtere. A large and very valuable collection die left to her exe- 
cutor, Stewart, .son of Lord l?l;uit}Te,//v>m irhrncf .^ocm' thfji imre nJlrrtn!. The 
Gazette of Nuv. 17, 17"-. auuuuiicej*, ■' tliat the CuUcctioui of the I at*; Duches^rf 
Kicbmond, consistini:: <jf many original drawings by P. del Vaga, Raphael, ai^ 
I^onardo da ^'irl -i. with miniatures and limnings by HiUiard, J. and P. OH^t 
Hoakina and Cooper, would be sold at WIiiteholL" 

Thia duehett, in all portraito of her, real or aUegorieal, appeaia to have beco 
eminently beautiful. Pepys, with his usual entertaining nalvtU, has this niom'> 
randum. " 1 saw Mrj^. Stewart fT>cforc .she was Duchess of Richmond) inethougiil 
her tlie beautiful lest ereature that ever 1 saw, and that, if ever woman caa doi^ 
M ' tlo exceed my l^ady C aft tlemiuQe— more than ever I thought ao* so c^i"^ 
i liave seen her." And PepyH, it will be seen in his Diajy. was a gallant nnd coitt* 

S stent judge of oom^iaFative beauty, as Bincere, though lesg discriminative, thiD 
rammont^D. 

* [There is a portraitof Izaak Walton, by Ihiapainter, in the National Oalkfy.'Vd 

* [Now at Hampton-court — W.] 
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Vertue mentions anotlicr painter of the same surname, 
wliom be calk Miclilaer Hnysman of Mecklin, and says he 
hved at Antwerp ; that he stntlicd the Italians, and painted 
landscapes in their manner, which he adorned with build- 
ings and animals. He came to England, and brought two 
large landscapes, which he kept to show what he could do ; 
for these he had frames richly carved by Gibbons, and gave 
the latter twopictori s in exchange. In a sale in 1743, 
Vertue saw three small landscapes and figures by him of 
great merit. On the revolution, he returned to Antwerp, 
and died there 1707, aged near seventy. 

MICHAEL WRIGHT 

was bom in Scotland, but came to London at the age of 

sixteen or seventeen, and proved no bad portrait-painter. 
In 107 j, he drew for Sir Robert Yyiier a whole-length of 
Prince Kupcrt in ai'inour with a large wig. On the back 
he wrote the prince's titles at length, and his own name 
thus, Jo. Michael Wright, i.Diid, pictor Regius pinxit 1072. 
The Barl of Oxford had a half-lenirth by him of Sir Edward 
Turner, son of Sir Edward, Speaki r of thv. House of Commons 
and Chief Baron. On that he called himself Jos. Michael 
Wright Anyltiss, 1672 ; but on the portraits of the judges in 
Guildhall, he wrote ScofNs. Sir Peter Lely was to liave 
drawn these pietures, Init refusing to wait on the judges at 
ir own chambers, Wright got the business, and received 
60/. for each piece. Two of his most admired works were 
a highland laird and an Irish toiy, whole-lengths, in their 
proper dresses, of which several copies were made. At 
Windsor is his large picture of John Lacy, the comedian, in • 
three different characters — ^Parson Scruple, in the Cheats," 
Sandy, in the " Taming of the Shrew," and Monsieur dc Vice, 
in tlie " Country Captain." It was painted in 1075, and 
several copies taken from it. He twice drew a Duke of 
Cambridge, son of King James,^ perhaps the two children 
vhobore that title; one of them is in the king's doset at 
St. James's. He painted, too, a ceiling in the king's bed- 
chamber at WhitehalL 

* r. CaUluguc. 
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Wriglit attended Roger Palmer, Earl of Castlemain, as? 
steward of his household, on his embassy to the Pope/ and 
at his return published a pompous aoooont of it, first in 
Italian, then in EnglisL' He had been in Italy before. At 
his return from the embassy he was mortified to find that 
Sir Godfrey Kneller had engrossed most of his biisint'ss. 
In 1700, upon a vacancy of the kinix's painter in Scotland, 
lie solicited to succeed, but a '^^iM pkeeper was ])referred — 
and in tnitli Wright had not much pretensions to favour in 
that reign — ^yet as good as his fellow-labourer, Tate, who 
wrote panegyrics in Wright's edition of the embassy, and 
yet was made poet laureate to King William. Orlandi 
mentions Wright : " Michaele' Bita Inglese notato nd 
Catalogo degli Academici di Roma nel anno 1688/' Wright 
left a son at Rome, who was master of lanfjua<z:es, and died 
there. He had a nephew too, of his own uaine, educated 
at llome, but who st tiled in Irelaiitl, where he had so uiuth 
success that he gained 900/. the first \ ear, and was always 
paid 10/. a head. Pooley and Magdalen Smith were there 
at the sjune time ; the latter and young Wright were rivals.* 

Wright, the uncle, had a fine collection of gems and 

' It 18 well known with what neglect and indlflcrencc this emb:u'^6y was received 
by the Pope. The Jc«nit> cndcavrmrefl to coinpcQi^ite for tho Pontiff's contcHjAJ 
Uiey treated Caatleuiuine in a most maguiliccut m;tuucr, and all the art* welt 
called in to d«iiUinBlnit« tbeir ce»l, ftnd compliment the bigot-monarch. But the 
good father* were unlu' kv in some of their inscriptionB, which furnished ample 
matter for ridicule ; particularly, speakiuj; of Jamoi, they said, Aiaa Varoio (viditUij 
and tiiat the fonner might chooae aa amb—wdor worthy of tending to hoaTen* k 
dexpntchM his brother. — V. Hitt,qf England, in two Totmiia^ Tot ii. p. 119, 
edition. 1723. 

' A gentleman of Bristol possmfwcs a copy, in the title-pjigeof which it is «aidte 
have been publiHhod formerly in Italian, hf M. Wri|^t. and now made EngUeb, bjr 
Xuhinn Tate, f t 1 aureate, 1(588 ; 120 piigc. The copy in the Britifsh Mu>^uni hu 
no letter-prei»e>, but consists of plaiw only; which were designed by Battihta Uiwnii, 
and engraTed bj Arnold Van Waterhoni ; and probably pnbUdied at Bome. Wrigbti 
name docH not api>far in them. The frontispiece represents the Pope upon oil 
throne. Lord Castleinaino i:* kntieliiisj at bis feet; his coronet plnc{^ oo 
ground, in a very theatrical uliitude. Other plates are of the state coftcl>« w 
lkan<]iiet given to Lord C. by the catdinalfl^ and ue deaigna of the embossd pta** 
placed on tlie tuLles.— H. 

* Lord Peiham has a small threo-qaarters of Mre. Cleypole, on which is wriUen 
M. RHm, Fee. Itia an emblematic piece, the allegor}- of which iBTei]rol«e*^ 
but liiirhly finished. There ii* unotlier exactly the same, except that it W»ttt»w 
painter's name, at Wof^t Hor«ley. formerly the scat of Sir Edward Nicholas- . 

* Evelyn uicutioiia M. Wright, a Scotchman, who had lived long iu ltal}'/*°; 
was a good painter. He had in hia home an ezoelleiit eoUeetfoa, eapeeitUT ^ 
small piece by Conreggioi Suc^—D. 
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coins, which were purchased by Sir Hans Sloane, after his 
death, which happened about the year 1 700, in James-street, 
Covent-garden. He is buried in that church. 

EDMUND ASHFIKLL); 

scholar of Wright, was well descended, and painted both in 
oil and crayons, in which he made great improvements for 
multiplying the tints. He instructed Lutterel, who added 

tlie invention" of using crayons on eoppcr plates. Vcrtue 
had seen a head of Sir John Bennet, afterwards Lord 
(J.^.Niilston, painted neatly by AsLtidd, though not in a 
good manner ; but at Burleigh is a small portrait of a Lady 
Herbert by him, highly finished and well painted. 

PETER ROESTRATEN,' 

(1627— 

was bom at Harlem, in 1627, and learned of Francis Hals, 
whose daughter he married, and whose manner for some 

time he followed ; but afterwards taking to still-life, painted 

little else. Sir Peter Lely was very kind tu him* at his 
arrivid in England, and introduced him to King Charles; 
but it (Iocs not appear that he was encouraged at court, 
nothmg of his hand appearing in the palaces or royal cata- 
logues; he found more countenance from the nobility.* 
There is a good picture by him at Kiveton, the seat of the 
Duke of L^eds, one at Chatsworth, and two were at Lord 

* Graluuo. 

* Of the exeeUeaee of Ukls ioTeniion we have the foUowinir testimoiiy: — ** 1694. 

8»w the five daugbten of Mr. O. Evelyn, painted in one piece, n tcell, by Mr. 
LcmusLL, in crayons, on copper, and secmina: to bo an finely painted as the best 
tniniature." {JSwlyn's Diary.) Was not thir* art worth pursuing J Three of them 
^ in the qneeB's ctbinet, Ktnuington. — D. 
' Graham. 

* DeMampA eay8« that Lely, growing jealous of Koe^tratcn, proposed to him a 
pvtiiioii of the uri; portraits were to be monopolif*ed by Lely ; ell other bnnchee 

*ere t<. he ceded to KoCHtraten, whose works were to be vaunted by Lely, ami for 
*bich, bv thc-'e means, he reccivcil -10 and 50 guineas. It is very iinprobaMc that 
ttanist -iijuld rcliuquiah that brancli ol his business which such a propot*al told 
am be was most capable of exeeating. 

* At nvlvoircaatlo is a superior specimen of bis falo;it. Tii the ^am<:^ piettircnre 
rtpn;^uted a watch, an open book, and an embossed tankard, with other accom- 
Ptniaieati. The ekecatioa of the tankavd ehows the ntmoat powen of the art 
U» wmngemept of cbisro-iettn> was, indeed, veiy 8iirpriiEiig.^D. 
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Pornfrct's. At Lord Radnor's sale, in 1721, were three or 
four of his pictiu'cs, particularly one representing the crow n, 
sce])trc, and globe. He was ])articiilarly fund uf dra\Miig 
wroui^lit plate. At the Coiuitess of (luildford's, at Waldt- 
share, in Kent, are some of his w(jrks. I have one, well 
coloured, containinpr an ivory tankard, some figures in 
Ijronze, and a medal ot ('liarlcs IT. appendent to a hlue 
riband. It is certain that he arrived early in this reii^n, for 
lie hurt his hip at the tire of London, and went lame for 
the rest of his life. Graham sa^s, that having promised 
to show a whole-length by Francis Hals to a friend, and 
the latter gro\^ing impatient, he called his wife, who 
was his master's daughter, and said, ** There is a whole- 
length by Hals." These are trifling circumstances, but 
what more important happens in sedentary and retired 
lives ? They are at least as well worth relating as the witti- 
cisms of the old philosophers. Roestraten died in 1698, in 
the same street' with Michael Wright, and was buried in 
the same chmx^L* 

GERARD SOEST, called ZOUST, 



(1G37-10S1,) 




was bom in Westphalia, and came to England probably 
before the Restoration,' for Sanderson mentions him as then 

» fjanic!^«trcct, Coventrgarden.— W.] » [St. Paul's, CovcntrgardeiL—W.j 
' Printed iu 1685. DuAcribing a pictare of a husband and wife, he * H 
^BBl bo Tiliwd aa ornament to tt^dymng^room; being boddoa woU knowm <o be 
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of established reputation. Ry what I have seen of his haiul, 
particularly his own head at Houghton, lie was an ad- 
mirable master. It is animated witli truth and natiu-e ; 
round, bold, yet highly finished. His draperies \v( re often 
of satin, in wliieh he imitated the manner of Terburgh, a 
Dutch painter of conversations, but enlarged his ideas, on 
seeing Vandyck.' Uv was enlisted anion«i the rivals of Sir 
Peter Lely ; the nuinbi i nf them is sutHcicnt honour to the 
latter. Emidntion seldom unites a whole profession aganist 
one, unless he is clearly their superior. Soest is commended 
by Vertue and Graliam for his portraits of men ; both con- 
fess that his taste was too Dutch and ungraceful, and his 
humour too rough to please the softer sex.' The gentle 
manners of Sir Peter carried them all from his competitor. 
Soest, who was capricious, slovenly, and covetous, often 
went to the door himself ; and if he was not in a humour to 
diaw those who came to sit, or was employed in the meaner 
offices of his fjEonily, he would act the servant, and say his 
master was not at home : his dress made him eaedly mistaken. 
Once, when he lived in Cursitor^s-alley, he admitted two 
ladies, but quitted the house himself. His wife was obliged 
to say, that since he could not please the ladies, he wcHold 
diaw no more of them. Greenhill carried Wildt,' the 
painter, to Soest, who then lived at fhe comer house in 
Hottbom-row, and he showed them a man and horse large 
as hfe, on which he was then at work, out of humour with 
the public and the fairer half of it. In Jcrvase's sale was 
a portrait of Mr. John N orris, by Soest, which Jervas(; 
esteemed so much that he copied it more than once, luid 
even imitated it in lus first pictures. On the back was 
TOttcn 1685, but that was a mistake; ; Soest died in Feb. 
1681. 1 have a head by him, I believe of Griiiierc ; it has 

tfi* »rt of Sowst's handy-work, and he a master of sufficicneie." {Grajihio , p. 43.) 

AtWelbcck h Lucy, Lady llo'li , I > him, 1657. [According to Grahain, or 

ih* " Essay towards an English Scbool," at the end of the tmuUUou of Dt FUm, 
wndoQ, 1706, Zouat came to England about 1050.— W.] 
» PlDdngton.— D. 

* It i« certain that in Broinlf^v '^ li^t of enpfravcd female f or»ruts, there is not 
••from a piciore by Soest. mi I cicr, Wishing, and Gattcar, iiad gcatlcr manners 

batter £itiine.~D. 

* Of this peiwm 1 find no other t/eeaaai. 
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a mantle of purple satin, admirably coloured. At the Rnval 
Society is a head of Dr. John Wallis ; at DraperVhaU, 
Sheldon, lord mayor, whole length ; in the audit-room of 
Christ-church, Oxford^ a head of Fuller, Bishop of Lincoh ; 
and at Wimpolc was a good double half-length of John, Earl 
of Bridg\vnter, and Grace, his countess, sitting. Vertue 
describes another head, of Sir Fiancis Tluockmorton, in a 
full vn^, and a cravat tied with a riband, and tlie painter*s 
name; a tine head of liOggan, the engraver; and another, 
which he coniniends extremely, of a gentleman in a full, dark 
periwig, and pink-coloured dirapery : on the straining frame 
was written — 

Gerard Soest pinxit "1 Anno Domini 1667 

ebduuiedii Tentecostes J aetatis 30. 

T> . i. f Picture 8/. 
Pnce 01 < ^^ IP 
L Iramc 10*. 

Vertue saw too a small oval, pamted on paper and pasted 
on board, the portrait of a Mr. Thompson. Soest was not 
only an able master himself, but formed Mr. Biley. 

[WILLIAM] READER, 

another scholar of Soest, was son of a clergyman, and bom 
at Maidstone, in Kent. He lived some time at a noble- 
man's, in the West of England, and at last died poor in 
the Charter-house.* 

JOHN LOTEN, 

a Dutch landscape-painter, lived here long and painted 

much ; chiefly glades, dark oaken groves, land-storms and 
water-falls and in vSwitzcrland, where he resided too, he 
drew many views of the Alps. Tie died in London nboiit 
1680. In King .lames's cataiogne, where ai'c nu jitiuiial 
three of his landscapes, he is called Loaton. Except thi^^ 
little notice, all the rest is taken from Graham, as are tk 
three next articles entirely. 

^ There 1b a qoario mezzotint of the fiunont rnndekl oompoear. Dr. John Bl<nr, 
from a portrait of him hy Header T>. 

* Loten was remarkable for hold eccueiy and snblime landscape under terrific 
eireomtUncee. He frequently painted npon a larger aeale. His pietares aie <Iark» 
hoi thwe k a degree of gloomj gnndenr whieh is not nnplessin^— D. 
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THOMAS MANBY, 

a landscape painter, who had studied in Italy, whence he 
brought a collection of pictures that were sold in the Ban- 
queting- house, lie lived ten } eais after the preceding. 

NICHOLAS BYER, 
bom at Dronthdm in Norway, painted both history and 
portraits. He was employed by Sir William Temple for three 
or foui years, ^at his honse at Shene^ near Richmond^ where 
he died. All that Graham knew relating to him was, that 
he was the first man buried in St. Clement's Danes, alter it 
was rebuilt, which had been founded by his countrymen. 

ADAM COLONI, (1(334—1681,) 

of Rotterdam, lived many years in England, and was &mous 
for small figures, country- wakes, cattle, firc-pieces, &c. He 
copied many pictures of Bassan, particularly those in fhv royal 
collection. He died in London, 1685, at the age of 51, and 
was buried in Si. Martin's. His son, Henry Adrian Coloni, 
was instmcted by his father and by his brother-in-law. Van- 
diest, and drew well. He sometimes painted in the land- 
scapes of the latter, and imitated Salvator Rosa. He was 
buried near his father, in 1701, at the age of thirty-three. 

JOHN GRimERE, [Tus Old, 1645—1718,] 

an agreeable painter, called the gentleman of Utrecht, was 
horn at Amsterdam, in 1645, and placed apprentioe to a 
carpenter, a profession not at all suiting his incunation. He 
knew he did not like to be a carpenter, but had not disco- 
vered his own bent He quitted nis master, and was put to 
whool, but becoming acquainted with a lad who was learn- 
ing to paint earthenware, young Griffiere was struck with the 
science, though in so rude a form, and passed his time in 
assisting his friend instead of going to school, yet returning 
legularly at night, as if he had been there. This deception, 
however, could not long impose on his father, who })rudently 
yielded to the force of the boy*s genius ; but while he gra- 
tified it, hoped to seciu*e him a profession, and bound him 
to the same master with his friend the tile-painter. Griffiere 
improved so much even in that coarse school, that he was 
placed with a painter of tiowers, and then mstructed by one 
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Roland iiogman, whose landscajpes were esteemed, lie 
received occasional lessons too nom Adrian Vandevelde, 
Ku} sdidc, nud Rembrandt, whose peculiarity of style, and 
facility of glory, acquired rather by a bold trid^ of extn^ 
gant chiaro-scuro than by genius, captivated the young 
painter, and tempted him to pursue that manner. But Rog- 
man dissuaded him, and Griffierc, tliough often indulging 
his taste, seems to have heen fixed ])v liis master to land- 
scapes, Avhich he excnitcd with richiu'ss and neat colouring, 
and euliveiied with small ligurcs, cattle and buildings. 




When he quitted Ro^nan and Utrecht, he went to Rot* 
terdam, and soon after uie fire of London came to England. 

married, and settled here ; received some instructions from 
Loten,but easily excdlcd liim. ' He drew some views of Lon- 
don, Italian ruins, and prospects on the Rhine. ^ Such mixed 
scenes of rivers and rich country w(tc his favourite subjects. 
He bought a yacht, embarked with his family and his pencils, 
and passed his whole time on the Thames, between Windsor, 
Greenwich, Gravesend, &c. Besides these views, he excelled 
in copying Italian and Flemish masters, particularly Poden- 
burg, Teniers, Hondecooter, Rembrandt and Ruysdale. 

' He fonned himielf, as » tendscape painter, principally upon BajwlA&I u>4 

liingelbadl ; and njion his arrival obtained the patronage of the firft Duke <'i 
Beaufort, who purchased many of his picturcA. For that nobleman, then re^idiog 
in bia honae tt Ohelaen (now takra down), he pdnted aereral views of the Thaiaai 

— ^prospecte of London and of the villas in its environs— of great topogreptu^^ 
curiosity, if any genuine specimen remain to the present day. His imitations of 
Kuy^a;il, liembrandt, Teniers, kc. mot with so much hucccss, as at that time, an' 
Mfiee, to harve been purehaaed for originals. — J). 

» Drsrnjiipg, torn iii. p. 353. The Views on the Tihinc are fhrrr said to h*^ 
been by his son, Kobirt GuFriSK, who was his pupil, and who imitated and nesHj 
equalled him.<— ^D. 
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After stajing here mnny years, he sailed in his own 
yacht to Rotterdam ; but being tempted by a pilot wlio was 
coming to England, suddenly embarked again for this 
country, but was shipwrecked, and lost his whole cargo 
except a little gold which his daughter had wrapped in a 
leathern girdle. He remained in Holland ten or twelve 
years ; and letuming to England, struck upon a sand-bank, 
where lie was eight days before he could get off. This new 
calamity cured bun of his passion for living on the water. He 
took a nouse in Millbank, where he lived several years, and 
died in 1718, aged above seventy-two.^ In Lord Orford's 
collection are two pretty pictures by him, a sea-port and a 
landscape.* He etched some small plates of birds and 
beasts irom drawings of Jkirlow, and tivc large liall-slicet 
\)lates of birds in a set of twelve ; the other seven were 
done by Fr. l^lace. 

Robert Oriffiere, his son, Vmrn in England, 1088, 
was bred under his father, and made good progress in the 
art. fie Avas in Ireland when his fatlier wjis shipwreeked, 
and going to him in Holland, imitated his maiuu r of paint- 
ing, and that of Saclitleven. John Grilliere, a good (•()])yist 
of Claud Lorrain, and who died in Pall-mall a few years 
ago> was, I believe, the younger sou of old Griltiere. 

' Hit plelom were wM in Covent-gwden After Me deetb, with t edneetlon by 
Itllian and Flemish maHtere, brought from Holland by his eon Robert. Among 
^ fiither's paintings were aome in imitation of the different mannera of Elsheimer, 
Poalenburg, Pounin, Wontemun, Berghem, Titian, Salvator Rosa, Gerard Dou, 
Ba^.san, ( hiido, and VandcrM erff. In the Mune eftttlflgne ii mentioned » pieoe in 
water-coloura by Poelonburg. 

* He oontribnted a Bain, to the PainterStainer's HalL^^D. 
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GERARD EDEMA, 

(1652-1700.) 

hom, according to Vcrtue, in Friesland, Graham says at 
Amsterdam, was scholar of Everding, whose manner he 
followed, and of whom there is a small book of mountainous 
prospects, containing some fifty plates. Edema came to 
England about 1C70, and made voyages both to Norway 
and Newfoundlimd, to collect subjects for his pictures 
among those wildnesses of nature : he delighting in rocky 
views, falls of water, and scenes of horror.' For figures 
and buildings he had no talent, and where he wanted them 
was assisted by Wyck. The latter, Vandevelde and Edema, 
lived some time at Mount-Edgcimibe with Sir Ricliari 
.grandfather of the present Lord Edgcumbe, and painted 
several views of the mount in concert, which are now in a 
manner decayed. Edema's temper was not so unsociable 
as his genius ; he loved the bottle, and died of it at Rich- 
mond about the year 1700; Graham says, in the fortieth 
year of his age, which probably is a mistake, if he came 
to England in 1670 — he could not have learnt much of 
Everding, if he quitted his school at ten years old. 

' He travelled over the British Colonies in America for that parpoee, and sold 
his pictures, at a first price, to merchants connected with them. — Dttcamptt 
torn. iv. p. 91.— D. 
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THOMAS STEVENSON, 

scholar of Aggas,* who painted landscape in oil, figures and 
architecture in distemper.* The latter is only a dignified 

expression, used by Graham, for scene-painting, even in 
which kiiul, he owns, Stevenson*s works grew despised. 
The designs iur tlie pageant, called Goldsmith*8 Jubilee, on 
the mayoralty of bir iiobert Yyuer, were given by this man. 

PHILIP DUVAL, 

a Frenchman, studied under Le Brun, and afterwards in 
Italy, the Venetian school. He came to England* and 
painted several pictures. One for the famous Mrs. Stuart, 
Duchess of Richmond, represented Venus receiving armour 
ftom Vulcan for her son. The head-dress of the goddess, 
Wt bracelets, and tlie Cupids, had more the air of Versailles 
than Latium. On the anvil was the painter's name, and 
the date, 1672. Notwithstanding the good breeding of 
his pencil, Duval was unsuccessful ; but Mr. Moyh finding 
in him some knowledge of chemistnr, in which he had hurt 
his small fortune, generously allowed him an annuity of 50/. 
On the death of Ins patron, Duval fell into great indigence, 
And at last became disordered in his senses. He was 
buried at St. Martin's about 1709. 

EDWARD HAWKER 

^^K^'ccded Sir Peter Lcly m his house, not in his reputation. 
■I iniiiited a whole-length 'of the Duke of Grafton, irom 
^viuch there is a print and n head of Sir Dudley North ; 
was a poor knight of Windsor, and was living in 1721, 
^}^^ fourscore.' The reader must excuse sucn bri^ or 
l^ifling articles. This work is but an essay towards the 
™oiy of our arts : all kind of notices are inserted to lead to 
tohtr discoveries, and if a nobler compendium sliaU be 
formed, I willingly resign such minutiae to obiiviou. 

* Agpna^ whom T have mentioned in the first volume, was little more tlmn a 
^^t> Mnter, for whicb retaon I do not give Mm a aepftnUe ariiole here. AU the 
*"J"«BiwB hsve or him ii from Gnbam. 

Jtc painted portraits likcwiM. There It (me (ounimd) of Dr. T. SmiUi, 

iiijhoD of Carlisle, by him.-D. 

^icrc k a mc^lint of the infamous Titutt 0ate«>, from a portnut bj him. — D. 
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SIR JOHN GAWDIE/ 

born in 1639, was deaf and dumb, but compensated paitof 
these misfortunes by a talent for painting, in which he was 
not unsuccessful. He had learned of Lely, intending it 

for his profession, but on the death of his elder broiber, 
only continued it for liis aiuuseiiient. 

B. FLESSHIER, 

another obsciu*c i)aintpr mentioned bv Veitue, and a iraint'- 
maker too, lived in the Strand, near the Fountain tavern ; 
yet probably was not a very bad performer, as a large piece 
of fruit painted by him was thought worthy of a place in 
Sir Peter Lciy's collection. Another was in that of KiDg 
Charles the First. At Lord Dysart's, at Ham-house, m 
a landscape and two pretty smaU sea-pieces by Flesshier. 

BENEDETTO GBNAEO,' 

(1G33— 1715,) 

nephew and disciple of Guercino ; and, if that is much merit, 
resembling him in his works.^ He imitated bis uncle's 
extravagantly dark shades, caught the roundness of his 
flesh, but with a disagreeable hvidness, and possessed at | 
least as much grace and dignity. He came to Engiaod, 

' Sir John Gawdy was the second son of Sir William Gawdy, of We«t Marling, 
in Norfolk, created a baronet in 1661, to whom he succeeded. He marriedABO^ 
daughter of Sir itobert de Grey, of Mtrton, Norfolk. His Wli, FiMBngbMiK 
Gaw*iy, Rtrf. died S. V. in 1723. 

Evelyn mentiona, \iHury vol. U. p. 426,) that in September, 1677, at Euston, 
Lord Arlington's, ** there dined thb day at My Lord*t, one Sir John Gawdy, a veo 
hand^ iTne perxon, but quite dumb, yet very infclligent by sii^nes, andarerrfiBf 
painter, he was m civil and well bred as it was not poeaiblc to discern waj m^- 
fection by him. His lady and children were also there.*— D. 
• ' Liinzi, t*>nL T. p. 180. During his practice in Bnglandy he ncquired -li o' 
the Flemiali manner, especially in portraits. Ho corrected and mnh»U>rf>wl 
the character of his sitters, without impairing the reaemblaAce. — D. 

* Bmnnnno Ovhitau, one of the two nephem, the meet able of Gtrndao'^ 
scholars and his best copyist. T/iti/i ai'penrs t«i have boon misinformed a* to the 
aubjccta of his pencil, whilst in England, " Operi specialmcnte ne' ritratti cbe iri 
feoe, % Carlo II. cd alia real famiglia."' None of them are now acknowledged. 

NVal pole's estimation of the works of Guercino is at variance with that of the 
?!ouudL>t critics in painting. Tie was the disciple of nature, aud of hh own 
genius ; aud it mu»l be remembered, that at dififcrcnt periods of hii» lile be prtc* 
tited three, and veiy dintinct mannen. His freooo In the onpola of tho cillw' 
•t FlaoenM faae plaoed him high among the Italian painten.— D* 
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and was one of Charles's painters. In King James's cata- 
logue arc mentioned twelve of liis hand; most of them, 
I believe, are still in tlie royal palaces, four are at Windsor.' 
At Chatsworth are three by him ; and Lot aod liis daughters 
at Coudray. His Hercules and Deianira was sold at 
Stieater's sale for 11/. He was born in 1633, and died in 
1715. It is said that he had a mistress of whom he was 
jeabus, and whom he would not suffer the king to see. 

CASPAR NETSCIIEIV 

(1639-1684,) 

painted small portraits in oil. He was invited to England' 
by Sir WOliam Temple and recommended to the king, but 
stayed not long here. Vertue mentions five of his pictures : 

one, a Lady and a Dog, with his name to it; another of 
a Lady, her hands joined, oval on copper ; the third, Lord 
Berkeh'y of Stratton, his lady, and a senant, in one piece, 
dated 1070. The others, small ovals on copper of King 
William and Queen Mary, painted just before the revolu- 
tion, in the collection of the Duke of Portland/ Netscher 
died of the gravel and gout in 1684.* 

* [They are now at Uaznpton-coori. — W.J 

* He WM difldple of Teiborg, who Deecusps and the Frtneh tathor that I shall 

mention preaently* say, was in England ; and the former adds that he received 
immense,' prices for his work-« and that he twice drew King Willia!ii Til. How- 
ever, hia stay here was certamiy t>hort ; and an i cannot point out any oi hiB workit, 
it ie not worth while to give him a eepamte artiele. His life may bo seen in the 
authors 1 quote. Teuior.>, who, according to the same writers, was here too, camo 

only to Iniy pictures, and therefore belongs Still lew to thia catalogue. [l^etsclier 

IS horn lil HeUklberg. — W.] 

* Lord Ciemorne has H. tiennet^ Eail of Arlington, with some of his fiunil j in 
the same picture— T). 

* The i rench author of tlie Aljn ;/e de la Vie dea plus fameux Feintrea, affinns 
*hat he never was here, being apprehensiTO of the tmnoft of a Goart» and that he 
compounded with the king hy sending him several pictures, p. 39. One would 
think that Charles had invited Netscher to his parties of ])leai<ure, or to be a 
Aiaiftter. The solitude of a painter's life is little duturbed l)y working for a court. 
If the resesrehes of Yertne wne not more to be depended on than this Inacenrate 
writer, the portraits of L'>rd Berkeley and his lady would turn the balance in his 
Jsvour. Did Netscher send them for presents to the king] I do not mean in 
fSBeral to detract from the merits of this writer ; he scemH to have understood the 
profe^ion, and is particuhirly YEloEble for having collected so many portraits of 
^istft, and for u:iving lists of cncrravcn; after their pictnres. His work consists of 
thr«e Tolumea quarto. Paris, 1745.— D. 

* At Bnlstroae, the Prince of Orange is represented in his own hdr. — D. 

^ Oaspard Netscher had two suns, Theodore and Constantino. The former came 
(0 Inland in the reign of Qeoige 1. and pnctised here doling six yeaza» with grent 
emoluiaent and success.— D. 
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JACOB PEN, 

a Dutch painter of history, cominended by GTaham. There 
is a St. Luke by hun in Painters*-hall. He died about 

IGSC. 

SUNMAN, 

of tlic same country with the preceding, came to England 
in the reign of Charles II. and got into good business after 
the death of Sir Pet^ Lely ; but having drawn the king with 
less applause than Riley, he was dii^usted, and letiied to 
Oxforo, where he was employed by the University, and 
painted tor tluMii the large pictures of their fomidcrs, now 
in the Picture-gallery. He drew Dean Fell, father of the 
bishop, and Mr. William Adams, son of him who publisiiud 
tlie Villare Attf/licanum. In term-time, Sunman went con- 
stantly to Oxford ; the rest of the year he passed iu London, 
and died at his house in Gerard-street, about 1707.* 

WILLIAM 8ni:PHARD, 

an English artist, of whom I can find no record, but that 
he Uved in this reign, near the Royal Exchange, painted 
Tlioiii. K ill i grew with his dog, now at Lord Godolphin's, 
and retired into Yorkshhre, where he died.' 

a Swiss, scholar of one Warner, whose manner he imitated, 
was also an architect. Standing on the waDs at the siege 
of Vienna, he was wounded m the knee. The latter put 
of his time he Uved in Enghmd, and died at Mortlake. 

PETER STOOP,* 

a610--1686,) 

a Fleming, was settled with his family at Lisbon, from 
wiieuee tliey followed Catherine of Portugal to England. 

' At Watlliam-college, Oxford, ii* an cxrcncnt portrait of an old female Rcnant 
of the CoU^e, inscribed, '* lAjuy G«orgv. iBtatis 120. QuL Sonmaua, pinzit o4 
dedit"— D. 

' T. Killcgrcw was ambassador at Venice in 1650. Ho was once nunted as 
[titiing in studious po«tnre, Anth a monkey imitating him. His rof^ <h chamir$ 
embroidered with fcmaic hcud.s. This piclare was engraved by Botkse. — D. 

* (I>irlc Stoop waH bom at Dort about 1610; he gpent aonio time ai Iiisbon, and 
in 1662 came to London. He retomod to HoUaiM in 1978, and died tJienu 
1686. ImmeneeL—W.] 
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Peter painted battles, hmitijigs, processions, &c. and his 
brothers, Boderigo and Theodore engraved them.^ If the 
pictures were equal to the plates from them, which are 

extreiiK'lv in the iiiaiiiuT of Delia Bella, Peter was an artist 
of great merit, (haliaia says so, but that his reputation 
(iecliued on the arrival of Wyck. Stoop was employed by 
one Doily, a dealer in pictures, stutis, &c. and gave some 
instructions in painting to Johnson, that admirable old 
comedian, the most natural and of the least gesticulation 
1 ever knew, so famous for playing the grave-dlflger in 
Hamlet, Morose, Noll Blufif, Bishop Gardiner, and a few 
other parts, and from whom Vertue reodved this account. 
Stoop lived in Diu'ham-yard, and when an aged man, 
retin^d to Flanders about 1678, where he died eight years 
afterwaicls. Vert lie does not say directly that the other 
two were brothers of Stoop ; on the eontraiy, he eonfounds 
Roderigo with Peter; but I conclude they were his brothers 
or sons, from the prints etched by them about tin; very 
time of Peter's arrival in England. They arc a set of eight 
plates, containing the pubUc entry of Admiral Sandwich 
mto Lisbon, and all the circumstances of the queen's 
departure, arrival, and entries at Whitehall and Hampton- 
court. One, the entry of the earl, is dedicated to him by 
Theodore Stoop, ipsius regime majestatis pictor, and is the 
only one to which Vertue mentions tlif^ name of Theodore. 
Another is the (jueen's arrival at Hauipton-eoiirt ; but the 
name is wanting. Vertue describes besides a picture, 
seven feet wide and two high, containing the king's caval- 
cade through the gates of the city the day before his coro- 
nation, but printed in 1662. He says not where he saw 
it, but calls the painter Roderigo Stoop, as he does the 
engraver of the rest of the above-mentioned plates. It is 
not impossible but Peter might have assiiitu d the Portu- 
guese name of Roderigo at Lisbon. Some of the })lates, 
among Hollar's, to Ogleby's j^qp, were done by the same 

> Bartoeh, in his Peintre OraeeuTt Ins aaUitfMtofSy iiimv«lled the error oon- 
ccrning Sroop, into which Walpole had been probably led by Vertue. His name 
w*8 not Peter. Thierry or PIrk in Dutch, and Koderigo in Portuguese, is Tbeo- 
doiicus in Latin, one and the Hamo name and perion. Stoop oecatiionallj oflixod 
etdi of tbem to his prints; aametimes D only. Bnrtadi nuntiona tlut there are 
wreapbloa, only, of the Progrev, wliich are of the giealeat rarity, torn. D. 



Digitized by Google 



522 PAINTERS IN THB REIGN OF CHARLBS II. 

person^ but very poorly. He etched a book of horses in a 
much better manner/ 

WAGGONER, 

anotluT TinkiiowTi nuiue, by whom there is a view of the 
lire of Louduii, iii raiuters'-liaii.' 

ai.l:xam)er souville, 

a Frenchman, as little known as the preceding, and dis- 
covered only by Vertue from a memorandum in the account 
books at the Temple. 

" Uct. 17, in'^o. Thn cidit fipires on the north-end of tho Paper-builcjhur* 
in the Kiu^^'s-Bcucli-waiL» in tlie Imicr-Teoiplc were paiuled Muoiicur 
Alexander Souviltc/* 

WILLIAM VANDEVELDE, 

(1610—1693,) 

distnisTuislu'd iioiu his more famous son of tlie same name, 
by t!»e apjR'llation of The Old, was born at Leyden in 1010, 
and learned to paint ships by a previous turn to navigation. 
It was not much to his honour, tluit he conducted tlie 
Englisli fleet, as is said, to bum Schelling.^ Charles II. had 
received him and his son with great marks of favour ; it was 
pushing his gratitude too far to serve the king against his 
own country. Dr. Rawlinson, the antiquary, gave Vertue 
a copy of the; following privy-seal, puichased amuii^ Liic 
papers of Secretary iVpys : — 

"Charles the stroiiil. I A' t lie rrj-acp of God, &c. to our dear cou.siii Prince 
Rupert, aiid, Ihc real ol our coiauii^aiuuer:* for executing the place of lord iiigU- 

* Gilpin's Essay on prinlsii, 3(1 eiHt, p. 139. 

' There wa-s another ob>^cure painter, among others who have not come to my 
knowledge, called Bcmart, who in 1660 painted the portraits of Sir Qcrrasc and 
Lady Elizabeth Pierpoiat^ now at the Hoo in Hertfoidthife, the aefti of Thomas 
Brand, Ei6<\. 

Engraved for the second edition of Pennant's London, — D. 

* The Editor hae not found anj anthoritjfor thie aeaertlon. Tanderdde vie in 
the butlk' boiwicn the Duke of "iork ami Adniiral Op<laiii ; and in another which 
continued for three dajK, between Admiral Monk and De Kuyter, sailing in a l oat 
between the two fleets, in order to obeerr© eveny motion. The»c naval engagements 
took place in 1665 and 66, and Vandevclde was employed to delineate tbem l >y Uie 
States of Hollaii*!. lie did not arrive in Enirland licfore llie verir l!^75. Admiral 
Holmes, in Augti^t 1666, landed on the iisland of 8chcUing, and bun^d the totm 
of BaadaSn* vhidi ie upon it. Tandevelde stands aoqnitted of thia di^giaoefiil 
ehartre. Many of the eltk r Vandevelde"!? works, which were palntc4 for the Doke 
of lAuderdale^ arc still in the collection at Uam-houte.->D. 
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admind of England, greeting. Whereas vce have thought iltt to aUow the 
bijUnry ofoTM- liuiHlrt-d pounds per annum itnto William yiuidt vcldc tfie eider for 
taking and making draughts of sra fiprhts ; and the liko salary of one hundred 
pounds jwr amium unto William Vandevelde the vouugcr putting the said 
draughts into eolotin for our jiarticiilar use; our will ana pleasure la, and wee 
do hereby authorize and require you to issue your orders for the present and 
fiiiure establislinient of the said salaries to the aforesaid William Vandevelde 
ll»c elder and William Vaiidevoldp the younj^'cr, to he paid unto thera and cither 
of them during our pleitburc, and lor t>o doing thei»e our letters shall be your 
sufficient warrant and discharge. Given under our privy -seal at our pallaoe of 
Westvinater, the 20tii day of f'ebnuny in the 86th year of our reign.'^ 

The father, who was a very able master, painted chiefly 

in hhu k and white, and latterly always put the date on liis 

Works. He was bui'ied in St. Jamcs's-church ; on the 

grave-stone is this inscription : — 

** Mr. Willlani Vaiuievclde, senior, latr pamter of aea-lig^ts to their mijestiea 
King Charles 11. and King James dyed 1693.'* 

WILLIAM VANDEVELDE THE YOUNGER. 

(1653-1707.) 

William Vandevelde, tlie son, was the p^reatcst man that 
has appeared in this branch of painting ; the palm is not 
less disputed with Raphael tor histoiy, than with Vande- 
velde for sea-pieoes.^ ABnibal Caiacd and Mr. Scott' 
have not surpassed those chieftains. William was bom at 
Amsterdam, in 1633, and wanted no master but his father, 

* Thiji high encomium has been confirmed by the unanimou« opinion of the 
biogTuphert of the younger Vandevelde. His woika were, In his life>time, eo 

luuch valiK tl in England, that they are aaid to have been bought up in Holland, to 
li. f xyw rtcil, ai duiible their original price. To communicate some idea of the pmit 
(.-■•uumtiuu iu which they arc t»tiU hc\d, certain prices whicii iiave been obtaiued 
for bomc of them, within a very few years past, h here given. 1. A Cahn, 2041. Ifo, 
^- A Calm, from I>a Fnntaiiu ( ollection, 99tL Kk. 8. A filver leene^ with many 
boatii, &-C. purchsused by Mr. Baring, for 690L — Buchanem. 

His peculiar excellence has been thua Hatigfactorily discriminated. ''We esteem 
ia this painter the transparency ef his colouring, which is warm aad'vigomiia; and 
the tnitli of his pcrHpective. Hi"? ves.si.l'^ nr - tic i j'ned with accuracy and prace ; 
aud hid small figures touched with spirit, lie kuuw, particularly well, how to 
nprssent the affttatlen of the wares, and their bxeakings; his skiee are elear ; and 
hi« much varied clouds are in perfect motion. HisBtormB are gloomy and horrid ; 
his fresb gales are mQ«t pleasingly animated ; and ln« ralms are iu the greatest 
i^poee ; big clouds Heem frequently to vanish into that uir, m which they tleeU" — 
lioecrB's OoU. €fDramn9», iblio, yoL ii. p. 126. 

0 titer criticisms arc amusing. " On cstime en ce peintre le tiaasparent de la 
contour, qui est dnrfr ct rigorcux." — Daaaimps, torn. ii-p. 477. 

"The yuuugor \'andcvclde, whose pictures are valnwd in proportion as they 
posrte&i this excellence of a aUwT tXuir—Reynold^i, vol. iii. p. 159.— D. 

' ?^\Mi ;.i, .^(..TT, hereafter mentioned in this work, when it may he {ton^ildy 
iiiou^ht that Walpoiu's high encomium is excessive. He was a marine painter of 
miich Ulent— D. 
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till the latter cumo to England ; then for a short time he 
was placed with Simon de Vlieger»^ an admired ship 
painter of that time, but whose name is only preserved now 
by being united to his disciples. Yomig William was Boon 

demanded by his father, and gradously entertained by the \ 

kin<^, to whose pai tk idar inclination his genius was aJaiited. I 

William, I suppose, lived chiefly with his father at Green- ! 
w^ich, who 1i!h1 chosen that residence as suited to the 
subjects he wanted. In Kmg James's collection, were 

eighteen pieces of the father and son; several are at I 

Hampton-court, and at Hindiinbrook. At Buddngham- I 

house, was a view of Solebay fight,* by the fonner, with a i 
long inscription. But thelJest chosen collection of these 

masters is in a elianiber at Mi . ^^kinner's, in CliflPord -street, j 

Burlington-gai'dens, assembled at great ])rices by the late f 

Mr. Walker. Vandevelde the son, having painted the i 

junction of the English and French fleets at the Nore, j 

whither Xing Charles went to view them, and where he was ( 

represented going on board his own yacht, two cominis- [ 

sioners of the Aohnirally agreed to beg it of the king, to ] 

cut it in two, and each to take a part. The painter, in 1 

%\ liose presence they concluded this wise treaty, took away ) 

the picture and concealed it, till the king's death, when he ^ 

offered it to Bullfinch, the printscllcr, (from whom Vertue ) 

had the story,) for fourscore pomids. Bulltinch took time : 

to consider, and returning to ^e purchase, found the picture ! 

sold for 130 guineas. Afterwards it was in the possession i 

of Mr. Stone, a merchant retured into Oxfordshire. ! 

William the younger died in 1707, as appears by this | 

inscription under his print : " Gulielnms Vaiulen Veldc jniiior, j 
navium & prospt c tuum nmrinaruni j)ictor, et oh sinmdareni 
in iUa arte peritiani a Carolo et Jaeobo 2do. Magna? Britaii- 

nisD regibus annua mercede donatus. Obiit 0 Apr. AS. { 

1707. act. suae 74." I 

William the elder had a brother named ComeUus,' who 

1 [If ihe elder TMulevelde eame to England firrt in 167ff, the mm wu draulT 

forty-two years of age, and can have had tl' /< little occasion for a master.— W ] ' 
^ Vandevelde, by order of the Duke of York, attended the cogvgeme&t la » 1 
binall resael. 

* The anonymouR author of the AbrSgS de la Kte de$ plus fameim Peintret, 
montiont three olher YendereldeB. Adrian, who, he ignonuitly anji^ m k pint 
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like him painted shipping ni bluck and wMte, wus employed 
by King Charles, and had a salary. 

The younger WiUiam left a son, a paintc'r too of tJie same 
style, and who made good copies from his father's works, 
but was otherwise no considerable performer. He went to 
Holland and died there. He haa a sister who was first 
married to Simon Du Bois, whom I shall mention hereafter, 
and then lo Mr. Bmrgess. She had the portraits of her 
srrnndfathcr and f^ithcr bv Sir (lodfroy Kiieilcr, of her 
brother by Wissmg, and of her great uncle (Jorndius. 

JOHN VOSTERMAN,* 

of Bommel, son of a portrait painter, and disci j)le of Saeht- 
leven, was a neat and excvllent painter of small landscapes 
in oil, as may be seen by two views of Windsor, still in the 
gallery there. After the rapid conquests of the French in 
1672, he removed from Utrecht to Nimeguen, and pleasing 
the Marquis de Bethmie, was made his major-domo, em- 
ployed to purchase pictures, and carried by him to France, 
from wlieiue ho passed mto England, and painted for King 
Charles a chimney-piece at Whitehall, and a few other 
thinrrfi,^ hut demanding extravagant prices, as 1 50 and 200/. 
for his pictures, he had not many commissions from court ; 
and being as vain in his expense ^ as of his works, he grew 

contra, was no reUtioil of the others, and Jobn an enp:ravcr, and Isaiah a battle 

P*mter, both brothers of the first William, as well a« this Corneliu.s, p. 102. 

^Ue author of the Abr£g6 was Mon'. Antoine d'ArgeuviUe, since well known by 
nis sTowed pubUcftUons concerning paintenaad sculptora^D. 

' Graham calls him P. de Toifeeniiaa.— — [His name is oomTnonly mrittea 
Vorstermans. — W. 1 

* He painted a vi^vir of Stirling-cajitle, the figures by Wyck, from whence wciuiiy 
conclude tbsi the}' tuok a journey to Sootlsnd. 

* Descamj (< m. iii. p. 167,) gives an amusing account of tlie excessive vanity 
tnd exp<»i8e in which Yostennan lived at Paris, where he called himself a Baron, 
and not s psinter ; and that when he was imder the greatest prassnie from a large 
debt, he woild pretend illn^s, seclude himself and work moist industriously. In 
order to prove tliat be was not in want of money, he gave away sorao of his best 
piclurcb pertionM of high rank, ir'orced at length to fly from the continent, bo 
came to Engbind. " U ctoehe," says Descamps, une icssouroe dans la gfo^rositfi 
Qe* Anglois," and soou procured a reeoninH'ndation to the court. Charles II. 
ordered the pictures, now at Windsor j and afterwards a view of the promenjwle in 
St James's-park, in which the persona of quality of cither sex, who usually walked 
there, might he distingmshed and known. He succeeded admirably. Influenced 

his extreme vanity, he proposed to some of liis friends to make the king a 
pr^ent of it ; others more prudent, and whose advice he followed, urged him to 
Ntftprieenpon It Hedenumdedof ibeking 200^ ; the king received fliepropoMl 
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into debt and was arrested, lie sued in vain to the kinsc 
for delivery ; his countrymen freed him by a contnbution. 
Sir William Soames, being sent ambassador to Constanti- 
nople by James II., Vosterman accompanied him, intending 
to paint the deUghts of that situation ; but Sir William 
dying on the road, it is not certain what became of the 
painter. It is said, that before his departure from England, 
he had been invited to Poland by his old ])utron theMai'qujs 
de Bcthune, and probably went thither ou the death of the 
ambassador.' 

WILLIAM WISSING, 

(1650—1087,) 

was bom at Amsterdam, and bred under Dodaens, an 
historic painter of the Hague, from whence Wissing passed 
into France, contracted the fiirbelowed style of that conntry 

and age, aiul eame into England, where at least he h ai ii* cl 
it in its ])erfeeti()n from Sir Peter Lely, for ^^ horn he workeil, 
and after wliose death he grew into fashion. He drew all 
the royal family, aud particularly the Duke of Monmoutli, 
several times, which ingratiated him with the king and the 
ladies. Sir Godfrey Kneller, then the rising genius, was a 
formidable rivals but death put an end to the contest in the 
thirty-first year of Wissing's age, who deceased at Burleigh, 
the Lord Exeter's, in 1GS7.* He was buried at the expense 

in silence; but retained the picture. Still bnoye<l np with the confidence of a 
speedj remuneration, he became OTcrwhelmed with debt, and wa& throvn into 
priaon by bis ESngUdi crediton ; where his royal patron would have left him, had 
he not been liberated by the charity of his brotlier piuntcr.-*. then in T.ondon.— D. 

* FranciBco MilC, a landscape painter of Antwerp, was here towardB the cad of 
Ciiuries s reign, but probably stayed not long. — AhrfgS, Ac. vol. ii p. 214. 

Deeeunpe observes of him. (torn. ill. p. 169,) " II passa par la Hollande ik I'Anglo- 
terre, on ne pftt rairtter nnUe ptfL" At Castle Doaniiigton is " Moses foondp'* by 

t There is something mysterious in the assertion of Descsmps, at the beginning 
of his Life of Wissing^ " that he owed his good fortune to his talents, and his 
death to envy and afterwards, that it wa? sn^spected that ho was poisoned, throngh 
the envy of his rivals, "du moiu8, Icn Amjloui IdsstiretU." This luusL have been 
a onlnmny. In his epitaph, he is said to have died " inter Horem et robnr juventn 
y'lx anntim ;^2ni. in^ressu!*." Graham given a sketch of t!io freedom of the time*. 
Mr. Wissing's good manners and complaisance recommended him to most people's 
esteem. In drawing h 'l^ portrsits, especially those of the Mr sex, he always took 
the beoMt^ful likeness ; and when any lady came to sit to him, whose complexion 
was any ways pale ; he would ctimmonly take her by the hand, and dance her aboat 
the room, till she became wanner ; by which means he heightened her natural 
beauty, and nude her fit to be represented bj his h«nd^ p. 435b— D. 
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of that carl in St. Martin's, Stamford, where, against a pillar 
in the middle aisle of the church, is a monumental table to 
tus memory ; the inscription may be seen in Graham. There 
are several prints from his works, particularly one of Queen 
Catherine with a dog. Prior ' wrote a poem on the last 
picture he painted. A mezzotinto of Wissing [one of the 
best by Smith] is thns inscribed : " Gnlichiuis W'issingiis, 
inter pictores sui saecnli celebcrrimos, milli sccuiuliis, artis 
snnc non exiguum decus ct omameutum. Immodids brcvin 

ADRIAN HENNY, or HENNIN, 

one of the last painters who arrived in the reign of 
Charles II. Little is known of him, bnt that having been 
two years in France, he adoi)tcd the manner of Gaspar 
Poussin. Vertne thought he came in 1C80 ; if so, the title- 
plate to a history of Oxford, designed by him, and engraved 
by White in 1674, must have been done antecedent to his 
arrival. He painted much at E} thorp, the seat of Dormer, 
I/tfd Carnarvon, now of Sir William Stanhope, and died 
here, in 1710. 

HERBERT TUER 




was srcon{l son of Theophilns Tner, by Catherine, niece of 
^Ir. George Herbert, the poet : his grandfather and great- 

' Prior early in his life was pAtroiii»ed by thai noble family, and by his plca^ini^^ 
verses haM added celebrity to that venerable pahee. >*acred by the inemor>' of Ww- 
and ornamented with a prot'usiou of Carlo Maraiti's and Laca JonLuioa 
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grandfather were vicars, the former of Elsenbara, in Essex, 
tile latter of Sabridgeworth, in Hertfordshire, towards the 
latter end of Elizabeth. Herbert, who received his name 
from his maternal unde, withdrew, with his yomigest 
brother, Theophilos, into Holland, after the death oC 
Charles I. The latter Mowed anna ; Herbert applied to 
pointing, and made good progress in portraits, as af^iesn 
bv some small ones of himself and faiiiiU , now in Endanii 
where, however, they are httle known. A print of .Sir 
Lionel Jenkins, probably drawn at Nimegnen, is from a 
picture by l\icr. He married two wives, Marj' Van Ga- 
meren, daughter of a procurer of Utrecht, and K^'Wf^^ 
Van Heymenbergh. John, his son b^ the first, was resi- 
dent at Nim^uen with his moiher*m*]aw, in 1680, at 
which time Herbert was dead. It is bdieved that he died 
at I'trex^ht, where, in the Paintcrs'-ball, is said to be a head, 
finely coloured, by him. 

TEMPESTA AND TOMASO, 

two painters who worked at W ilton, pmnting ceilings and 
panels of rooms. Tempesta was, I believe, son of a well- 
known painter of the same name. Tomaao, and a brother 
of his, who was employed at Wilton too, were broo^t over 
by Sir Charles Cotterel, for which reason I have placed 
them herei though I do not know exactly whether their 
perfoniuuK'es were not dated a httle later than this period. 
I find no other mention of them' or Tempesta in England. 
There are at Wilton two pieces of tapestry after the cartoons 
of Uaphael, with the workman's name, Stephen Mayu, and 
his arms, a cross of St. George ; probably executed long 
before this^period, and perhaps not in England. 

If our painters in oil were not of the first rate during the 

period I have been describing, in water-colours that reign 
has the highest pretensions.' 

* Lord DeUwv has a picture of Apollo and the IIomi, vAdmQf a toff d 
Bnbens. In one corner is the painter's name, J. Tomaso. 

* Wdpolo has departed slightly from a chronological seriee^ ia order to plaoe 
Umnon and miniature painters U>goi]Mr.^D. 
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SAMUEL COOPER, 

(1600—1672.) 

owed great part of his merit to the works of Vaiulyck, and 
yet may be called an original genius, as he was the first 
who gave the strength and freedom of oil to miniature. 
Oliver's works are touched and retouched with such careful 
fidelity that you cannot help perceiving they are nature in 
the abstract ; Cooper's are so bold that they seem perfect 
nature, only of a less standard Magnif|r the fomer, they 
are stSl diminutively conceived : if a glass could expand 
Cooper's pictures to tlie size of Vandyck's/ they would 
appear to have been puiiited for that proportion. If his 
portrait of Cromwell- could be so eulargea, I don't know 
hut Vandyck would appear less great by the comparison. 
To make it fairly, one must not measure the Fleming by his 
inost admired piece. Cardinal Bentivoglio. The auick 
finesse of eye in a florid Italian writer was not a sumect 
equal to the Protector ; but it would be an amusing trial to 
wuance Cooper's OUver and Vandyck's Lord StrafTord. To 
trace the hueauients of equal ambition, etpial intrej)idity, 
t'Cjiml art, equal joresumption, and to com])are the skill of 
the masters in representing the one ejudted to the height of 
liis hones, yet perplexed with a command he could scarce 
hold» did not dare to reUnquish, and yet dared to exert ; 
the other, dashed in his career, willing to avoid the precipice, 
aeaiehing all the recesses of so great a soul to break his fail, 
and yet ready to mount tlic scatibld with more digmty than 
the other ascended the throne. This j)arallel is not a picture 
diawii l)y fancy ; if the artists had worked in couipetition, 
they could not have approached nigher to the ponits of view 
in which I have traced the characters of their heroes. 

^ In the Uattex^ house si Sydnej-eoUege, OunlnHdge, is » limnfaig by Cooper 
of Olirer Cromwell, which was contributed, in 1765, by Mr.Hollis; it haa just 
P^tenaons to originality, and was probably taken tea tho Ufe, for miniatoro, aa 
» tu !)een already obbcrvod.— D. 

, Th Bne head is in tlie pomession of tlio Ltdy Frsnkland, iddow of Bit Thomas^ 
» ascendant of Cromwell. The body is unfinished— 

^Th ia exquisite? rniniaf tire of Cromwell han now descended to HenrA' Cromwell 
""•khuid, E*;q, of ChieliCHtcr. It ia ftinall, and has been set in a snuff-box. No 
Tmaiiiing work of Cooper so well deserves Walpole's high oommendation. It is 
^•corded iu that family, that Cromwell Rurpri.sed CoopOT, whllo OOpying this 
Pu:turo, which he indigiUkaUy took away with him.— J). 
VOL. II. C 
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Cooper, with so much merit, had two defects. His doll 
was contiiied to a mert* liead ; his ili awing, even of the neck 
and shoulders, so iiicorrcct and imtoward, that it seems to 
account for the numbers of his works unfinislied. It luob 
a8 if he was sensible how small a way his talent extended. 
This very poverty accounts for the other, his want of grace : 
a signal deficience in a painter of portraits — ^yet how seldom 
possessed ! Bounded as their province is to a few tame 
attitudes, how grace atones for want of action ! Cooper, 
content, like his countrymen, with the good sense of tnith, 
negh'cted to make tnith eni^ae^iug. Grace iu paiiitiug seeuis 
pecuHar to Italy. The ilemmgs and the French run into 
opposite extremes. The first never approjich the line, tk 
latter exceed it, and catch at most but a lesser species of it, 
the genteel, which if I were to define, I should call fiEunihv 
grace, as grace seems an amiable degree of majesty. Cooper'ft 
women, like his model, Vandyck's, are seldom very hand- 
some. It is Lely alone that excuses the galkmtries ui 
Charles 11. He painted an apology for that Asiatic court.' 

The luiecdotes of Cooper's life are few ; nor (ines if sig- 
niiy; his works are his history. He was bom m 1009, and 
instructed, with his brother, Alexander, by their unde, 
Hoskins, who (savs Graham) was jealous of lum, and whom 
he soon surpassed. The variety of tints that he introduced, 
the desmess of his carnations, and loose management of 
hair, exceed his uncle, though in the hist Iloskins had gr^ at 
merit too.* The author T have just quoted mentions ant»tlier 
capital work of Cooper, the portrait of one Swingtiekl, wlmli 
recommended the artist to the court of i^'rance, where he 
painted several pieces larger than his usual size, and for 

^ " 16«1. Being called into the King's Closet, when Mr. Cooper the Kiafft 
limner was cmy nnin^ the King's face and hoed to nuke slampB bj, for Ihewv 
millod monej, uuw coutriTing." Evelyn. — D. 

' We find proof of Cooper** high repatatlon m a peinter, and tlie Imge priee fee 

received, in Pepys' Diary. — " 1669. My wife sate to Cooper,— he is % most admir- 
al)lc workman and good company. — To Coopers, where I spent tbf> 'vrtcnQOoo 
bcciug him mal^e an end of my wLTe's picture, a mot»t rare piece of work. a» to Uie 
painting. Ho hath SOt for his work and the ciTBtal and gold eeae oomei to 
^f. as. Ad. more." Aubrey, speaking of Sir W. P >tt y. s:;y< : " About 1659, he had 
hia picture drawn by his friend, and mine, Mr. Samuel Cooper ^the prince of 
Umnem of his age), one of the likest, that ever he drew." This praise of Cooper ii 
repealed M often as he ig mentioned by Aubrey. " He drew Mr. IIobb'> picture, 
ai* like as art coul ! ifT'tn!, an<l one of the beat piecen that ever he did ; which L/s 
MiMestie upon his reiuru bought of him, and connurvca as one of his greatest 
taiitiee at WhitehaU.'*— B. 
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wliich his \\'idow reoeived a pension during her life.* lie 
lived long in Fraoce and Holland, and dying in London, 
May 5/ 1672, at the age of sixty-three, was buried in 
Pmcras-church, where is a monument for him.' The 

inscription is in Graham, who adds that he had great skiD 
in inusit , ;iiid played will on the lute. 

His wtjiks^ {ire too many to be enumerated; seven or 
eight are iu Queen Caroline's closet at Kensington ; one of 
them, a head of ^loncke, is capital, but unfinished, Lord 
Oxford had a head of Archbishop Sheldon ; and the bust of 

' " Sunday, May S, 1672, Mr. Samuel Cooper, the mo«t fexnous lixniier of the 

*orld for a face, died." Bmle'a Diary.— D. 

' Mr. Willett, in Tharneg-Ftret t , Ua« a head of a yonug: man in armour, of the 
family of Deane, ia Suffolk, n«i e^ual to most of Cooper's works. My reason fur 
aentioning it is, its being let In tn enunelled cue, on tlie ootsidos of wUeh an 
two beautiful Miidonnat*. each with a child, freely painted in a light style : within 
i« likewise an cnauiclled lan(i-'*ripr. The picture i> dated 1649. This, collated 
with my enamel of (ieoeral FuirluA, seems to corroL>oraLe my opinion that Bordier 
(bj wbuiii 1 take these enamels to l>e painted) remained here after Petitoi left 
jingiand. 

* This epitapli wats probahly written by Flatman. 

*' Anglise Apelles. 
Supra onme ezemplnm, 

Simul ac omne exemplar, 
Minio-graphicia artifex summus, 
Summis Buropee principibus uolus, 

Bt in pietio Jiabitn% Itte. Ae.** Oraham^ p. 866.— D. 

* Sefoal am preserred atCtotlc-Donington, Blenheim, Barleigh. Ca>«t le-Howaid, 

Wid Penshurst, which are worthv of this master. Dr. Mead and Dr. Chaum y 
coUecied others, which were ditspo^cd of by auction, and these had been previuutily 
INuchased at tbe sale of Lewb Crone^t eoneetion of niniatiirn, in 1723. The 

urgest known collection of miniatures and cnamelg is that in the gallery at 
Florence, made by Cardinal T.oopoM de Medici, which consists of 005 pictures. 
They arc placed in large .<quarc frameis, and conHlitute a moveable gallery. 

His works were certainly numerous, and as so many were executed only for the 
f:i''iiict.- of individuals, they have been more freiiuently tran.-^fcrred than large 
puruaitK could have been, and, from their fragility, more easily destroyed. The 
aditor, however, is not disheartened from noticing those wl^di he can anUienticate. 
••^ very eminent is Cooper's name as a niiniature painter, that there is no known 
collection, in the cabinet^ of several of the nobility, which does not pride it^df upon 
coDUioing his undoubted works. Other euliectious have been dispersed by uuction, 
and it is tMsooable to conclude that many claiming his name are not by his hand ; 
tlthougb his superior excellence could not be easily copied. 

One of Cromwell and another (called) Milton, came into the possession of tho 
Sir Josh. Reynolds, and were bequeathed by him to Ma.-*on, the poet, and 
lii5hard Burke, junior, Esq. The genuine pretensions of the last mentioned to 
originality have been much controverted. It was pnrchai^ed of a broker by Sir 
Joshua in 1784. On the back of it was written, " S. C. 1653. This picture 
Monged to Deborah Milton, &c.," which is at least to be doubted. Sir Jodraa 
"iin>H: If believed in it entirely. He observes, *' This picture is admirably painted, 
»nd with i* ]) ;i cliaractcrof nature, that I am perfectly sure itM'a*ia striking like- 
i ii ive now a different idea of the countenance of Milton, which cannot be 
sot from any of the pictures I have seen.** T. Warton (MUion*s JweniU Poemt, 
P- does not implicitly adopt thin opinion ; but cun.siderK it more rcHcmblant 
^ Sddcn'ft portrait, in the iiodleian Library, than of any luiown representation of 

c2 
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Lori! Ohaucellor Shaftsbury, on his luouuiacut by Rysbrach, 
was taken from a picture of Cooper.* 

It is an anecdote little known, I belieye, and too trifling 
but for such a work as this, that Poj)e*8 mother was sister 
of Cooper's wife.' Lord Carleton bad a portrait of Coqjer 

Milton's features. It has been Wailftally engiwved bj OuoUm Witnn. Vjm 

a (-ijuip:irison of this pilai with an etching by Ryland, from a likenesn upon a fcd 
cut by T. Htmon, the wiiBiMMies between (bem will be found to hsre s eeucr 
approximation. — D. 

* In Qwtn CaroUii^9 Cloni, at KennngUm, tie eigbt bead* bj Cooper; fte 
diaperiee of lefeial of them unfiniahed. There ia likewise bis own head, in enfoia 

At Strawberry-hiU, Walpole had ooUected the following : — 
James Stuart» Duke of Riehmoad. Lady Penelope Comptoo. 

Lad J AnneWatson, daughter of Thomas Iiora London, CbaaoeUor of fleotfaml 

Earl of Strafford. Uia own head. 

General Monke Heafl of an elderly ladj* 

A Lady, in a biack hood. Richard LromwelL* 

Haijr liirlbi. Duchess ef BnekingbaaL 

Becretary Tborlow, belonging to Lord Cowley. 

J. Cavendish. James, I>ake of Yoric, 1660. 

Thomas Fairfax, Loid lUiftz. Leeds' T., Earl of Arundel, copied from Vut 

castle, Kent. dyok, in the collection the lian^oii 

Gonend Ireton. CPolbin, Esq. of Slaffind, and nowin tho possssniM 

Elinor Qwinn, and her two sons. Sir of the Honoutablo HeailottoHooiri 

Jamen. Lake Mojynonr 
Prince Rupert. Sir Edward Harley, K.B. 

Tho laifeeolleetion of ndnbrfxures bolonging to 8b Andrew Ponntaino, (in whicb 
wore some doable works of Cooper,) watt destroyed bj a fire in London. 

Many othcry have !)een transferred by sale from ono rni1e<'t i(>n to another, tod 
it wuuld be ditticuit to aawrtain where they are now deposited. Those whicb 
belonged to Mr. West, were pwrebased by the Dake of NordraailMfland.— 'D. 

' I luive a drawing of Poihj'h father aw he lay dead in bis bed, by hiA brother-in- 
law, Cooper. It was Mr. Pope's. She "^va^^ one of the dnnc^htcrs of W. Turner, 

liiq. of York. Her brothcrH had been killed iu the royui army, to which circsm- 
stanoe P<^allQdea— 

" Of gentle Uood— part shod in honom^seaaM."— D. 

* [The above pictures, with some otheiaattilbated to Cooper, were sold si Ik 

8traw>>erry-hill n>* follows: — 

The miniature ol .lames Stuart, Duke of Richmond, llll^lJaIid liic lijnooi 

Mrs. Stuart, for 2 guineas and a half. 
That of Lady Anne Wataon, daughter of Thomas, Firl of Straiford, for 1/. 11* 
A miniature of George Monke, Duke of Albemarle, to £. D. I>avQBpoi1k S^i- 

for 17 guineas. 

A miniature of ^faiy, sole daughter and heiress of Thomas, the Lord General Fsir 
hr, and the m ife of Ocorge Villiers, the second Duke of Buckinf^liani, for 5 guineas. 

A portrait of Lady Penelope Compton, daughter of Spencer, £kurl of NortbamptoQ^ 
and wife of Sir Edward Kicbolas, Seeretuy of State, for 7 goineas. 

A miniature of Lord Loudon, Chancellor of Scotland, for 12. 10* 

A miniature of f^amucl Cooper himself, for 1J> shillings. 

A miniature of liichard Cromwell, the Protector, for 25 guineaii. 

A miniatore of Lady Heydon, for 91. 

A miniature of Lucy ]3arlow, alioH Mm. Waters, tho mistresBOf Cbarieall^Mil 
mother of the unfortunate Duke of Monmouth, for 8 guineas. 

A miniature of Waller, the poet, to William Blamire, Esq. for 19 guineas. 

A miniature of Lord Dlgby, for 17 guineas ; and lastly, 

A miniature of Thomas nriothc'^kT, Karl of SouUuunptoily the Lord Tna" 
surer, to Samuel Rogers, £sq. for 10 guineas.— W.] 
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in crayons,* which Mrs. Pope said was not very like, and 
which, descending to Lord Burlington, was given by his 
lordship to Kent. It was painted by one Jackson, a relation 
of Cooper, of whom I know nothing more, and who, I 
suppose, drew another head of Cooper, in crayons, in Queen 
CaroUnc's closet,* said to be painted by himself ; but I find 
no account of his essays in that way. He did once attempt 
oil, as Murray the painter told Vertue, and added, that 
Hayls thereupon applied to miniature, which he threatened 
to continue, unless Cooper desisted from oil, which he did ; 
but such menaces do not frighten much, unless seconded 
by want of success. Among Orinda's poems is one to 
Cooper, on drawing her friend Lucasia's picture, in 1660. 

RICHARD GIBSON, 
(loiG— imu),) 




the dwarf, being page to a lady at Mortlake, was placed by 
her with Francesco Cleyne, to learn to draw, in which he 
succeeded, perfecting himself by copying the works of 
Sir Peter Lely,' who drew Gibsou's picture leaning on a 

' Cooper made a proficiency in crayons, and as it would appear, practised them 
for Ukeaesscfl, from which he finished his miniatures. Norgate, in the MS. before 
quoted, ftays, " But thase crayons made l»y the gcntill Mr. Cooper, with black and 
^hite chalk upon a coloured paper, are for lightness, neatness and roundneiis, 
" abbafttanza da fare meravigliare ogni acutissimo ingcgno.'* — D. 

' [Sub.Heqncntly at Strawberry-hill, and engraved for this work. — W.] 

' A compari«on between Jeffrey IIud«on, of whom an account has been given, 
■foV i. p. 216, and Kichanl Gibson, may l>c allowable. 

The stature of JefTrey was one inch only below th.at of Gibson, and his wife like- 
*i*c ; buthi.s figure was just and symmetrical ; and he possessed and exercised the 
%ccompli«luuciit6 uf a complete guntlumau. He was the prototype of the I'olish 
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bust, 1658, another evidence of Sir Peter being here before 

th(* Restoration. 

It was in the [)(>ssessiun of Mr. llose^ the jeweller, who 
had another lu ad of the dwarf by Dobson, and his liule 
wife in black, by Lely. Tliis diminutive couple were 
married in the presence of Charles I. and his queen, who 
bespoke a diamond ring for the bride ; but the troufaki 
coming on, she never received it. Her name' was Aniw 
Shepherd. The little pair were each three feet ten inches 
hin;h. \\ iilK r lias celebrated their iiupluiLs n\ one ut" his 
j)rcttiest poems.* The husband was page to the king, and 
had already attauied such excellence, that a |)icture of tht' 
Man and lost Sheep painted by him, and much admired by 
the king» was the cause of Vauderdort*8 death, as wo have 
seen in the preceding volume* Thomas, Earl of Pembroke/ 
had the portraits of the dwarfs hand in hand by Sir Peter 
Lely, and exchanging it for another picture, it feH into the 
possession of Cock the auclioneer, wlio sold it to Mr. 
Gibson* the painter, in 1712. It was pamted in the style 
of Vandyck. Mr. fiose^ had another small piec€ of the 

Count Borulaski, who was nearly of the p.imc size, and who exhibite*! himself m 
£iigland, about thirty years ago, to the admiration of all. Qibsou's person was 
Dot equally elegant, but his talents as a limner were extraordinary. His dmhI 
admiiM work wa!» a copy of a head of Queen HenrieUa from Vandyck, which *M 
in the collection of James II. [Now at Ham|iton-- ourt.] The practice of cntcr- 
iaiaing dwarfa, as an appendage to the Courts wiw continued to a very liUe period. 
Hedwr CodtmI Enraii Ooppernin, a Qerman dwuf, who at thirty-five yean old idm- 
•ored three feet five inches only, was page to the Princess Dowager of Wales. —D. 

* He married Gibson's daughter, a paintrcss, that will be mentioned h«*r':»sft<.'r, 

" Several of the £unily pictures at Hinton Ht. George, are by William su^ 

Edward QlbiOii» ton and nephew of the dwait^D. 

* SeeBo4eatoF<ikton\-t Ira/A r. 

* ON tUU MARRIAOS OF THE DWAKTS. 

" Design or chance makes others wive, 

Bat Nature did this match contrive ; 

Kve might a^i well have Adam fled, 

As she denied her litUe bed 

To him, tor whom HeaTOB aeemed to fkame 

And measure out, this little damc^** ke, to. 
The ooaclnaion is particularly elciLrmi — 

''Ah Chloris ! that Liud nature, thus. 

From all the world had aevei^d ea : 

Creating for ourselves, us two, 

As Love has me, for only you." — FetUon's Ed. p. 109. — D. 

* At Hinton, Earl Powlct's, are full-lengths of this diminutive pair by Lely. — D. 

* Gibson had been patronised by Philip, Bail of Pembroke, and painted CroB* 
well's picture <«cvcral times. Mrs. (ribson Is repnietited by Vandjck in the 
picture with the Duchess of Richmond, at Wilton. 

* Mr. W. Hamiltoti, envoy to Naploi^ haa % drawing of Oibaon, by Vandyefc. 
The tale Sir W. Hamlltoii.^D. 
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dwarf and his master PYanccseo Cleync, in p^rcen habits as 
archers, with bows and ariows, and he had preserved 
Gibson's bow, who was fond of archery. Gibson taught 
Queen Anne to draw, and went to Holland to instruct her 
sister, the Princess of Orange. The smaQ couple had nine 
children, five of which lived to maturity, and were of a 
proper size. Richard, the lather, died in the seventy-fifth 
year of his age, and was ])uried* at Covent-garden ; his 
little widow lived till 1709, when she was eighty -iiiue 
years old.' 

WILLIAM GIBSON, 

nephew of the preceding, was taught by him aiul Sir Peter 
Lely, and copied tin; hitter happily ; but cliicily practised 
miniature.' He bouglit great part of Sir Peter's collection, 
and added much to it. Dying of a lethargy in 1702, at 
the age of fifty-eight, he was buried at Richmond, as was 

EDWARD GlBbON, 

I suppose, son of the dwarf. This yoimg man began with 
painting ])ortraits in (ui, but changed that manner for 
crayons. His own pictui'e, done by lumsrlf in this way, 
1690, was at Tart-hall. Edward died at the age of thirty- 
three. 

JOHN DIXON, 

scholar of Sir Peter Lely, painted botli in miniatiu*c and 
crayons, but mostly tlie former. In the latter was his own 
head. In water-colours, there are great numbers of his 
works ; above sixty were in Lord Oxford's collection, both 
portraits and histories, particularly Diana and her Nymphs 
iiaihing, after Foelenburg, and a sleeping Venus, Cupids, 
and a Satyr. These were his best works. He was keeper 
of the king's picture closet ; and in 1698, was concerned 
in a ])uhl)le lottery. The whole sum was to ])e 40,000/. 
divided into 1,214 prizes, tiie iughcst prize in money, 3,000/. 

' From the register, Richard Gibson did July 23, 1690.-*^Nftfcare fecom' 
pensed their shortncsa of Ktature. 1 v loiiL'th of yc:irs. 1). 

• " The compendious couple yet iiv iug (lt>i^7), of the late Mr. Gibson, the minate 
man, of «totiire suitable, dctiorvcdly numbered unong onr tallest and best ministnre 
painters of the age." Evfli/n'ft XumMmifc, j). 'jns ^^. 

* Of that pari onljr of it, which cooaiated in drawings and sketches of the old 
masters.— D. 
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the lowest 20/. Qnoprize,aooilectioiiof liniiiii^^hevaM 
BO bighly> that the person to whom it shookl fidi mighty 

ill lieu of it, receive 2,000/. ; each ticket twenty shillings. 
Queen Anne, then princess, was an adventurer. This a&ir 
turned out ill, and Dixun, t illing into debt, removed tor 
security from St. Martm's-iane, where he lived, to the 
King's Bench-walks, in the Temple, and latterly to a smaD 
estate he had at l%waite, near Bungay, in Sufi'olk, where 
he died about 1715 ; and where hia widow and childien 
were living in 1 725. Dixon, adds Vertae, once bought a 
picture for a trifle at a broker's, which he sold to the Duke 
of Devonshire for 500/., but does not specify iuuid ui 
^ubicct.^ 

ALEXANDER MARSHAL. 

another performer in water-eolours, who painted on TeDwa 

u book of Mr. Tradescant's^ choicest flowers and plants. 
At J)r. Friend's, Vertiie saw seveml |)retty large pieces 
after Vandyck, the flesh painted very cnrefuily. He men- 
tions too, one Joshua MarshaU, a sculptor, who, ui 1CG4, 
executed the monument of Baptist Lord Noel, and hi& 
lady, in GlouoesteiBhire/ 

WILLIAM HASSEL, 

another painter known only to the industry of Mr. Vertue, 
who saw an oval miniatnre of a Seotch gentleman, which 
being engraved by P. Vanderbank, was falsely inscribed 
Lord Mart. The mark on the picture was W. H. 1685. 
This, says Vertu(% Tthiiilc, was William ITassel. Since the 
first edition i am udbrmed that Mr. Hassel not only painted 
in miniature but in oil, in which way he executed an Ofal 
head of Mr. Hughes, author of the Siege ofBammtcm^ who 

1 [The followiug Iwo pictumi by Dixon were sold at the Stnwberiy-hill t^e 
A ttinifttore of the Lady Anne Cliflbrd, daaglrtar and ht i i U M to Oeofge, M «f 

Cumberland, first married to Kich.ard, Rirl of Dorset, and aftcr«ar(l- to Philip, 
Earl of Pembroke and Montf'omerj-. She wm governess to King CharieB the 
First's children, and wrote the memoira of her own life. (Walpolc's Catalogm, Ac) 
This miniature was formerly in the collection of Lady Isabella Soott, dwulitorof 
the DuchesB of MomiMNitli, and wii Mill Uthaaalo for dgtiitiimand » kaK 
The aeoond was, 

A iwitniior Quean HaDttotIa Maria, Willi a laadieapa backgnmnd ; it «as 

bought by the Earl of Derby for 6 gmiiieaB. — W.] 

'V Ar»?.''<^/m Trad' /taintinnum^ It is a small hf>ok, rontmnmg a catalogiio 
tiic rariticii in tliat collection at LambeUi, witJi jportraits engraved by HoUar, of 
tlM&llMraiidaoti. *SeeTol.Likm 
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joined the sister arts, and painted several small pieces in 
water-colours for his amusement. That seraphic dame, 
Mrs. Rowe, also painted. A gentleman from whom I 
received these notices has a bust of the above-mentioned 
Mr. Hughes done by her in Indian ink. There lived about 
the same time one Constantine, a landscape painter, and 
Mr. White, a Immer ; Mr. Hughes addressed a poem to 
thefcHcmer* 

MATTHEW SNELLING, 

a gentleman who painted in mimature, and that (bemg 
very gallant) sddcnn but for ladies. In Mr. Rose's sale, 
1728, was a head of SneOmg by Cooper, 1644, finely 

painted, but the himds and drapery poor. Mr. Beale men- 
tions liim in one of his pocket-books,' for sending presents 
of colours to his wife, in 1054 and lOoS; and that in 
1678, Mr. Snelling offered him thirty guineas for a Venus 
and Cupid, after Rottenhamer, for which he asked forty 
guineas and was worth fifty. I do not know whether Uus 
penon was rekted to Thomas Snelling, a poet recorded in 
Wood's AtAena, vol. ii. p. 135. 



MARY BEALB, 

(1C32— 1697,) 




was daughter of Mr. Cradock, minister of Walton-upon- 
Thamesjand learned the rudiments of painting from' Sir 

* See the nexi article. 

* Whsn Kr. Betk aAerwaidi enetod % mommmi fat Um. 
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Peter Loly, and liad some instructions, as Vertue thou^, 
from W alker. She painted in oil, water-colours and crayons, 
and had much business ; her portraits were in the Italiffli 
style, which she acquired by copying several pictures and 
drawigs from Sir Peter Lely's and the royal collectim. 
Her master was supposed to liavc li.itl a tnuler attachment 
to her, but as he was reserved in commiuiicnTiusz to her all 
tlir resources of his pencil, it probably was a gallant passion, 
rather than a successful one. Dr. WoodfalP wrote severi 
poems to her honour, under the name of Belesia ; but the 
fullest history of her life and works was recorded by her 
own husband, who, in small ahnanac pocket-books* minuted 
down almost daily accounts of whatever related to himseK 
his business, and his wife's pictm*es. Of these alnumaos 
there were above tliirty, whidi, with iiiust of Mr. BealeV 
pa])ors, came into the iiauds of Carter, colomiuiui, to whom 
Jieak^ bequeathed them. Some were sold to Mr. Brooke, 
a clergyman. His share. Carter lent to a low painter, 
whose goods being seised the pocket-books were lost, bat 
seven of (hem a friend of Vertue's met with on a stall, 
bought, and lent to him. Most of his extracts I shall now 
offer to the reader, without apprehension of theii* bi inir 
condemned as trifling or tiresome. If they are so, how 
wnll tliis whole work esca])e ? When one wTites the Uves of 
artists, who in general were not very eminent, their pocket- 
books are as important as any part of their history — I shall 
use no £Eurther apology — ^if even those that are lost should 
be regretted 1 
iPhe first is, 

" 1C72, 20 April. Mr. Lely wius hero with Mr. Gibson and Mr. Skipwitk lo 
scfc us, and commended very much her (Mrs. iieale's) copp} iificr our Sanoor 
praying in the ganlcn, ftc. after Anto. da Coneggio ; her coppj in little aft : 
Kn<lhni<in Porter his likdj and three sons he oonunended oxtnordiiianlyt nd 

^ Dr. Woodford, iwho publidbed a paraphrase on the PtsaluH and haa admitkd 
t«ro bj Mm. Beale, ftha 18th and Toth,) as a paiallel to bii own venioii. The ftnt 

is better, nrul the otner not fio good. Yet both of suflRcient n erit t«. ndranco h^r 
claim as a pool with her contemporary, Mrs. (for »o unmarried ladies were then 
styled) Anne Killigrew ; in the art of painting she was greatly Buperior. — D. 

' Charlii Bcale wa.s the son of Bartholomew Bcalc, K»q. and succeeded himia 
Ilia manor nnd »^<tif r of Walton, in Buckingham -hi re. Tt t\nc< nni appear to which 
of the leameii professions ho belonged, if to any ; but ii i>< certain, that he pn«> 
tised chemistry, for the prepamtion of coloati^ and that he trafficked with tte 
painterH, in exihimge for pi^^mentjt of peculiar eieellenee. limaj he ooi^jeeland, 
that he aoppUed Carter, for aale. — n. 
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said (to use his own words) it was painted like Vandyke liimself in Httle, and 
th?it it was thr }rest coppy he ever saw of Vandyke. Also he very well iiki cl 
ber two coppycs in great of Mr. Porter's little son Phil. He commended her 
other works, coppyes and those from the life. Both he and Mr. Gibson both 
comii II i( 1 her works. 

"Mr, Ltly tuld me at the same time as he was most studiously looking at 
ruy Bishnp's picture, of Vandyke's, and I clianrcd to a«k hnw Sir Antony could 
possibly divisc to finish in one day u face tliat was so exceeding fidl of work, 
and wrought np to so extraordinary *a perfection. — belie?e» said ne, he pidnted 
it over fourteen times. And upon that he took occasion to speake of Mr, 
Nicholas Laiiii re's i)ictnre of Sr. Anto. V. D. doiiiLT, which, said he, Mr. Laniere 
himself, told me lie satt seavcn entire dayes for it to Sr. Anto. and that he 
painted upon it of ail those seaveu dayes both morning and afternoon, and only 
mtenDitted the time th^ were at dimter. And lie said tikewise, that though 
Mr. Laniere satt so often and so long for hia nicture, that he was not permitted 
"n rniicb rw once to see it, till he had perfectly finished the fufc to liis own 
^i^factiou.' This was the picture which being showed to King Charlrs the lirst, 
caused him to give order that V. Dyck should be seut for over into Eiigland. 

" SO Feb. 1671.9.* My worthj and kind friend Br. Belk cansed the exeel- 
lent picture of Endimion Porter, his lady and three sons altogether done by 
Sr. .\nto. Vandyke, to be brought to my nouse tluit my deare heart miLdit hnve 
opportunity to study it, and coppv what sIum- thouLjht litf of itt. Also at \\\v. 
teme time wee returned Mrs. Clieek's piclure of Mr. Lely'& paiutii^ back to 
my Lord Chamberlain. 

" riuk remaining in stock Sept. 1672. Some paroeUs contiining aome pda. 
weight of trvalls made July im]. 

** 19 April, 1G72. My dearest paiQtcd over the third time a side face. This 
Mr. Flat man liked very well.' 

" 24 April, 1679. My most worthy friend Dr. Tillotson sat to Mr. Lely for 
bis picture for rac, and another for Dr. Cradork. He drew them first in chalk 
niddy, and afterwardn in colours, and rubbed upon that a littlr colour very 
turn m olaccs for the shadows, and laid a touch ot iij^iii upon the heightuiug of 
the foreoead. He bad done them both in an hour's time. 

" Lord Biahop of Chester^s picture painted by Mrs. Beale for George Lord 
Berkeley. 

" Sunday May 5th, 1672. Mr. Samoel Cooper, the most famous limner of 
the world ior a face, dvcd. 
** 18 May, 1679. Pd. Mr. Tho. Bnrman In part, dne for my honoured father 

and mother s monument set up for tlu m at Wadton in Bucks, at the expenoe of 
my brother Henry Beale :i;id imv m If, ^vh(Jle cost paid in full 45/. 

"23. Ld. and Ladjr Corubury's pictures dead ooiour'd. Dr. Sideuham's 
lecture began. 

**B June, Br. Tillotson sat about three hours to Mr. Lely for him to lav in 

a dead colour of his picture for me. Tie n])prehending the colour of the cloth 
upon which he paint eel was too light before he besranto lay on the flesh-colour, 
kegUzed the whole phice, where the face and iuiire were drawn in a colour 
Wer thin, with Cullen's earth, and a little boim black (as he told us) made very 
tlun with famish. 



The engrsTlDg, vol. i. p. 862, is taken from this celebrated picture. — D. 
^ This transcript should have preeeded the former, but 1 give them eiUM^tly as 

I find them in Vertue'a extract. 
Mn the Bodleian Ubiary, is one of Beale's note books, which has Lilly's 

^phtmerift prefi.xod. and oommenees Ap. 21, 1 n77. It wa.'i sold from Lord Oxford".-; 
*^Tary in 174'), and it appears, tliat it was altcrward.s t ranscribed, as there is a 
vtly trifling yariiiiiun from the memorauda in iha text. — D. 
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"Juno 1G72. Becdfcd for tlivee fietiircB of Sir Rob. YiiifT, l» Ujal 

dauf^hUr, 30/. 

"20 June. My most worlliy frirnd J)r. Tillotson sat in the inoniinsr 
three hours U) Ms. Lely, ihu picture lie ia doing for mc. Thi^ ii iht; ikird 
BCttini?. 

" Mr. Fuller the paint rr died 17 July, 1672, as Mr. Mrmby told job, 
"22 July. Mrs WcAc |>;iinir(', 'mt (mn picture second scttinc^.* 
" 23 July, Kcceived of Coi. (jiics i>traiiffewaTs' for Dr. Pierce's, Dr. 
Cradock's, Dr. TiUotson's, Dr. Stillin^^flcet's, Mr. Cnunholem's pictures 25/.* 
**1 Aug. 1672. Dr. Tillotson sat to Mr. Ldy about tlm r hours for tlie 
pirturc lie is doincr for me, this is the fourth time, nnd I believe be 'will jkuhI 
it (at least touch it) ofcr a^riin. Ilia manner in the paiiitiui: of this pictttre, 
this time especially, seemed strangely dilCerent both to niyscif and mydcareBt 
bmt from nia wiannfiir of pantnig tho fonnor pictttraB bo md fbr w. TUi wn 
tboQgfat was a more conceded mysterious scanty way of fti^wy tboi tba «W 
be n^r?) formerly, which wee both thought was a far more open nnd frfp, ana 
mueh more was to be observed and gaijied from seeinc: him paint then, ihfn 
m^ heart could wit h her must careful luurkiiig icaru^ from his painting eiikf 
tbu^ or Dr. CrMtoek'a picture of hia domg fior Dr. Fktrick. 

"DeUvoed to Mr. Lei v one onnoe of UltmniniiB aft S/. 10». ons ooiee 
towards payment for Dr. tillotson's picture for me. 

" 30 Sept. I carryd my two boys Charles and Batt. to Hi. Lelj's and 
showed thm all his pictures, hia rare collection. 1 Octob. I went again to 
Mr. Lely*s» and shewed Mr. W. Bonest the samo exoellant piotnni. Ikv 
pcrsGD was a leaxnflr then. 

* Mrs. Bsale^s portrait by hemilf is in 4b« ooUoetion at haUm. — D. 

' These five h(»Mls, and three nioro, are stiU at the Earl of llchestar's at Melbury, 
in Dorsct-shire, the fine old seat of the Stmngways. ^^h head i? en« lo«©d in a 
fnuueof stone-oolour; a mark thi^t very generally dLlinguishcs Mrs. Jicolc a works. 

* Mrs. Beale had 6/. for a head, and lOL fbr a half-leogth, in oil, which «■§ bar 
iBOf^t cninmnn method of painting- 

Mrs. Beale's portiaits were numeroui^ bul not to be easily iocaitd^ if thev exist 
attbiatlBie. Dr. Mead bad Baj tho oslebntad naiomUst. A portrait by Mr, of 
Qtmktff was porchaaed at Hi. Watson Tajrlin's sale for 13/. 1S.<. She painted lik^ 
wise a very int+'rcsting: portrait of Otway, which belonged to Gilbert West. Arch- 
Itishop Tiiiotbou wa0 her patron, which circumstance induced many digiu^^ 
clergy to sit to her. That prelate's portrait at Lambeth by her, has the peculiarity 
of having Ikjcu the firHt nf :m ecclesiastic, who, quittincr the coif of flitt^ it 
delineated in a brown wig. Five of her pictures arc at BelvoirH^aatlc. 

Mrs. Bcalc, considored a paintres(» by profeseioQ, has obtained a first nak 
among the natives of this coimtry. Of the precise dcs^ree of merit in the praotiee 
of the art of pninting, which may be justly attril utvMl to other ladi- ^-, who were 
nearly her couteuiporaries, the rarity of tluiir wurka preclude the opportunitj of 
ooning to any deddoiL It is now dilBeidt to antmntfcate the p o ifew n aB cetrf 
Mrs. Carlisle, Mrs. Anne Killcgrow or Madlle. Varelst. 

The reader may not object to the mentinii of the female painter? wlio have be«i 
iM) highly ceiebruied by foreign bioprapliern and critics. In IiALi, triovonna 
Qarzoni, ob. 1678. Sofonisba Angussola. 1626 — 1719. Artemisia Gentile^hi. 
FJizabetta Sirani, 1638—1664. Rosalba Carriera, 1675 - 1757. In Franci, EU»- 
beth Sophia Cheion, 1648—1711. In Uollaiid, itaehel Korach, 1664—1750. Asaa 
Waaser, 1079—1718. If a eompatisoii sboidd olbr itself to the diq>aragenuiii 
our own country, it should be RHnamborsd, f bait gnuns waa naitluMr alicifeed nor 
enconraged in that age.^ — P- 

* I think it clear ^m Uxia whole passage, that what i have asserted in the text 
from Gfabani of Vtn. B«do being eehiriiiir to Lely. is a mistake of tbat vrittf. 
Bealc den's n(»t hint at it ; nn thn contrary, they seem to hare procured their frieii'I-^ 
to sit to Sir I'etcr, that she might learn his method of culouringf and iSir i'etei^ 
seems to have been aware of the intention. 
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" I have paid Mr. Lel^ towards the picture of Mr, Cos. Brooke Bridges and 
Dr. Tillntson which he is doini; for inr, hv several jmrrclls of Lake of my own 
makeing which he sent for 17 Aug. 16/ and Ultraiiiariue and money, 13/. 

**IlooeiTed this year 1C72 moneys at interest, rents, or for eoloors, upon 
MiB* Beale's account, 101/. AeoeiTed this year for pictures done lij mj 
teeit beart W 

Then follows a list of pictmes done from the life by 
Mrs. Beale since 1671-2, with the months in which they 

were painted. There were thirty-tive paid for, Injsides 
scvenil be{2:un and not paid for ; among tlie foriiu r were 
portraits of Sir H<>h. Yiikt ?nid his daui^litcr, in onv \)\vcc, 
i)r. Tillotson, and l>r. btiliiiigtlcct, Dr. Outraui, Dr. Patrick, 
CoL Stfangways ; and a Magdalen painted from Moll 
Trioche, a yomig woman who died 1672. Among the 
latter, his sister's^ his wife's own, Lady Falconberg, and 
Lady Eliz. Howard's pictures. 

From the aluianac of 1674 were the following memo- 
mndums : — 

" In Aii£,nist Mr. Lely hud one ounce of UltraiM-irinc, the richest at 4/. 10*. 
peroz. in part of jmYments betwixt us for Dcau ui Cant. Tillotson, and Dr. 
QtilUngflcet, wfaidi ik W done fior in^ and hy Lakes and Ultnunarins^ aooord* 
mgtoaoooimtof the parfcicidars 1673 24 9 0 

4 10 0 

98 19 0 So there Is due to him 

1/. 1*. in full payment for the two fore-mentioned pictures. 

" Any. ir»71- "Mr. Lely dead-coloiir'd my son Cliarlrn's pictiiro— took u 
urawmg upou ^^er after au Indian gown' which he liad put on his back, in 
«der to the faishmg the drapery of it 

** Nor. Bomnrad of Wm. dbiffineh, Biq. eleven of his Mijesties Italian 

'* 167i. Ueccived this yeare for pictures done by my dciirest, 2 Hi/. 5#." 

At the end of this book are more lists of pictures begun 
or finished by Mrs. Beale. 
From the almanac of 1677 1 — 

" June 4. Mr. Comer the painter Ix^ing at our bouse told my dearest as a 
Met tiisthe used Uack ehaUc ground in oil instead of Uae bhck, and found it 
vnch better and more innocent colour. 

"22 ^lay. Mr. Fniiici.s Knollys c.iiiie himself and fetched away thr oripn'iial 
picture of the (jld Earl of Str;iff(jrd, and Sr. Philip Manwariug whicli had been 
wft here for some years. It wa^ earried away by two of tlie Lord Hollis's 
*Bmniti whom Ifr. Knollys brought irith him Ibr that pnrpoae. 

** April. I saw at Mr. Bab. Clay's lod^'Inirs at Whitehall these pictures of 
Mr.Iidj'sdoeing; 1. Theki i T'^ pi t n I fr half-length. 2. JfirstDatcbes 

* This WM so sstsbttshed a ftsldon at this time^ thai in Chamberialn's Present 
of E, I 'jl and /or 1994, 1 find Bobert Croft, Indian gown maker to the king, 
Ua. Maiy MaodoTe, Indian gown maker to Iho queen. 
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of York, b. 1. Ji. Dutches uf Portsmoulh, h. 1. 4. Airs. G*iu with a kmb, L L 
5. Mrs. Davu with a gold pot, h. L 6. Mn. Boberta, h. 1. 7. Dutches «f 
Cleveland, being as a Madonna and a babe. 8. Mrs. May's sister, b. 1. 9. Mr. 
Wni Finch, a haad by Mr. UAles. 10. Dutches of XLichmoiMi, h. i Mr. 

Anderlon. 

"Jan. 1076-7. Mr. Lelj came to see Mrs. Bealc's paintings, jseverai 
thfiDi he much oomtiieiided, and upon ofaamation said Mrs. Beale was mmk 

improved in her painting. 

"Mrs. Beale paiivtcif Sr. Win. Turner's picture from head to foot for our 
worthy friend Mr. Knollys. lie gave it to be sett up in the hall at Bridewall, 
Sir Wm. Turner haveing been President in the jear he was Lord Ma^or id 
London. 

"Peb. 16. I gnve Mr. Manby two ounces of vrrr gtx)d lake of my makins:, 
and one ounce and half of pink, in oonaideration o£ the iandskip he did in the 
Countess of Clare's picture. 

" Feb. Borrow'd six Italian drawings out of the Kmg's collection for mj 
sous to [)racticc Ijv. 

" Monday, 5th TVIarch. I sent my son Charles to Mr. Flatman's in order to 
his bftjinning to learn to hmme of mm. The satnr iinie I sent mr fon's Barth 
picture done br mj dearest, for Charlra to make an essay in water-colours. 
Lent my son Cnartes 3/. which he b to woik out. 

** Moneys paid my son Earth, for work, laying in the drapeiys of his mother's 

f)ictures, from the bcirinning of this year 1C70-7. About twenty-five half- 
en<^Mhs, and as hi: i v more h^uis layd in. Paid my son Ciuuiea upon the same 
account, near as luuny." 

The father, Charles Beale, had some employment in the 
board of Green-cloth. This year Mrs. Beale had great 
business, and received for pictures 429/. ; among others 

whose portraits she clrew were, the Earl of Clarendon, Lord 
Cornbury, Bp. WiJkins, Conntess of Derby, Sr. Stephen 
Fox, Jiord Halifax, Duke of Newcastle, Lady Srarsdalc, 
Earl of Bolin broke, Lady Dorchester, Lady Stafford, Mr. 
Th. Thynne, Mr. Secretary Coventry, several of the famfly 
of Lowther, Earl of Clare, Mr. Fmch, son of the Chan* 
ceUor, and Mr. Charles Stanley, son of the Countess of 
Derby. 

In the almanac of 16G1, tire no accoimts of portraits 
pauited by her, as if she had not yet got into business; 
but there are ineniorandums of debts j)aid, and of imple- 
ments for pauitmg bought, and an inventory of valuable 
pictures and drawings in their possession. Mention too is 
made of three portraits by Walker, her own, her husband's, 
and her father s ; of Sr. Peter Lely's bv himself, half-length, 
price 20/. Hauneman's picture and frame, IS/. 

" Item. Given several ways tn Mr. Fhif man for limning myown pioturSi MJ 
daughter Mali's, father Cradock, and the boys, 30/." 
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It concludes with an inventory of their goods^ furniture, 
colours, plate, watches, ftc. 
Another pocket-book : — 

"May 19, 1C7G. Mr. GreenbiU the painter ^ed. 

" 3d of MajT. I made excbange wito Mr. Heonj, half an cranoe of Dltn- 
nuine for four pound of his Soiult which ho Tallied at eight sliillingB a pound, 
being the best and finest ground Snialt that ever came into Eii^'land. 

"Sep. Lent to Mr. Maubjr a little Italiaa book II X^artito di Douui' about 
painting. 

" 26. Sent Mt. Lely an onnoe of mj richest Lake in ^art of papoent for 
Mr. Dean of Cbat. Dr. Stillingfleet's and my son Charles pietnie which he did 

for nic.'* 

Then follow lists of lives of painters which he thought' 
to translate, and of pictures b( <2;un that year, as the Earl of 

AthoFs, Lady NorthunibtTland's, &c. ;ni(l of pit tuies copied 
from Sr. Peter, as the Duchess of York, Lady Clevclaiid, 
Lady Man' Cavendish, Lady Eliz. Percy, Lady Clare, Imdy 
Halifax, Mi*s. Gwin, &c. and of others, from which she only 
copied the postures. 
Another book« 1681 : — 

''The king^a halMength picture which I boirowed of Sir Peter was sent 
tack tu lii. cxt'cutors, to Sr. rcter Lelv'a house. 

"March. Dr. Burnet' prrsrntrd tne socond volume of the Histoiy of the 
Bcforniatiou to Mrs. !?< ale In- had doni' the first vnlnn>P. 

"April. Lent Mj:. Tho. Mauby my Leonardo da \ iuci, which I had irom 
Mr. Flatman. 

"July. My dear heart finisht the first copy of the halMength of Lady 
Ogle's nicture, after Sr. P. Lely at Newcastle>Ubu8e— 3d piinting, both Lord 
wid Laay Ogle's pictures. 

"Not. My dear heart and self and son Charles saw at Mr. Walton's^ the 
I'dy CarnaiTon's picture half-length, by Yandyk in blue satin, a most rare 
<^rri]il( xiou exceeding fleshy done without any shadow. It was lately bought 
^y Mr. I^iley for 35/. also luiotlier lady in blue satin, another lady, black ; 
others, and a rare head by Holbeu of the Lord Cromwell Hen. VllL dayes. 

**Feb. 11, 1580-1. Soest fbe painter died. Ifr. Ilesaiere the frame- 
Buker said he believed he was neare 80 years old when he died* 

"April Ki'^l. Paid bv Mr. ITancock'.s order for two quarters expence at 
CWe-Uali tor my son for liidi' a year's charges ending at Lady-day, 12/. 6^1 
PWd the same sum at Ciare-hall- 

" Paid my son Charles for what he had done to the pictures of Lord and 
Ogle at Newcastle-house, after Sr. P. Lely. 

"Our woiiliy friend fhe Dean of Peterburgh Moor's piotOTB^One of the best 
pictureti for painting and likeness my dearest ever did. 

' This and other eircumalancca in these notes, confirm Graham's account of the 
'^nl the clergy had for Bcale and his wife. There arc bevcr^ prints of Tlllotson 
other divines from her paintings, which have mndi nature^ but the ooloniipg 
w heavy and st iff; her usual merit and fsollB* 
Ktx'per of the king's pictures. 
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"Dec. 1681. Mr. Flat man's picture fitilslit. Lent Thomas FUtman, E»q. 
my wife's coupj in little luvlf -length of the Couutcss of Northumberla&J's 
picture after Sr. P. Lely. 

" Pictures begun in 1681. Lady DixwcU, Dr. Nicholas, Karl of 6MdbiBj 
halMcn^^h for Lord Piiget, DutchCM of KewoasUfib Locd DowiMb il 
aOl amouutiug to 201)/. 17s." 

At the end of this book some notes, in short oharaden, 
of monies put into the poor's box for charitable uses, these 
good people bestowing this way about two shillings in the 
pound. 

Mrs. Bcale died in Pall-imill at the age of sixty-ti\e, 
Dec. 28, 1697, and was buiicd luider the commimioii- 
tal)lu ill St. J ames's-church. Her son, Bartholomew, had 
no indiuation for painting, and relinquishing it, studied 
physio under Dr. Sydenham, and practised at Cofentij, 
wlusre he and his fiedler died. The other son. 



CHARLES BEALE, 




who was born May 28, lOGO, painted both in oil ami 
wat^r-colours, but mostly in the latter, in which he copied 
the portrait of Dr. Tillotson. His cipher he wrote thus on 
his works, CB. The weakness in his eyes did not suffier 
him to continue his profession above four or five years. 
He lived and died over-against St. Clement's, at Mr. 
Wilson's, a banker, who became possessed of several of his 
})ieture8 for debt ; particulariy of a double half-lragth of 
his father and iiiotluT, and a siii<j;le one of his mother, all 
by Lely. I have Mrs. Beale's lieud aud her sou Glmrles'i), 
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III crayons by her; they were Vertiie's : nnd her own and 
htr son's, in water-colours, strongly painted, but not so 
imd as the crayons.^ 

ELIZABETH NEAL 

is only meDtioned in De Bie's Golden Cabinet, published in 
1662 ; be speaks of her as residing in Holland, and says 
she painted flowers so well, that she was likely to rival 
their famous Zeghcrs;* but lie docs not specify whether 
she worked in oil or water- colouis. 



REMARKS. 

Tex age of Charles 11. was in no degree more fftTOunble to the promotion 

of !»ood taste than it was of sound politics or pure morals. 

All were caually gaudy, cornij)f, nnd mrrctririous. ninHcs had inihihed 
from his royal cousin o£ France every idea which lie poii>c:>6t'd of a palace 
ifiagnifioeikt^ built and embellished ; and had intended a complete imitation. 
Bat the money supplied by a p:cucrons rarlintnent aiul a concealed pennon, 
lar^ ns fhr ainoimt is known to have brcii, liad a vers (liU'rrrnl direct inn. 

Loui» had picture galleries, and //(ere/ore our restored 8ovt*n ii:ii rollcetcd, 
»ith some industry and expense, the vestiges of his father's puimnu^e and 
taste» to a oonndenble extent ; and his stibjeits were gratified by the eExhH)itioa 
flf them at tlic ])al'u < s of Whitehall and St. James's. 

The works of Kubens and Yandvck, vvifli some few excellent specimens of the 
schools of Italv, were (Aea within the inspection of artists, natives, or esta- 
blished in Engknd. 

Some of them there certainly were, who studied and imitated these great 
m\«iPT^ ; })ut yet, rather from partial hints of their modes of practice, than born 
a true feeling and adoption of their stvlc, or scirnre in art. 
^ At the period of the liestoration, Lely, who had been the scholar, was con- 
sideted as the lemtunate raccessor of vandyck, and enjoyed dxanne the fint 
^ f ars of Chaiies II. the unriTalled possession oC court favour. He rennqaisbed 
lus eariier manner, and invented another of a rery fascinating pietenaion, which 

^ Ppi®^ miniatures of Mrs. Bealo and her son, together with the porfcvait of 
pr. TillotMn mentioned abovei, and. some oUiers, were sold at the Strawheny' 

oill Aalc. 

The mioiatare of Charles Beale was gold for 10a. 6d 
Another of the same, sold for 14«. 

The miniature of Mr^*. Bealo, sold for 10s. 
The miniature of Dr. TilloUon, by Chflrles Bcalc, sold for 18«. 
An oral portrait of Aunc Ilydo, Duchess of York, by Mrs, Beale, was bought by 
**fcMd R. Preston, Esq. for 9 guineas. 

^ Sir Peter Lely, after himself, a miniatue^ by Charlca Beale, waa sold for 

' goineas. 

A Biihop of Antwerp, a miniature portnit, after Vandyck, by Charles Beale, 
ioWforH.-.W.] 

* f^PRARD SRourR", oTTiiftod bv Walpolc, was '\n T ondon nHcr fbo ypar 1041. 
^li- {^aititod devotional f*ul)jeet8, into which be introduced flowers in an cxQuii>ite 
«tjle. He died at Antwerp, 1651, at. 59.— D. 

VOL. II. D 
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was more agreeable both as to snbjeoto ancl ezeeatum ; and wbst was no tr« 

interesting to a man of cupidity md luxury, mucli more amply rcmuneratrd. 

Kicliiirilsou, in liis Esm^ <m (he Theory n/ Paw f!^^;/. (Svo. 1725 . ) ha* t^-o 
following seiiisible observations on porlrait : " Ahotit a hundred yean »go, 
there were a grt;at many excellent iKiiiilers in Flanders, but whea VwdrA 
came hither, he brought faoe-patnting' to as; ever abioe wlaeb time (ty.f/r 
about eighty years ago) Enghmd has excelled all the world in that branch >a 
the art ; and Vino: -o cll stnn d with the works of the greatest mastrr?, wbtihri 
j);iiutings or dru\viuj,'s, here beinc:, morenver, the finest living models, as well a 
the greatest cncoiiragerueut, this may be iui>tly esteemed as a oompliele ad th* 
beat school for lace-pauitiiiff, now in toe world, and wonhi be probably trt 
better, had Vandyoka model been followed. But some i«unters, possibly, 
finding themselves incapable of succeeding in his way ; and having found tbe^J 
aecoimt in introducing a false tAste, others have followed their cism^J* 
pp. ^9, 40. ^ 

Lelr, in his attitudes and aooompammentsi, deriatal widely from natue ; m 
he remaned from introducing, to toe same extent, the enormous exuberanx* ci 
vngs and drapery, which decorates or encumbers the portraits by hi? riTab. 
Gascar and Largillierc. This tjLstc was imported by^ them from the >chools <i 
Mignard, Rigaud, and De Troy. Draperies, so mnjdi in a flutter, or so violaitij 
agitated, coinpcllcd the attention of the spectator to them, rather than to lie 
portrait itself. An iiltitudo so juTnuuient, ;us to be absolutely analog" ui> to thr 
mimobility of painting, would very rarely present itself auioiiir animated sulijitts. 
But judgment requires, that such* should be selected as approach the nc^trest to 
it; and that which most contributes to resemUanee shoold be pnncipall^^ 
sought; all, in fact, which assists to render the portrait like the original ; or, it 
the expression be allowable, the nrieinal like the portrait. A forced attitude 
displeases, when we look at it longer than it could nave lasted in nature. 1^ 
loveliest smile would lc»e its eharm were it |)crpetuaL 

hk all portraits, likeness is the primary mtention snd essential peifedaim, 
md whatever tends to destroy resemblance is absurd ; and every accessor 
which produces that effect, is nimnsi'^fenf with ideas of true tasfc. Roquet, i 
spright^ French critic upon j)aiMtuig m Engl iiul inqviires, " Is it easy to kno« 
tnc picture ot your own wife or of wiy other i:wiy, as the image of a pagan dciij, 

S(t eeoaped bam Olympus, and ridingon a doad ; or as an annedf Mmars, a 
Toyard giii &c. l^nt people delight in disgoise ; they put on « mask not to 
(K)nceal tliemsclvcs, but to wonder that they are not kno"WTi.'* 

Painted sdoons, grand staircase;? and ccihngs, were uow seen after the ircncli 
model, in the royal palaces, aud in t>uch of those belonging to the nobQity *ko 
oonld oommsnd the large expense incurred by them. Walpole's remaik i^ 
tlu se decorations is iust and obvious; and we find the same idea cnlnnH 
*' Tainted ceiliti!>s, fit ne^t, arc but awkward ornaments, not only as it im^ 
sihle 1(1 examine thein without j>ain, but also a6 the foreshortening of the 
tigurcs, which is absolutely necessary to give them any kind of effect, is * 
contrary to what we see in common hfe, that it is disgusting.** {Gilpin » Scot. 
Tour, vol. i. p. 6.) The king's leading taste, it is well known, was directed to 
the adniiratloQ of female b( a'itv ; yet lie showed a considerable partiality to the 
minute aud highly-finished \s nrks oi' die Dutch artists. Dankers, for his curio« 
landscapes, and Uie younger Vandeveldc for his marine pieces, enjoyed to 
patronage. The representations of embossed plate, fruit, and flowers. 
curtains, &c. were more valued by him than other efforts of art. Kocstraten. 
Vanson and Yerelst received as much encouragement at his court as lA} 



* Facc painting is so equivocal a term, that it ia now properly rejected U 
obsolete. 
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klmsclf. An admission of the works of auy coutcmporary artist into the ro^al 
x^ledkui ma^ be fairly conaidered as a oertain criterion or testimoinr of thdr 
nerit, and with that view, the Editor has availed himself of Chiffincoe's Cata- 
ogvH', ill jiroof of that single circumstance, as often as it may occur. So liastj 
ui oblivitju lias overwhelmed many of great apparent merit, to which no name 
ym. be affixed with certainty, and which were tnought to be admirable in their 
Uy, that their daim to notice in these votiimes would be sought alter with 
it tie satisfaction. 

The Kditor offers no anolofjy for his frequent quotations from tlio fr<>ssi|^?nf]r 
memoirs of Aubrey, Evemi and Pepys — inideed, he canditiiy couiidcrs liioui us 
giving a mach more credltble evidence of what the painters reaUj were {presen- 
tiores coti^picimus) in their private habits, no less than of the degree of popular 
csti ii.iti'jn in which tliey were held, than the hrarstif/ of heanaij, which the 
m«.iaoirs eollected, so lonL; after, must necessarily repeat. A more decisive 
proof of this inaccuracy need not be adduced, thui that the same anecdote is 
tnoafeired from one painter to anotlier ; and that too^ not merely midato 
aoMne, but wbich is entirely disc(ndant, both as to mdmdoal csharacter and 
circumstances. That the t.uste for painting, as felt by the nation at larcrc, had 
Wen, during several ai^cs, din^cted, almost exclusively, to portraits, is an allowed 
fact ; but it would be uncaudid to attribute that preference to peraoual vanitv 
alone. Higher motives have had their sanerior^ inftnenoe. Manv readers will 
allow the justness and p>ood sense of the hdkiwilig liranarks, the urst made by 
our noble author, and the other by T)r. Johnson. " A portrait of real authen- 
ticity we know is truth itself, and eidls up so ninnv cnllatcral ideiu?, as to fill an 
nrtwiigeut mind, more than any other species ot pamLiiuj. Uistorical paiutiug 
has more of imaginatioE only."* **I ahonld gneve that the art were trans* 
ferred to heroes and to ffoddesscs, to empty spkmdovr and to airy fietbn, whidl 
is uftw f^mployed in dimising friendship, m re'v^^'iM£^ tenderness, in awakening 
the ailectioas of the absent, and continuing the pre&euce of the dead.'' — \>, 



^ This anbjeet has been fiuther InveBtigatod by Gilpin, Nmfotk Twr, p. 39. 
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CHAPTER Xlir. 

flTATUABISS, CAfiTEBB, AUCHITECTS, AlO) MBDALUBTi, IK THE inGV Of 

CHABLE8 U. 



THOMAS BURMAN 

is only known by being the master of Bnshnell, and by bis 
epitaph in the churchyard of Covent-garden : — 

*• Here Ivcs interred Thomas Burman, sculptor, of the pariah ot St. Martm'^ 
in the Fields, who defuurted this life March 17th, 1673-4, aged 56 jean." 

He is mentioned alxtve. in Mr. Bcale's notes, for executing 
a tomb at Waltou-upou-Xliames. 

BOW DEN, LATHAM, and BONNE, 

three obscure statuaries in this reign, of whom I find few 
particulars : the first was a captam of the trained bands, 
and was employed at Wilton ; so was Latham his portrait, 

leaning on a bust, was painted by FuUer. Lathani and 
Bonne worked together on the monument of Archbishop 
Sbelclon.^ The figun^ f>f Tc^liu Sobieski, which was howM 
by Sir Robert V3mcr, aud set up at Stock's iiinrkct I r 
Charles H., came over imfinished, aud a new head was 
added by Latham ; but the Turk on whom Sobiesid was 
trampling, remained with the whole group, till remoTed to 
make way for the Lord Mayor's mansion-nouse. 

WILLIAM EMMETT 

was sculptor to the crown before Gibbons, and had suc- 
ceeded his uncle, one Philips. Theie is a poor meazotinto 
of Emmett, by himself. 

* I supi>o«c this is the same person who petitioned the council of state alkr tbe 
death of Cromwell, for goodB Vtclonging to the king^ which he had jgnnhMH^*^ 
the Protector detained* Sec vol. i. 

* In Lpmm^t BwtnrwM^ toI. L p. 188, is an engraTing of Arehhiahop Sklii^' 
moniiincnt in the church of Croydon, taken from a vorv 1)cautifu] drairing 
Sir T. Lri'^ rcTico, which gives a more tiivourable idea of the merit of the scuIpW, 
whether Laiiiam or liouue. it i« of while marble, and is executed with 
troth to nators and ehancter. The baa»ielie& on the iddee ezhihit n dund* 
boiiie.~n. 
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CAIUS GABRIEL GIBBER, or CIBERT, 

(1680—1700.) 

8on of a cabinet-maker to the King of Denmark, was born 
at riensburg, in the duchy of Ilolstein, and discovering a 
talent for sculpture, was sent at the king's expense to Rome. 
More of his early history is not known. He came to Eng- 
land not long before the Restoration, and worked for John 
^tone, son of Nicholas, who, going to Holland, and being 
s^zed with a palsy. Gibber, Ins foreman, was sent to con- 
duct hini home. We are as much in the dark as to the rest 
of his life; that singularly pleasing biographer, his son, who 
has dignified so many trilling anecdotes of players, by the 
expressive energy of his style, has recorded nothing of a 
J^iither's life who had such merit in his profession. I can 
^nly find that he was twice married, and that by his second 
^nt'c, descended from the ancient family of CoUey,* in Rut- 
landshure, he had 6,000/. and several children, among whom 
was the well-known laoreate, bom in 1671, at his fother's, 
in Southampton -street, facing Southampton-house. Gabriel 
Cibber, the statuary, was carver to the king's closet, and died 
ahout 1700, at the age of seventy. I lis son had a portrait 
of him, by old Laroon, with a medal in ins hand. I have 

^ Bj thig atliimce his children were kinsmen to William of Wickham, and on 

^'^^t f(-undation one of them (afterwards a fellow of Isew-coUcge, Oxford, and 
rtinarkalilc for his wit) wiuh admitted of Wiiu hcHter-colletre: in conHidcration of 
viiich the father carved and gaye to that society a statuo of their founder. 



550 8TATUAB1K8, CARV£R8, AECHITECTS, AUD 

one in water-colours, with a pair of compasses, by Christinn 
Richter ; probably a oopy kom the Ibnuer, with a slight 
variation. What is wanting in circumstances is more than 
compensated by his works. The most capital are the two 
figures of melmiclioly and raving madness^ before the front 
of Bedlam.^ The bas-reliefs on two sides of the monument 
are by his hand too ; so are the fountiiiu in Solio-scpiarc, 
and one of the fine vases at Hampton-court, said to be done 
in competition with a foreigner' who executed the other ; 
but nobody has told us wliich is Gibber's. He carved niosl 
of the statues of kings round the Royal Exchange, as far as 
King Charles, and tliat of Sir Thomas Gresham, in the piam 
beneath. The first Duke of Devonshire employed him much 
at Chatsworth;' where two sphinxes, on large bases, well 
executed, and with ornaments, in good taste, are of his 
work ; and till very lately there was a statue of Xcptuiie in 
a fountain, still better. He carved there scxcral doui-ca>€? 
of alabai>tor, with rich foliage, and many ornaments iu the 
chapel ; and on each side of the altar is a statue by him, 
Faith and Hope ; the draperies have great merit, but the 

* A descripiiou of them may be seen in the new account of F.fyndon and tir 
Environs, vol. v. p. 3. ' *nc of the statues was the portniit of Oliver Crumwell's 
porter, then in Bedlam.- 

Bethlehem Hospital, in Moorfields, taken down in 1814. Th« new hMfitil 
U upon a much larger plan, in Ht. (ieorgc'^fiielda. 

The Dying Oladiator auggei^ted tlie dedgn. of thoae two figorea of maniaca, aa &r 
jw attitude, or perhaps the slaves of M. Angelo, or the Torso and Hercules Fames*, 
for a general inea of museular expression. The position of the fi^reti iBeviden'ij 
borrowed from that uf the Duke Giuliano dc' Medici, at Florence, bj Miciici 
Ang«lo, penonifying day and night. Without doubt they were portraits. 

There ia no work of any sculptor, who praetisod in Endand during that ccntur^-. 
which exhibits such a knowledge of the art, nor that is so true to the individi£ii 
character. The matori^ la of Portland stone, afterwards painted over with a 
composition of white lead. Having suffered greatly from m long an expoflaie to 
the effects of a smoky atmosphere, these statues, when the linildintr was taken 
dowu (in 1814) were entruated to the care of Ikcon« jun., wlio has restored them 
very J udldoiiBlT. They are now protected firom flnthw injury-, having been pUk-ed 
in the hall of tne new hoKj)lta1. — D. 

* Uue was by Valadier, a French sculptor. There is an eu^^aved print of it.- 1 
■ Lysons's Derbyshire, p. 151, thus corrects Walpole's account of Gibber's em 

ployment at Chatsworth. " We find from Gibber's receiiits that he waa aQtga$^'d 
in I'l^S to make statues of Pallas, Apollo, and a Triton, for which he had I'X"/. 
In lt>ijiO, Gibber made figures for the new fountain, supposed to have been the fooi 
■CM^horsea, the Triton hadng heem finiahed bdbre; and thia eompleted thederigB. 
We find nothing of a Neptune. He received in the whole 310/. down to DecemltT. 
160O, after which time it does not appear that he was employed. The statue* in 
the chapel ate not particularised, in a volume of the artist's reccipt«^, now at 
Hudwickfl» it the following memonadiun of hia piicea^ in his own hand 
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airs of the heads are not so good as that of the Neptune.* 
Gibber built the Danish church in London, and was Duried 
there himself, with his second wife, for whom a monument 
was erected in 1696. The son will be known as long as 
the Carekss Hit^and and the Memoirs of his own life 
exist, and so long the injustice of calling the tigures at 
Bedlam 

"his brazen, hrainlfss l)rotluTs," 

nncl the peevish weakness of thrusting him into the Dunciad 
in the room of Theobald, the proper hero, will be notorious.' 

FRANCIS DU SART, 

of Hanan, is mentioned in De Bie's Golden Cabinet y who 

says he was employed by the Xing of En^^land to adorn his 
palace witli works in marble and models in clay, and that 
he died in London, 1661. It is uncertain whether this 
king was Charles the First, or whether Du 8art came over 
and died soon after the Restoration. 

GRINLING GIBBONS,^ 

a648— 17S1,) 

an original genius, a citizen of nature; consequently, it is 
indiflerent where she produced him. When a man strikes 
out novelty ^om himself, the place of his birth has Uttle 

two figures in the pediment, each of them four tons of stone, ; for both, for a 
ronml statue with a boy on hi>* nhoulder, 60/. ; for two dogs, 8^. each ; for twelve 
Ca^r'a heada, bL a piece ; my Lord Kington did, after this, pay for board and 
wioe fw me and my man. For two atetnea aa big as life, I had 86(. a piece, and 
cLar^r^ borne ; and at this rate I shall ondeaTonr to serve a nobleman in 
treestone; " Freeatone^ in moat other inataaoea, was the matexial vhieh he 
Ptaferred-— D. 

' eibber was much patronised and employed by Sir Christopher Wren. He 

^**^ed the phuniix ia ba^ reVi f, which is pluwl !ibo\c t lie southern door of St. 
f^AuIVcathedral, in Iroeatoue. 1 8 feet long, and 9 feet hick He received for it 

* Pope had too just a taste not to commend the works of Cibberi— 
" Wlicre o'er the ^tc;; hy \\\* fomrd /<ithr,-'s Imnd, 

(ireat Cililier'n brtuen, brainless l>rolher» Htand." — Jhinciad, 

Warborton says, in a note, that " CoUey Cibber remonstrated, because iiis brothera 
^ Bedlam were not breien, bnt blocka ; yet it passed imaltered, as It no waya 

WUTctl tl,^. relatiuT: hip " Of that witty bishop's retorts, this wa«, neverthele^ii^, one of 
the least happy ; for Colley was vivacious ami impudent. The statue of WykehAni 
was given when Lewis Cibber, the second sou, waA elected at Winchester school. 
J/>?e'B idea waa not original, for Colley, i n t he pology for hi§ Life^ obeerwea, " that 
*««»ta'iif' ^optiumI to sp' hilmlf nf hi.'i kin-fimtn." — D. 

So hti wrote his name himself, and not Orinlin, aa it ia on his priuU 
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claim on his merit. Some become great poets or great 
painters because their talents have capital models before 

their eyes. An inventor is i'(|\ially a master, wliether bom 
in Italv or Luplanil. 'Yhvrv is no instance of a man l)efore 
Gibbons who <rn\e to wood the loose and airy liirhtness of 
flowers, and eliained together the vjuious produetious of 
the elements, with a free disorder natural to each species. 
Vcrtue had received two different accounts of liis birth : 
firom Murray, the painter, that he was bom in Holland, of 
English parents, and came over at the age of nineteen ; 
from Stoakes (relation of the Stones), that his father was a 
Dutchman, but that (iibbons himself was l)o? ii m Spnr- 
, in the Strand. This is circumstantial, md yet the 
toi'mer testinionv seems most true, as Gibbons is an Enirlish 
name, and Grinling probably Dutch.' He afterwards lived, 
added Stoakes, in Bell-savage-court, on Ludgate-liili, where 
he carved a pot of flowers, which shook surprisingly with 
the motion of the coaches that passed by. It is certain that 
he was employed by Betterton on the decorations of the 
theatre in Dorset- <rar den, where he carved the capitals, 
cornices, and eagles. He lived afterwards at Deptford,' in 

' [Itifurmation recently brou};hi to light In | mvetl Wulpole to he right in his 
judgment AS to the country. Gibbons was born at Uotterdam, April 4, 1648; 
therefore, he iras nineteen years of age when he visited this country, he came la 
1667, tlic year itfter the fire, a likely CTent to cause an ininJgration of artists. On 
the time and place of Oibbona'a birth, Md Athmole M8S, at Oxford, Black'a 
Catalogue, coL 209.— W.] 

* EvelTii, vol. i. pp. 4 10^12.—** 1S71, Jan. 18. This dsj I fini ftoqiuuntod hu 
Majesty with that incomparable young uian r!i Hiu»N><. wluim 1 liad lately met with 
in an obscure place, by mero accident, a^i 1 was walking near a poor solitary 
thatched houite, in a field in our parish (Deptford), near .Say'a-courL I found him 
Hhut in, but looking in at ilio vrindow, I peronved him carving that large cartoou 
of Tiiitoret, a copy of which I had mywlfe brought from Yenice, where the orii^inal 
painting remaiaes. 1 aaked if I might enter, be opened the door ciyilly to me, 
and I saw him about such a work, as far eniionty of baadlingc, dnwioff and 
studious exactnens, I had never before scene in all my travels. 1 questioned him 
y hy he worked in such an ohseur<^ and lonesome place : he told me, it was that be 
uiiglit upply hiuiHelt' to his prutci»M withoui intorruptiuu, and wondered not a 
little, how I had found him out 1 a.^krii liim if he was unwilling to be made 
kuowne to some greate man, for that I l>rliovL-<i it miirht turn to hU profit : he I 
answereil, that he was buiari yet a beginner, but would not be sorry to sell off that 
piece ; on demanding his price, he said IQOi, In good eameat, the Teiy frame was I 
wortli the money, there beln^ in nature, nothing SO tendar and delicate as the i 
flowers and feKtoon*^ altou? it, md yet the work wa?* very strong ; in the piece were ' 
more than 100 figures of men, kc I found he was likewise musical, and very civil, i 
sober and dMoreete in bis disoonxse. There was only an old woman in bis bonsa { 
So deniring leave fo vi>il Mm sometimes. I went my way. 

" Of this young artist, aud the manner of finding him out, I acquainted the King, 



Digitized by Googh : 



MEDALLISTS IN TU£ &£ION OF CHARLES II. 553 

t\w same house with a musician, where the beneficcut and 
curious Mr. Evelyn found and patronised them both. This 
gentleman. Sir Peter Lely, and Bap. May, who was some- 
thing of an architect himself, recommended Gibbons to 
Charles II. who, though too indolent to search for genius, 
and too indiscriminate in his bounty to confine it to merit, 
was always pleased, when it was brought home to hiia. 
He f^ave the ai'tist a place in the Board of Works, and 
em[)loyeil his hand on tiie ornaments of most taste m his 
palaces, particidarly at Windsor, where in the chapel the 
simplicity of the cancr's foliage at once sets off and atones 
for the glare of Verrio's pamtings. Gibbons in gratitude 
made a present of his own bust in wood to Mr. Evelyn, who 
kept it at hb House in Dover-street. The piece that had 
struck so good a judge was a large carving in wood of 
St. Sleplu-n stiJiied, long ])reserv'ecl in the sculptor's own 
house, and afterwards piuchased and placed by the Duke 
of Chaiulos, at Cannons. At Windsor too, Gibbons, whose 
art penetrated all materials, carved that beautiful pedestal 
m marble for the equestrian* statue of the king in the 
principal court. The firuit, &h, implements of shipping 

and beggtHl that he would give me leave to bring him and his worke to Whitehall, 
ferthatl would adventure my reputation wlUi fall Mi^eaty, that he had never seen 
any thing approach it ; and that he would be ex^dingly pleased, and etnjtloy him. 
The Kingsaid hewouid himwUegotoHehinu This wia Uie ftnt noticfl he had 
oX Mr. Gibbons." 

P. 411. ** The King aaw the earring at Sir B. Browne*B ehamber, who was 

a^toDishcd at the curiosity of it, but waa called away, and hvh\. it to the Qiu>on'» 
ehaml>er. There, a French peddlinj? woman who used to brins^ liaiible:* out of 
Trance fur the ladicij, bcj^an to thidc fault with several thingn iu it, which she 
undcrHtood no more than an aase otKmanlkef, Soin akindeof indignation, I < aiised 
it to 1m.> taken back, and sent down to the cottage againe. He not long after told 
it to air G. Viner, for 80/. it was well worth 100/. without the frame. 

"His Hi^cAty's Surveyor, Mr. Wren, fiuthfully promised me to employ him. I 
oaring bespoke for the worke Mr. Hugh Jfsj tbs aiehiteei then^ »r what was 
goin^ on at WindRor.'*— D. 

^ Under the statoe iaan engine for raising water, contrived bj Sir 8amuei Morland, 
aUss Horley ; he was son of Sir Samaei Morland, of Snlhamsted Banister, in the 
♦*ounty or Berkshire, created a baronet by Charles TI. iu consideration of Kerviccs 
peribrmetl dnring the king'8 exile. The son wa.-* a ^rMi\t inecluinic ; and wns pre- 
inited with a gold medal, and made Mu^^ister Mechanicorum by the king in 1681. 
He invented the drum capstsndg for weighing heavy anchors ; and the speaking 
trunipet,and other useful engines. He died and was buried at, Harnm- rsniith, in 
^diUeaez, 1696. There is a monument for the two wivca of iSir tiamuci MorUnd 
^ Westmuister abbcy. His arms were tmble a leopsid's head jeasant a Hear do 
or. There is a print of the son by Lombart after Lely. Thia Sir Samuel built 
* l^r^e mmi in liis garden at Yauxhall. which was much admired at tliat time; 
the top waa a punchinello holding a dial. — 6ce Aubrey's iiunvy, vol. i. p. 12. 
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nrv all ex(juisiti' ; the man ' and horse may sene for a >\p\ 
to draw a passenger's eye to the pedestal. The ba^ the 
figure at Charing-cross was the work of this artist ; so was 
the statue ' of Charles II. at the Royal Exchange but the 
talent of Gibbons, though he practised in all kinds, did not 
reach to human figures, unless the brazen statne of James II. 
in the Privy Garden he, as I have reason to believe it, of his 
liand.* There is great ease in the attitude, and a classic 
simplieity. Vertue met with an agreement, signed by 
Gibbons himself, for a statue of James II. the price SOOl. 
half to be paid down on signing the agreement ; 50/. moTB 
at the end of three months, and the rest when the statue 
should be complete and erected. Annexed were leoeipte 
for the first 200/. Aug. 11, 1687. The paymaster Tobias 
Rustat.* 

* Oq the hoof of the hone, says Potc, i- rri?t .Tnii i- Ihach Stada, Brainon^iv 
Thb last word should be Bremensis. 1 koow nothing more of tbie lhach Suda. 
( V, Higtory undAtUiq. C(f Windaor CastUf p. 38.) Gibbons made a design for the 
atAtucs in the intended nuutaoleum el Cbarlea I. bj Sir Chr. Wraik— V. BanataUa, 
p. 382, in the margin. 

' Vertue bi^'b, the king gave Gibbons an exclusive Uoenoe for the sole printing 
of this statue, and prohibiting all persons to engraTe it witlkont his \mre ; and yti, 
adds my author, though undertaken by Gibbons, it was actually executed hj 
Qaellin of Antwerp, who will be mentioned hereafter. Oazetti , May, ^€S^ -D. 

* The doubt which Walpole hu^ here expressed an to the extent of the talents 
of this artist witli respect to the human figure, is resolved by Srelyn. " Windsor 
10*^3. The incomparable work of our Gibbous, who U without controveriy the 
greatest nuk>ter both for invention and rareuesse of worke, that the world had ia 
any age ; nor doubt I at all, that he will prove as great a master in the statoad* 
art"— D. 

* — — — " Jilneus nt ^tet 

Nudus agris, uuduA nummis iui»ane^ patemia.** 

Hob. Alt. L iL Sill S. 

The neglect and exposure of this statue for a century, may have been occa<iioD«^ 
by political fcclint::^ towards James U.; but will not the pneentage pieeerre i% ia 
vindication of it«i better taalc ] — D. 

^ One night ask wliether Vertue did not in haste write James 11. for Chariea U. 
The Htatuc of tlu- hitf -r ut rhnl-cn colles^c i« sjiid to be the gift of this Ruht.'it; and 
one should doubt whether he paid for a statue of the king in his own gurdeu ; bat 
as Cluuies II. permitted snch asx act of loyalty in the court at Windsor, perhaps his 
biotlieriraa not nuno diflenlt* I am the father ineliaod to attiibate theattiM 



» Roth did a'^cppf «n< li a present. In Peck's De^id Cftrr'nm, vol ii. p. 60, a 
list of the chahLic8 and beuefactiouH of Tobias Kustat, keeper of Uampton-cvuri, 
and yeoinaii of the robes to Charles II. before and after Ua restomtion. Amoof 
others is this entry. " A free gift to their Miycsties K. Charles II. and K. James II 
of their 8tatues in brass ; the former placed upon a pedestal in tim Royal Ho$piui 

at Chelsea, and the other in Whitehall — one tbousmud pounds." Oazftte,lU5, 

** Hia Majesty H >«tatuc in the Ho}'al ExcliaQge— a Patent to Q. Gibbons for sdliaf 
any engraving from it. To bo firat Men at hia liouae in the Finiia» Oonftt- 
garden." — D. 
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Gibbous made a magnificent tomb for Baptist Nool Vis- 
ooimt Camden, in the church of Exton, in Rutlandshire ; it 
cost 1,000/. is 22 feet high, and 14 \vide. There are two 
figures of him and liis lady, and bas-reliefs of their children. 
Tbe same workman performed the wooden throne at Can- 
terbury, which cost 70/. and was the donation of Archbishop 
Tenison.^ The foliage in the choii' of St. Paul's is of his 
band. At Burleigh, is a noble profusion of his carving, in 
picture- frames, chiiuuey -pieces, and door-cases, and the 
Last b upper in alto-relievo, finely executed. At Chats- 
worth, where a like taste collected ornaments by the most 
eminent living masters, are many by Gibbons, particularly 
in the chapel ; in the great antechamber, are several dead 
fowl over the chimney, finely executed, and over a closet- 
door, a not distinguishable from real feather. "When 
Gibbons had ihushed his works in that palace, he presented 
tlit duke with a point cravat, a woodi oc k, and a medal with 
liis own bead, all prescn^d in a glass case in the gallery. 
1 have another point cravat by him, the art of which arrives 
even to deception, and Herodias with St. John's head, alto- 
rehevo in ivory. In Thoresby's coUection was Elijah under 
the juniper-tree supported by an angel, six inches long and 
four wide.* At Houghton, two chimneys are adorned with 
his foliatre.^ iVt Mr. Norton's, at Sonthwick, in llani])shire, 
was a wliuie gallery embroidered in jianels by his hand ; 
hut the most superb monument of his skill is a large 
chamber at Fetworth,^ enriched from the ccilhig, between 
the pictures, with festoons of flowers and dead game, &c. 
all in the highest perfection and preservation. Appendant 

fti Whitehall to GiRK)n^, because I know no other artist of that lime capable of it. 
— Oibhons finished a bust larger than life, in bronze, of James 1. which was 
placed ^€raii enlit&ee in Whitehall. — D. 

* For the oftrfiagt in the eboir of St. Paurs-caibtdml, he received 1,3381. 7«. 6d. 
—1). • Ducatiut Leodicmis, p. 488. 

* One of his finest workB is the altar-piece of Trinity-college, Oxford. — D. 

* At Petworth, a state ai»artment Ou feci by 24, and 20 in height, (originally 
two distinct room?,) is protu.-ely decorateil with festoons enclosing the panels for 
pictarec^, which exhibit a variety and richucr« of ornament in fruit, flowers, shells, 
birdB aiul aeolptiired vases, as could eewoely be thought to have been within the 
compass of his art. The dinicnsions of the room arc given, to show the quantity 
of hii< work here prcrtcrvod : imd it is no dc^rradation to many fine specimens-, now 
leeii in other noblemen's boasea, to say, that the merit of this, is not to be 
admiied than the qiiantity.—Hwe. of Western Suaiex, vol ii. part i. p. 
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io one, is an antique vase ' with a bas-relief, of the purest 

taste, and wurtliy tlie Gn'riaii age of cameos. Sclden, one 
of his disciph's and assistants, (for what one hand cx)iild 
cxrcutc suc'li ])l('nty ot" laborious productions?) lost his life 
m saving this car\ ing when the seat was on tire. The font 
in St. James's-church was the work of Gibbons.* 

If these enconiiums are exaggerated/ the works arc 
extant to contradict me. Let us now see how well qualified 
a man, who vaunts his having been in England, was, to 
speak of Gibbons. It is the author of the Ahrege^ whom 
1 have fre(piently mentioned. " Les Anglois," ^ says he, 
"n'ont en (pi'im bon sculptcnr, nomme Gibbons, mais il 
u'etoit pas excellent. La tigure de marbre de Cliarl« s IL 
])lncee an milieu de la bourse a Londres est de sa main.'* 
What would this author have said of him, if he had wasted 
his art on ribands and rindets flowing in one blended 
stream from the laurel of Louis XIV. to the tip of his 
horse's tail?* 

Gibbons died Aug. 3cl, 1721,'' at his house in Bow-street, 
Covent-garden, and in November of the following year, his 
eolleetion, a very considerable one, of pictures, models, ki\ 
was sold by auction. Among other things wcrf two 
chimney-pieces of his own work, the one valued at 1 00/. 
the other at 120/. ; his own bust in marble, by liimselt, but 
the wig and cravat extravagant, and an original of Simon 
the engraver, by Sir Peter Lely, which had been much 
damaged by the fall of Gibbons's house. 

There are two different pnnls of Gibbous by Smith, both 
fine ; the one with his wife, after Closterman ; the other 
from a picture at Houghton, by Sii- (lodfrcy Kneller, who 
has shown himself as great in that portrait as the man who 
sat to him. 

^ At the Earl of Halifax's, at StuistMid, U iiiotber cUmiMj-piae^ adorned vith 

flowers and two IfCiiitiTul vn«o«». 

* Mon, VfhMUx, vol. i. has an engraving of it. In W-rclief are the figures of 

Adam and Eve, John Baptist, Philip and the Eanuch.— D. [The carringi 

around the conmiandmcntJi in this chun-li are likewise V'V GiM)vms.— 'W.jj 

* Tate wrote a poom on the sight of a hunt in marble of Olbbons. 

* Vol. Li. p. 216. 

' This ift literally the case in the equestrian statue at Lrona. 
In 171 1 he wn" ;t]ipointed master carrer iniPDod to Oeoige L with a salaiy of 

one abilllDg auU hiApeuce a-dajf. — D. 
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Gibbons had several (lisri])les aiid wurkmen Soklen 
I have mentioned ; Watson assisted chiefly at Chatworth, 
where the boys and many of the ornaments in the chapel 
were execated by him. Dievot of Brussels, and Laurens of 
Mechlin were prindpaL journeymen; Vertue says, they 
modelled and cast the statue I have mentioned in uie Privy 
Garden, which confirms my conjecture of its being the ligm^ 
intended in tbt agreement. If either of them in ode I led it, 
and not Gibbons himself, the true artist deserves to be known. 
They both retued to their own eonntrv on the revohition ; 
Lamens perfonned much both in statuary and in wood, and 
grew rich. Dievot Uved till 1715, and died at Mechlin.^ 

LEWIS PAYNE 

engraved tw^o signet seals for Charles II., to be used in 
Scotland by the Duke of Lauderdale. Dr. Rawlinson had 
the original Avarrant for them signed by the king ; one was 
to have been in steel, the other in silver. At top was the 
draught and magnitude, neatly drawn, and a memorandum 
that they were &iished and deUvered in Oct. 1678. 



AROH ITEOTURE, 

though in general tlu taste was bad, and rorniptod by imi- 
tations of the trench, yet, as it produced St. Paul's, may be 
said to have flourished in this reign : whole comitries, an 
age, often gets a name for one capital work. Be fore I come 
to Sir Christopher Wren, I must despatch his seniors. 

^ In the auditor's account of the building of Chatsworth, no mention i» any 
wbere made of Qibbmu. This circumBtance proTes, that the art of exquisitely 
caning in wood, waa not then confined to ao few haoda aa It haa been commonly 
supposed.— Zy*orM'« DcTbyshire, p. 152. 

Oilpin, in bis notice of Chatsworth, Tour, toI. ii. p. 217,) informs us, that 
were is much exqnidte carving by (Hbbona *' We admired ebiefly the dead fowl 
of various kinds, with which me chimney-piece of one of tlie state a]>iirtmcnts is 
•domed. It is astonishing to sec the downy softness of the feathers given to wood. 
The particulare, however, only arc adiiiirablo : Gibbons was no udept at composition." 

If tUa ctitidam were strictly just, what becomes of it, when it is proved that 
Gibbons wa.<? never employed at Chatsworth ] He, in f u t, introduced Uie fiMhion; 
^nd hud several very able competitors who had studied under bim. — D. 

^ [A carved ftinw by Oibbou^ «roimd a pcNrtnit of Mary Lapclle, aftannrda 
Udy Uerroji waa aold at the Stimwbeny-bill aale» for 12| gaineaa.-->W. j 
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JOHN WEBB, 

a name well known as a scholar of Inigo Jones, and yd 
I c<annot find any particulars of his life.' He built the seat 
of Lord Mountford, at Ilorseheath, in Cambridgeshire, aod 
added the portico to the Vine in Hampshire^ for Chaloner 
Chute, S|3caker to Richard Cromwell s Parliament, and 
now belonging to his descendant, John Cliuti', l>q. Am- 
brt'sbnry, in Wiltshire, was executed by hiiii liuin the 
desiunis of his master. Mr. Tnhnan had a quarto vohinie, 
contaiiung drawings in Indian ink of capitals and other 
ornaments in architecture, which Webb had executed io 
several houses. The frontispiece (containing architecture 
and figores) to Walton's Polij<jloi BiUe^ was designed hy 
Webb, and etched by Hollar. Vertue says, that Mr. Milb, 
one of the four surveyors appointed after tlio fire of London, 
built the larj^e houses in Queen-street, Lincohrs-inu-licidi; 
but this must be a mistake, as we have seen in \}w pre- 
ceding volume, that Gerbier, a contemporary and rival, 
ascribed them to Webb. Gerbier's own scholar was 

CAPTAIN WILLIAM WINDE, 

who was bom at Bergen-op-Zoom. His perfomumees 
were, the hoose at ClieMen,' the Duke of Newcastle's, in 

Lincoln's-inn-fields, Coomb-abbey, for Lord Craven, and 
he finished Hempstead Marshal* for the same peer, which 
had been begnn l)y his master, nnd in the plans of which 
he made several alterations. In lus son's sale of drawings 
and prints in 1741, were several of the father a designs for 

> He married a niece of Inigo Jones, and left a 6on named Jomea, wtio lived mX 
Bvtltigh, in SmnerMlahire. TIm ftther diad in 1S72, agwl sixtj-onft.— - 

He was hini«olf the nephew, and married the only dauirhtcr of Inigo Jouea 
TTo erected the cast 8ide of the court of Greenwidi Hoqpitai from a tiajgii* 
timt architect, Lysotut. — 1), 

* Briaii Adrikz, In life of the second Villieti, Duke of BaeUngliam. He 
fell into a new way of eicpensc in bniMinp; in thnt fjort nf jinhitcffuTx* wMoh CiccTO 
calls inmMB gv^^ttruotuinea; and himaeli, while hia fricndii dis8uaded him it, 
called it hia foil j. TMi ww Clitfllen HmiM, Boddnghamahire, in which be resided, 
but did not finish." It was entirely destroyed by fire in 1795. — D. 

* Hempstcd Marshal, planned and OMrliy finjahed bj BlIthMir Qaviliar, W 
totally eonaumed by fire in 1718. — D. 
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both these latter houses, Tlicy were dated from 16GB 
to 1695.' 

MARSH, 

says Vertue, desi^nied the additional buildiiigs at Bolsovcr, 

erected after the Restoration, niul was the architect of Not- 
tingluim-eastle. Salmon, in his account of Essex, page 3*21), 
mentions a Dr. Mnreeroft, wlio, he says, died in 10] 7, as 
architect of the mauor-housc of l^'itzwalters. 

MONSIEUR POUGET,» 

a Trench architect/ conducted the building of Montagu- 
hou8e» in I^IS.* What it wants in grace and beauty, is 

compensated by the spaciousness and lofty iiia<j;nificencc of 
the apartments. It is now the British Musemii.' 

SIR CllRISTOrilER WREN, 

(1632—1723,) 

is placed here, as his career was opened under Charles II. 

The length of his hie em'iclicd the reigns of several princes, 
and disgraced the last of them.** A variety of know kdge 

* Of thU ftrchitcci there is but little knowD, imd hUII lens respecting his military 
dttignAtion. It is yet extraordinary, that Walpole should not linve mentioned liis 
chief work, Buckiugham-houne. in Bt. JameuVpark. This large mamiioQ waa built 
for John Sheliyuie, Dake of Huckingham, and had an Inaeription upon the frieae, 
Sir ^ifi f>r/<'i;f7'r L<irf <. The followinfr anccdott^ n-latcs to tliat nohleman. with 
hia architect, VS iude. or hia maater builder. The edifice was nearly finished, but 
the Arrears of pajment were moat diitnasing. WInde had enticed his grace to 
nnrant upon the leada, to enjoy the grand prospect WHien there, he coolly locked 
the trap-door, and threw the key to the ground, addressing' his astonished patron, 

am a ruined mao, and onletiti i have your word of honour tliat the debta Rhall 
be paid, I wUl iaataatly throw myself over." " Aad what it to heoome of met" 
said the duke. "You nhall come along with me." The promise was iustantly 
giTcn, and the trap door opened (upona signal made) by a workman in the f^ccret, 
and who wa.-^ a party in the plot The sabsequent history of Buckingham-houM) 
even, body knows. — I). • Ponghet.— D. 

^ The autlior of the Abrfgf gives a very faronrablo account of hia (alcnls.— T). 

* When the Duke of Montagu waa ambassador at Paha, he chuoged hotels with 
the Fraieh amhtandor, who was aent to England ; and, dnring whose reaideooe 
the first Montagu-house, built by Hooke, vrm destroyed by fire. It was agreed 
between them, that the Court Frrinre ^limilf! piip]ily half the expense of the 
rebuilding, upon thee^aditiuu, ihal a 1 iciu h aichitcct and paiuteni, only, should 
be employed. The object avowed, was to teach the KnglUh, how » perfect pahuse 
ahould l»e eoni*tructed and ombelliahod.- 1). 

* [At present, now that it has given place to the deaign of Sir iiobert Smirke^ 
moat aay wtu the firitiah Mnaeom. — Yf.^ 

* At the age of eightj-iiz, he waa renored from h«iiig somywgBiienl of the 
worka bj Qeoige I. He 
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proclaims the universality, a multiplicity of works the abun- 
dance, St. Paul's the greatness of Sir Christopher's genius. 
The noblest temple, the largest palace, the most sumptuous 
hospital in such a kingdom as Britain, are all works of tlie 
same hand.* He restored London,* and r( < orded its fall. 
I do not mean to be very minute in the nrTduut of Wren, 
even as an architect. Every circumstance of liis storv' has 
been written and repeated. Bishop Sprat, Anthony Wood, 
AA\ird in his Lives of the Grcsham Professors, the General 
DicHomiy, and the New Description of London and He 
Environs^ both in the hands of every body, are voluminous 
on the article of Sir Christopher : above all, a descendant 
of his own has given us a folio, called Parenialia, wliicli 
leaves nothing to be desired on this subject.* Yet. in a 
work of sncli a natiu'e as this, men would be disap])oint( il. 
shoidd they turn to it, and receive no satisfaction. Tluy 
nmst be p^n titled, though my province becomes httle more 
than that of a mere transcriber. 

Sir Christopher Wren, of an ancient family in the 
Bishopric of Durham, was son of a Dean of Windsor, and 
nephew of Matthew, Bishop, successively, of Hereford, 
Norwicli, Ely. He was bom at London, in 1032, and 
educated at Oxford.* His mathematical al)iluics luii'okled 
themselves so early, that by twenty he was elected Pro- 

!To was removed from his appointment of aiLhitert to the crown, which he had 
h('}i\ with the highest honour, dnrin*^ fifty years, in favour of ^Vi^iam Re&M>lV« 
liiau of notorious) iucouipelenc^'. Tupe hae noticed hint iu the ^utu-iad — 

'< Willie Wnn vith sonov to the gn?e deMtndir 
Hit predecoBBor, likewiae, Sir J. Denhem, wis no lew ignoceat of the aeienoe or 

practice of architecture. — T>. 
> SU Paura, iiampton-court, and Greenwich. 

* He built ftbore fifty ptriah ohiircfaaii» tad deeigned the Mo&nmeikt 

' Parentalia, or Memoirs of the Familj of the Wnm, eompiled bj Btephn 
Wren and Joseph Ames, folio 1750. 

Sir Chrigtopher had been atitiititant to Sir John Dcnham in the repairs of 
WindsorcMtle, upon whoee death, in 1668, he was appointed mrreyor-^reneral of 
the royal works, and was kniirhled. In the Lansdowne CnliecHon, fBrit. Mu-enm.) 
18 a MS, entitled Chronolwjtca series vitce et adorum CHEisTtiFU. Wrkx, Eq. 
Aumti.-^The Life qf Sir Christopher Wren, by James Etmes, Arehiteci, ito. 
182$. < >f t]ie precodtyof the talents of this great architect. \vhi<-h, no less thtt 
those of Ikniini, were exerted to his latest age, Evelyn, iu l»;r«4. olTcrs this h^nnnr- 
able testimonj, " that miracle of a youth, Mr. Wrjui/' and in the Scuiptura, " that 
nure and eerly prodigy of nniTeml aeienee.*— D. 

* He proceeded H A, of Wadham-collcge, in 1650. M,A, in 1653, when he wm 
elected a fellow of All SouIa-eoUoge, tiavilian Profeisor of Aatronomj, 1660. 
D.C.L. ItiGL— D. 
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fessoT of Astronomy at Giesham-coUege, and eight years 
afterwards Savilian Professor of Astronomy at Oxford. 
His discoveries in philosophy, mechanics, &c. coutributcd 
to the reputation of the new established Royal Society ; and 
las skill in architecture had raised ins name so high, that in 
the first year of ihv Restoration he was appointed coadjutor 
to Sir John Denham, surveyor of the works, whom he 
succeeded in 1668. Three years before that he had visited 
Eranoe — and unfortunately went no fiarther: the ^:eat 
nnmW of drawings he made tbere from then* buildings 
had but too visible influence on some of his own ; bnt it 
was so far lueky for Sir Christopher, that Louis XIV. had 
erected palaces only, no churches ; St. Paul's escaped, but 
Hampton -court* was sacrificed to the god of false taste.^ 
In 16 so, he was chosen President of the Royal Society; 
was in two parliaments, was twice married, had two sons 
and a daughter, and died* in 1728, at the age of ninety- 

' I have boon a-simvl by a deBoendAnt of Sir Chrigtopher, that he pnve another 
de^i^ for Uainptoa court in a better tasi^ which (^ueen Mary wished to ba?e had 

executed, bnt wm oTemiled. 

J^^^c pala( 0 at Hampton-court, the innomen^le mezzanine circular windows, 
Pj^^nnder a range of otherg exactly square, a pediment beneath the balustrade, 
JMcnrmg others Ln part ; and the architraves of the central parts of the brick 
'^j^*;^Pw>fu8ely sculpinnd ow the wbole loifiMe^ Ittve little fepoie for the eye, 
Mjd offend in; that respect, no Icha than the palaces of Borromini and Mansart. 
ine col o n n ad e, in the second court, is compoacd of finely-proportioned Corinthian 
I n f l ated and double, and were probably suggceLeii by otiierH ho frequent in 

.|J " We wan ao parefti!, not to lose the imprc^ons of those structures he stirvcTcd, 
JtYaS^ should bring away all France on paper." (Ward's Oresham Fn^uaora, 
P- 102.) In a .letter from Ftob to Br. Bathnnt, he a^s, " 1 can eonsolt Hona. 
W3n<:irt nr Sit^nor Bernini, both of whom I ahall leo in a fortnight." Wren was 
Ij^^^^lpally cngaj^cd in snr^-eyin2r Mic plana and propro^ci of the colonnade of the 
and the college of the Four Nations, wlueh were then building. In 
^^^rof his letters, ho mentiona, thai he had ooUeeled obaervatioitt upon the 
present state of Ardiitecture in France^ with a view to tholr publieatlon. Hia 
^'^TKl ^ aever published. 

Thig opinion of Walpole respecting the false taste, which ^Vren might have 
J^nircd from the French architects, may not, upon a fair investigation, be allowed 
«>Uie extent. Before the year 1675, under Louis XIV. had been mmpleted, or 
t^A completed, the facade of the church of St Roche, by Mercier; the 

3"f.*«d cupola of the diapel of the College of the Poor Nations, by Le Venn ; 
inDrrT^ Invalidcfl, by Juloa-Haidooin llMuert» then 

tM^^^^' thew f^t'clcsiastical areliitoctvi, Wron had an open communi- 

^["*J« Perrault (then an oid man) had finished the colonnade of the Lourre; 
iri?K u^'^ had designed, and was then earrying on, the hnOdinff of YemineB, 
Its singularly beautiful rhapcl Can it be justly alleged that such specimens 
nr. V v'*^"* could have deteriorated the taste of Wren ? or that palacea only, and 

V nf"««» ^^««cted under the patronage of Louis XIV. J— D. 
»«w published a funeral poem on him, caUed Tkrmodin ApoOi- 

there iaanotherin Latin in the Parenta^Mx. 
VOL. 11. S 
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one, liavin^^ lived to see the completion of St, raul's — a 
fabric, and an ovrnt, which one cannot wonder left such an 
impression of < Muteut on the mind of the j^ood old man, 
that being earned to sec it once a year, it seemed to recall 
a memory that was almost deadened to every other use. 
He was hurled under his ovn\ fabric, with four words that 
comprehend his merit and his fame : 

"SI QUJntAS XOKUKEKTUX, CIBCUmnCB 

Besides, from his works' in architecture, which I am 

going to mention, Wren is entitled to a place in this cata- 
logue by his talent for desipni- He drew a vil w of Windsor, 
which was engraved by lioiiar; and eight or ten platt-s for 
Dr. Willis's Anatomi/ of the Brain, 1664. Vertue thinks 
they were engraved by Lo^gan. He foimd out a speedy 
way of etching, and was the mventor of drawing pictures by 
microflcopic glasses ; and he says himself, that he invented 
serpentine rivers.* His other discoveries* may be seen at 
large in the authors I have quoted. His principal buildings 
were,'' 

The library of Trinity -collejrc, Cambridge, and a piece of 
arcliitecture op|)ositc to it, to disLniise the irregularity of that 
end. Over the library arc fo\ir figures by Gibber. 

The chapel of Fembroke-halL 

> TlMiiiBeripUoii<A»|d1]ir]iCirt]i6gnfeii|,«'£6elor,«*iiM^^ 

ciramBpice / "— D 

' He wrote a poem, published in a coUcctiou at Oxford, on the revifml of Anne 
Grcea who dm been ezeeated. — ^D. 

' ParrnlnUa, p. 142. 

* Among them it* reckoned the invention of uiC7,7.otinto, which some saj he 
imparled to I'riuoj liupert ; but the mont coumiou and cotemporary reports give 
the honour to the prince himielf ; aa will be aeen in his article, ^«f»<>ngtt (he 
Bngwv' 

' UuaoNuUH>y op I'HiNcirAL BuiLDUtoa^ bt Bib C'H&isTOPHsa Wsxk. 



Charles II.'s palace at Qraenwidi . . . 1663 

Theatre at Oxford * • . l^^R completed in 1669 

Uoval Exchange, London ...... 1667 — 1^9 

Tlie >[onument 1671 — 1677 

Temple-bar 1670 — 1672 

St. Paal s^thedral 1675 — 1710 

Library at Trinity-college, Cambridge . 1679 — 

Campanile, at Chritt^hnicb, Ozfind . . 1681 — 1682 

Ashmolcan Lihrary lfiS2 — 

I'alaee at Winchuater 1683 uufinished. 

CollegeofPhyricianB, London .... 1689 — 

Colleg-e at Chelsea 1690 — 

Palace at Uampton-eoun 1690 — 1694 

Towem of WeHtminster-al'hty .... 1696 — 

Greenwich-hospital 1698 — 1703 

Those 
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The theatre at Oxford.* 

finS ii.^^- church, attempted in the 

Oothic style, with very poor success/' 

bat S^ifr^ '^•'^'■^ ""^ ■'^"■"c "««ner. 
outstiU worse. 1 et lio was not always so wide of his mark 

fhe great canij)aiiile. at Christ-church, Oxford, is noMe- 
and though not so hght as a Gothic architect would perhap^ 
have fomK , It does not disgrace the modern. flTwaS 
tut ^ To"^".* ''y'" » the best excuse for another 

^'^^^r-®"*^"?'*^*""- The Ionic colonnade 
ttot crosses the mner quadrangle of Ilau.pton-court, is a 

A «i'ciSS4b- w4 if^ lyXH* fa ..Wl, 

J^t Liement Dane? ft "Tflrt it v- i i « • * i,o«o a (| 

St. DeimiB Back^hurch 5 -s? }o «* ^f" .^/^^'^'''i^ Cole . . 5.042 6 11 

SLU^***^'^"« • ^'^^'^1 <^ Sk Peter, CWhill ! 5'647 8 2 

awes, uariicJc-hiU . 8,367 10 8 8tlli«inii,Loinioii.bridg« 9,C7» W 10 

U appears from Britton's Puh/fr RuUdfm,^ 0/ Lnndm that thfln«»^l.«*«i. 

iJireTh^st^lat-le^^^^^^ ^^^'^^^^•>' -i^-*^^ -iTtiZ' 

A^m^uch^rSLMti^^ll^^^^ V'yT.Hardwick,.archit«c|, eO,000/., five 

Uvdv * m 1726 (36,89If. lOt. 4d.) Nothing m&rkg the comDaa- 

Wtht?^"''!** r'jl''' money in England, In the oomalof oni eeStuTCJ 
TO the amount of the expend of these public buildin;^ - D ^wniuiy, more 

I'riiu^y-^e^TolJSld T^^^^ "^T a Pl^of the chapel at 

CbriiS^ni?!^' r ^ ™» not ''orth mentioning with rcijard to Sir 

that chapel, but also the church of All saints Oxford a r;rp,rm 
«UII ™" ^ ^^^"^ ^ obWgstloiiB. and the £itor of this 

Yk\lS]!^ of the construction of thib roof ia due to Sebastian Sorlto • 
^^e dkh/'^^V'T-^ Pl»n !• IWW III the library of the Roval Society' 

^}^^:^]^L:;^^'^^^ Wi..M8.o/8oo";il2; 

tonhu^';^^//^^ are thoM of Bt. xYichuba. Nc«cai.tle, and the HighH^huich, 
^aJii^J^ " informe.l. since the first edition of this work, by Sir Chriatonhcr'a 

f^irtorS f: V. ^ ^1 happened in the church, and the damaged part* weii 

S^nn ihillh I'^^'Z town, who had exe^7h" 

'^f. »n which he made several miatjikea. 



--^ .M niie rranciB omitfi, a mason 1 
»n which he mftde several miBtakes 

£ 2 
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glaring blemish^ by its want of hamony with the fest of 
Wolsey's fobnc. Kent was on the point of repeating this 
iiK^ongniity in the same place, in the late reign, but \va5 
oveiTuled by my fatlier. 

Christ-eliurch iiospital, London, rebuilt, and the old 
cloister repaiied, by him. 

St. Mary-le-Bow.* The steeple is much admu^; for 
my part, I never saw a beautiM modem steeple. Tbej 
are of Gothic origin, and have frequently great merit, either 
in the solid dignity of towers, or in the airy form of taper 
spires. When broken into unmeaning parts, as those 
erected in later times are, they are a ])ile of barbarous UL'l!- 
ness, and deform the temples to whicii thoy are eouplrd. 
Sir Christopher has shown how sensible he was of this ab- 
surdity imposed on him by custom, by avoiding it in iiii^ 
next beautiful work, 

St. Stephen, Walbiook' — ^but in vain — ^the Lord Mayor's 
mansion-house has revenged the cause of steeples. 

The new royal apintments at Hampton-oourt. 

Greenwich hospital. 

Chelsi'a hospital. 

The pnlnee at Winchester, one of the ugiiest' piles of 
building HI the island.^ It is a n>yal mansion, ruuiiing 
backward upon a precipice, and has not an inch of garden 
or ground belonging to it. Charles IL chose the spot for 

' The modern ftieeple has been usuallj composed of a rotunda, or fipherioi 
temple, supporting an obelidE, or imall apire. Pemunt, In Ida Lomiom, him deao* 
ttinaied them of the " order of the Peppor ljox and this conceit has yielded to » 
new description of spires, formed of cylindere fittinpr into each other,' like a t«l<- 
Bcope, of which there are scYoral specimena attached to the new c^iuch^ 
it cannot be jnsUy eaid that the towen and epina bnilt by Wren wte defidttt ia 
variety, or a certain degree of beauty : and in this particular he far exceeJod the 
continental architects. The " uncontrollable love of siugulariiy " which some 
architects of the present day have exhibited, has not escaped the c^nsnfe <^ 
sevcml critics. — D. 

* The interior of St Stephen.Wnl^rook, has attracted praise, even from fnn'ic^iors; 
and it has been said that Wren has nut omitted a single beauty of which thedeai^ 
ia capable, but has applied them all, with infinite grue. The oolnmna anef w 
Corinthian order, sixteen onlj, eight of whidi aapport the eapola^ upon theavglw 
of a regular octagon. - D. 

* There i» a copy of vcrsc^i, j»till worse in their kind, in praise of ihi^ building. 
In the second part of i>ryilcn'H .)/(>r'//a/i»c*. 

* Thirt (IcciKivc eonfiiire by Walpolo is curiously rontrasted by that of Gilpia- 
" The Kings bouse (at Winchester) was built by 8ir Christopher Wren, for 
Charles II. It atands upon the site of the old eaaUe, oy«rlooking the city, aad U 
/ think, a beautiful piece of architecture : magnificent it certainly is, extendiofc i° 
fiont above 800 feet, and if it had been completed in the grand Btjle,ia it 
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healthy and pressed Sir Christopher to have it finished in a 
year.' The impropriety of the situation, and the haste of the 

execution, arc some excuse for tlic architect ; but Sir Cliris- 
toplier was not happy in all kind of buildings. lie had 
great abilities, rather than taste. When he has showed tlio 
hitter, it was indeed to advantage. The circular porticos, 
and other parts of St Paul's/ are truly graceful ; and so 
many great architects as were employed on St. Peter's, have 
not left it, upon the whole, a more perfect edifice than this 
work of a single mind. The gaudiness of the Bomish 
religion has given St. Peter's one of its chief advantages. 
The excess of plainness in our cathedi'al^ dibajjihiints the 
spectator after so rick an approach. The lute Prince of 

«M e(nieeiT«d, with its lofty co|x>lay and other appendages of gardens and parka 

laid out in the ample space behind, a noMc bridge over the ditch in front, and 
a atrect opened, as waa intended, to the west end of the cathedral, with which 
its front is parallel, it would perhaps, be one of the grandest palaces in Europe.'* 



• Some readers may bo rrntified hy n concise detail of the meni^nrnfi -n of St. 
Peter's,* especially if more accurately given than before, as it may serve to a moro 
just comparison with St. Fsni's. IHmenaiom Length within the iraUs, 006 
feet Knglihh. Width, 450. Hei^'ht, 14G. Diameter of tlic cupola, in the clear, 139*. 
Height, fruiu the pavement to the top of the lanf horn, 412. Lenrrtii of the portico 
within, in front of the church, 232. Length of the church, frum the outiiide of the 
portico to the west end, including the thickness of the wall, t)SO feet (Duppa's Ltf<s 
o/M.Afi'irlo, 4to. pp. 392—395.) Dimen.Mon.-* of Sr A/ '/r^.-— length, r.OO feet. 
Width, 100. Transept, 223. Itiameter of the cupola in the clear, 109. Height of 
the dmrdh irtthin, 110. Height from the pavement tothetopof ttie lanthorn, 880. 
Hie building occupied thirty-five years, 1676 — 1710. 

Fontana's statement of tlio whole cxpen.se of the buildinc: of St. Peter's appears 
to be exaggerated. From its commonccmcal to the year 1694, he sf^'s, that, 
exdnslTelycf models, and the tiddng down of the campanile, the cost had amovnted 
to46,800,498 Roman crowns, aboat nine millions sterling. St. Paul's did not exceed 
fcor uilUons of Ho man crowns. Tho whole edifice of SL Peter's would be nearly 
eontained within the area of the great pyramid. The point of the triangle rises 
not many feet higher tlian tho cross. — D. 

* The Abb6 May, in his Essay, Svr ks Temples armem ft modtnrn^s. Pvo. 
177i, p» 280, has examined the architectural merits of the church of St. Paul, with 
some severity, as deficient in p^t <^ adence, In a comparison with that of 8t Peter. 
Many of the objections may be attributed to n itional partiality, Init .some of them 
the Editor has not, as yet, seen satisfactorily refuted, in surveying the portico, it 
has occurred to him that the capitals of tho Corinthian columns, by so close an 
appropriation, have each one of tne four sides totally obscured ; and wlien viewed 
oUiqaely, the profile of one ea|dtal obstructs the other^ even to an apparent con- 



* [The architects of Sf Peter's may be enumerated in tho following order: — 
From April 18, 1606, when ihti lirst intone was laid l)y Juliu.^ II., Bramonte was 
the architect, till 1514. CKnliano da San Qallo, till 1518. Raphael, with the aged 
Fra Giocondo da Verona as lii.s atlviser, until 1620. Balda.s.-yire Pin:77i, to 1536. 
Bangallo, to 1546. Michel Angelo, to 1664. ViffnoU (and Pirro Ligorio), to 167ii. 
Giaoomo delta Porta, Antonio da San to 1604. Haderao and Glofinni Fontao^ 
to 1629 ; and Beniini to the comptelion. See Platner ond Bqiimo» Bea^knillimg 
der SkuU Bom, voL ii— W.] 





Digitized by Google 



566 STATUARIES, CARVERS, ARCHITECTS, AKO 



Wales, I have heard, intended to introduce tombs into it, 

and to begin with tliat of his grandfather. Considering 
tliat Westniinst(T-abbev is ovorsturki'd, and that the most 
venerable Tiionunients of aiitK^iiity an* dnilv removed there 
to make room for modern (a precedeut that one jsliuuid 
think would discourage even the modems from deahng with 
the chapter), St. Paul's * woidd afford a new theatre for 
statuaries to exert their genius/ and the Abbey would still 
preserve its general customers, by new recruits of waxen 
puppets. The towers of the last-mentioned fabric, and the 
proposed spire, were designed by Sir Cluistopher. 

The Monument. The areliitect's intention was to erect 
tlie statue of Charics II. on the sumniit, instead of that 
silly pot of flames ;^ but was overruled, as he often was by 
very inferior judgments. 

ftuion. la 167S, Wrm nibmitted Ub fimmriCe plan for tlM new St Paur^. 1 1 vru 

a perfe<'t sqaare, with quarter circle angles, and a nave pnijocting toward* the 

t)ortico. Dimensioiis of the intended church: — Height, auu feet; leagik, 1^; 
ireadth, 300; portico, ociOBtyle, 8i diameter, lengtti 100, height 46. The eapola 
was not to riiic from a rotunda, at present, but 8uppoit(^(l In* nmall buttresMr;}. 
l^liitcj* of the plan and clcvMlinn !i;ive l>ecn pnblixhed, ami a nn-del ftill ahowu 
at Su I'auliii. Jameis 11. (llxen Duke of York) h eiaid to have cautied the n^cction 
of this first plan, becaasa it did not admit of side chapels^ as usual in theehurdMi 
on the •oiit'mcnt. — D. 

* Siuce the year 1798, the luonumenta voted by Parliiment inhonoar of miiitap 
and mmd commanders, and others by ])rirate rabscription, have been ereeted ia 
St Paul'i caihedraL Tlie groups and statiius oicui*} the i^round floor, and the 
has-relieff are placcfl wiihiti tlic panels. The tiilentn ui most of our modern rohools 
of sculpture are here exUibiicd. In wYcral able, but i»evere critici^ns, it has* beea 
remarKod, " that the extreme diffieulty of allegoriring in marble, obviotuty sad 
intelligibly, has not been overcome — that to record history, there should be an 
attempt at historical accuracy;" and they complain "of the redundancy of 
Ilritaoniaa, Fames, Victories, and Lions, which are multiplied, but not varied** 
He must be an artist of real geniun, who can obviate all this by an nnobjeetionsbk 
invention. Exoriare aliquis !— 0. 

' Sir Joahua Keynolda, Mr. West, and otherB ot our principal paintcr>, otfered to 
adorn St. Paul's with pietures, by their own hands and at their own expense ; bet 
the generouH deaig^n was quanhed by a late prelate— a memorable absurdity, tha* ril 
an era in which the Kominh faith received toleration from the government 
mure harmlctMi deoorationti should bo proscribed ! 

Dr. Newton, Bishop of Bristol and Deanof St. PmVs, was a lover of the art^, aad 
had collected many valuable pictures. He sng^cpted to Reynold;* and We-^t hh 
wish, that iiis eatbedral should be decorated with painting ; and they promised each 
to contribute one, with aTiew te more by other artlsta. An unezpeeted ()i)po>itioB 
was made to this proposal by Terrick, Bishop of London, and Comwallis, Arch- 
bishop of Canterbury, as guardians of the £abiic ; and it was so powerful asentirclj 
to defeat the scheme, notwithstanding that the Royal Academy, by their presideBt, 
made an application to Dr. Newten, in 1779, that " the art of painting would never 
grow up to matiirify and perfection, unlesis it were introduced into churche*. in 
foreign countries and six of them otlered to contribute pictures. {Bp. SewtoH f 
Anecdotes, prefixed to his works, 4 to. pp.105 — 109. IfortheottsLijtofSirJ' 
Jtei/unhlH, 8v»>. vol. i. p. 31 2.) West and Barry were not leas zealous in thiacausc.— H. 
' Ue ssys in a letter, that he hopes to find a man who will east % statss of 
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riic tlieatre in Dniry-lane ; niul the old theatre in 
Salisbm-y-coiu't. Tlie rest of his churches, j)iil)lications, 
designs, &c. uiay be sceu at large in the Parenfalia. Among 
the latter was the mausoleum of Charles I. It was cuhous 
piety in Charles II. to orect a monument for the imaginary 
bones of Edward V. and his brother, and to sink 70,000/. 
actually given by Parliament for a tomb for his &ther 1^ 

Many drawings by Sir Christopher, particularly for 
St. raul'sj were sold in his son's auction a few years ago.* 

The Medallists in this reign he in a narrow compass, but 
were not the worst artists. 

Chtrles II. 15 feet high, for 1,000/. The Mommient liaes 202 feel from the 
gronnd, 50 feethiirher than the Antonineat lidme. D. 

' ** The Hoiue of Commons, on Januaij 211, lti78, voted the sum of 70^000/. for a 
•oleBm ftmeial of King Charles L and to erect a moimmait to the said Prinee of 
glorious memory ; the add sum to be raided by a two months* tax, to begin aft 
the expiration of the preae&t tax for boilding ahipe."— A*cAanf« UuL Mn^, 
▼ol. iii. p. 441. 

The original derfgna and eetimatea for thla Imllding, on the site of Wo]acgp*a 

tomb house, in the castle of Windsor, arc prcriorved in Sir Christopher's own hand, 
in the second volume of his MS8. now in the library of All SouIh collcprp, Oxford, 
mimbered 89. They are inscribed by the architect, Mausoleum Divi Caroli 
He^^ii ^tartyris, ezeogitatnm A. S. 1678, de mandato screnissimi regis Carol! 
iMwundi consentanco cam vo'ivi? inferioris Domfts Purliamenti snffragiis ut {ehm 
condiUaaem iemporum,) nonduni extnictum." The design beaiB a great reaem- 
blixiee to the Radcliffii library, excepting in the baeement stoiy ; and tliat the 
ci>]umns are not coupled. The estimated expense was 43,633/- 2s. of which the 
monument ity lf. to be executed in bronze, gilt, brass, and marble, by Orinling 
Gibbons, wuuld have been 8,200^. The circnmstances which occasioned a total 
dereliction of the plan« have been scrutinised in a US. In the British Mnaemn Add, 
Caialogue, Xo. 5306, too long for transcription. The account and pretended 
justification given by Clarendon, are strongly reprehended, {Hut. Behalf ton, vol. v. 
p 300, 8vo.) as " a tissue of iklsehood woven by the noble author into a faint ti^bue 
of truth, which exhibits to poeteiity n melancholy instance of the weakneae of 
hum&a virtue." In fact, the money was applied to the kini^ '^ prirrfff ;i>//7>o.?<^.«. 
Since the pabllcation of Evelyn's Jbiaryt no doubt can remain. " l(i02. W e dined 
at Wiadaor, and eaw the chapel of St Geoige, where tfaw have laid the bleeaed 
^^i*rtyT K. Charles in the vatdte just b^cre the aUar." This was well known in 
1662 ; but in 1678, says Clarendon, "the persons sotit to examine, from the alter* 
aUoDs which were begun to be made, bad their mcmorica so peiplexed, thai they 
<^ld not tatjafy themaelveB, in what place or part of the chorch the royal body 
*sw interred ; and upon their givin/xtbis account to the Kinnr, the thought was laitl 
uide, and the reason communic»ted to very few, for the better dUcountenancing 
forUur inqitirif." Yet Evelyn was then alive, and a grait frequenter of the court, 
and of / they did not inquire. 

il. Hal ford was present at the openincr of the vault, as Evelyn had pointed 
t»Tit, where the royal corpse was found, remaining in the same state in which it had 
^'l^n depoelted. He published An Aeetmnt of Oit Ojmiinrj „f Ae d'^in ■/ K, 
Y*nrUsI. in flu vault of K. Henry VIII. in St. Oeorgta-duipel, Windsor, April 1, 
*^^thy Sir H f nry Ha! ford, Bart. 4to. in which are given extracts from Chircndon,. 
Sir T. Herbert's account of the funeral from Wood a AUitn. Uxvh. vol. ii, 

* Afjer ihe dtath of Slophcn Wren, the great ar -!iin <-t'a son, hi.M which 
^crovery uumeroui*, were dispuraed. Many, and among them some of the most 
*^****t»ng, had been purchased by the late Judge Bkckatonc, who printed them 
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THE ROTIERS/ 

were a family of medallists. The father, a goldsmith and 
a banker, assisted Cliaili s IT. with money during his exile, 
in return for wliich the king promised, if he was rejstored, 
to employ his sous, v\ ho were {dl gravers of seals and couis. 
The Uestoration happened ; and Charles, discontent w ith 
the inimitable Simon, who had served Cromwell and the 
Republic, sent for Rotiei^s sons. The two ddest, John 
ana Joseph, arrived (not entirely with their father's consent, 
who wished to have them settle in TVance, of winch I 
suppose lie was a native). They wi?re immediately placed 
in the mint, and allowed a salary and a house, where they 
soon grew rich, heing allowed 200/ for each limad seal, 
and gahiuig 300/. a year by veudmg great numbers of 
medals abroad. On their success, Philip, the third brother, 
came over, and worked for tlu^ government too. He is 
the only one of the thiee, though John was reckoned the 
best artist, who has left his name or initials on any of our 
medals 1' and he it was, I believe, who, Ixnng in love with 
the lair Mrs. Stuart, Duchess of Richinond,^ represented 
her likeness, under the form of IJritannia, on the reverse 
of a large medal with the knig s head * Siiii«ni, discontent, 
with some reason, at the preference of such inferior per- 
formers, made the famous* crown-piece, which, though it 

to All Souls-collcgc, of which he had been a fellow. They had boea BubeeqamUy 

mounteci mi 1 Imund inthree very lar ^-e foH > volumes. In the first are 110 (le.siims 
and aketcheii ; in Ihe iecoad 108 ; aud m ibe Ihixd 51 ; bo great a treasure will be 
now praaemd. In voi It No. 102, is a geneial plan for a house for the Dake of 
Norfolk, on the lite of Arundcl-houao. After the fire of London, Wren was fcr 
some time cnpar^etl with Hooke for the renovation of the city. Ui« ytlans irere 
formed uxK>n the aoundest principles, and with the best judgment, with respect to 
its tmiformftj and eonvenienee. The dxmoa of private intoeat nBdered aO hb 
labour vain, and hU vii^ions of magnificence existed only in his desierns. 

When the city wm cuAualiy rebuilt, the Gaxette of January, Itii^, advertbos 
"A new Hap of London, as it is new built, very pUunly showing the streets, lanes, 
alliei, ooorta, churches, halls, and other venaikable places. On one sheet of Atlai 
paper, price one shillinf?." — T). * »ee vol. i. 

' Unless a medal which I hare menii<med in the first volome of ihiM work 
waa exeeated hy Nwberi. 

' V. Evdyuy pp. 27 and 137. 

* ^'1666. At my goldsmith's did observe the Kin?'- ncxr medal, when in little, 
there is Mrs. Stewart's face, as plain an ever 1 saw any thmg in my life j and a 
pretty thing it is, that ehe ihoitid ehooee her Ihee to vepnae&t Britannia with.* 

Fepys' Diari/.—j). 

* Simou H pattern crown as presented to Chariee U. " Oaroloa IL Dei Oratii. 
M0ver«€f llagn. Bfiti Fiane. et Hibem. Bex. Inaevlbed on tibe rim. 

** Thomas bimoii mott hombly piajayonr miyeatj to eompave tUa his trialpbet 
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(iid not exjjlode the others, recovered liis own salary, nnd 
from tiiat time he and his rivals lived amicably together. 
It was more than they themselves did. John had three 
sons, the eldest of which he lost, but James and Norbert 
bems much employed by him, fheir uncles grew jealous 
and left England; Joseph going to France, Philip to Flanders, 
where each being entertained by the respective governments, 
the three brothers were at the same time in the service of 
three kings, of England, France, and Spain,' James Rotier 
being hurt by a fall from his horse, and retuing to Bromley 
for the air, caught cold and died. Norbert and his father 

irHh Dateli ; and if more tfolj dmm and emboMad, mora i^nmAiUy ardezed, 
ormoM aecarately en^ren, to relieve him." — D. 

* The reader, cspecialij if he be a collector of medaU^ will not object to a liit of 
acknowledged aocnxaciy of madalt by tlid Botion» ezfciMted from Tepys* JfemoHV, 
with the several aama fat whick th^ irore offemd to him, bj Mr. Blibgaby of tho 
Mint, 16S7. 
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£ 8. d. 

4 10 0 

5 14 0 

3 12 0 



3 
2 
2 
2 



2 
3 
3 
5 



1 19 



1 
1 
1 

1 



17 
17 
15 

15 



1 9 

1 y 

1 8 



UMIXM. 



7 0 
4 0 



0 18 0 
0 13 0 



Felicitas Britanuiss. 
Non minor In terris. 

Inatitiiior Aoguatoa. 



Null am Numon abeal* 

GtiuuB Antiquum. 

Consilio et animia. 
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Garoli fmenmft. 

Eedcant eommerciA Flaiuiii& 
Favente Deo. 
Fro taliboa aoaia. 



Fbndris OileiMbe. 



0 18 0 Piftote iniigiiiA. 

0 13 0 



0 18 0 
0 16 0 

0 10 0 
0 10 0 



Total 43 0 0 



Difiuaaa in orbo Biitamraa. 
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remaiiuHl working for the crowii till the Revolution, when, 
though olicrcd tu be continued in his post, no solicitation 
could prevail on Joim, the father, to Avork for King William. 
This rendering him obnoxious, and there being suspicions' 
of his carrying on a treasonable correspondence, guards 
were placed round his house in the Tower, and Loid Lucas, 
who commanded there, made him so uneasy that he was 
glad to quit liis haljitation. He was rich and very iufinn, 
labomiug under the atomt aiui gravi l, additional i-easonsfor 
his retiring. He took a house in lUd-lion-square. Norhert, 
less difficult, executed some things ibr the government, 
particularly,^ as Vertue thinks, the coronation medal for 
William and Maiy, and some dies for the copper money. 
On the proofs were the king's and queen's heads on different 
sides, with a rose, a ship, &c. ; but in 1694 it was resolved 
that the ht'ads should be coupled, and Britannia he on the 
reverse. llenc(i ai-ose new matter of complaint. Soiiip 
penetrating eyes thought they discovered a Satyr's head 
couched in the king s. This made much noise, and gave 
rise to a report that King James was in England, and lay 
concealed in Rotier's house, in the Tower. Norbert, oa 
these dissatisfactions, left England, and retiring into France, 
where he had been educatea in the academy, was received 
and employed by Louis XIV., where, whatever had been 

* There are many evidences that these and other suspicions were not ill-founiled. 
iiotier was believca to have both coined and furnished dies for coiaiug muutj, 
I Buppoee wiUi the itamp and for tbe eervie« of King Jamet. BmiUi, in bi» 
Memoirs of Secret Service. menliDiis his infunTntion and discovery of the dic> ia 
the Tower being conveyed away by one licwet aad others, by the help of Mr. Holier, 
and that they were found at Mr. Ycruou's in January 1696. ^In the journals of 
the Hooae of Commons, vol. xi. p. 686, is a report f rom the committee to examine 
what dies v, <-r<^ jtatio out of the Tower, nnd by what means. Prom that ro[>ort it 
appears that ivoiier would not guffer Captain Harris, the patent-officer, to enter ilie 
house where the diei wen kepi ; that one Wue made a pren for Whii^ then mAu 
sentence of eondenmation, who told Ware he could h rro i!i< ^ fr iin Kotier when h« 
plea!<ed ; that Hoticr, who was a Catholic, kept an Irijih priest in his houee, and 
that the Lord Lucas, governor of tho Tower, had complained that the Tower 
not safe while so many papists were entertained in Uotier's house. It appear* 
too, from the journal of ITenry. E.irl of C!:in ndon. that when his lordship, **ho, 
by liis own account, had dealt with the mobt di^^'cctcd persons, waa committed to 
the lN>wer, in 1690, he asked Lord Lucas to let Rotier oome to him, which (lie 
gorernor would not suffer hlrn to do alone, because he was a papist Lorf 
CUrendon raof*t prol)ahly had another reason for desiring Roticr's company. 

'He and his brother James struck a medal of King William aloue in 1693, 
which was advertised, with another by them of Charles L 

' T remember such a vision al out the first halfpenny of the late King George IT- 
The knee of Britanuift was thought to repn^cnt a rat (a IlanoTeriaa one) gnaviu^ 
into her bowels. 
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his incliuations here» he certumly made several medals ot 
the young chevalier. 

John, the father^ survived Kin^ William. A medal being 
ordered of the new queen, Hams, a player, who succeeded 
Rotier, and was incapable of the office, employed workmen 
to do the business, among whom was Mr. Croker, who 
afterwards obtained the ])lace. Sir Godfrey Kneller drew 
a profile of the queen, and Mr. Bird the statuary modelled 
it. Her majesty did not like the essay, and recollected 
Rotier, but was told the family had left England or were 
dead. Sir God&ey being ordered to inspect the work, and 
going to the Tower, learned that John Rotier was still 
fiving, whom he visited and acquainted with what had 
happened. The old man, in a passion, began a die, but 
died before he could finish it, in 1703, and was buried in 
the Tower. Tlie unfinished die, with others of the twelve 
Caesars, were sent to France to his relations, whence two of 
them arrived, hoping to be employed. One of them 
modelled the face of Sir Hans Sloane, and struck a silver 
medal of the Duke of Beaufort,- but not meeting with 
SQcoeas, they returned. This entire account, Vertue received 
in 1745, from two surviving sisters of Norbert Rotier. 
llieir mother, who had a portrait of her ]iiisl)and John, 
which the daughters sent for, died in Flanders about 1720. 

Of the works of the Rotiers, some may be seen in Evelyn. 
John made a large milled medal of Duke Lauderdale in 
1C72, with the graver's own name. Norbert, a medal of 
Charles I. (struck about the time of the Revolution) and 
snother of his queen. One of them, I know not which, 

faved a large medal of a Danish admiral, in the reign of 
iug James. A cornelian seal, with the heads of Mars and 
Venus, which Vertue saw, was cut by John Rotier. Of 
•Joscpli there is a print, while he was in the seiTicc of tlie 
French king, and calling liim, " Cydevant graveur de la 
monoye de Charles II. d'Angleterre." 

DU FOUR. 

Nothing is known of his hand, but a silver medal of 
Wd Berkeley's head in a peruke, reverse his aruis, iOGG. 
Du l uur f. 
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GEORGE BOWER, 

probal)ly a \t)lantcer arlist, struck a largo silver nietkil of 
Charles II. i)rofile in a peruke, the queen's head ou tlit- 
reverse. G. B()^^e^ f. 

Another on the Duke of York's shipwTeck. — V, £velp. 

Another of James, as king, and one of his queen, radber 
smaller. 

Medals of the Dukes of Albemarle, Ormond, and Lauder- 
dale, and of the Earl of Shaftsbuiy. This last is one of 

Bower's best works. 



REMAEKS. 

CoNSlDETiTNG thc art of Sculiituro retrospectively, as it was left in the reign 
of Charlrs 1., we may examine the variati(jii, or ex.(x:Ueu(x;, which it had fftiic^^ 
bciorc the lie volution. IVo artbts oiih have attained to degree oi cele- 
brity, who were Gibbons and Gibber; both of ihem, if not of fbrai^ biift,* 
oriL:iualIy edut aii d under Dutch sculptors, and liaviny learned nothmg in the 
seliools of lialv or iVauce. Tlie deniaiul for seul))ture, during the whole of this 

f>eriod, was chiefly, if it may not be said geuerally, coniincd to architecture, both 
or bas-rclicfs allixcd to pcdimcuts, and to internal decoration of apartments. In 
the last-meationed bnuich of the art. Gibbons reached to a perfectioB whidi is 
still allowed to be truly astonishing, and greatly to excel the choicest hoivteria 
by Gougron and other Freuch artists, in the sixtceuth century. Gibbons' trdlcnt 
hKCwise for fasting bronze, allliougli lie waa nirely called uj)0u to pnM^ti?e it, 
will daiiu uu iiii'tiriur bhare of merit. Gibber, iu his ligured at Bethlem-hospildi, 
exerted an original vi^ur of mind, and perhaps exbaosted hispowen; and tlm 
were thc carUcst speamea in England, whicu had discovered so mndi tilai. 
Yet. his other works, in a considerable number, are sunk into oblivion, or never 
uHjuued after witii any interest. The taste and cxecutioii of the sepolohiil 
mouuuieuts are positively contemptible. 

At the same time, architecture had made sore ad^aneea towards perfection 
and the genius of Wren had ecUpsed every other name. He reigned in bis 
native country, during a professional life of verynuusnal extent, withfMit n rival, 
and beyond example. Added to his singular knowledge and geomctricxii ^iill, 
he had a true discriminative sense of the piotnresqne, which presents itself is 
the contours of all his buildings. There are nevertheless oertain critics who do 
not allow him unqualified taste, in the distribution of parts with stnst lektioB 
to encli other, rm'l of ornaments, in his most celebrated desio;ns. 

Tiic priuuu-Y subject of the criticisms by foreign authors is his new cathednd 
of St. Paul. Ini^ did not naa coupled coliunns. Raphael introduced those of 
the Doric order, m the CafTarelli (now Stoppani), palace at Rome, and ?errault» 
in the Louvre.' Wren found it necessary to extend the intereoluniuiation, 
which gives more space f r ^nudows and aoors, obtained by tlu^ nrninL't meDt, 
without sacrificing an^ principle of litness or proprieU. It is objected, lUat the 
anmnrit of the aioade is elevated, as in the Temple of Peace at Borne, above the 
capitals and pilast< r , f r i he whole height of the architrave, and half the &iei0; 
ana the;y imjuiie, Why is the surface of thc cupola made into an imperfDctcoBi^ 

> rSee note, p. 552.— W.] 

^ \Th& columns of Penaali's l^ade^ built in 1666, are coupled, and an of the 

Coxinthian order. — W.J 
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which throws tlie pilasters out of their upright, and forces them to lean towards 
the ccatrc? Similar errors, they say, are not seen iu the rival temple of St. 
Peter. 

When Wren visited France, the naves of St. Roche in Paris, and of the 
cathedral at Cambray, had been recently finished ; the arcades of both are con- 
tinued on the same plan as that above mentioned. These might possibly have 
su^ested that idea. 

That the elevation is divided into two orders, instead of being one only, it is 
now known, was not from the choice of the great architect, out from com- 
pulsive circumstances which he could not control. 

Of his smidl buildinp, the Ashmole Museum, at Oxford, is the most elegant 
and symmetrical. With regard to palaces or large houses, thev may be 
unnoticed, without injury to his fame. Indeed, several of the nobility, whose 
u\aiisions had been burned down or dilapidated during the civil war, were in 
many instances desirous of restoring them by new edifices ; and followed the 
French designs in saloons, spacious staircases, and rooms en smie. The ex- 
ternal architecture, notwithstaiidinj^ the almost infinite perfonition by lone and 
narrow windows, was yet heavv, uiil)roken by pediments or porticos. Burleigh- 
ou-the-hill ; Clarendon-house, Piccadilly ; Nottingham -Civstle ; and Holm Lacy, 
Herefordshire, were some, among many similar instances. — D. 
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CILVPTER XIV. 

AKTlSfJi IN IltE aElGN OF JAJLES II. 

The short and teinpostnons rciLrn of Jnnios. thoiip^h he 
liunself sccius to have had iiiiuii mchnation to thi'iii, afiordid 
small cncoiuagemeiit to the arts. His rcligioii was not of 
a complexion to exclude decoration ; but four years, crowded 
with insurrections, prosecutions, innovations, were not likely 
to make a figure in a history of painting. Several performers, 
that had resided here in the preceding reign, continued 
tlu*ongh that of James : such as may peculiarly be ascribed 
to lii;:^ short period, I shall recapitulate. 

WILLIAM G. FERGUSON. 

a Scot, who lived long in Italy and France, painted still- 
life, dead fowl, &c. ; while in Italy he composed two pictures, 
sold in Andrew Hay's sale, representing bas*reliefs, antique 
stones, &c. on which the light was thrown, says \- ertue, in 
a surprising manner. His name and the date 1679 were 
on them. On another was the year 1 689 ; for iriiich reason 
I have placed him between the periods. He worked very 
cheap, uiid died here. 

JACQUES ROUSSEAU,* 

of Paris, studied first under Swanevelt, who had married one 

of his relations, and then improved himself by a journey to 
Italy, practising sok^ly in perspective, ai-chiteetnre and land- 
scape. On his return home he was employed at Marlv; 
but being a Protestant, he quitted his work on the perse- 
cution of his brethren, and retured to Switzerlmid. Louis 
invited him back; he refused, but sent his designs, and 
recommended a proper person to execute them. Afler a 
short stay in Switzerland, he went to Holland, whence he 

* V. Qnliam** SngUA School. 
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was invited over by Ralph, Duke of Montagu, to adorn his 
new house in Bloomsbiu-y, where he painted much, and had 
the supervisal of the building, and even a hand in it. His 
work amoimted to 1,500/. in Heu of which the duke 
allowed him an annuity for his life of 200/. a-year. He 
received it but two years,^ dyii^g ii^ Soho-square at the 
age of sixty-eight, about 1694. Some of his pictures, both 
in landscape and architecture, are over doors at Hampton- 
court ; and he etched after some of his own designs. He 
left a w4dow% but bequeathed most of what he had to his 
fellow-sufferers, the refugees. Lord Bm'lington had a 
portrait of him by Le Fevre. 

CILVRLES DE LA FOSSE, 




a name little known in England, but of great celebrity in 
France. The author of the Ahrege calls him, Un dcs plus 
grans coloristes de Ticole Fran(;oise? He might be so, and 
not very excellent : colouring is the point in which their 
best masters have failed. La Fosse was in\ited to England 
by the Duke of Montagu, mentioned in the preceding 
article, and painted two ceilings for him, the Apotheosis of 
Isis, and an Assembly of the Gods. The French author 

' He was buried in St Anne's. 

* He waa selected upon that account to paint the cupola o/ the Invalidcs, at 
Paris,— D. 
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says that King William pressed hiiu to stay here, but tliat 
lit' (leclino(1 the offer, in hopes of being appomted first 
painter to ins own monarch. Parmeutiere assisted La Fus>fc 
in laying the dead oolouis for him in his works at Montago- 
house. La Fosse, who arriired in the reign of James, 
-returned at the Eevolution^ but came again to finish what 
he had begun, and went back when he had finished. 

N. IIEUDE 

tived about this time, and painted in the manner of Verrio, 
to whom he is said to have been assistant. He painted a 
staircase at the Lord Tyreonnel*8, in Arlington-street, now 

(1( iiidlisiied, and a ceiling at Biilstrode, in both which he 
plu( I (1 his own portrait and name. He was master of Mi. 
Carpenter, the statuary. 

WILLLyil DE KEISAR,* 

of Antwerp, was bred a jeweller, in which profession he 
became very eminent ; but having been well educated and 
taught to draw, ho had a strong bent towards that pro- 
fession, and employed all his leisure on it, practising mini- 
atiu'c, enamel, and oil-colours, both in smail and large. 
Vertue says, he fixed at last w^hoHy on the former ; Graham, 
that he painted in little after the manner of Elsheimer, that 
he imitated various manners, drew eatde and birds, and 
painted tombs and bas-reliefs, in imitation of A'ergaznn. 
and that he worked some time with Loten, the landseajK - 
painter. This last circumstana3 is not very |)n 'babies for 
Vertue, who was acquainted >vith his daughter, gives a very 
different account of his commencing painter by profi^ion. 
Having painted some altar-pieces at Antwerp, his businesB 
called hun to Dunkirk, where he drew a picture for the 
altar of the English nuns. They were so pleased with it, 
that they persuaded Keisar to go to England, and gave him 
letters of recommendation to Lord Melfort,* then in favour 

> [Keyier. Inunstieel layi Im died at London, in 1670 ; 1690 Is piMi$ 

meant.— W.] 

' Evelvn (vol. ii.) notices Lord McUorl's collection. John Druinmond, czetted 
EirloTHdlbrtiniesr, waaawfletaiyoritett loJanmn., and mw AtainM 
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with King James. The enthusitistic painter could not resist 
the proposal ; he embarked on board an English vessel, and 
without acqiiaintiiig his wife or family^ sailed for England. 
His reception was equal to his wishes. He was introduced 
to the king, who promised to countenance him ; and several 
persons of rank, who had known him at Antwerp, encou- 
raged him in his new vocation. TraHsport(;d with his 
prospect, he sent for liis \vif{% ordering her to dismiss his 
workmen, and convert his tllects uito money. \\ ithm half 
a year the bubble burst — the Revolution happened ; Keisar's 
friends conld no longer he his protectors, his business de* 
creased^ and the pursuit of the philosopher's stone, to which 
he had recourse in his despair, completed his ruin. He died 
at the age of forty-five, in four or five years after the Revo- 
lution. He left a daughter, wliom he had taken great pains 
to instruct m his favom-ite study, and with success. She 
pamted sniull portraits in oil, and copied well ; but mairying 
one Mr. Humble, a gentleman, he woidd not permit her to 
follow the profession. After his death she returned to it, 
and died in December, 1 724. She had several pictures by 
her father's hand, particularly a St. Catherine, painted for 
the Queen Dowager's chapel, at Somerset-house, and his 
own head^ in water-colours, by hunsclf. 

[NICHOLAS] LARGILLIERE, 

(1656—1746,) 

a French portrait-painter,* was in England in this reign, 
but went away on the Revolution. He drew the king and 
queen. Sir John Warner, his daup:hter and grand-daughter, 

Wid Vander Meulcn aiitl Sybreciii, the painters."' Vertue 

16y5. He had made a eoUtftinn of painlinjr'^ with judgment and taste, whioh 
*ere then seized, and sold i>j King Williajn b guvenunent. Among iHr Wm. 
^uyrave'f MS8., Kev Cital. Ko. 576S, is ft list of ibem, and the prices thej 
prodaced, amooniing to813/. 5s. George Bole.vnc, Viscount U(H lift)rt. hy Holbein, 
vat valued at 12/ , and Prince Rupert, by Dobson at 20/. : a proof of the cstima- 
^ ^ th(^c uiahlera at that period. The famoud iJuke of Onnond first made a 
^^mcction of paintings in IieUiid, of any valoe or merit, and which was aflerwaids 
diaervcd.— D. 

Tk portrait by himself in the Louvre Gallery. The Ducheaa of Orleans, 
J i? ^ Donham Maiwcy, Chetihire,— D. 

The author of the AbrigS gives some interesting aneedklteB of LmrpUierr^ 
ii. p. 247. " He came to En <r hind, at eighteen ycar<< of age, an<1 wa« employed 
\r- J ^ to repair and repaint parts of some of the pictures in the collection at 
^daor Charles XI. taw n pietare of % sleeping Cupid, of which Laigiiliere had 
'^ted the legs. He sppeued before the Idng^whosai^ mWnnck, to the 
^fOU 11. F 
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mentions a small pioce (about two feet and a half high\ 
hi^'lilv finished, by him, rcprcscntinf? himself, his wife, and 
two ehildren. The ])ainter is standiiijx, and leans on a pede- 
stal; his wife is sittiiii; ; one of the ehildren stands, the other 
sits, ])hiying with fruit and tlowers ; there is a peacock, and 
a landscape beliind them. His son was a counsellor of the 
Chatelet, at Paris, and one of the commissaries at war, in 
the new Brisac. He wrote for the Opera Comique and the 
Fohre.' 

JOHN SYBRECHT,* 

(1680—1703.) 




of Antwer]>, ])ainte(l landscapes, and had studied the views 
on the iihiue, his drawings of which in water-colours arc 

lorda In wdtia^, Regardn oK eofimt. on ne enlioit Ja^ 

oe n'esi qu'uu infant." The king demanded an original from him, and heprc- 
sentcfl three, which were sufficient to procure for bim the royal patronage; bat be 
Roon quitted En^hmd, and settling liimself at Pari», he painted there two Itff* 
picturoa for the Hotel de Ville. 1. The entertainment g^ven to Loui» XIV. tod 
hia court, by the city, 1^87. 2. The marriage ceremony of the Duke de Bour- 
gogne to Adelaide de Savoyc. Jame» 11. inrited him to London, where he paiuted 
the kinir. in armour, with an immenae wig and feathen on Ui lidm«t> pland aitf 
him ; and the qneen, with a proftuion of Ia4se and brocade. It appears that w 
returned to Parig : and afterwards, in consequence of the great price offered ^T*^ 
English nobility, he waa induced to come once more to England, where be fiWM 
all the pidnterB in open hostility, and therafore he soon sought his own cooairr. 
" Ce fut son tr(M8i^nlo et dumier voyage en AngleU rro." His pictures have an 
extraordinary air of nature, and a fretshness of colouring scarcely infer ior to 
Vandyclc. Having lived ninety years, he is said to haYO painted 1,500 pictow^ 
including some of large dimensions. — D. 

' Did. lies Th^atre^, vol. iii. p. '2()0. , 
s V'ertue saw a picture at the Duke of Portland's by this master, on vhi^^ 
wrote hia name, J. 8lbaMdit8» 1670. I hwro writ it m U la eoounonljVWktt 
prsvont oonfqaion. 
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more common than his pictures. The Duke of Bucking- 
ham, returning through Fhinders from his eniljMssy to Paris, 
found Sy])?'(.'clit at Antwerp, was pleased with his works, 
invited lum to England, and employed him at Cliefden. In 
16S6 he made several views of Chatsworth. At Newstead- 
abbey, Lord Byron's, are two pieces by this hand ; the first, 
a landscape, in the style of Rubens's school ; the other, 
which is Detter, a prospect of Longleat, not unlike the 
manner of Wouvemian. Sybrecht died in 1703, aged 
seventy-three, and was buried in St. James's. 

HENRY TJLSON 

was grandson of Henry Tilson, Bishop of Elphin, bom in 
Yorkshire, and who died in 1655. Young Heniy was bred 

under Sir Peter Lely, after whose death he went to Italy, 
in company with Dahl, and stayed seven years, co])yinL: the 
works of tlie best masters with great diligence, llv mic- 
ceeded in portraits, both oil and crayons, and was Ukely to 
make a figure, when he grew disordered in his senses, and 
shot himself, at the age of thirty-six.' He was buried at 
St. Dunstan's in the West. He painted his own portrait 
two or three times ; once with a pencil in his hand, leaning 
on a bust. Behind it was written, H. Tilsona. Roma, 1687. 
He drew^ a large faniily-pictiu-e of his father, mother, a 
younger brother, a sister, and himself. Dahl gave Tilson 
liis own picture, insciibed behind, Memoria per mio caro 
amico Henrico Tikon Mto in Roma 1686.'' 

FANCATI, 

an Italian, copied the ])ortraitsof James and his queen with 
;i pen, troiii the onuniinis of Kneller. They were highly 
laboured, and came into the possession of Dr. George Clarke, 
of Oxford. 

THOMAS BENIERE, 

a young statuary, who flourished in this reign, was bom in 
England, of French parents, in 16G3. His models and 

' WhUe St Borne he copied from Camfid, Correggio, ind Utiaii, in crMrouf^ 
vitb sml tiMoeM. Ho dortiojod hinuelf from % dinppointiiieiit in iove.--]>. 

F 2 
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small works in marble are much commended. The ana- 
tomic ficrun; commonly seen in the shops of apothecaries 
waj> laki 11 liuiii liis original model. He carved portrait < in 
marble, from tlie life, for two guineas, lie lived and died 
near i^leet-ditch^ in I0U3. 

QUELLIN, 

eldest son of a good statuary at Antwerp, settled here, and 
was concerned in several works, which, by tlie only specinu u 
Vertue mentions, 1 should think were very indifferent, for 
he carved Air. Thynne's monument in Westminster-abbey.' 
He lived in a large old house in Tower-street, St. Giles's, 
near the Seven-dials, and died at the age of thirty-three. 
His widow married Van Ost, of Mechlin, another statuary. 
Quellin's younger brother, who followed the same business, 
worked at Copenhagen, Dantzic, and Hamburgh, and in 
ten years made a considerable fortune ; and died at Antwi ip. 

In a book called The Art of Faintlnfj^ by Marshal Smith, 
second edit. fol. 1()93, mention is made of William de Hyck, 
a disciple of Quellin, who seems to have been a painter, and 
to have come to England; for, recapitulating some of tlii:^ 
man's w<Nrks, the author specifies a Magdalen, or the Lady 
of Winchelsea;" and adds, "his daughter Mrs. Eaiherine 
comes behind none of her fair sex in the art" There is a large 
sheet ])i inl, the eondenmatiou of St. Catherine, designc^d, 
paintA ti, and engraved by William de Ryck, lGb4, and 
dedicated to a bishop of Antwerp. 

THOMAS EAST 

was engraver of the seals to James 11. and had learned of 
Thomas Simon. East was succeeded by his nej)hew Mr. 
John Ivoos, who continued in that office till the accession 
of George I. 

* Ue waiii the Hon of Artus Quellin, of a family of great cmincuce both for icolp- 
tiiie ind painting, aeiUfld st Anttraii^— IX 
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REMAljlKS 

Off TUB COSTDin AVX> TABUTIOV QT DBXS8» BY BOTH 81XB8, IROIC TBI 
BEGINXTXC or THB BIlTBEiraH TO THB CUMB OP THB BBtXBTBENTH 

CEKTUliXJ 

It is not the Editor's intention to enter at large into a descri|ition uf 

tbf! diifertMit hahiliiin Tits wliich were in usagr: durini^ the period prcscribo(i, 
or to copy exactly the observations which :irf fnnnd in Graiiijrr iipmi that 
subject ; thej who seek more minute iuforuiaiiou will find it in iub voiuiues. 
But it has occurred to him, that there ma^ be some readers who wonld be 
nalified by an aocount, aa eoncisc as the subject will admit, of the transitions 
from one fashion of «»arb to nnother, and that such information would enable 
them to guess accurately rrsjjeetin^ the era of any portrait immediately under 
their view. Particuiai portraits will be mciitioued as exaiuj>lc5, uuder Iho 
iUBCoaMTO reigna. 

Henry FIJI. 1609—1547. 

The head principally attracts our notice. No nmterial alteration had taken 
pbice since the reigns of Edward IV. and Henry YII. Ttie round ca]) or 
mmnet c»f velvet had a single jewel in front, with tlie heard shaven, and tlio 
iiair polled eiu^seiy. Early in tliis reign the cap was eularged, and had several 
jeroa aa aigrcts]! being oo?ered on we top with a pendant feather of ostrich 
or down. Purfied bodice, or doublet and sleeves, with studded jewels or 
embroidered gold. A heavy gold eliain, Avith a eireulnr rose or jewel attached 
to it. As the king grew eorpuleut, liis courtiers stutl'ed out e\fry part of the 
uuJe drciib with bombast or cotton wool, that they miglil emulate the royal 
bulk. The hair cut very short, and the beard close. That of G. Brandon, 
Duke of Suffolk, was clijpjxjd square in the shape of a pantile. Sir T. More, 
and Cromwell, Earl of Essex, wore a loose gown, ^vith very broad fur, and a 
chain of gold with a rose or j)ortcullis. Thomas, Duke of Norfolk, has a close 
unomamcnted cap of black velvet i a richlj ornamented dagger wa:^ ])laccd in 
the mrdle. 

Tnc ladies had a eoiffeur composed of a narrow roll of false hair, of a chcsnut 
colour, enclosed within an ani'ular framework of metal, with pearls and jewels ; 
the hair behind being enclosed in a peaked bag of velvet. Anne Bolejuc rcliu- 
qnished this mode fw a flat ydyet cap, enriched with many jewels, and a single 

plume hanging down on the right side. A gold necklace, and another much 
Droader and higldv chased above the ho-'<<v) Very full [mrfled or sladhed 
sleeves, fastened elo^^elj to the wrists. Jane Seymour \\h< lier eoiffeur, having 
a double row of pearls, of a circular shape, with the uaiuxai hair parted over 
tile forehead. 

JRfewnf f7. FAiiip tutd Mary, 1547—1558. 

The head-dress of men, daring the first-mentioned reign, was remarkable for 
a plain cap of velvet, placed diagonally, and ornamented with a jewel, and a 
very large ostrich feather. The hair polled, the whbkers and beard full ; a 
small ruffle round the neck ; the gown furred with sables in front, and touud 
the armholcs, above the elbows. Such is the costume of the Protector, and 
hia brother, T. Lord Seymour, and was nsual among the nobility. 

The attire of the ladies was particularly plain, and the bosom entirely coa> 
cenled by drapery. ]n<ieed, eoncenlincnt of the skin appears to have been the 
intention of the wiiole female attire. Philip of Spain, upon his marriage, iutio- 

< [The reader will find this subject treated more laigaly In Phmohe's HUtory 
qfBrUish CtMlume, 1^47.— W.] 
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duccd a richer style of dress. He brought in the close ruff, with the donUet 
exactly fitted untler the chin, an<l tin; sliOTt Spanish doak. lu his own por- 
traits he is lUwav s dniwii in stecl-phitcd arraour, very richly inlaid and damasKed 
\si»!i 'jnhl. Tfn' Enfl^lish fjentry had not varied their fashion bo fore the suc- 
ceeding rei«^n ; but the ladies indulged in a greater splendour ot jewels set off 
by velvet, cloth of gold, and fun. The petticoat calied a ''furuiiiigate'' w» 
then imported from opain. 

Queen Elizabeth and Jamet L 1558—1603. 

The plaited linen or cambric round the neck and wrists was first caUd a 
" ruffle/' the diminutive of ruff, which under the auspices of the virgin queen 
srew to its full size and capacity. The art of starehinL: them was tirsi brou^t 
ti-om Flanders, as (he rxLf! would not support itselt* afirr liaxiiii: been once 
wjished. The royal eoadnu ui, in 15r)4, wan fttitlliiu ik>ent;ii, whose wifi" 
starched for the queen and iier cuurl, and taught the art to young ladies, for 
a high gratuity. The gorgets, piocadillies, and whisks, (all of tliem neiriy 
alike,) were ap|)lied to tiie neck, to supjmrt the rufla. When introdnced, tbey 
were plain fohfs. and fonned vn\h p()Viii<:-htI( ks, especially for men ; they soon 
became very complicated, and were fringed with fine lace. They tlourished for 
nearly a century, for both sexes. Tlie queen's wardrobe has been abradj 
adverted to, (vol i.) It would be impracticable to ])articulari2e the inexhasstt- 
ble caprice by which she personally regulated her dress ; but she did uot 
encourage rivalry or imitation in the ladies of her court, llie general fashion 
was nearly stationary. The noblemen wore verv rich doublcUi, and cloaJu 
trimmed with fur ; and the drawers, wfaieh were niU, were cot off ahote the 
knees, which, with the legs, were oovered with tightly-fitted hoae. Sveris 
wcrr in use, but their len^l^ was piTscrlbecl. 

The fashion» of the early part of this reign were formed upon th*- niol 
the French court. Sir Waller iialeigh, who was a beau, is portrayed wuh an 
embroidered sash, tied in a very large bow, above the risht shoulder. Ha 
favourit(>, Essex, has a peaked heard, a large ruff richly laced, and a plain cloak. 
The beard and whiskers were universal, and sometimes divided into two points, 
but those not long. As to the national dross, or that of individuals oi rank, 
the vest and close sleeves were uiiuaily made of siik damask, under kuijCjiiig 
sleeves emhfoidered with gold, and trunk hose of oouaiderahle dimensioos. 
The ruff was dcej), plain, and quilled, and not divided, excepting to admit 
the pointed beard. The ladit>s, towards tlie close of this reign, had stavs or 
bodices of dispronortionatc length, and round farthingales^ as obsenrable ia 
the progress to Tneobalds. 

Jamet, from his connexion with Spain, was partial to the habit of tliit 
country, generally of black, which gives to all the male portraits of that age a 
very :*on)nre air. Otherwise no p^eat alteration had taken place. A hnt 
a very liigh eonical crown came into vogue, and was ornamented with a haihiU" 
of twistcQ silk, upon which they who possessed them placed jeweb. TIk 
Spanish rapier was likewise used. The enormous trunk hose were stuffw 
with horsehair to a ridieidous si/e. The I nli. ^ had the neek elosely envelope!^ 
in a small plain ruil"; more fre(inently, tlic hosoin was much exposed, bill 
decorated with a profusion of pearls, in strings and rows. 

dories I. 1625—1648. 

A few years after hb accession, the English dress assumed a difforent chanrter, 
nnieli more dignified and ]nctiircsqne. The hair was more flowinrr, the beard 
and whisker formed a triangle, with the mouth in tlic centre. The ruff 
laree, deqily bced, and fidung from the neck. The vest and cloak of Ik 
ricneat velvet or silk damask ; the doublet came low down over the wrisi; tte 
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breeches were short, uol co?erii^ the knees ; with boots of thin bpaui^h leather, 
faarmg' vexj wide tops, filled wiui bows of riband. Hiis description ia taken 
from two portnits, of Charles and his favourite Buckingham. Soon aftrrward 

liir liair was worn cxtrcmclv full and dt'licatcly curled, like the wvs, ^oon to l)e 
iiii roduccd. A .sinijlf- lock \v;is clicrislicd to <^row very lonir, >v)ncli liisr hail a 
bow of narrow ritiaiid tied to it by the hand of some fair iiuij, was oiUed a 
love lock. The raff had now a siDl string and tassel fallmg <m the breast, and 
at the next variation, had given jdace to the broad and rich turn-down ooUar. 
The hat, usually turned up on one side, was broad and flapping, with one 
ostrieh feather of the largest kind. In no era has the costnme of tliat of 
Charles L been exceeded in richue.'^.s and propriety. Representatiouii of bilkj satin 
and Telvety attain ahnoot to reality, under the magic touches of Eabens and 
Yandyck. Upon the breakfaig ont of the dril war, armour composed of steel 
plates and leather bcpame neeessary to those who served in either party. ATcn's 
portraits are so drawn \ cry f^^cncrally, though sometimes witli the cuirass only. 
Of the ladies, the hubiliiaeuts had more elegance than splendour. The nuptial 
^ medal of the beanteons Queen Henrietta, h^ (aa described by EvelTn), " about 
'her shonldem a band or gorget standing up like a fan." Bound featner fans had 
Imig been an appendaire to complete dress. Very soon afterwards, the hmp 
ruiV, falling on the shoulders, with deep and scalloped point lace, obtained uni- 
Tersal use. The hair was crisped into " hyacinthine curls," as Milton describes 
them, snrnmnding the countenance most gracefully. If the highest degree of 
beauty was almost destroyed by the hideous head-oress, common in the reign of 
Henry VI IT., Oh- very least was improved hv tins arrangement of the hair. A 
jAain filet or a knot of flowers was the sole additional omaiaent. The waist 
had a short bodice, and the arms with full rufiles were exposed to the elbows. 
Pearl nedclaces and bracelets were rarely omitted. 

In proof of these observations, the portraits of William (aften**ards) Duke of 
Bedf< >rd at Wobiim; Queen Henrietta, in the king's collection, and the " Jkauties 
5»t i'ciworth," afford an ample confirmation. 

TAeEepuiUe, 1648—1660. 

The Puritans disdained all ornament of the person, and even restrained the 
ladies from it. They thought that the straitnesa and stifl'ness of their morals 
W ouinions would be hest deinonst rated by their dress. It av:us, indeed, most 
aocoraant. A biig vest and cloak of black or some other grave colour, with a 
large collar of plain linen called a " turnover,'* and a broad oand, 'w^ tiie hair 
closely cropped, distinguished the men of every rank ; and the ladies e(jually 
pxelncled lace, jewels and hraiiied locks. Wlx^i a contrast to the immediately 
preceding age! hut, such wiw intended. To deviate from it, was "vanity of 
■tnitie^'* and called down the aiuithcma of their elders. 

CAaries and Jamet 11. 1660—1688. 

The first appearance of Charles in England, after his restoration, must have 
filled the eyes of his good people with a certain degree of astonishment. He 
shaven, but with very large whiskers, and his head was covered by a peruke 
of thick bladL hair, resting below the shonlders ; but the wluskers were soon 

abandoned ; and the wig, adapted to the complexion, had assumed a mon; grace- 
fnl fnnn. Tlie coat was long and strait, with outtons from the top to the bottom, 
Juiii the p()( kefs so low, as scarcely to be reached by the fingers. The waist- 
cost had flaps with pockets hkewisc, much more easily used. Sword 
Wta made of clotu embroiaered, and extremely broad, were commonly worn 
at court. Laree laced ruffles, loose at the wrists, with Holland sleeves. By 
the adoption oi these enormous perukes, which entirely covered lh>' sliouhlers 
^Ih before and behind, the bautl was superseded, and the nchiy-iaccd cravat 
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BBsomed Iks place, as a faehioE of equal duntkm with nifla» tbenbeooineobaQkete. 

The military cocked liat, vdth feiAaen a( tbc corners, beoame common , 

In this prfv;il» ?!or i f luxury smmI tlw Mnn'«*trtincd manners of the «>urt of 
Charles II., the dress of the liwiies was struugl}' characteristic. All the effect 
of which lace and brocade can be rendered capable, viai displayed in female 
habito^ and beauty and splendoiir were combined to fascinate the age. E^aaliioiui 
were more fantastic and frequently changed, h\ti tliat of the head-dress much 
less so than others. The pearl necklace was rctaiQed. Lace alow fringed the 
bosom, which was freely display^ Of the hair, iniinite care was taken lo 
dispoee it, ao aa to iepr»eiit ibe tendrils of the fine over tbe forefaeaii^ and tbe 
clusters in the locks whidi hung aruuiul the laoe. Gfeen silk stocknigs with 
gold embroidered clocks, assisted the charms of many a beauty, U}>on the 
authority of Gramniont's J/rwo/VfA". NotwitlisfantliiiL' rich style ofdrr^?, 
Lely rejected it, m mauv iustuuces ; pariicuiiirly in his beautica ui \V iiuiaur 
and ptodooed gnoe by ozaperies of a mose flowbg fonn, in whiob be could 
indul^ his own imagination and tarte. 

"With small exception, the costume of the latter part of this reiim wns mn- 
tinued through thai of James II. The Editor luis been thus led into a recvijntu- 
lation, and perhaps too long a digrc&siuu, from the hu{>c that it may communicate 
definite ideaa of the oostame peculiar to each period, and that it may assist in 
fixing {)ortraits, with identification and truth. A knowled^ of tlie successiie 
style of dress is not less necessary to chronological precision, than that of the 
particular master, without more uositive evidence, acoordiog to the time ia which 
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CHAriEK XV. 

TAivaaa ni teb juign or ung wllliaji. 

This prince, like most of those in our aimals, contributed 
nothing to the advancement of arts. He was bom in a 
countiy where taste never flourished, and nature had not 

g'ven it to him as an embellishment to his great qualities, 
e courted Pame, but none of her ministers. Holland 
owed its preservation to his heroic virtue, England its 
liberty to liis aiul)ition, Europe its independence to his 
competition with Louis XTV.; for, however unsuccessful in 
the contest, the vcrj^ struggle was salutary. Being obliged 
to draw all his resources from himself, and not content to 
aoquiie gbiy by proxy, he had no leisure, like his rival, to 
preside over the roisters of his fiEune. He fought his own 
battles, instead of choosing mottoes for the medbls that re- 
corded them; and though my Lord Halifiax promised' him 
that his wound in the battle of the Boyne 

" Should run for ever purple in our looms," 

lus majesty certainly did not bespeak a single snit of tapes- 
tiy m memory of the action. In Englioid he met with 
nothing but disgusts. He understood little of the nation, 

and seems to have acted too muck upuu a plan formed be- 
fore he carae over, and, however necessary to his early 
situation, little adapted to so ])eculiar ii ])eople as the English. 
He thought that valoui* and taciturmty would conquer 
or govern the world ; and vainly imagining that his new 
subjects loved liberty better than party, he trusted to their 
Ceding gratitude for a blessing which they could not help 

* It has been observed that I hare misqaoted Lord Haliftz, who does not pro- 
Aue King William an immortality in tapettxy for his vround, but tells him, the 
French would have flattered hiin in that manner. It is very tme : I mistook, 
quoting only by memoiy, and happily not being veiy accurately read in so iudif- 
"Mnt an mthor. The true xeeding is trat more Applicable to my i hi u^e. Who- 
ever delights in such piddling criticisms, and in aftorwards caj)able of reasoning 
frwiQ a passage when hv hn< rectitie*! it, may amuse himse lf in setfinir this right. 
1 ieavc the paebagc wruug as it stood at linit, in charity tu back cumiiiuuutorii. 
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seeing was conferred a little for his own sake. Reserved, 

uiiJ^ociable, ill in his health, and soured by his situation, 
lie sought ni>ne of those amusiinnits that make the hours 
of the happy much happier. If we must except the pahice 
at Hampton-court, at least it is no monument of his tiiste; 
it seems erected in emulation of, what it certainly was meant 
to imitate, the pompous edifices of the French monarch. 
We are told that 

— > ** Great Nassau to Kueller*s hand decreed 
To fix liim gracefuU on the bounding steed." 

In general 1 believe his majesty ])atronized neither painters 
nor poets,' though he was ha})j)y in the latter; but the 
case is ditierent ; a great prince may have a Garth, a Prior, 
a Montagu, and want Titians and Yandycks, if he en* 
courages neither. You must address yoiu^elf to a painter, 
if you wish to be flattered — a poet brings his incense to 
you. Mary seems to have had httle more propensity to the 
arts than the king the good queen loved to work and talk, 
and eontentcd herself witli prayin|j; to God that her husband 
might be a great hero, since he did not cliu ise to be a loud 
husband. A few men oi genius tiouiibhed in tkeii- time, of 
whom the chief was 

SIR GODFREY KNELLER, 

(16^8—1723,) 

a man lessened by Ids own reputation as he chose to make 
it subservient to his fortune.' Had he lived in a oomitir 
where his merit had been rewarded according to the worth 
of his productions, instead of the number, he might have 
shone in the roll of the greatest masters ; but he united 
the liighest vanity with the most consummate negligence of 
character — at least, where he ottered out; pietiu'c to fame, 
lie sacrifieed twenty to lucre; and lie met with customers 
of so little judgment, that they were fond of being painted 

^ KInf William hod so liUlc leisure to attend to. or eo little diqporiiion to men 
of wit, tlmt whrn St Evrcmont wv^ introduced to Ilim, the kiiig iud coWlj, **l 
think you wan a, m;yi>r-general in the French service." 

* The author of the Abrtgi says, that Kneller preferred portrait-painting ftrtUt 
reason. "Painters of history," Raid he, " iti ike the dead live, rm 1 <io uot beyin t» 
live ihemaelves till they are dead. — 1 paint the liviiig» and they wake me lire." 
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by a man who would gladly have disowned his works the 
moment they were paid for. Ten sovereigns' sat to him ; 
not one of thorn disooveied that he was tit for more than 
preserving their likeness. We, however, who see King 
WiUiam, the Czar Peter, Marlborough, Newton/ Dryden, 
(lodolphin, Somers, the Duchess of Grafton, Lady Ranelagh, 
anti .>u liiaii) uruaments of an illustrious agu, transmitted to 
us hy Knt'ller's ])cncil, must not regrut that lus talent was 
eonhui'd to portraits; perhaps the treasure is greater, than 
if he had decorated the chambers of Hampton-court with 
the wars of ^neas or the enchanted palace of Armida. And 
when one considers how seldom great masters are worthily 
employed, it is better to have real portraits, than Madonnas 
withoatend. My opinion of what Sir Godfrey's genius 
could have produced, nmst nut be judgt tl by the historic 
pictiu*e of Killer William in the palace just mentioned : it is 
a tame and p(ior performance. But the original sketch of 
it at Houghton is struck out with a spirit and fire equal to 
Rubens. The hero and the hoise are in the heat of battle. 
In the large piece, it is the king riding in triiunph, with his 
usual phlegm. Of all his works. Sir Godfrfnr was most 
pioud of the converted Chinese' at Windsor ; but Ids por- 

' Oiarles IT. James 11. and hia qnccn ; William and Jfary, Anne, Oeorge I. 
Louis X I V. I'etcr the Great, and the Emperor Charier VI. For th« last portrait^ 
lAcipfiUl created Kneller knight of the Roman empire ; by Anne he waa made ft 
gentleman of the privy-ehambor, and by the University of Oxford ft doetor. YHMn 
be liiid finiMhed tlie picture of Louis XIV. that prince a^ked htm what mark of his 
anixm would be most agreeable to him I He answered modestly and genteelly, 
tiiai if hia majesty tronld lieilow ft qiwrter of an ham on him, that he might make 
a drawing of his head for himself, he should think it the highest honour he could 
pos^ihlr receive. The kinur complied, and the painter drew him on grcj paper 
•ith black and red chalk heightened with white. 

' The portrait of Newton is at Petworth. He is represented as sitting, and 
If'aninrr on a peilcstiil, whieh it4 inscribed with \k\v^ of a sphere. That of Dryden is 
^ iin own hair, in a plain folding drapexy, holding a wreath of laurel. This por- 
^t was gimtoitoasly done, and wae lepftid bj an epistle, in whidi the poet indulges 
his liNlini^ of gratitude, in the following effusion : — 

•*8uch are thy pictures, Knelirr ! such thy ikill, 
Tiiat nature aeema obedient, lo thy will, 
Comet out and meets thy peneil in the draught, 
Lives there, and wants but wordit to speak the thought.'' 
Oar language could scarcely supply a higher panegyric. — D. 

* Vhfi Pere Couplet, a Jesuit missionary, brought a convert from China. In 
I'oril Clarendon's Z)tary, (1687-8,) he mentions, " that Couplet and the Chinese, 
whom 1)0 ha l ! rough t with him into England, had supped with him." The author 
of the Abriae absurdly mistaken the Chinese for an African. — "On ne ccsfte 
(ouat d'idmifer U beau Ni^re, qui eet dens le diiteftQ de Windsor/' torn. m.-^D. 
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trait of Gibbons' is superior to it. It has the freedom and 
nature of Vaudyck, with the harmony of colouring peculiar 
to Andrea Sacchi ; and no part of it is neglected. In gene- 
ral, even where he took pdns, all the parts are affectedly 
kept down, to throw the greater force into the head* — a 
trick unworthy so great a master. His iliapencs too iu*e su 
carelessly finished,^ that they resemble no silk or stxiff the 
world vwr saw. Ills airs of heads have extreme p-iirc ; the 
hair aduurably disposed, and if the locks seem muiaturally 
elevated, it must be considered as an instance of the painter's 
art. He painted in an age when the women erected edi- 
fices of three stories on their heads. Had he represented 
such pre{)OBterous attire, in half a century his works would 
have been ridiculous. To lower their dress to a natural 
level when the eye was accustomed to pyramids, would have 
shocked their p^ejudice^ and diminished the resend)lance. 
He took a uuddle way, aud weighed out ornament to them 
of more natural materials. Still it must be owned, there is 
too great a sameness in his airs, and no imagination at all 
in his compositions. See but a head, it interests you — un- 
cover the rest of the canvass, you wonder feces so expressive 
could be employed so insipidly. In truth, the age de- 
manded notliiiig correct, nothinp^ complete. Capable of 
testing the power oi Dryden's nuinbers, and the majesty ul' 
Kneller's heads, it overlooked (!(»L,^grel and daubing. What 
pity that men of fortune arc not blest with suck a pen or 

' GiblxHit was very madi esteemed both by I^ety tad Kneller; end thie portnil 
go highly commended, is at Houghton* in ft frame ckf peer-Uee wood, exhibiung 

the happiest etfon <>f hi.-* art. D. 

• He painted with a degree of cxptMlition which wa» peculiar to himself; but 
■eldom more than the fitee and Imada. Pieters, Dakker, end Yeader Boer, all 
Flrmish, iind the Bin^, two hrothcrt=, Englishmen, had a constant employment, in 
painting fur him wigs, draperies and accompanimenta. In some of hu portraits, 
Monoycr and Van Huysum painted both fhiite and flowen. Ladiee at full length 
were drawn as standing iu a garden, near a flight of atepe vid ltala«trade of marble. 
The French biot^r^apher charu'cs him with the ""^l* of harim^ hia piotoiea 
copied, and selling them for originaLi. — D. 

* He aomeiimes, in the haate of finiahing, left part of the primed doth niieo* 
loiire<l. This fault, which in Kneller proceeded fruui hiisto ana rapacious^ness, was 
atiectedly imitated by some of the paiuter^ who succeeded him, while hU ijreat 
reputation wa.s still iu vogue. Yet with all Sir Godfrey i* desire of acquiring riches, 
he lea /jOO portraits onfiiUHhcd — for hia ctutomers were not equally ready to pay 
as to sit. There U an entertainincr account of these facte in Kuuquet'ft Stat' r>/tJi^ 

ArU in EngUauL lie bequeathed the profits of tiium whea fioiahed by Edward 

Bia^ to hia reUct. WUl dated 1788.— D. 
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such a pencil ! That a genius must write for a bookseller^ 
or point fot an alderman I 

Sir Godfrey KneOer was bom at Lubeck, about the year 
1648. His grandfather^ had an estate near Hall in Saxony ; 

was surveyor-general of tlu mines and inspector of Count 
Mansfeldt's revenues. By his wife, of the family of Crowsen, 
he had one son Zachary, educated at Lei|)sic, and for some 
time in the service of Gustavus Adolphus's widow. After 
her death he removed to Lubec, married, professed arclii- 
tecture» and was chief surveyor to his native city. He left 
two sons, John Zachaiy and Godfrey. The latter, who at 
first was designed for a military life, was sent to Leyden, 
where he applied to mathematics and fortification ; but the 
prcdoniuiance of nature deteriiiiiiiug hini to painting, his 
father «ie(|uiesced and sent him to Amsterdam, where he 
studied under Bol, and had some instnictions from Ikini- 
hrandt. Vertue, nor any of his biographers, take notice of 
it, nor do I assert it, but I have heard that one of his 
masters was Francis Hals. It is certain that Kneller had 
no servility of a disciple, nor imitated an^ of them. Even in 
Italy, whither he went in 1672, he mimicked no peculiar 
style, nor even at Venice^ wliere he resided most and was 
esteemed and employed by some of the first families, and 
where he drew Cardinal Bassadonna. 

If lu; caught any thing, it was instructions not hints. If 
I see the least resemblance in his works to any other master, 
it is in some of his earliest works in England, and those 
his best, to Tintoret. A portrait at Houghton of Joseph 
Carreras, a poet and chaplain to Catherine of Lisbon, has 
the force and simplicity of that master, without owing part 
of its uicrit to Tiiituret's universal black drapery, to his own 
iiiu i wurds neglected draperies, or to his master Rembrandt's 
unnatural chiaro-sruro. Tiatterly, Sir Godfrey was tliou<^ht 
to give into the manner oi Rubens ; I see it no where but 

' V. Buckeridge t> edition of Dt i'Ut4if auil of Grali&m's Engluh School, (1764,) 
^ vbicii 1m haM uioerted t new lift of Sir Godfrey, p. 898. 
* Dijdoa lUiid^ to having etuilicd in Italy. 

"Great Rome, and Venice early did impart 
To thee, tU' examples ot their wondrous art" 
M Bono, he m aWtted to the acbooU of Beniiai end Carlo ]fME(U.^D. 
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in the sketch of Kinp: ^^ illiam's equestrian figure, evidoiitiv 
imitated from Rnbens s ch sif^n of the ceiling for the ban- 
queting-house, which, as 1 have said, in the life of that 
painter, was in Kneller's possession. Tlie latter had no 
more of Hubens's rich colouring, than of Vandyck's delicacy 
in habits ; but he had more beauty than the latter, more 
dignity than Sir Peter Leiy. The latter felt his capacity in 
a memorable instance ; Kneller and his brother came to 
England in 1074 without intending to reside here, but to 
return tlu'ough France to Venice. They were rec<uninrn(i('{l 
to Mr. Banks, a liamburgii uri chant, and Godfrey drt*w 
him and liis family. Tlie pictures pleased. Mr. Vernou, 
secretary to the Duke of Monmouth, saw them, and sat to 
the new painter, and obtained bis master's picture by the 
same hand. The duke was so charmed, thiat he engaged 
the king, his father, to sit to Kneller, at a time that the 
Duke of York had been promised the king's picture hy 
Lely. Charles, \iuwilling to have diHible trouble, propo>cil 
that both the artists should draw liini at the same time. 
Lely, as an established master, chose the light he liked : the 
str^ger was to draw the picture as he could ; and per- 
formed it with such facility and ex]:irdltion, that his piece 
was in a manner finished when Lely's was only dead- 
coloured. The novelty pleased ; yet Lely deserved most 
honour, for he did justice to his new competitor ; confessed 
his abilitii s, and the likeness. This suc^iess fixeil Knt Ik r 
here. The series of his portraits proved the contmuaua; oi 
his reputation. 

Charles IL sent him to Pans to draw Louis XIV. but 
died in his absence. The successor was equally favoiutible 
to him, and was sitting for his picture for Secretary Pepys, 
when he received the news that the Prince of Orange was 
landed.' 

King William distinguished Kneller still more ; for that 
prince* he puiutcd the beauties at Himipton-court, and was 

1 Pcpys addH, " i !i at Jam«s IT. CMrd«red Kndler to inoeeed, ttot hb good frfaod 
fmjn should not be disappointed." — T). 

* Thej were painted in his reigu, but the tLuught was the queen's, duiiag one 
of UielcuigfsftlMeiloeB; and contributed macb to make her unjiopular, as 1 h '.v * 
hMid from the Mithofity of tiio old OoantMB of CwMbi (daqghtor of Arthur, liui 
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knighted by him in 1092, wjth the additional present of a 
gold modal aiiil chain vveigliing 300/. ; and fur liim Sir God- 
fr^ey drew the portrait of the Czar, as for Queen Anne he 
painted the King of Spam, afterwards Charles VI. ; so poor 
a performance that one would think he felt the fall from 
Peter to Charles.' His works in the gallery of admirak' 
were done in the same reign, and several of them worthy so 
noble a Tnemorial. The Kit-cat CInb, generally mentioned as 
a set of wits, ni reality the patriots that saved Ih itain, were 
Kneller's last works in that reign, and his last pnblic work. 
Ue lived to draw George was made a baronet by him/ 

of Tmex,) who died wifMn theee few jtan, md remembered the event. She added, 
that the fiunous Lady Dorchester advised the queen against it, saying, "Madam, if 
the Kinc;^ woh to hhIc for the portraits of all the wita in hie ooart^ would not the 
rest think he caUed them fools T 

The Indies^ eo diatingQlahed, were— 1. Qoeen Mtry, (Wiseing.) 2. Gtngr Fiaeer» 
Coiintes« of Peterborough. 8. Catherine Boyle, Countess of Kanelagh* i* IsAj 
Middleton. 5. Mrs. (Miss) Pitt, afterwards married to Mr. Scropc. 6. Diana 
Verc, Duchesa of St. Albauu. 7. Mary lientinck. Countess of Essex. 8. Mary 
ComptoD, Countess of Dorset 9. IsabelU Bennett Daeheee of Omfton. 10. Sarah 
4enninirs, l>nchc -s ( f Marlborough. 

Theiie beautiful portndtoare now in a room when King William usually dined 
in mirtAe^—D, 

' Who cui lee KneUer^s best and wont pictures, wiUumt appljing to them,— 

**Ubi bene nemo melius — uhi malo, nemopejufi?''— D. 

* Seven of those beads are by Kneller, the rest by Dahl. 

The half-length portnito of the admirale, at Hampton'ooiirt, arc— 1. Sir John 

Jennings, 2. Sir John Leake. 3. Sir John Wishart. 4. Sir Stafford Fairbone. 
5. George Bvns^, Viscount Torrington. 6. Sir Thomas Dilke. 7. Edward Ruasel, 
Karl of Uriord. 8. Sir Charles Wager. 0. Sir Thomai? Hopson. 10. Sir Gooige 
Rooke. 11. George, Prince of Benmiilc. 12. Sir Clondesle^ ShoveL 18. Sr 
John Munden. 14 f olm Benbow, Esq, 15. Ocorge Churchill, Esq. 16. Jolm 
Gnydon, iiiaq. 17. ^iir William Whetstone. 18. Basil Beaumont, E^q. — D. 

• The collection of portraits called " Thb Kit-cat Club," is that to which Sir 
Godfrey owea a great celebrity. They were painted for Jacob* Tonaon, the book- 
^ller, who wnH at that time their secretary ; and by hini pi need in a room which he 
bad built to receive them, at Bam Elms, Surreyi and in which the m^tings of the 
MnbetB ware held. It waa eatabUahed in 1708, and eonaiated of tlkir(nr-nine of 
the most distingnished Whi^s. As they were all of them his patrons and Ariends, 
Kneller, no longer biassed merely by venal considerations, was proud to exert the 
^ppieat efforts of his pencil. They are now in the possession of Mr. Baker, of 
Hill-sbeot» Bericeley-square, or of Ua representatives. The singular denomination 
of thip cluh was derived from the tavern of Christopher Cat, a pa.-'try-eouk, in 
King-street. Westminster, where they met upon its institution. The term ha>* 
i>*>n adopted by the painters for that tdzc, in particular, which Kneller chose for 
weae portndta--as sitting at table. 

Portraita are distinfrui.'h(^f^ a«— 1 Whole-lengths. 2. Tfalf lertfth^. S. Kit-cat 
4. Three-quarters, which does not mean three parts of a whole-length, bat 
^vee qnarten of a yud square. S. Bishop's half-length, deaeribing the figure as 
ttttuip^ !n pontif^yils, and readiing below the knees, a benefit of clergy, not at first 
contemplated. The Kit-cat, eonfiftting of forty-thieo portnita in measoUnto, by 
J. Fiibcr, were published in folio, ITyS.— D. 

* Cicaftad » hnionet. May U, l710v— D. 
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and oontinaed to paint during the greater part of his nsigii; 
but in 1722 Sir Godfrey was seized witn a violent fever, 

from the immctliatc danger of which he was rescued by 
Dr. Meade. The liiirnoiir however fell on his left aroi ; aud 
it was opened. He remained in a languishing condition, 
and died Oct. 27, 1723. His body lay in state, and wu 
buried at AVliitton, but a monument was erected in West- 
mmster-abbey^^ where his friend, Mr. Pope, as if to gratify 
an extravagant vanity dead, which he had ridiculed living, 
bestowed on him a translation of Raphael's e))itaph — as high 
a com])liment as even poetry could be allowed to pay to 
the origuial ; a silly hyperbole when apphed to the modiTii 
This was not the oulv instance in which the poet inceusoi 
the painter. Sir Godliey had drawn for hnn the statues of 
Apollo, Venus» and Udrcules;' Pope paid for them with 
these lines — 

What god, what genioB did tbe pendl more. 

When KiwUer painted these ! 
Twas friendship, wann as I'licebus^ kind aa love^ 

And strcuig as Hercules.*' 

He was in the right to suppress them — what idea does 

muscular friendship convey? It was not the same warmth 
of friendship' that made Pope put Kneller's vanity to the 
strongest trial imaginable. The former laid a wager thai 
there was no flattery so gross but his friend would swallow. 
To prove it, Pope said to him as he was painting, " Sir 
Godfrey, I believe if God Almighty had had your assist- 
ance, tile world would have been formed more perfect." 
" Fore God, Sir," replied Kndler, " I believe so/' This 
impious answer was not extraordinary in the latter.* Hia 

* His monament^ executed by Hysbiaoh, was directed bjr himself; he left 900L 
for it 

* Theee pidiitinge in ohiaro-eenro, taken from the well-known antique etataiai, 

were presented to rope to omniTK nt bis staircase nt Twirkenham. fTe bequeathed 
them to Allen, Earl Bathundt. an 1 they are now at Circucoster. The stanzas hare 
never been admitted into &ny ui the editions <^ the poetV worka, hanng been 
justly considered as de rogatory of bis fume. — D. 

* Pope's character of Helloo is beliefed to aUode to Sir Qodfiej. M«nl 

£ssaw, £p. i. v. 238.— D. 

* Walpoleiraaiioioiilj "witty himself, bni an aeeeUent judge of wit In ofUiertf 
it is therefore tJie more extraordinary that he should, in both these stories, haw 
missed the point which rendered the firsit sarcfu^tic. rather than imp'oug, aud the 
other, though bordering on impiety, a stronger proof of conHuuimate vanity. Th^ 
Bditor'a Tenion la borrowed from Speno^ ana otber aathoritiea. When Bopt 
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conversation on religion was extremely free. His para- 
phrase^ on a particular text of scripture, singular. " In 
niy Father's house are many mansions whirh Sir Godfrey 
luterpreted thus : * "At the day of judgment," said he, 
' God will examine mankind on their different professioDB : 
to one he will say, Of what sect was you? I was a Papist 
— Go you there. What was you? A Protestaat — Go you 
there. And you? A Turk — Go you there. And you, Sir 
Godfrey ? I was of no sect — ^Then God will say, Sir Godfrey, 
choose your place." His wit was ready ; his bon-moU 
deservedly admired. In Great Queen -street' he lived next 
door to Dr. Ratchffe ; Kneller was load of flowers, and 
hud a fine collection. As there was great intimacy between 
and the physician, he permitted the latt«r to have a 
door into his garden, but RatcUffe's servants gathering and 
destroying the flowers, Kneller sent him word he must shut 

a*ke<l Kneller the question, the witty painter, layin;^ his hand gently npon the 
poet 8 d%forjaed ahuuldert uttered at the tmnc lime the wounding repartee, m 
Walpole has given tt Pope (according to Spcnee) used to mj, ** atift yon ersr 
Vi-ard Sir Godfrey's dream 1 — I thought that I had ascended a very high hill to heaven, 
:tnd saw 8t. Peter at the gate, with a great crowd behind him. When arrived there, 
>Si. Luke immediately demiried me, and atiked if I were not the fiunous Sir Godfrey 
Kneller ? We had a long convenatlon upon our beloTod vtl, and I bad foigotten 
nil about VcUt, who called ottt to mo, 'BirQod£ray enter in, and take whatem 
BUtion you like be»t.' D. 

* In the baiue strain he said to a low fellow whom he overheard cursing himself : 
'^God damn you I God may damn the Duke of Marlborough, and perhaps Sir 
Godfrey Kneller; but do yon think he will take the trouble of damning such a 
Koondrel as you The ttame vanity that could think itself entitled to pie-emi> 
nenee, even m honors, alighted on a jnater diatlnetion, when bo told hit tailor, 
vrho offended Mm hy proposing his son for an apprentice, *' Dost Uiou think, man, 
I can make thy son a painter ? No ; God Almighty only makes painters." 

[It probably did not occur to Sir Godfrey, tliat Andrea del Sarto, and Agostino, 

ud Aimibale C^wtaeei, were aona of tailors John Jaekmn alao was the eon of a 

tailor -W ] 

* These anecdotes, with several others, in which hedii^played much genuine and 
cbaiaeteriittie wit, are given in the Letters of Ilighmore, the painter, published in 
^ Gent Mag. In the Anhrtij MSH., published in 8 voU. 8to. 1813, is a note of 
a converRation which Sir Godfrey held with sonic pentltMiii-n at Oxfonl, relative to 
tiie identity of a personage, formerly of great political iuiportanoe, the disinherited 
Mft of James II. Some donbte haying been expreeied, he exebdmed, wilh wannth, 
" father and mother have sate to me about thirty-six times a-piece, and 1 know 
every line and bit of their faces. Mine Oott ! I could paint King James now, by 
menioTy. I the child is so like boih, that there is not a feature in ius iaoe» 
bat what belongs either to lather or mother, this I am saie of» and cannot be mis- 
Uken— nay^ the naiU of hU fingers are his mothers, the queen that was. Doctor I 
^fou may be oat in your letters, but I cannot be oat in my liiMS." — Vol. it. 
P.182.-D. 

' He first lived in Dorham-yaid, then twenty-one yean in G^yteni^arden, and 
m Great Qneen-etieet, LineolnVinn fields. 

VOL. U, G 
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up the door. Ratcliffe replied peevishly, " Tell him he 
may do any thing with it but paint it.** " And 1," 
answered Sir Godlrey, " can take any thing from Mm but 
physic." Sir Godfrey, at Whitton, acted as Justice of 
Peace, and was so much more 8^^ a\ t d by equity than law, 
that his judgments accompanied with humour have said to 
have occasioned those lines by Pope — 

"I tbink Sir Godfrey should decide the suit, 

Who sent tlie Tliicf (tliut stole tlie cash) aw&f. 
And puiiish'd him that pat it in his waj.*' 

This alluded to his disuiissing a s oldier who had stol( n n 
joint of meat, and accused the butcher ot haviiii: t n pud 
him by it. Whenever Sir Godfrey w as appUed to, to deter- 
mine what parish a poor man belonged to, he ahrajTS 
inquired which parish was the richer, and settled the poor 
man there; nor would ever sign a warrant to distEainthe 
gcxxls of a poor man, who could not pay a tax. These 
instances showed the goodness of his heart ; others, even 
in his capacity of justice, lii.^ peealiar tum ; a handsome 
young woman came before liini to sweai* a i*ape ; stnuk 
with her beauty, he rontiiiued examining her, as lie sat 
painting, till he had taken her likeness. If he disliked 
interruption, he would not be interrupted. Seeing a con- 
stable coming to him at the head of a mob, he called to 
him, without inquiring into the affair : " Mr. Ck>n8taUe, 
you see that turning ; go that way, and you will find m 
ale-house, the sign of the King's head — go, and make it up." 

He married wSusannah Cawley, chm<;hter of tlie minister 
of Henley-upon-Thames. She outlived him, and vviis biuied 
at Henley, where are monuments for her and her father. 
Before his marriage, Sir Godfrey had an intrigue with a 
quaker's wife, whom he ])urchased of her husband, and liud 
a daughter, whose portrait he drew like St. Agnes with a 
lamb ; there is a print of it by Smith. Kneller had 
amassed a great fortune, though he lived magnifioentfy, vai 
lost 20,000/. in the South Sea; yet he had an estate of 
near 2,000/. a year left. Part he bequeathed to his wife, 
and entailed the rest on Godfrey Huckle, his daughter's 
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^on,' with orders that he si ion Id assume the name of 
kutUer. To three nieces at Hamburgh, the children of 
his brother, he left legacies ; and an annuity of 100/. a year 
to Bin^, an old servant, who, with his brother, had been 
his asnstanta. Of theae he had many, aa may be concluded 
from the quantity of his iforks, and the badness of bo many. 
His dnef performers were, Pieters, Vander Roer, and 
Bakker, Sometimes he enijoloyed Baptist and Vergazon. 
His priees were fifteen guineas fur a head, twenty if with 
one hand, thirty for a half, and sixty for a whole length. 

Kneller ficquently drew his own portrait ; my father 
had one, a head when young, and a small ^ one .of the same 
age, very masterly ; it is now mine. It was engraved by 
Becket. Another in a wig, by Smith.' A half-length, 
mi to the Tuscan gallenr.^ A half-length in a brocaded 
vtiistcoat, with his gold cnam ; there is a meszotinto of it, 
awompanying the Kit-cat heads. Another head with a 
cap J a half-length presented to the gallery at Oxford/ and 

• The will of 8ir O. Kneller, Bart, was proved Dec 6, 1723. He boqacaths to 
oiswife 500/. a year, his housea and furniture at Whitton and Great Qucen-etrcet, 
and other property, during' her widowhood; and after her decease to his godson, 
Godfrev rfuckic, with an injunction to take the name and arms of Kneller, which 
|ie did, by act of parliameat, in 1731. bir Qodfirey bequeaths to him a large capital 

the SonUi Sea Mumltiea. His brotlier, Aiklrew Kneller, of Hambarf^, had 
ox daufhtcn;. The prr mt rcpresentatiw it Oodfrej Jwn Kneller, ISeq. of 
Donhead-hail, Wiltshire (1827).— D. 

' [Two portraits of Sir Oodfjrqr* when young, by himael^ wore sold at the Straw- 
^ny-hiU sale. They were bon^t bj ^ Earl of Derby ; one for S gnineai, and 
Ihe other for 4 8 i;^ i i n r>;i ^ W" 1 

' Under the print uken irom. this picture, his style and titles are most pomp- 

u^l) displayed, in Latin.— B. 

* He sairl, upon the arnv;i1 nf his p<:>rtniit of Lord Somers at Florence, the 
^^nnd l>uke exclaimed in admiratiuu, " The Queen of JSinglaDd promised to send 

the picture of the President of the Council, but the has lent me the Prtddent 
hbnselt-— Wright's Travels in Italy, voLa p. 421. 

The portrait in the Florentine Gallery represents him in a rich court-drew. He 
M8 nearly copied it for Uie Kit-cat heads, which were engraved by J. Faber.-— D. 

' The Bodleian Gallery oontatnaa portrait of more exoweneeand higher merits 
thif of the celebrate<l matb-niati ian. Dr. Wallis, which was painted by Kneller, 
ia 1701, and presented by Mr. Fcpys to the Univeraity of Oxford. Sir Godlxey, to 
vhoie house Charles II. had condescended to come for the pnrpoie of iltCing, went 
^" Oxford to take this portrait, and the mt^oincd extracts from the letters in the 
ApfKinJix to Pepys' Afe?/^'"' r^, give us a very plea.'^inp: view of that cireum-stance. 
AdtJreiising himself to Sir ^iodfreys "I have long ago determined upon providing, 
^fiu-attooQld by your band, toward inunorlalhdng the memory of the person (for 
%rame can never die) of that RTt^at nian, and my most learned fru nd Dr. Wallis, 
^ i)c lodL,'ed vk» a humble present of mine (though a Cambridge man) to my dear 
■wt Oxford. " Dr. Wallis to Mr. Pepys : " Yon have been pleated to pat an honeur 
<>lHMi me, which I could not deserve, uor did expect, to lend so wortiiy an arttet aa 
QL K. from London to Oxford, to take mj pietare, at length ; and to pnt the 

62 
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a double piece of hiiiistli' and lus w iiv. Great inaularsof 
his works have been engraved, particularly by Siuith, who 
has more than done justice to theiu; the draperies are 
preferable to the originals. Tlie first print taken from his 
works was by White, of Charles IL He had an historic 
piece of his own pabting before he went to Italy, Tobit 
and the Angel. At his seat at Whitton were many of his 
own works, soUl some vears after his death. He' intended 
that Sir .lanics 'riioi jiliiLl should paint the staii'C4ise there, 
hilt hrnrin^ that Sir Isaac Newton was sitting to Thoruhili, 
Ivndk i* was oti'ended, said, no iHjrtrait-painter should paint 
his liouse, and employed Lagut rro. 

Pope' was not the only bard that soothed this painter's 
vain-glory. Dry den repaid him for a present of Shak- 
speare's picture, with a copy of verses full of luxuriant but 
immortal touches ; the most beautiful of Addison's poetic 
works was addressed to him : the shigulor happiness of the 
alkisions, and applications of fabulous theology to the 
princes diawn by Kncller, is very remarkable : — 

" Great Pan, who wont to cliasr the fair, 
Auii loTe the spreading oak, was there." 

For Charles IL And for James, 

" Old Saturn too with upcast eyes 
Beheld his abdieatod skies." 

And the rest on William and Mary, Anne, and George I. 
are all stamped with the niosl junt resemblance. 

Prior complimented Kuril* r on the Duke of Ormond ? 
picture ; Steele wrote a poem to him at W hitluu ; Tickcli 

ehsrge of it to your own account." When the picture was oompleted. Sir (kAttj 
wrot^ Mr. Foi^ys : " I can ehow, I never did a Wttcr picture, nor .*o ffood a 
in my life ; which h the opinion of all that has neon it : and which 1 hare done 
menly for the req>eet 1 hsTe for ywf penon* sense, sad reputstion ; and for the 
love t - 1 g^rcat a man as Dr. Wallis." This opinion of the merit of tbi.« fine 
portrait, ho recorded by the artist himself as his ch^f^jCavrnt^ although oimoticd 
by Walpole, leaves his " Converted Chiaeiie'* no longer mtfivslled.— D. 

• He painted likewise » esUi&g si Haaworth, in Middlessz, deitnjsd \i5 
fiw.-D. 

■ Four letteza from Sir Godfrey to Pope are printed in the two addinon*l 
Tolnmes to Ihe works of that poet» printed for R. Baldwin, 1776. Tho e ictteo 
were not worth printing, and tie veiy ill spel^ s flwilt tsij ezesBsUs is < 

foreigner. 

These letters have been reimbliBhed in Mr. Bowles's ediUon of Pop^ who iab 
sibly ohservei^ in answer to Walnole, thst slthoogh not worth pubUshing^ ufi^ 
UMtrt, the/ are entertaining and chaiacterisUc— Vol. z. p. 234.— D. 
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another ; and there is one in the third part of Mkeettaneous 
Poems^ 8vo. Lond. 1693, on the portrait of the Lady Hyde. 

Can one wonder a man was vain, wliu had been flattered 
by Dr\dcn, Addison, Prior, Pope and Steele? Joseph 
Harris decbcated to him his tragi-conieily of the MistakvH, 
<ir False lieport^ in 1090, in wliieh Diyden, Tate and 
Mountford had assisted. And John Smith (I suppose tlie 
celebrated mezzotinter) addressed his translation of Le 
Brun's Cvuf>renee on the JPaasima, to Sir Godfrey. On 
Ins death was written another poem, printed in a Miscel- 
lany published by D. Lewis, 8vo. in 172G; and the fol- 
lowing lines were addressed to him on his portrait oi' Ijord 
Chancellor Macclesfield : — 

** To .such a fare and such an air 
Who coukl siisjK'cl their wants a voice F 
O, Kiicller, ablest hand, declare 
If this was thy nuBtake, or dioaoe. . ' 

" TiniB choice— th? modesty concealed 
Hie tongue, whicn would thy glory raise ; 
For That, which justice ne'er witliheld. 
Would never cease to speak thy praise."* 

^ Am Kneller praetlsed bis arft in England, hr tblrty years witlioot intermiMion, 

Ine Fiditor will merely K.'lert from his multitudinouH portraits some of thohc of 
t^^tunent mon whoie likeneiaes are coulinued by lus pencil, and are nigat creditable 

^e^ric, Duke of Schomberg, £quc^ Dr. Saoheverel, which gives the beat 

trian, and hi» best picttin- in tint style. specimen nf a clerical wig of tiiaitiOM. 

Marquis of LoUuan, Newbattie-abbcy, See the engraving hy Smith. 

Scolbad. Lady M. W. Montagu, the portrait in- 

n( nry St. Jollil» YiaoiNUIt Bol^broke. tended for Pope. Luton. 

Petworth. His own h> nA and Pope'a, given to the 

8ir Chrijitopher Wren, sitting and hold- Bodleian Gallery. 

iDg a scroll, a View of Bt Paul's. John Lock, in his own hair. 

Royal Society Hishop Humot. Winipole. 

Tbe msat, whole length^aiiting. Theatre, Charles Mordaunt, Earl of Feterboroogh. 

Oxfoid. Dantsey, Wilta. 

^ Aldrich. half length. Christ- Joseph Addison. Bodleian. 

church-collcire. John Kvelyn. Wootton, Surroy. 

Id one of Lock's letters to Collin*i, he says, " Pray get Sir Godfrey to wnte on 
the bade of Lady Ifanham's picture. ' I^y M.' and on tho hack of mine 'John 
I iN^k; This he did to Mr. Molyneux, it is nec^i^ to be done, or else tho pie- 
lurcK ' f private persons are lo>t in two or three trt'^t^^^tiuns." — D. 

[Several picture by luieller, were sold at tbe Straw berry-hill sale. 

A iktich 9i the head of Soger Painter, Eari of Oastlemaine, hnsband of the 
i^ache?s of Cleveland, bought by Sir W. Roger Palmer, Bart., for U. 5*. 

A portrait of Ijady Harriet li< rkeley. sistcr in-law and mistress of Lord Ford 
*'y»ln the reijjn of Charle« 11. bought by II. A. J. Muoro, E«q. for 10 guineas. 

A fKjrtrait of .Mrs. Bany, the celebrated actress, (projUt). A sketeh of the head 
of Britannia, for tiie equestrian portrait of Willinm 111. at iiampton-court, hought 

y "cnnr Cheney, liwj. for 5 guineas ; and 

A whole-length of Lady Anne Osbom, daughter of the first Duke of Leeds* fint 
"■utisd to Thomas Coke, of Holkam, by whom she was grandmother of Thomas 
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Hk brother, 

JOHN ZAGHARY KNELLER, 




who was thirteen years older than Sir Godfrey, came to 
England with him, and painted in fresco, architecture, and 
still-life^ pieces in oil, ana lastly water-colours, in which be 
copied several of his brother's heads. Sir Godfrey diew 

his portrait, one of his best works. Of John's was a piece 

of still-life with a gnat tankard in the middle ; aii() n siiiail 
head of Wyck, almost protile in oil, in the possession of Dr 
J^arnard, Bishop of Derry, with the names of both artisr>. 
dated 1684. John Kneller died in in Govent-gardeo, 
and was buried in that church. 

JOHN JAMES BAKKER 

painted draperies for Kneller, and went to Bnissels with 
him in 1 097, where Sir Godfrey drew the Elector of Havana ^ 
on a white horse. I don't know whether l^akker ivcr 
practised for himself. He w^as brother of Adrian Bakker. 
who paint'Cd history and portraits at Amsterdam, and died 
in 1686. 

JACOB VANDER ROER, 

another of Kneller's assistants, was scholar of J. De Baan- j 
and lived many yeiirs in London ; died at Dort. See an 
account of him in the third volume of Descamps. j 

Coke, Lord Lovel, and Earl of Leicester ; die waB afterwards marrictl to Horatio 
Wa1] ole. second soaoT Sir Edward, and nnde of Sir iiobert Walpoli^ hI^ ^ I 

23 guineas. — W.] I 
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JOHN PIETERS 

was born at Antwerp, and learned of Eykens, a history- 
painter. He came to England in ICS 5, at the age of 
eighteen,' and was recommended to Sir Godfrey, for whom 
he painted draperies, and whom he quitted in 1712, and 
was employed in the same service by others ; but his cliief 
business was in mending drawings and old pictures, in 
which he was very skilful.* Pieters and Bakker were both 
kind to Vertue in his youth, and gave him instructions, 
which he acknowledges with great gratitude. Pieters loved 
his bottle, and was improvident, and towards the end of 
his life was poor and gouty. He died in 1727, and was 
buried in the churchyard of St. Martin's. 



JOHN BAPTIST MONOYER,' 

(1635— 1G99,) 




one of the greatest masters that has appeared for painting 
flowers. They are not so exquisitely finished as Van Huy- 

' He waa so poor that ho engaged himHelf as a domcHtic in the service of Cardinal 
Dada, the pope's nuncio ; but quitted him before night. 

' He excelled in copying KuWns, and even parsed off Bevcral prints which he 
had washed, for original" ilrawings of that master. But this cheat is not so great a 
proof of Pietcrs's abilities, as the ignorance of our collectors, who are still imi)08e<l 
upon by such groKs frauds. 

' V. V/roAam, and \.]iq Ahrigi. Monoyer had acquired much fame for his 
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sura's, but his wlouring iiiui composition are in a bolder 
style. He was born at Lisle in 1635, and tdiiratod at 
Atitwerp as a painter of histor}% which he soon changed tor 
flowers, and going to Paris in 1 003 was received into the 
Academy with applause ; and though his subjects were not 
thought elevated enough to admit him to a professorship, 
he was in consideration of his merit made a counsellor ; a 
siUy distinction, as if a great painter in any branch was not 
fitter to profess that branch than give advice on any other. 
He was employed at Vcrsuill s, Trianon, Marly, and Mcutloii, 
and painted in the liottl dc Bretonvillitrs at Paris, and 
i)\hvv houses. TIh' Duke of Monta^m brought him to 
England, where much of his liainl !< to be seen, at Montagu- 
house« Hampton-court, the Duki of St. Albans's at Windsor, 
Kensington, Lord Carlisle's, Burlington-house, &c. The 
author of the Abre^e speaking of Baptist, La Fosse and 
Rousseau, says, these three French painters have extorted 
a sincere confession fix>m the English, " Qu'on ne peut alter 
plus loin en fait de peinture." Baptist is undoubtedly 
capital in its way ; but they nuist be ignorant Englishmen 
indeed, who can see nnv thing mastc ily in the two others. 
Baptist passed and k pa^M d st veral tmu s between Prance 
and England, but having married his daughter to a IVcucb 
painter who was suffered to alter and touch upon his pic- 
tures, Baptist was offended and returned to France no more. 
He died in Pail-mall in 1699. His son Antony, called 
young Baptist, painted in his father's manner, and had 
merit. There is a good print by White from a fine head 
of Baptist by Sir Godfrey Kneller. At the same time with 
Baptist was here Montingo, another paintei ut tiowers ; but 
1 tind no account of his life or works.' 

frnttp finr! ^cswvr^, l!<^fore he was })rotight (o Kne^nnd, by the Dakeof Montaiju. fTc 
returucii to i'ull^, and paiutcd lu the Freuch kiiigH palaces, at least hijctr pieces 
upon panels and door-oaMs, fcc. Upon a comparison with ViuihnyBum and vmAA 
Ruyscn, he fails of their velvet softness, hut excels in the h ldne<- i f l i:^ r impoa- 
tion, the energy of bis touch, and the force of his colotiring. Ui« portrait of 
Qoeen Mtry littiiig wa » lookfng-glass, ti Hamptoa-^out, han bem jiuttjr 
admired. — D. 

• ("Monnoyer. rommonly called Baptintc, (t<'hp<! hcrcral of his own composition* 
He was fond uf grouping fluwcrg in a murhlc vaue placed un a pedestal, on wliidi 
ft lev flowers arc also carelessly thrown. His best pieces are unsurpassed in coloor 
ingantl fnx'iloiTi r,f rxr n'ion. About eighty of hi^^ works have bae&coigiftTidjUl^ 
constitute together a noble collection of flower pieces. — W.j 
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HENRY VERGAZON,* 

a Dutch painter of rains and landscapes, with which he 
sometimes was called to adora the backgrounds of Kneller's 

pictures, though his colouring was reckoned too dark. He 
painted a/ew small portraits, and died iu iVance. 

PHUilP BOUL, 

a name of whom I find but one note. Vertue says he had 
seen a pocket-book almost full of sketches and views of 

Derbyshire, the Peak, Chatswortli, &c. very freely toucliefl, 
and in imitation of Salvator Rosa, wliose works this jx rson 
studied. Whether he executed any thing in painting 
I know noU 

EDWARD DUBOIS 

was bom at Antwerp, and studied under Groenwcgen, a 
landscape-painter, who had been in Italy, and several years 
in Englana' — a course of travels pursued by the disciple, 
wbo, after a stay of eight years in the former, where he 

studied the antique and painted for Charles Emanuel, Duke 

of Savoy, came to England, where he professed landscape 
and history-paintinj^. lie died here about lOUl), at the age 
of scN enty-seven, and was buried at St. Giles's. His younger 
brother, 

SIMON DUBOIS, 
( — 1708,) 




was a better master. He Uved twenty-five years at home, 
but came to England as early as 1685, several small heads 

* V.Oraham, 

s SoOnham. I findnoothir lecoimtof ilikOiioeiiwtgen,nor of 1^ 
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in oil hcmix datrd in that V(*ar ; thev are corimioiilv dis- 
tingiiislucl by the lasliion of tliat time, laced cravats. 
Portrait, however, was not his excellence; ohginally, he 
painted battles, small, and in the Italian manner : after- 
wards, horses' and cattle, with figures, the faces of which 
were so neatly finished, that a lady persuaded him to ti^^ 
likenesses, and sat to him herself. He sold many of his 
pieces for originals by Italian hands, saying sensibly, that 
since the world would not do him justice, he would do it 
himself; his works sold well, when his name was conceded. 
Lord Somers distinguished better ; he went \i7il<no\\Ti and 
sat to Dubois ; and going away gave him Utt^ guineas, 
ordered the robes of chancdlor, and when the picture' was 
iinished» gave him as much more. The two brothers lived 
together in Govent-garden without any servant, working in 
obscurity, and heaping up money, lioth bdng avaricious. 
When Edward died, Simon, left without society, began to 
\u>i k for Vandevekle, and one day in a tit of generosity, 
offered to draw the portrait of his eldest daughter. This 
drew on a nearer acquaintance, and the old man married 
her, but died in a year, leaving lier his money, and a fine 
collection of pictures, and naming his patron, Lord Somers, 
executor; he was buried May 26, 1708. His young 
widow married again, and dissipated the fortune and 
collection. Dubois drew a wholeJength of Archbishop 
Tenison, now at Lambeth, and Vandervaart the painter 
had his own head by himself. 

HENRY COOKE, 

(1642-1700,) 

was bom in 1642, and was thought to have a talent for 
history. He went to lUip and studied under Salvator 
Rosa. On his return, neither rich nor known, he lived 

obscurely in Knave' s-acre, in partnership with a house- 
painter. Lutterel introduced him to Sir Ctuiirey CJopley, 
who was pleased with his works, and cairied him into 
Yorksliire, where he was building a new hous(\ in which 
Cooke painted, and received 150/. He then lived five 

' He liad reoelTed aome infltractions from Woovmiuil 
* EUnm liaa la «|Nlgnm on this pictnre. 



Digitized by Google 



PAIMTSR8 IH THE BSI6N OF KING WILLIAM. 603 



years with the fether of Antony Russel, whom I have men- 
tioned in the preceding volume ; but, quarrelling with a 
man abuut a mistress whom Cooke kept, by whom he had 




children, and whom lie afterwards married, Cooke killed 
him and fled. lie then went to Italy, and stayed seven 
years, and returning, lived privately till the affair was for- 
gotten. Towards the end of his life he was much employed. 
By order of King William he repaired the cartoons/ and 
other pictirres in the royal collection, though Walton had the 
saiaiy.' He finished the eqiuestrian portrait of Charles II., 
at dhebea-coUege, and pamted the choir of New-ooUege 
chapel, (Mord, the staircase at Ranelagh-house, the ced- 
ing of a great room at the water-works at Islington, and 
the staircase at Lord Carlisle's in Soho-square, where the 
assemblies are now kept.^ He had sometimes painted 
portraits, but was soon disgusted with that business from 
the caprices of those that sat to him. He died Nov. 18, 
1700, and was buried at St. Giles's. I have his own head 
by him, touched with spirit, but too dark, and the colouring 
not natural.^ 

1 Grahim says, he copied the eaitooiis in turpentine oO, In the manner of dis> 

temper, a waj he invented. 

' Tic likewine painted the cartoons in distemper, with oil of turpentine, by a 
procebs of his own, but with bo little (>ucces£, that the Duke of Marlborough, who 
mid ordeied them, eoneigned them to a garret at Blenheim. From this obliyion 
they were rcBcucfl by the last duke, and accepted by llio riiiversity of Oxford. 
They now unworthily occupy a large npace in the picture-gallory, wliich is peculiarly 
destined to receive portrmi only, by the removal of lome of greater value. — D. 

* Among Ekum'B epigrams is one on a listening faun by Co^Ae. 

* He had made a collection of jiicturcn and painters' drawinga^ which were 
di^pobed of by auction, before lus death. In the UazeUe of March 26^ 1700. " An 
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PETER BERCHETT. 

(1659^17200 

was horn in Prance, 1059. and, beginning to dmw at the 
nirv of tit'tt'cn uiuler La Fubsi . he improved so fast, tluit iii 
three years lie was eiuployed lu tke royal palaces, ile caiue 
to England in 1681, to work under Rambour, a rreiich 
painter of architecture, who, says Vertue, was living in 
1721, but then stayed only a year, and returned to Mariy. 
He came again, and painted for some persons of rank in 
the west. King \A illiaui, building a palace at Lou, sent 
Berchett thither, where he was eniraged fifteen months, ami 
then came a third time to Engiajul, where lie had -utiicient 
business, lie panited the ceiling in the chapel of Trinity* 
college, Oxford, the staircase at the Duke of Schomberg 8 is 
Pall-maU, and the summer-house at Ranelagh. Uis draw* 
ings in the Academy were much approved. Towards the 
end rf his life, being troubled witn a ptysic, he retired 
to Marybone, and painted only small pieces of fabulous 
history: his last was a bacchanalian, to which he put his 
name the day before he died ; it was in January, 17*20, of 
Marybone, where he was buried, lie lei't a son, that dial 
soon tffter him, at the age of seventeen. 

LOUIS CHERON, 

(1660—1713,) 

bom at Paris in 1660, was son of Henry Cheron, an enamd 

painter, and brother of Elizabeth Sophia Cheron, an admired 
paintress, and who engraved uiaiiy ancient gems. Loiiis 
went to Italy, and, says the author of his life,* " A t*>ujuurs 
cherchc iiaphael et Jules Romaui** — a pursuit in which he 
was by no means successfid. lie came to England on 
account of his religion in 1695, and was employeid at the 
Duke of Montagu's at Boughton, at Burleigh, and at Chats- 
worth, where he painted the sides of the gallery, a vrn 

auction of the coUecUou of Diciaree by Bubcns, V&ndyck, &c. made bjr ileoij 
Ckwkc, and to be aold at hlB dwelUng-bouie, Bloomsbury. — O. 

[This, with a hflad of Pearoeb Moior, the statauj, ma aold at the Stravbeny^ill 
aale, for 2 gnineaw. W ] 

* Abrigi de ia Vie des pim/amevx FeuUru, vol. u. p. 2M. 



Digitized by Google 



Digitized by Google 




. J- ^.o l y Google 



PAINTERS IN THE IIKION OF KING WILUAM. 605 

j>oor porioriiiauce. He had belore fallen into disesteem, 
when he painted hi Montagu-house, where he was much 
surpassed by Baptist, Rousseau; and La Fosse. On this 
ill success he tumed to painting small histories ; but his 
best employment was designing for the pamters and en- 
gravers of that time : few books appeared with plates, but 
from his drawings. Vanderbank, Vander^utch,' Simpson, 
Kir kali, &(•., all made use of him. Ifis (ii;i\Ninp^a are said 
to be preferable to his juiiiitiags. lie etched several of his 
own designs, as thi' labours of Hercules, which were after- 
wards retouehed with the burui by his disciple, Gerard 
Vandergutch; and towards the end of his lite Cherou etched 
from his own drawings a suite of twenty -two small histories 
for the life of David ; they were done Sot, or at least ^r- 
wards purchased by, P. F. OifiBeurt, a bookseller at Paris, 
who applied them to a version of the Psalms in TVench 
metre, published in 1715. Some time before his death, 
CIh ion sold his drawings fruui Raphael, and his academic 
figures to the Earl of Derby for a large simi. lie was a 
man of a fair character, and, dying in 1713 of an apoplexy, 
left 20/. a-year to his maid, and the rest of his fortune to 
his relations, and to charitable uses. He was buried from 
his lodgings in the Piazza, Covent-garden, and hes in the 
great porch of that church. 

JOHN RILEY,» 

(1646—1691.)] 

one of the best native painters that has flourished in Eng- 
land, whose talents while living were obscured by the fame 
rather than by the merit of Kiit llcr, and (lc])rcsscd shice 
bv l)(*iiiix confounded with Ta'Iv, an honour uiiluckv to his 
reputation. Graham too speaks of him with little justice, 
saying he had no excellence beyond a head ; which is far 
from true. I have seen both draperies and hands painted 
by Riley that would do honour to either Lely or Kneller. 
The portrait of Lord Keeper North at Wroxton is capital 

^ ryaadarOoclit— W.I 

• From a MS. in the Hcrald*8-collego it appears, that this John Riley wit* n- >f 
Uie aofwal wna of William Bilay, Lancuter henld in the reign of CliarlM L — D. 
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throughout. Riley, who was humble, modest, and of an 
amiable chiiriicter, had the greatest (.iithdeuee of himself, 
and was easily disguslx^d witii his owu works, the source 
probably of the objections made to liim. ^Vith a quarter 
of Sir God^K^y's vanity, he might have persuaded the world 
he was as great a master. 

He was bom^ in 1646, and received instructions from 
Fuller and Zoust, but was little noticed till the death of 
Lely, when, Chiffinch being persuaded to sit to him, the 
picture was sho^^Ti, and recoimnended him to the king. 
Charles sat to him, bvit almost discouraged the bashtul 
artist ii*i>m jnirsuiiig aprolessiuu so proper lor him. L(X)k- 
ing at the pietme he cried, " Ts this like me? then olV> t; m, 
I am an ugly fellow." Tins discouraged Riley so Uiucii, 
that he could not bear the picture, though he sold it for a 
large price. James and his queen sat to him. So did 
their successors, and q^pointed him their painter.' But the 
gout put an early end to Riley's progress. He died in 1691, 
at the age of n>rty>fiye, and was buried in Bishopsgate- 
chiu*ch, in which parish he wa.s born. Richardson miuried 
a near relation to Riley, and inherited about 800/. in pic- 
tures, drawmgs, and cti'ects.' 

JOHN CLOSTERMAN, 

(1656—1713,)* 

son of a painter, was bom at Osnaburgh, and with his 
couiili) liiau, one Tiburen, went to Paris in 1079, wliere he 
worked for De Trove. In 1G81, they came to England, 
and Closterman at tii'st paint(^d draperies for luley, and 
afterwards they pauited in conjunction, Riley still executing 
most of the heads. On his death Closterman iijiislu;d seve- 
ral of his pictures, which recommended him to the Duke of 

* One ThoaM lUlay irit an tcior, and has a copy of verses addieaed tA Mb 

KanHoljih's poems. This might be the painter's f ithcr. In the aaina pltoa an 
bome Latin Terses bj Kil^, whom I taku to be our painter himBell 

* At Nnneham, Lord HMvoort baa two portraits by him, of the poeta Otm tad 
J. Philips.— D. 

' f Three portraits by Riley were sold at tho Strawberr\ -lull sale : — a fOuJl 
portrait of Thompson, the printscUer, for 2gaineas; oud a pair of small oval 
portraits of Waller the poet» and Chifflnel, Frivy Pune to Cliaitea 11, ^ 

6i guineis. — W ] 

* [}f»g\(iT'a Kutuitkr Ltxicon.— Vf.] 
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Somerset, who had employed Riley* He painted the duke's 
children, but lost his &vour on a dispute about a picture 

of Guercino which he had bought for nis grace, and whicli 
was utU'i* wards pm-chascd by Lord HaUfiLv ; and on whicli 
occasion the duke patrouizcd T)ahl. Closterman, however, 
did not want business. He drew Gibbons, the caner, and 
Ids wife in one piece,* which pleased, and Clostcnuau was 
even set in competition with Sir Godfrey. He painted the 
Duke and Duchess of Marlborough and all their children 
in one picture, and the duke on horseback, on which sub- 
ject, however, he had so many disputes with the duchess, 
that the duke said, ** It has given me more trouble to 
reconcile my wife and you, than to fight a battle.*' Clos- 
kriiian, wlio sought reputation, went to Spain, where he 
drew tlie king and tjueen. and from whence he wrote seve- 
ral letters on the pieturt;s in that country to Mr. Richard 
Graliam. He also went twice to Italy, and brought over 
several good pictures. The whole-length of Queen Anne 
at Guildhall is by him, and another at Chatsworth of 
the first Duke of Rutland, and in Painters'-hall a portrait 
of Mr. Saunders. Elsom has bestowed an epigram on his 
portrait erf Dryden ; yet Closterman was a very moderate 
performer, his colouring strong, but heavy, and his pictures 
without any itk\'i of grace. Latterly he married a woman 
who wasti il tni tiine, and disordered his nncU-rstanding, 
lie died sonieiinic* alter 1710, and was buried in Coveut- 
garden, where he lived. 

WUiLLlM DBRYW 

of Antwerp, was bred a jeweller, but took to painting his- 
tory, which he practised in England, and died here about 
1699, leaving a daughter whom he had brought up to 
his art. 

DIRX MAAS, OB THEODORE MAAS, 

a Dutcli painter of landscapes and battles, was in England 
in this reigu, and painted the battle of the Boyae ibr the 

^ Th«re b amenoiintofrooi it. ' GnhftOL 
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Earl of Portland. There was a print in two sheets b 
that picture. 

PETER VANDER MEULEN,* 




brother of the battlc-paiutcr, so well kno\%Ti for his picturw 
of the military historv of Louis qiiatorze. Peter, who aiine 
into l^^uglaiul in 1070,^ lived to be employed in the saiiu- 
manner by Louis's rival, King William. Originally, tlil^ 
A juuler Meulen was a sculptor. Largilliere' and Peter 
Van Bloemen followed him into England ; the former drew 
the portrait of Peter Vander Meulen, from whidi there is 
a meszotinto by Becket. 

PAUL MIGNART, 

another painter who overflowed to us from France, was son 
of Nicholas Mignart, of Avignon, and nephew of thewle- 
brated Mignart. There is a print by Paul Vansonier/ from 
a picture of the Countess of Meath, painted by Paul Mignart, 
and another, by the same hands, of the Ladies Henrietti 
and Anne, the two ddest daughters of the Duke d Marl- 
borough. 

^ [Brother of the odebittod Antooy FnxheiM VAndeimenlen, tbe btttk 

jpainter.— W.] 

* See Burgetty oontiniiaUoii of Grth*m, p. 107. — ^D. 

* See before, in the reign of King James. 

* T have mentioned this pemton in the I.ifc of VanBomer, in the pneadiiV 
?oluiue. He wab both painter and scraper in mezzotinto. 
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EGBERT IIEMSKIKK,' 

of Harlem, a buffoon painter, was scholar of De Grebber, 

but lived in England, where he painted what were called 
})ieccs of huniour ; that is, dninkcn scenes, Quakers' meet- 
ings, wakes, S:c. He was patronized by Lord Koehester, 
and died iu Londuu, 1704, leaving a son of his profession. 

FREDERIC KERSEBOOM* 

aeSS— 1690.) 

was bom at Solingen, in (jennany, in 1632, and went to 
Amsterdam to study painting, and from tlienee to Paris, in 
1650, where he worked for some years under Le Hrun, till 
he was sent to Rome at the expense of the Chancellor of 
France, who maintained him there fourteen years^ two of 
which he passed with Nicolo Foussin, whose manner he 
imitated ; not so well, I should suppose, as Graham asserts, 
since having been supported so long by a French minister, 
he probably would have fixed in Ranee if he had made 
any progress proportionable to that cxj)ense. On the con- 
trary-, he came to England to paint history, in whirh not 
meeting with much encouragement, he turned to portraits.' 
Ciraham says he was the first who brought over the art of 

' r. Graham. 

* I have l>ecn told that his tnie name was Casaubon, and thai ha via detoe&dad 
from, or allied to, the learned men of that appellalioQ. 

* [There is m portrait of Robert Bojle, ai HiMDptoii*ooDrt, by him ; it haa been 
cagrared by Bmoo.— W.] 

VOL. II. H 
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painting on [rlass. I suppose he means paintincc on looking- 
<^lass. Kerselioom died in J.ondou, in IGUO, and was 
buried in St. Andrew's, lioibom. 

bEVONYANS, [ANTONY SCHOONJANSJ 

06S5— 1726,) 




a name' of wliieli I have lieard, l)ut ean leani nothing, 
exce pt that he painted a staircase in a house called Little 
Montagu-house, the comer of Bloomsbuiy-square, and the 
head of Dr. Peter, of St. Martin*s-lane. Yet, from his 
own portrait,' in the possession of Mr. Eckardt the painter, 
he appears to have been an able master. 

SIR JOHN [BAPTIST] MEDINA, 

(1659—1711.) 

was son of Medina de L'Asturias, a Spanish captain wl* • 
had settled at Brussels, where the son was bom, and 
instructed in painting by Du ChateL He married puog, 

* He is often called Seheoqjiai, by which appellation he is recorded ia tk 

print<Ml catalogue of the collei tion in the gallery of Dussclilorp. where are thrw 
or four pieces painted by him, particularly his own head, with a long l^^*^ 
[Schoonjaiis is doubtless his right name. Antonj Schoonjans ms boia iit 
Antwerp, in 1655, or 1650 according to Van Gool, and was the pupil of Erasmc' 
Qucllinus; he studied also in Franco, and in Italy, where he resided ten yean W 
Home. Ue aftcrwardii visited \'iunDa ; here he was appointed cabinet paintcrt* 
the BmpefOT Leopold I. ; be snbseqnently retomed to bis native country, ^ 
visited Englaiifl ; n -^idod sonic time at Dii.sscldorf, where he was employed bjuff 
Elector, John William, after whose death he returned to Vienna, whete he died |P 
1726. His portrait is in the gallery at Florence. Van Oool. Meuwe AkmHf 
dtr KunstficJiildrrs, kc. ; Museo Fwrwliuo. — W.] , 
Mi is now at Strawbeny-hUl.— [Sold at Uie sale of 1842, for i gaineia'-W.J 
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and came into England in 1686, where he drew portraits 
for several years. The Earl of Leven encouraged him to 
go to Scotland, and procured him a subscription of 500/. 
worth of business. He went, carrying a large number of 
bodies and posture, to which he painted heads. He came 
to England for a short time, but returned to, and died in 




Scotland, and was buried in the churchyard of the Grey- 
friais, at Edinburgh, in 1711, aged fifty-two. He painted 
BMst of the Scotch nobility, but was not rich, having twenty 

children.' The portraits of the professors in the Surgeons - 
liall at Edinbiu-gh were painted by him and are commended. 
At Wentworth-castle is a large piece, containing the first 
Duke of Argylc and his sons, the two late dukes, John and 
Archibald, in Koman habits ; the style Italian, and superior 
to most modem performers. In Surgeons*-hall are two 
small liistories by him. The Duke of Gordon presented 
Sir John Medina's head to the great duke for his collection 
portraits by the painters themselves ; the Duke of 
Gwdon, too, was drawn by him with his son, the Marquis 
of Huntley and his daughter, Lady Jane, in one piece. 
Medina was capable both of history and landscape. He 
^vas knighted bv the Duke of Oiu cnsbcrry, Lord Ilijjrh 
Commissioner, and was the last kiught made in Scotland 
h< fore the Union. The prints in the octavo edition of 
Milton were designed by him, and he composed another 
set for Ovid*s MetmnorpAcM, but they were never engraved. 

' * T^iiriiiMlo i md leqiiiiti M nd figliogU dil in bbbmio di Te&tano, 
Wft eUotulo dal raa conaorte.** Mus. FlorewU torn. It. p. 166.— D. 
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MARCELLUS LAKOON, 

(1G33— 1702.) 

was born at the Ilacnic, in 1653, and learned to paint of 
his t'jitlier, witli wljoni lie caiiie vounu; into Kn^land. Here 
lie was placed uitli one La /oon, a ])ortrait-|)ainter, and 
then with FK sshier, but owed his ehicf inij)r()venu'nt tu his 
own application, lie lived several years in Yorkshire ; and 
when he came to London again, painted draperies for Sir 
Godfrey Kneller, in which branch he was eminent ; but his 
greatest excellence was in imitating othermasters, and those 




considerable. My father had a picture by him thatcarihr 
passed for Bassan's. He ])ainted history, portraits, con- 
versations, both in large and small. Several ])rints were 
made from his works, and several plates he etched ;ind 
8cra})ed himself. A book of fencing, the cries of Londun, 
and the procession at the coronation of William and Mar}, 
were designed by him. He died of a consumption, March 
11th, 1702. His son, Captain Laroon, who had a genius 
both for painting and mnsic, had his father's picture painted 
by himself.^ 

» The Ron sold his collection of pictnn^s (ainontr which were many painUd bj 
hia father) by auction, Feb. 24, 1725. i he t^ou, callcU also Maa-eUiw, died •* 
Oxford, .hiiii; 2, 1772. 

The head here given is curioiiR, as hitherto there ha< been no cnprarin? of h>i> > 
it was copied from a miniature of the same size, many ^ears since, bj' 
Hardiiig.— O. 
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THOMAS PEMBROKE' 

was disciple of Laroon, and imitated his manner, both in 
history and portraits. lie painted several pictures for 
GranvUle, Eai*l of Bath, in conjunction with Woodfield,* 
and died at tlie age of twenty-eight. 



FRANCIS LE PIPER, 

( 1740,) 




a gentleman artist,^ with whose lively conversation Graham 
was so struck, that he has written a life of him live times 
longer than most of those in his work. The substance of 
it is, that though born to an estate, he could not resist his 
impulse to drawing, which made him ramble over great 
part of Europe to study painting, which he scarcely ever 
practised, drawing only in black and white, and carried 
him to Grand Cairo, where, as he coidd see no pictures, 

' V. Gmham. 

* Scholar of Fuller. See p. 429. 

* 1U« father wa* a Keutish gentleman, of Flemish extraction. Descended 

a Walloon family, who were protected by Queen ElizalK'tb, and settled at 
^'*nt«rbur}', when expelled for their religion by the Duke of Alva. — D. 



I 
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1 am surprised he did not take to painting. Most of Hs 
perfornmnccs wviv produced over a bottle, and took rout 
where tlu^y weri; born. The Mitre-taveni at btock's-market, 
and the JBell at Westminster, were adorned by this jovial 
artist.^ At the former was a room called the Atmterdam, 
from the variety of sects Mr. Le Kper had painted in it, par- 
ticularly a Jesuit and a Quaker. One branch of his gemns, 
that does not seem quite so good-humoured as the rest of 
his character, was a talent for caricatiiras. He drew land- 
scapes, etched on silver plates for the tobacco-boxes of Ins 
friends, and understood perspective. Towards the end of 
his life his cireunistances were reduced enough to make him 
glad of turum^ his abilities to some account. Becket paid 
him for designmg his mezzotintos. Several heads of Grand 
Seigniors in Sir Paul Rycaut's history were diavm by him, 
and engraved by £lder. At last» Le Piper took to model- 
ling in wax, ana thought he could have made a figure in it, 
if he had begun sooner. On the death of his mother, lus 
fortune being re-established, he lamiched again into a course 
of pleasure, contracted a fever, and being bled b) an 

' A coincidenoe m ungulftr h&s rarely happened in the history of mAnkind,ii 

to drrnmstanccs and genius, as between Francin Le I'iper jind Franci'* Oro*. 
The latter titill survives in the reoollection and esteem of many, for his amiabk 
hnnurar, graphic htAWty, Mid «<»iiYivl«l hablte. This attempted panlld toMj be, 
therefore, not uuintore>; Iul' TV«th were of foreign extmction, bora to onn^i-lcraMi 
property, which was evaporated by carelessness and good nature, lilterally edc- 
cated, and in person remarkably corpulent, yet active. Neither of them attained to 
an adTsnoed age. Le Piper and ( t rose nera equally industrious ; for nothing th&t 
they saw, with any interest, in daily life, ever escaped their p«neil. The A ntiquitif^ 
and History qf Amu>ur, confer a higher consideration upon Qrose as an author, 
whilst Le nper eonfined Ma talent to mere amoasment; and ma content vitli Ike 
transitor}' prai.'^e of his boon companions, although by far the superior arti>f. He 
delighted in sketching ugly faces trom nature ; for he held as a maxim, that tbw 
was no such thing possible as cariccUura, and that both in form and circumBtaace 
ahe was predominant oyer inTention. So aeconte waa bia memoiy that he coold 
commit to paper the likeness of thof^e whom he ca^uallj met, erwi in tliestn^ 
as precisely as if th^ had sat to him several times. 

Hie landBcapeR and groups of droll flgurea i^idi he etebed npon 4oliaeeo4wieB 
were delicately finished. He was, like Grose, a most plcasjint and kind humoriM- 
One of his whims was to disappear from his society for some montiis, or evea • 
year, and to enjoy their surprise, when he suddenly returned from a stroll ow 
Italy, or once, as far a.^ tlie Pyramids. In his landscapes he used black and white 
only, and showed a perfect acquaintance with the rules of perspective. It \f not 
known where any of these are preserved at this time, or any of his oil-paint top ; 
but eome were left in the bands of bis brother, who waa a merchant In London. HmI 
he borrowed more t ime from his mirth and wanderings to p ve to his htudic^. ho ccr 
tainly would have gained considerable rcpnt.ition, for he was singularly well veiscd 
in the theory of his art, which he ac«juirod iu Italy.— D. 
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ignoiant surgeon, who pricked an arteiy, he died of it in 
1698, in Aldermanbtny, and was buried in the church of 

St. Mary Magdalen, Bermondsey, in Southwark. Vertue 

had a large picture by Iniller, containing the portraits of 
several painters and of one woman ; the person in the 
middle was Le Piper. 

THOMAS SADLER 

was second' son of John Sadler,^ a master in chancery, much 
in &vour with Oliver Cromwell, who' offered him the post 
of Chief Justice of Munster in Ireland, with a salary of 
1 ,000/. a year, which he refused. Thomas Sadler was edu- 
cated at Lincoln's-inn, beiiitr designed for the law ; but 
havinoj imbibed instructions irom Sir Peter Lelv, witli 
Wiiuiii he was intimate, he painted at first in miniature fur 
his amusement, and portraits towards tlie end of his life, 
having by unavoidable misfortune been reduced to follow 
that profession. Tliere remain in his family a small Moon- 
Ught: part of a landscape on copper, and aWniature of the 
Duke of Monmouth, by whom and by Lord Russel he was 
trusted in affairs of great moment — a connexion very natu- 
ral, as Mr. Sadler's mother* was of the ancient and public- 
spirited la! 1 lily of IVenchard. A print of John Banyan 
after Sadler iuis lately been published in mezzotinto. llis 
sou, Mr. Thomas Sadler, was deputy -clerk of the Pells, and 
drew too. llis fine collection of agates, shells, drawings, 
&c. were sold a few years ago on his death. 

GODFREY 8CHALKEN, 

(1643--1706,) 

a great master, if tricks in au ait, or the mob, could decide 
on merit a very eontiued genius, when rendering a single 

* Tliia article U rc-a(yu8tcd from ifu- infomntion of his grandson, Rob. Seymonr 
Sadkr, Esq. of the inner Temple ; \ criuc liuviug confounded TtiomaA Sadler with 
hijt Accond oDitfin, BbeneMT SMler, who was the penon tiial was •teward to Lord 

SariHl-unr. 

' For a more particolar account of him, see the JUiU, and CriUccU Did. toL ix. 
pp. 19, 20, and Dngdale's Oriyinea Judieudet. 

^ The original letter i» still in the poH»C8Mon of his gmit^grandBon. 

* See her dfltoeni from Sir Uonxy Seymour, in tbo two iaat editi<niaof Cofftiw'« 

Peerage. 

* Four of hii boat woriu aza in tha Loam Qallaiy, and a apiiilad poriiaii of 
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effect of light wi\s all Ins ( \( vllonro.' What should uue 
think of a poet, if he wrotf nulhiii!^ but copies of verr^es on 
a rainbow? lie was bom at Dort, in 1043 ; his father, 
who was a schoolmaster, wished to bring him up to the 
same profession; but, finding the boy's disposition to paint- 
ing, he placed bim with Solomon Van Hoogstxaten, and 
afterwards with Gerard Don,' from whom he caught a great 
delicacy in finishing. But his chief practice was to paint 
candlelights.^ He placed the object and a candle in a dark 
room, and, looking through a small hole, painted by da>- 
light what he saw in the dark chamber. Sometimes he 
did portraits, and came w*ith that view to Euglaml. I)ut 
found the business too much engrossed by Kneller, Cius- 
terman, and others. Yet he once drew King William ; but, 
as the piece was to be by caudlel^ht, he gave his majesty 
the candle to hold, till the tallow ran down upon his fin- 
gers.'* As if to justify this ill-breeding, he drew his own 
picture in the same situation. Delicacy was no part of his 
character. Ha\ iii<,r drawn a lady who was marked with the 
small-pox, but had handsome hands, she asked him, win ii 
the face was finished, if she must not sit for her himd.^ 
" No," replied behalken, I always draw them from niy 
housemaid/'* Robert, Earl of Sunderland, employed him 
at Althorp; at Windsor is a well-known picture in the 
galleiy. He came ov^ twice ; the last time with his wife 
and fomily, and stayed long, and got much money. He 
returned to Holland, and was made painter to the King 
of Pnissia, with a pension, which he enjoyed two or three 
years, and died at Dort in 1706. Smith made niez/.otintos 
from his Magdalen j)raying by a lamp, and Ixom another 
picture of a woman sleeping. 

himself at Welbeck, an engraving from which is the heat of J.Smith't iBtno- 

tinU.— D. 

< fibnm hu this epigram on a boy blowing a firebfand, hj Sdialken 

" Striviuir <<) Mow the brand into a flame, 
lie briglitcns liid own face and th' author's fame." 
■ There is a print of Gerard Dou, with this inscription, 0. Don, Pictor LagA 
Batav. honoris cr>rn, y rtcccptorem suum dclinearit O. Solialken. 

^ His beiit picture known is of the Wise and Foolith ViiginB, at ManidL-D- 

* Burytiti, p. 120, Svo. 1755.— D. 

• Northcot's Life (f Sir J. Retfnddt, toL VL fi. relates an exactij euoiltf 

anccdnf e of him. Il In s^iid (oo. 1h;it V. C«ttcs. his rival, crave the «vtn>e wMM**" 
the UXq Queen Charlotte, to whom she sate for her poitxait, in 1763.~IX 
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ADRIAN VANDIEST, 

(1655—1704,) 

was born at the Haj^ue, and learned of his father, a painter 
of sea-pieces. Adrian came to England at the age of seven- 
tt'cn, and fohowed l)()th portrait and landscape painting, 
hut was not much encouraged, except l)y GranviUe, Earl 
of Bath, for whom lie worked at his seat, and drew several 
views and ruins in the West of England. One cannot 
think him a despicable painter, for seven of his landscapes 
were in Sir Peter Lely's collection. His own portrait^ with 
a kind of ragged stuff about his head, and a landscape in 
Itts hand, was painted by himself. He began a set of 
prints after views from his own designs, but the gout put 
an end to an nnhaj)])v life in the forty-ninth year of his age, 
and he was buried ui St. Miirtin's, ItO 1.' He left a son, 
who painted portraits, and died a lew years ago. 

GASPAR SMITZ,' 

( 1707,) 

a Dutch painter, who came to England soon after the Hesto- 
fation, and who, from painting great numbers of Magda- 
lens, was C{dled Magdalen Smith. For these penitents sat 
A woman that he kept, and called his wife. A lady, whom 

* Graham. ' Graham. 
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he had taught to draw, earned him to Irehoid, where lie 
pamted smidl portraits in oil^ had great business and 
prices. His flowers and fruit were so much admired, thai 

one bunch of grapes sold there for 40/. lii his Magdalen? 
he generally introduced a thistle on the foreground. In 
Pahi tors' -hall is a small ^lagdakn, with this signature, 
^ 1002. He had several scholars, particularly Maubert, 
and one Gandy of Exeter. However, notwithstanding his 
success, he died poor in Ireland, 1707. 

THOMAS VAN WYCK, 

(1616— 16&6») 

was l)()iu at ITarh^m, 1616, and became an admired painter 
of seaports, shippinir, and small tigui"es.* He passed some 
years in Italy, and imitated Bamboccio. He came to Eng- 
land about the time of the Restoration. Lord Burliniztoa 
had a long prospect of London and the Thames, taken from 
Southwark, before the fire, and exhibiting the great man- 
sions of the nobility then on the Strand.* Vertue thought 
it the best view he had seen of London. Mv. West has a 
print of it, but with some alterations. This Wyck pauited 
tlk' fire of London more than once. In Mr. Halsted's sale 
was a Turkish procession, large as life, and Lord Ikhester 
has a Turkish camp by him. His best pieces were repre- 
sentations of chemistB and their laboratories, which Vertue 
supposed ingeniously were in compliment to the &shion at 
court, Charles II. and Prince Rupert having each their 
laboratory. Captain Laruon had the heads of Tlioiiuis 
Wyck and his wife, by Francis Hals.' Wyck died iu 
England in 1682. He ought to have been introduced 
under the reign of Charles II. but was postponed to place 
him here with his son, 

' ^ He designed the Seaports of the Mediterranean, and afterirarda etched them, 
on twenty-one plates, mih mvoh spirit and in good Iwte. Thej an nofv 
rare. — D. 

' It h still at Burlington-house, rirr-ifliny: an U a view of the Parade, irith 
Charles II., bis courtiers, and women iu matikb, walking. The statue of (heOlsdi- 
fttor ifl at the head of tiie eanal. 

' A gentleman informs me that be has nine eteluagB by Thomae Wjck. 
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JOm VAN WYCK, 

( 1702.) 

an exceQent ]painter of battles and huntings ; his small 
figures, and his horses' particularly, have a spirit and neat- 
ness scarce inferior to WoLiveriuaiis ; the e(jloiiring of his 
landscapes is warm and cheerful. Soinetimes he painted 
large pieces, as of the Battle of the Bo>Tie, the Siege of 
Namur,* &c, ; but the snuiller his pictures the greater his 
merit. At Houghton is a greyhound's head by him, of 
admirable nature ; in King James's collection was a battle 
by him. He painted several views in Scotland, and of the 
Isle €i Jersey, and drew a book of hunting and hawking. 
John Wyck married in England, and died at Mortlake in 
1702. Besides that eminent disdple Mr. Wootton, he 
had ail other scholar/ 

SIR MARTIN BECKMAN/ 

who drew several views, and pieces of shipping. He was 
enpnneer to Charles II. and planned Tilbury Fort, and the 
^vurks at Sheemcss.' 

HENRY VAN [DER] STRAATEN, 

a landscape painter, resided in London about the year 1690, 

and afterwards. He gotmucli money here, but squandered 
it as fast. One day sitting down to paint, he could do 
nothing to please himself. He made a new attempt, with 
no better success. Thiwing dovm his pencils, he stretched 
himself out to sleep, when, thmsting his hand inadvertently 
into his pocket, he found a shiUing ; swearing an oath, he 
said. It is always thus when I have any money. Get 

' The fmc horse under the Duke of Scliomberg, by Knellcr, was painted by Wyck. 

' Lord Ilchester hu tlieSi«ge of Xardm, by him, with King William, when 
Prince of Oranc:^, commanilinc: at it ; and Lord Fiiilater the Siege of Namur, 
with thQ same king and his att«ndautH, extremely like. In Scotland there are 

ouuij pieces by Wyck. Battle of the Boyne, at Castle Donnington, Leieester- 

diire, a hiiuiII. lori^' jiiutnrc, portraits in the foreground. D. 

' [ A hunting piece, by Wyck, waa sold at the Strawberxy-hill sale for i 
guinea^. — W.l 

* Knighted March 20, 1685-86.-0. 

* See J>e»cnptw» qf London and the Envirmu, vol. tL p. 148. 
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thee gone, contiuued he, throwing tb(^ shillinjj out of tk 
window ; and, returning to his work, produced one oi bis 
best pieces. This story he related to the gentleman who 
bought the picture. His drawings are in the style of Rais- 
dale and Berghem.' 

J. WOOLASTON, 

bom in London about 1672, was a portrait-painter, and 
happy in taking likenesses, but I suppose never exodknt, 

as his price was but five guineas for a three-quarter doth, 
lie nijirried the daughter of one Green, an attorney, bv 
whom he had several children, of whicli one son follovvul 
his father's profession. In 1704, the father resided in 
Warwick-lane, and aftervvaids near Govent-garden. He 
died an aged man in the Charter-house. Besides paintmg, 
he performed on the violin and flute, and played at ibs 
concert held at the house of that extraordinary person, 
Thomas Britton, the smallcoal-man, whose picture he twice 
drew, one of which portraits was purchased by Sir Hans 
Sloane, and is now in the British iMuseum. There is a 
raezzotinto from it. T. Britton, who made much noise iii 
his time, considering his low station and trade, was a 
collector of all sorts of curiosities, particularly drawings, 
printe. books, nmntiscripts on unoommon Bul^ects. as mystic 
divinity, the philosopher's stone, judicial astrolog}, and 
magic ; and musical instruments, both in and out of vogue. 
Various were the opinions concerning him ; some thought 
his musical asseuiMv onlv a cover for seditious meetinirs; 
others for magical purposes.^ He was taken for an Atheist, 

* HiH last works &m rcrj inferior. He pidiited tea plefains In one day, tai 

eacli of them full of vuriety of at^reeable scenes, whirh were fixM up in Livcni??, 
where he lused to consume his time. Many oonnoitiacurs camo there to aee and 
admire them." PUiington.—D, 

^ Britton wan one of the moat oxtraordinury men of his day, and is mentioned, 
or rather (lesciiiieil, both in the Spfctrtfor and Guardian, vol. viii. p. and 
^0. 141 ; his concerts were frequented for forty years, and that by men of huibiuQ 
and ladies of nmk, who were seen climbing np a ladder to a low rc»om, in which 
they were hcM. Jioth Dr. Bumey and Ifawkins, in their liistories of musio, Lire 
spoken of his knowledij^-e of the pciencc with groat re^ipcot. He died in ITU, aged 
about sixty, having boon saoriliood to a jc»t. As he held all the Kosicnicia^n l<inetj 
napeeting inTisime ^])irit.'>, a ventriloquist was procured to say to him, whili4 
en^afJTcd in aooncf rt " 'I'li ]iki^ I^i ltt tn a-o home, for thou shalt die." The warning 
sent him home, where he died in a few days. He sate twice to Woolastoo* and 
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a Presbyterian, a Jesuit. But Woolaston the painter, and 
the father of a gentleman from whom I received this account, 
and who were both members of the music-club, assured 

him that llritton was a plain, siiiiplc, honest man, who only 
raeaned to amuse himself. The subscription was hut ten 
shillings a year. Eritton found the instniments, and they 
had coll'ee at a penny a dish. Sir Hans Sloane bought 
many of his books and MSS. (now in the Museum) when 
they were sold by auction at Tom's coffee-house, near 
Ludgate. 

JOHN SCHNELL, 

(167^^—1714,) 

of whom, or of his works, says Vertue, I never heard, 
except from his epitaph in St. James's churchyard, at Bristol. 
H. S. E. John Schnell, portrait-painter, bom at Basil, 

April 28, 1672, died Nov. 21, 1714. One; Liulon was a 
painter of sc\ cral citizens in this reign, from Avhose works 
there are prints. These trifling notiees, as I have said, are 
only inserted to lead to farther discoveries, or to assist 
families in finding out the painters of thehr ancestors. The 
rest of this reign must be closed with a few names, not 
much more important. 

SIR RALPH cole; [Baronet,] 

appears as the painter of a picture of Thomas Windham, 
Esq. ; from which there is a mezzotinto.* 

HEFELE, 

a German, came over as a soldier in King WiUiam's Dutch 
troops, obtained his discharge, and remained here several 

i rears, dying, it is swd, in Queen Anne*s reign. He painted 
andscapes, iiowers, and insects neatly in water-colours, but 
with too little knowledge of ehiaro-scuro. He sold a few 
of liis works to collectors, and the rest, being very poor, to 

there arc prints fr> m both portralis. In thelMlhe UsiUioir ftt an birpiichord, 
vid a violin is liung ap near him. — D. 

* He was the son of Sir KichoUui Cole, of BranspcUi, Durham, created a baronet, 
March 4, 1640.— D. 

' Half-lengUi in the collection at Petworth. — D. 
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printsellers. They are now very ficaroe. Mr. WiUett, a 
merchant and virtuoso in Thames-street, has about thirty, 
and Mr. Chadd, jeweller, in Bond-street, about a doscn. 

THE BISHOP OF ELY. 

Vertue says he had seen two drawings in black-lead, by 
the Bishop of Ely, the one of Archbishop Dolben, from 

Loggiiii, the other of Archbishop Teiiison, froiii White, but 
he does not specify the uauie of tlie bishop. If these 
portraits were done at the tinie of Tenii>on being primate, 
it was probably Simon Patrick, Bishop of Ely, who, sap 
his epitaph, was illustrious, Optimis artibus colendis pro- 
movendisque. But if it was the bishop, living wiien 
Vertue's MS. is dated, which is 1725, it was Dr. Thomas 
Green. Graham mentions another prdate, 

SIMON DIGBY, 

Bishop of EUin,^ in Ireland, whose limnings he much 
commends.^ 

SUSAN PENELOPE ROSE, 

daughter of Gibson the dwarf, and wife of a jeweDer, painted 
in water-colours with great freedom. In Mr. Hose s sale, 

1723, was a hc-ilf-length miniatui'c of an ambassador from 
Morocco, eight inches by six, painted by her in 1682, with 
the ambassador's names on it ; he sat to her and to Sir 
Godtrey Kneller at the same time. I have the portrait of 
Bishop Burnet in his robes, as Chancellor of the Garter, by 
her. She died in 1700, at the age of forty*eight, and was 
buried in Govent-garden. 

MARY MORE, 

a lady who, I believe, painted for her amusement, was 
grandmother of Mr. Pitfield ; in the family ate her and her 

■ Consecrated Jan. 12, 1691. 

3 Tlicrc arc some of his lordihip's minijiture!* at Shiibitni-caAUc, particalarlj a 
head of Kildnro, Lnnl Piir'-y. jirrcat-grandfatlicr of the presicnt lonl. The bishop's 
father wau iiihhup ul iJromore, and a branch of the same family with Lord Dighj, 
bot MUtod in IruAnd. I Am told that a tasta for the art contiiuiM in Uie Bishop 
of Elfln's deaeendantq, one of whom has a genial for landecap^ 
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husband's portraits bv herself* In the Bodleian Library at 
Oxford, is a picture that she gave to it, which, by a strange 
mistake, is called Sir Thomas More, though it is evidently 

a copy of Cromwell, Earl of Essex. Nay, Robert White- 
hall, a poetaster, wrote verses to her in 1 07 4, on her sending 
this supposed pietiu'e of Sir Thomas More.' 

The other arts made no figure in this reign; I scarce 
find even names of professors. 

JOHN BUSHNELL, 

( 1701.) 

an admired statuaiy ni his own time, but only memorable 
to us by a capricious character. He was scholar of Burman, 
who, fauaving debauched his servant-maid, oblige d Bushnell 
to marry hCT. The latter, in disgust, left Enghmd, stayed 
two years in France, and from thence went to Italy. He 
lived some time at Rome and at Venice ; in the last city 
he made a magniticent monument for a Procuratore di San 
Marco, representing the siege of Candia, and a naval 
engagement between the Venetians and Turks. He came 
home through Germany by the way of Hamburg. Some 
of his first works, after his return, were the statues of 
Charles I. and II. at the Royal Exchange, and Sur Thomas 
Gresham there above stairs. His best were the kmgs, at 
Temple- bar. He carved several marble monuments, [)ar- 
ticulnrlv one for Lord Aslibuniliani, in Sussex; one lor 
Dr ( irevv's wife, in Clirist-t liurcli, London; one for Lord 
TiuHuond, in Nortiiam^tonshire ; Cowley's^ and Sii* Palmes 
Fairbom's, in Westmmster-abbey, and cut a head of Mr. 
Tahnan. He had agreed to complete the set of kings at 
the Royal Exchange, but hearing that another person 
(I suppose Gibber) had made interest to carve some of them, 
Bushnell would not proceed, though he had begun six or 
seven. Some of bis profession asserting that, though he 

' V- \\oo<r>^ Athciur , vol. ii. fol. 7?^.-- — f^overal of the bcfore-montioncd artigts 
to have bt-cQ tumecesfarily iatxoduoed, and are not to be ranked above mere 
amatcura. — D. 

' The etaUie only of John, Lord UordMHi, in Fnlham chinch, Ib bj hUn, and is 
better ipecimen of Ilia art ~ D. 
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was skilful in dra])crv, he could uot execute a naked figiuv , 
he encraged in an Alexander the Great, which sened to 
prove tliat his rivals were in the risht, at least in what he 
coidd 7iof do. His next whim was to deiuoiistrate the pos- 
sibility of the Trojjui horse, wliich he had heard treated as 
a fable that could not have been put in execution.* He 
undertook sucb a wooden receptacle, and had the dimen- 
sions made in timber, intending to cover it with stucco. 
The head was capable of contiuning twelve men sitting 
round a table ; the eyes served for windows. Before it 
was halt" cuiupleted, a storm of wind overset and deiuohslicd 
it ; and though two viiitnrrs, who had contracted to use 
his horsr as a drinking booth, oU'ered to be at the exptiiM 
of erecting it again, he was too much disappointed to 
re-commence. This project cost him 500/. Another, of 
vessels for bringing coals to London, miscarried too, \\i\h. 
deeper cost. These schemes, with the loss of an estate that 
he nad bought in Kent, by a law-suit, quite overset bis 
disordered brain. He died in 1701, and was buried at 
Paddington, leaving two sons and a daughter. The sous, 
of whom one had KM)/, a vear, the other 00/., were as srcat 
humorists as the father: th(^y lived in a larire house front- 
ing Ilyde-park, in the lane leading from Picciuliliy to 
Tyburn, which had been built by the father, but was un- 
finished, and had neither staircase nor floore. Hen they 
dwelt like hermits, recluse from all mankind, sordid and 
impracticable, and saying the world had not been worthy 
of their father. Vertue, in one of his MSS. dated 1725, 
begins thus : " After long expectations I saw the inside of 
John Bushuell's house, his sons beinij: abroad both." He 
descrihes it particularly, and \\ hat lV;iu-ni(iits he sau tliere, 
particulai-ly a model in plaiister of Charles II. on lun>rl»ack, 
designed to have been cast in brass, but almost in ruiii^ : 
the Alexander and the unfinished kings. Against the wall 
a large piece of his painting, a Triumph, almost obliterated 
too. He was desired to take particular notice of a bar of 
iron, thicker than a man's wrist, broken by an invention of 
BushnelL 

' ** IiuiUir montis equum."— D. 
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THOMAS STANTON, 

I statuary, made a tomb in the church of Stratford-upon- 
jVvon, which Vertue says is m a good taste. 

D. L£ MAECUAND 

vvas a carver in ivory, born at Dieppe ; was many years in 
l^ngland, and eiit a p:reat number of heads in bas-relief, 
ind some whole figiu*es in ivory, Mr. AVest has his head 
arvcd by himself, oval. Lord Oxford had the bust of 
Lord Somen by him. He also did one of Sir Isaac Newton ; 
•mother was a profile of Charles Marbuiy, set in a frame of 
looking-glass. Mr. Willet has another head of a sentle- 
man, pretty large, with the initial letters, D. L. Id! He 
died in 11 26. 



WILUAM TALMAN, 




l)orn at West Lavington in Wiltshire, where he had an 
estate, was comptroller of the works in the reign of King 
William, but of his Ufe I find scarce any particulars, though 
he was an architect employed in considerable works.' In 
1671 he built Thoresby-house in Nottinghamshire, burnt a 
few years ago, Dynham-house^ in Gloucestershire, 1698, 
Swallowfield in Berkshire,* and Chatsworth ; the elegance 
!iih1 lightness of the latter front do great honour to the 
^ist; the other sides are not equally beautiful. The 

' Scvonil of hi.'i dcsignM are given in the V Urtivim BriUuimeui,^D. 

* Dyrham, built for SccrcUry Blaythwait. — D. 

* v. The Diary of Ueiir>, i^l of CUrendou, for whom it was buUi. 

VOL. II. I 
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flight of steps by which you ascend from the hall to tbe 
apartments was thought noble enough by Kent to be bor- 
rowed for Holkam. His son, John Talman, resided much 
in Italy, and made a large collection of prints and drawings, 
particularly of churches and altars, many of which were 
done by himself. Mr. Sadler had many altars and insides 
of churches at Rome, washed by him in their proper colours, 
and very well executed. In the same manner he drew 
several of Lord Oxford's curiosities. A few of liis drawings 
are in the library of the Antiquarian Society. 

SIR WILLIAM WILSON' 

was an architect, and rebuilt the steeple of Warwick church, 
after it had been burned.^ 

' Of Leicester, knighted March 8, 1681.— D. 

' In 1664, Wren corrected the design for this tower, which la erected npoo 
groined arches, sxipported by four piers, between which there is a passage for car 
riagea. Noble, in his Continuation of Granger, vol. iii. p. 392, attributes, njoa 
good authority, the building of the whole church to Frakcis Smith, a provincial 
architect, unnoticed by Walpole.— D. 




THOMAS WTCK. SIR R. COLK. JOOH WTCK. 
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CHAFl'Ell XVI. 

PAUTTEBS AND OTH£H AAIISIS IN IJ1£ &£16j( OF QUBEN AVHB. 

The reign of Anne, so iUustialtd by heroes, poets, and 
authors, was not equally fortunate in artists. Except 
kuL-ller, scarce a j)ainter oi note. Westminster-abbey 
testiiies there were no emuient statuaries. One man there 
was who disgraced this period by his architecture as much as 
he enlivened it by his wit. Formed to please both Augos* 
tns and an Egyptian monarchy who thought nothing pre- 
served fiime like a soM mass of stone, he piodaced the 
Relapse and Blenheim ! Party, that sharpened the genius 
of the age, dislionourcd it too — a hallpenny print of Saelie- 
verel \\ <ndd have been ])referred to a sketch of Raphael. 
Lord buntlerland and Lord Oxford collected books; the 
Duke of Devonshire and Lord Pembroke, pictures,^ medals, 
statues : tlie performers of the time had little pretensions to 
be admitted into such cabinets. The period indeed was 
short. I shall give an account of what I find in Vertue's 
notes. 

[ANTONIO] PBLEGRINI,* 

(1G75— 1741.) 

was brought from Venice in this rei^ by the Duke of 
Manchester, for whom he painted a staircase in Arhngton* 
street, now destroyed. He performed several works of this 
kind for the Duke of Portland and Lord Burlington, a 

saloon, staircase, and ceilings at Castle Howard, the stair- 
case at Kimbolton, and a hall at Sir Andrew Fountain's, at 
Narford in Norfolk, lie made several desijrns for painting 
the dome of St. Paul's, and was paid for tliem, though they 
were not executed, and was chosen one of the directors of 

1 Prince George of Denmark, the quccn'n hiwVt&d, had ft wUection of medals, 
oh her majesty took in her share of hirf pcrKonal c-tnf p. iTn^ ^vhole of h 
amounted to STjOOO^ The queen had hall ; the rct>t wa.s divided among Iha 
nephewi and iii«SQt» wbo iraw m suuiy, that they did not reodTe fthove IJBOOl, 
each. — r. Secret Hist, of England. 

* BttxgtH'i lAvtM qf die Fainiert, p. 55, dva Lansi,~~D, 

I 2 
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the Academy. He paiiited besides many small pieces of 
history before he left England,' whither he returned in 

1718, but quitted it again in 1721, and entered into the 
service of tlic Elector Palatine. With him arrived 

MARCO RICCI, OR RIZZI, 

a679— 1739,} 

who painted ruins in oil, and better in water-colours, and 
land-stonns. He and Pelegrini disagreoing, Marco went 
to Venice, and persuaded his uncle to come over, Sebastian 
Ricci,* who had been Pelegrini's master, and who was soon 
preferred to the disciple. Ricci 8 works are still admired, 
though there is little excellence in them ; his colouring 
chalky, and without force. He painted the chapel at Bui- 
strode* for the Duke of Portland, and in the Last Supper 
has intiDduced his own portndt in a modem habit. At 
Burlington-house the hall and some ceilings are by him, 
and a piece of ruins in tlie manner of Viviano. Ricci and 
Ciissini, and another painter here at that time,* passed utf 
several of their ovm com])ositions as the works of ^atcr 
masters.* Sebastian painted the altar-piece in the chapel 
of Chelsea^college ; but left England on finding it was deter- 

' When the famous HysteB of Mr. Lawe« was telinifboiin France^ the directors 
an oRlenUitiooa as their apes, ihe South-ScA Companr, pnTcLtwed the Hotel de 
Nerera, and began to decorato it in the mo^t pompous manner. Pel^rini vas 
iovited from England to paint the oelling of the pnnd|Ml gallery, and wrote » 
deficription of lii^ -^^-ork nil thnt rrnvr TTm:iin;^ of it , for the (System l)ur*t, and th* 
king purchasing the vittionary palace, it wat» converted into the Royal Library, &D<i 
Pelegilni's labonrs demolished. France, the heathen gods, the river of MiaiMip|ii, 
religion, and all the virtue^ end half the yu-e^, as ftUegoric persomkgea, with which 
the flatterers of the former reign had fatigued the eyes of the public, were here 
again re-assembled ; and avarice, and prodigalitv, and imposture^ were pcrfomed 
out of tlie same censers with whioh ammtion, and vtin-gloi7,iiid superstition, b i l 
been made drunk before. Pelegrini's account of that irodE mi^ be isen in L'Bi^ 
(aire des Fremierg Peinires du Moi, vol. ii. p. 122. 

* BMBumAKo Rion is mndi eommflndad by Iwud. At Ymioe was puhlidM, 
4to. 1749, Vite di dve edebnJNUoH CM> Oigmi £ Sdba9iiam> JSeei, ttSa 
detcridone di loro opm.— D. 

* A staircase and ceUing at Norfolk-home.— D. 

* SebestiaQ Riod excelled particulariy in imitatioDi of Paul ysnmese^ many 

which ho sold for ori j:inalHi ; an«! on c even deceived La Fosse. When the latter 
was convinced of the imposition, he gave this severe but just reprimand to StAat 
iian : ** For the fotnTe," said he, " tdce my advice, saint nothii^ bot Fsnl V«o- 
neaes, and no more 
Peintres du Boi, p. 162. 

* The drawing of the figure of our Saviour in his Ascension is considered ti 
being pirticnlaniy oomet »nd besntUbL— D. 
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mined that Sir James Thornbill should paint the cupola of 

St ruiil 5>. Marco Ricci^ died at Veuice in 1730.' 

BAKER 

painted in sides of eh lu dies, and some of those ut iioMie, 
In Mr. Svkt's's sale was a view of St. Paul's since it was 
rebuilt, but with a more splendid altar. 

JAMES J^OGDANI 

was born of a genteel family in Hungary ; his father, a 
deputy firom the states of that country to the emperor. 

The son was not brought up to the profession, but made 
ronsiderablc progress by the force of his natiu'al abilities. 
1 nut, flowers, and especially bii'ds were his excellence. 
Uueen Anne bespoke several of bis pieces, still in the royal 
palaces. He was a man of a gentle and fair character, 
and lived between forty and fifty years in England, known 
at first only by the name of the Hungarian. He haid raised 
an easy fortime, but being persuaded to make it over to 
Ws son, who was going to marry a reputed fortune, who 
I^roved no fortune at aU, and other misfortunes succeeding, 
[Kjverty and sickness terminated his life at his house in 
Great Queen*street. His pictures and goods were sold by 
auction at his house, the sign of the Golden £agle, in Great 
Queen-street, Lincoln's-inn-fields. His son is in the Board 
of Ordnance, and formerly painted in his father's manner. 

WUJLIAM CLARET, 

( 1706,) 

imitated Sir Peter Lely, from whom he made many copies. 
There is a print Irom his picture^ of John Egerton, Eiirl of 
Bridgwater, done as early as 1()80. Claret died at his house 
in Lincoln's^inn-fields, in 1 706, and, being a widower, made 
his housekeeper his heiress. 

' [The IbUowii^ picture by the two Ricci was sold at the Strmwbeny-hill sale 
^or 1 2 goiiMM. H to thus dewribed in Walpole*« GMalogne 

RohearRal of an Opera, with caricatures of the principal jverformers ; Nicolini 
stands in front, Mrs. Toft is at the harpsicliord, Margarita is entering, in black. 

gentleman in blue, with a patch on one eye, sitting by the Margarita, is Sir 
^bert Rich, father of BUalwtb, Lady Lyttelton. The landscape In this picture 
1b br Marco Kicci. Tt was purchased at the mh: of the property of iolm* JJoke of 
Allele, who bought it at that of Charles Stanhope, i^.— W.J 

' [1729. Zuiotti« Delia PUtm VenaUna, ftc.*W.] 
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THOMAS MURRAY, 

painted many portraits. At the Royal Society is a picture 
of Dr. Ilalley by him, and the Earl of Halifax had one of 
Wycherley. There is a mezzotinto of Muiray/ 



HUGH HOWARD, 

( 1737,) 




better known by Prior's beautiful verses to him* than hf 

his own works, was son of Ralph Howard, doctor of pliysic, 
and was born in Dublin, Feb. 7, 1675. llis father, Ix^ing 
driven from Ireland by the troubles that followed the Revo 
lutioD, brought the lad to England, who discovering a dis- 
position to the arts and delles-kUres, was sent to travel in 
1697, and on his way to Iti^ passed through Holland in 
the train of Thomas, Earl of rembroke, one of the plenipo- 
tentiaries at the treaty of Ryswick. Mr. Howard prooeeoed 
as he had intended, and, having visited France and Italy, 
returned home in October, ITOO. 

Some years he passed in DubUn, but the greatest and 
latter part of his life he spent entirely in England, practising 
painting, at least with applause; but having ingratiated 
himself by his fame and knowledge of hands witih men of the 

* Hif portnut is engnraved in the Mua. Florent. torn. iv. p. 206. He was remik- 
able for hii penonal beauty and the elegance of his manners, was mach mtrooiMd 
hy the nobility, and died rich, lie studied suooMifllUy lllld«r fiilqj,aBdlfl9nml 
his muuier, and chaste style of colouring. — D. 

* In tliii ode, Prior addmeahim, '< Good Bivmd 1 tmnlow of QredaaaiL*-!^ 
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lirst rank, particulail} the Duke of Devonshire and Lord 
Pembroke, and by a parsimonious mauag^'UH^nt ot his good 
fortune and of what he received with his u ite, he was en- 
abled to quit the practical part oi' iiis piotessiou ibr the last 
twenty years of his life, the former peer having obtained for 
him the posts of keeper of the state-papers and paymaster 
of his majesty's palaces. In this pleasing sitaation he 
amused hunsdlf with forming a large collection of prints, 
books, and medals, which at his death* (March 17, 1737) 
he bequeatlied to his oti1\ brother, Robert Howard, Bishop 
of Elphin, who transported them to Ireland.* 

Mr. Howard's picture was drawn by Dahl, very like, and 
published in mezzotinto about a year before his death. 
Howard himself etched, from a drawing of Carlo Maratti, 
a head of Padre Resta, the collector, wiUi his spectacles on, 
turning over a book of drawings.' 

JAMES PARMENTIER, 

(1658— 17S0,) 

a Frenchman, bom in 1658, ns nephew of Bourdon, by 
whom he was first instructed, but his uncle dying, he came 
to England in 1676, and was employed at Montagu-house 
by La Posse to lay his dead colours. King William sent 

Parnieutier to his new palace at Loo, but he ([uarrelled with 
Marot, the surveyor of the buildinpjs, and retunied to Lon- 
don, where, not finding much employment, he went into 
Yorkshire, and worked several years, botli in ])ortrait and 
historic painting. The altar-piece in a church at Hull, and 
another in St. Peter's at Leeds, Moses receiving the law, 
much commended by Thoresby, are of his hand. Flis best 
woik was a staircase at Worksop. To Painters'-hall he 
gave the story of Diana and Endymion. On the death of 
Laguerre in 1721, he returned to London, in hopes of suc- 
ceeding to the business of the latter. Pie died in uiditferent 
circumstances Dec. 2, 1730, as he was on the point of 

' He (lied in T^ill roall, and was bnrirf! at Richmond. 

^ He did not bear the mont distant relation to the noble fiamily of Howard, in 
Ei^land. Ralph Howard, the bishop'n eldest son, waB created Baron Clonmore. 
1778; Viioount Wicklow, 1785; and Karl of Wi^lov, 1798. This frmify bid 
biwn long settled at Shelt<^)n, in Wicklow.— D. 

* He etched a small interior of the Pantheon at Home. — D. 
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going to Amsterdam, whither lie had been invited by some 
relations. He was buried in bt. Paul's, Coveut-garden. 



JOHN VANDBR VAART, 

(1647—1721,) 

of Harlem, came to Eiiglaud in 1G74, and learned of AVyck, 
the father, but did not contme himself to landscape. For 
some time he painted draperies for Wissing, and portraits' 
for himself, and still-life. He was particuhrly tsmm for 
lepresentations of partridges and dead game. In old 
Devonshire-bouse in Piccadilly he painted a violin against 
a door, that deceived every body. When the house was 
burned, this piece was preserved, and is now at Chatsworth. 
In 1713 he sold his collection, and got more iiion(y bv 
mending ])i( tures than he did in the former part of his 
life by painting them. He built a house in Covent-gardea, 
of which parish he w^as an inhabitant above fifty years. He 
was a man of an amiable character, and dying of a fever in 
1721, at the age of seventv-four, was buried in the right- 
band aide of the church of Covent-gaiden. Prints were 
taken from several of his works ; some he executed m losi^ 
zotinto himself, and others from \\ isi?ing ; in which art he 
gave instructions to the celebrated John Smith. \ auder 
Vaurt, who was a baclielor, left a nephew, Arnold, who 
succeeded him in the business of repourmg pictures. 



RHODOLPHUS SHMUTZ 

( 1715,) 

was born nt Basil* in S\\itzerland, and in 1 702 came iuto 
England, where lie painted portraits : Vertue says, " They 
were well coloured, his draperies pleasant, and his women 
graceful." He died in 1 714, and was buried at Pancns/ 

^ He twice drew hi-s own portrait, at the aj?e of thirty, and of sixty : and owrf 
Kerscboom. 

» [Ar, onrmp: to Fne-;^1i, Tnh-inn Hndoljtli iScbmut/, wa.<^ bom at Hecen^penr. m 
the cautoQ of Zilrich, wht^re hiii father was the priest ; and he died in L<outloa, is 
1716. 0€tiMdiUdetbe»lmmakrinderSdkweiiK.—W.'\ 

' Walpole has omitted Alkxam^er Vak Oaklen. a Dutch punter, greatl J pr^**" 
by Deflcarnp!^, (toni. iv. p. 149.) for his succcsh in delineating ljattle-pieces,hBttUfl^ 
ttiiimalM, &c. He was induced to follow King William III. to Kn:;land, * 
obtained employment From Queen Anne he received A eommisiiiun to paint 
nu^eal^ in laar state ooMh dmim by dight honm, and MBompanied bjr h«r 
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PREUDliOMME, 

bom at Berlin of Erench parents, and educated in the aca- 
demy there, went for some time to Italy, returned to Berlin, 

and from thence came to England in 1712, where he was 
much employed in cojn ing pictmes, and making draAnngs 
in chalk from Italian masters for engravers. TluTe was a 
design of engraving a set of prhits from all tiie hest pictures 
in this coimtiy, and Preudhomme went to Wilton witli that 
view, where, after an irregular life, he died in 1726 at the 
age of forty. He had contracted a French style in his 
pictures from his master, Monsieur Pesne. 

COLONEL SEYMOUR, 

nearly related to the present Duke of Somerset* and the Earl 

of Hertford, had some fine pictures, and y)ahited in water- 
cokmrs and crayons. In the latter lie copied from Cooper 
a head of Sir John Robinson, Lieutenant of the Tower. He 
also drew many historic heads and portraits with a pen. 
He lived in the house in Hyde-park at the end of Kensing- 
ton-garden. 

[CHARLES] BOIT, 

( 1786.) 




Well known for his portraits in enamel, in which manner he 
has never perhaps been suq)assed but by his predecessor, 

Voran English nolileman he painted three of Cbarlca the First's battles: and for 
WUliam III. the ikttlc of the Bovnc, which was a very large picture. — D. 

1 CoIoimI John Sejmoar was the second aon of Sir Edinrd Seymoor, Btat, of 
Buy Poiiierogr» immodiato anontor of the pieaeni (1828) Doke of SomoneL-^D. 
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Petitot, and his successor, Zincke. Before I give an ac- 
ronnt of him, I must ])ieinise that 1 do not answer iur the 
truth of sonic parts of his story, which to mc seem a little 
incredible. I give them as I find them in two diilerent MSS. 
of Vertue, who names his authors, Peterson, a scholar of 
Boit, and another person. Vertue was incapable of false- 
hood — ^perhaps he was too credulous. 

Boit, whose fother was a Frenchman, was bom at Stock- 
holm, and bred a jeweller, which profession he intended to 
follow here in England, but changed for painting ; but was 
upon so low a foot, that lie went into the country, and 
taught cluidren to draw. Tliere he had engaged one of his 
scholars, a gentleman's daughter, to marry him, but the 
affair bemg discovered, Boit was thrown' into prison. In 
that confinement, which lasted two years, he stuped enamel- 
ling ; an art to which he fixed on his return to London, and 
practised with the greatest success: DaM chiefly recom- 
mended hun. His prices are not to be believea. For a 
copy of Colonel Seymour's picture by Kneller he luul tliiit v 
guineas; for a lady *8 head, not larger, double that suiu, and 
for a few plates, 500/. If this appears enormous, what will 
the reader think of the following anecdote? He was to 
paint a large plate of the queen. Prince George, the prin- 
cipal officers and ladies of the court, and Victory introducing 
the Duke of Marlborough and Prince Eugene ; france and 
Bavaria prostrate on the ground ; standards, arms, trophies. 
The size of the plate to be fcom 24 to 22 inches nigh, 
by K) to IS inches wide.* Laguerre actually painted the 
design for it in oil. Prince George, who earnestly patro- 
nised the work, prociued an advance of 1,000/. to Boit, 
who took a spot of ground in May-Fair, niul er( cted a 
fiu-nace, and built convenient rooms adjoining to work in. 
He made several essays before he could even lay the en- 
amelled ground, the heat necessary being so intense that it 
must calcine as much in a few hours, as furnaces in glass- 
houses do in twenty-four hours. In tbese attempts he 
w^asted seven or eight hundred pounds. In the mean time 

^ An act of tymuqr* M the affiiir via not complete, nor ma there then a mar* 

riage-act. 

> [See previong noto^ artiolo Pnnot. — W.] 
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the prince, who had often visited the operation, died. This, 
put a stop to the work for some time ; Boit, however, begjin 
to by colours on the plate ; hut deiiiaiuled and obtained 
700/. more. This made considc l abie noise, during which 
happened the revolution at court, extending itself even to 
Boit 8 work. Their graces of Marlborough were to be dis- 
placed even in the enamel, and her majesty ordered Boit 
to introduce Peace and Ormonde instead of Victoiy and 
Churchill. These alterations were made in the sketch, 
which had not been in the fire, and remained so in Peter- 
son's baiuls, when he related the story to Vertue. Prince 
Eugene refused to sit. The queen died, Boit ran ui debt, 
his goods were seized by execution, and he tied to France ; 
wliere he changed his religion, was eountenanced by tlie 
regent, obtained a pension of 250/. per ann. and an apart- 
ment, and was much admired in a country where they had 
seen no enameller since Petitot. Boit died suddenly at 
Paris about Christmas 1726. Though he never executed 
the large piece in question, there is one at Kensington, of a 
considerable size, representing Queen Anne sitting, and 
Prinee George stamlmg by her. At Bedford-house is 
another very large plate of the duke's father and mother. 
1 have a good eopy by him of the Venus, Cupid, Satyr and 
N\Tnphs,' by Luca Jordano, at Devonslure-house, and a fine 
head of Admiral Churchill ; and Miss Keade^ the paintress, 
has a very fine head of Boit*s ot\ti daughter, enamelled by 
him ham a picture of Dahl. Tliis daughter was married 
to Mr. Graham, apothecary, in Poknd-stoet.* 

LEWIS CROSSE, 

( 1794,) 

a painter in water-colours,^ who is not to be confounded 
H-ith Michael Crosse* or De La Crux, wliom 1 have men- 

' [This enamel of VenoB, Cnpi*!, $:c., and the head of Admiral Churchill, to- 
gether with an enamel of Oliver Cromwell, l>y the wime painter, were iiold ;it the 
itrftwben3r*liill Mle:— Ui« Venus, &c. for 8 guinea.^ : the ht^id of Ad. Churchill, 
for 13 guincaj* ; and the miniature of Cromwell, after Cooper, for 26 guineas. — W.J 

' [Roit'R principal enamel i» one uf the imperial family of Austria, preBenrcd at 
Vienna : it is on gold, and is eighteen isumca high, by twelve iKde.— Fiorillo, 
OttehidUe der MahUrey, roL r. p. 622.— W.] 

» He excelled in making small copies from the oreat Italian miBten. At WlWfc 
k one of hia happiest etl'orta, in a copy of 'IiLuui ^ Luropa.— D. 

* It iiHiflhad Crone, «f whom thiie It mi aeeoiiiit in Gnham. 
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tioned in the reign of Charles I. Lewis Crosse painted 

several portraits in ininiatiirc in (iueen Anne's time, many 
of wliicli are in the collection of tlie Duchess of roillaiiH, 
the (vounti >s oi' Cardigan, &c. This Crosse repaired a littlL* 
jnclnre of the Queen of Scots, in the possession of Duke 
liaiuilton, and was ordered to make it as iiandsonie as he 
could. It seems, a round face was his idea of perfect beauty^ 
but it happened not to be Maiy s sort of beauty. How- 
ever, it was believed a genuine picture, and innumerable 
copies were made from it. It is the head in black velvet 
trimmed with emiine. Crosse had a valuable coUection of 
miniatures, the works of Peter Oliver, Hoskiu- and Con|)er. 
Among them was a fine ])ietiu'e of a Lady Sunderland hy 
the latter, his own w'ife, and a head almost protile in crayons, 
of 1 loskins ; a great eiuiosity, as I neither know of any 
other portrait of that master^ nor where tlic picture itself is 
now That collection was sold at his house, the sign 
of the Blue Anchor, in Hcnrietta*street, Covent-g^rden, 
Dec. 5, 1722, and Crosse died in October, 1724. 

Statuart in this reign, and for some years afterwards, 
was in a manner monopolized by 

FRANCIS BIRD. 

(1067—1731.) 

The many public works by his hand, which inspire nobody 
with a curiosity of knowing the artist, are not good testi- 
monies in his favour. He was bom in Piccadilly, W1> 

and sent at cloven years of age to Brussels, w in re he learned 
the rudiments of his art from one Cozins, w ho had been 
in England. From l^'huiders he went to Rome, and studied 
under Le (iios. \t nineteen, scarce remembering his own 
language, he came iiome, and worked tirst lor Gibbons, 
then for Cibber. He took' another short journey to ItAiy< 
and at his return set up for himself. The performance that 
raised his reputation, was the monument of Busby. The 

' A copy in minialare of the Marquis del Oiuwto and tunUij, from litiaOf 
W miltiur. — D. 
' Thew two jonmeTB, iik Mid, ho pcrfotmod on fiioL 
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latter had never permitted his picture to be drawn.* The 
monieTit he was dead, his friends had a cast in plaster 
taken irom his iace, and thence a drawing iu crayons, irom 
which White engraved his print, and Bird canned his image. 
His other principal works, which are all I find of his histoiy, 
were. 

The Conversion of St. Paul' in the pediment of that 
cathedral. Any statuary was good enough for an orna- 
ment at that height, and a great statuary had been too good. 

Tlie bas-rehefs under the portico. 

The statue of Queen Anne, and the four figures round 
the pedestal, before the same church. The author of the 
Ahrege^ speaking of EngLsh artists, says, A 1 egard de la 
sculpture, le marbre gemit, pour ainsi dire, sous des dseaux 
aussi pea habiles cjue ceux qui ont execute le groupe de la 
Reine Anne, place devant 1 Eglise de St. Fad, et les tom- 
beaux de TAbbaye de Westminster/' This author had not 
seen the works of Rysbrach and Roubiliac ; and for the 
satire ou the groupe of Queen iViiiic, w^e may pardon the 
sculptor who occasioned it, as it gave rise to another satire, 
those admirable lines of Dr. Garth.* 

The statue of Caidinal Wolsey at Christ-chiuch. 

The brazen figure of Henry VI. at Eton-coUege — 
a wretched performance indeed ! 

A magnificent monument in Fulham-church for the Lord 
Visoount Mordaunt. Bird received 250/. for his part of 
the sculpture. 

The sumptuous monument of the last Duke of Newcastle, 

' No two Bpecimcns of tbc talent of theRame man, as exhibiting a more marked 
extreme, could be selected, than those of Dr. Busby and Sir Cloudesky Shovel, 
vbtcfa last WM erected at the expenie of Qneen Anne. It has funBiaiied r^pe viih 

a subject of satire agamst the to^te of mouutiiental sculpture which then pvsnuled, 
vhea fiiU<dreeeed ooat.^^ were exacilj imitateil, and flowinc^ wiga 

" Eternal buckle took in Parian stoue." 

The eodedastical costume is particularly favourable to aenlpture, and the bead 
anfl fipire nre finely chanirfcristic. For this performnncc, which Hinl never 
afterwards equalled {Umfju uUermUo), he is entitled to the praise of having pro- 
daoed the best specimen of the aealptnre of the age. — D. 

' The ba-s-relief of the Converhion of St. PhuI, in the front of tbc catbedral, is 
64 feet by I S, cuutuins eight equetitriau figures^ beside many othen^ and cost 
1,180/.; bas-reliefs under the portico, i50L — D. 

» Tom. ii. p. 216.-1). 

* Fur the statu" of Queen Anne and the four fignieeronDd thepedeftalj Bird 
received no less a auui than 1,130/. — D. 
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in W estminstcr-abboy, erorted hv the Countess of Oxford, 
his daughter. The cuiubeut figure is not the worst oi Bird's 
works. 

At Lord Oxford's auction was sold his copy of the Faun. 
Bird died in 1731^ aged aixty-four. 

SIR JOHN VANBRUGH, 

(lft66 >— 1726,) 

belongs only to this work in a light that is by no roe«i9 

advantageous to liiiu. lie waiitvS all the iiuTit of ins 
writings tu [)r()tect him from the censiu'c due to his designs.' 
What Pope said of his comedieb, is much more appli^bk 
to his buildings — 

" How Van wanUi grace !** 

Grace 1 He wanted eyes, he wanted all ideas of propartion, 
convenience, propriety. He undertook vast designs, and 
composed heaps of littleness. The style of no ace, bo 
country, appears in his works ; he broke through aQ rale, 

and compensated for it by no imagination. He seems to 
have hollowed (juarries rather than to have built houses ; 
and should his edifices, as they seem formed to do, outlast 
all record, what arclutccture w ill posterity tkmk was that 
of their ancestors ? llie laughers, his cotemporaries, said, 
that having been confined in the Bastile, he had drawn hia 
notions of building from that fortified dungeon.' That a 

^ [It is not known where Sir John was bom, bat he was of FlemUh dc^ceai; 
his father, Oiles Vanbrugh, waa the son of a Flemish Protestant, who 6ed bm 
the persecations of the Duke of Alfa. Por a more paiHeukr aooout, m 
CunnintrhrnTi's Lives, vol. iv.—W.] 

' liy no circomatanoe hai» it been ascertained when Vanbragh adopted sr^ 
toeiore as his proflsaiioii. GisUa Howaid iiM]iitilnliPoricofconHeqii^Ge,irtdflh 
he be«an in 1702. He quitted all concern with the theatre, either as an anthor or 
proprietor, n^ont the year 1706. In the preface to the Jfworf/fffjp''^. published jointly 
bj Fope and bwift, they appear to have relented. " In regard to two persoos oolj, 
ipeirtiui anr iii]l«iT,4honn«ver so tender, or otpr rewplnitnti, thongfa enrar mM 
had not been indulge 1 Wo ^pcak of Sir Jolm Ywabn^ iriio wai « maK of vtt 
and of honour, and of Mr. Addison." — D. 

• The *' Secret Hiatory of the building of Blenheim " is one of the most amos^m^ 
of Uiat very intonating collection of anecdotes l v Mr. D'Israeli, in the Decooo 
volume of the second serieH of the Curiosities "/ l..if'Tnh>n (p. 80,» a work 
which ha0 deservedly received the beat proof of populaur approbation. Themoncj 
expended on Blenheim was not Totad Parlianifliit^ bat was pud out of the prir; 
pofie ; and after tlie deatli of Queen Anne, the Duke of Marlliorough denied sll 
respoiislMHty for payment; and Vanbrugh wn-^ himself forced to adTMOe flKia^ 
to the workmen, who gladly accepted ono-third of the debt. — D. 
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single man should liave been capricious, should have wanted 
taste, is not extraoidiuary. That he shoidd have been 
selected to raise a palace,' built at the public expense, tor 
the hero of his country, surprises oiie.^ A^^iose thought it 
was to load every avenue to that palace with inscriptions, 
I do not know ; altogether they fom an edition of the acts 
of Parliament in stone. However partial the cmn-t was to 
Vanbrugh, eveiy body was not so blind to his defects. 
Swift ridiculed both his own dimmutive house at White- 
hall, and the stupendous pile at Blenheim. Of the first 
he says, 

" At length they ia the rubbish spy 
A thing reoeifbliiig a gaot^fjtr 

And of the other, 

** That if Li» grace were no more skill'd in 
The art ol raitering walls than bnilding^ 

We might expect to sec next year 
A mousc-traponan chief engineer.'* 

Thus far the satirist was well founded ; party-rage warped 
his understanding, when he censured Yanbrugh's plays, 
and left him no more judgment to see their bc«uties than 
Sir Jobs had, when he perceived not that they were the 
only beauties he was formed to compose. Nor is any thing 
sillier tlian S\\ift's pun on Vanbiugh's bemg Clareneeux- 
herald, which the dean supposes enabled him io build liome.s} 
Sir John himself had not a worse reason for being an archi- 
tect. The faults of Blenheim did not escape the severe 
Br. Evans, though he lays them on the master, rather than 
on the builder : 

*' Tbe k% «Rs]i bis Yial ambitioii shows, 
The amm an emUcm of bia bounty flows." 

^ The dachess qaairalled witb Sir Jidm and went to law with him ; but though 

he proved to be in the right, or rather hfmuM he proved to be in iho right, pho 

€riipio;^'cd Sir Christopher Wren to build the hoaHe in Si. James'g-park. They 

«ere perpetnaUy engaged in plotting and counterplotting, and as tbey were both 
irtts, inpcniougly tormenting each other. — D. 

* Besan in 1705, bat not completed in 1722, when the Duke of Marlborongb 
died— D. 

^ * Charles Howaid, tbe tbiid Earl of Oaiiisle, deputy earl manbal, appointed 
Vanbrugli Clarenceux king of annp, above all the heralds, who remonstrated, with- 
out cti'ect, against that aupersessiou, in 1703. Vanbrugh's first official signature 
occurs in 1704. He bad net the slightest knowledge of heraldry, and nqgrloeted 

office, which he ncverthelci^s retained till a month before his death, in 172(). 
The cause of this extraordinary promotion Im been referred to the building of 
Ctatle Howard.— D. 
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These invectives perhaps put a stop to Vanhnigli's being 
employed on any more buildings for the crown, though be 
was surveyor of the works at Gr( enwich, comptroller gsasxi 
of the works, and surveyor of the gardens and waters.* 
His other designs were, 

St. John's-church, Westminster, a wonderful piece of 
absurdity.* 

Castle Howard, in Yf)rksiiu*e.* 

Eastbury, in Dorsetshire.* 

King's Weston, near Bristol.* 

Easton Weston, in Northamptonshire. 

One front of Grimsthorp^ Lincolnshire.^ 

Mr. Duncombe's, in Yorkshire. 

' Vftnbrugh was patronised hy Sir Robert Wiilfiole, a cireoillsianoe to vhkh 
hin »nn does not allude. He was knighted upon the accef*sion. in 1714, and then ap- 

g[>LQted comptroller of the king's works; in 1716, sur\'eyor of Green wich-hoepital. 
or SirRobwt,who had porchaaed > home «t Chfllto, he built an octagon sonuncr 
house, of larrr*" f^inicnsionB. A letter concerning it is extant, which gire« % 
jnemoi«bIe example of the int^rity of the architect as a man of bosinesa. " Oct. 
17, 1715. The inclosed is the second part of what I (rouhled you with the other 
day, which I hope you will think a most reasonable application. I hare nude aa 
ORtimate of your falirick, which comes to 270/. ; but I hare allowed for doing: «>nj€ 
things in it^ m a better manner than periiaps you will Uiink neceiiaary — so 1 bdie\x 
it miqrbe done to your mind for fNHML Biit^ n>r your fiurtibter stftisfiKtioB, I derire yoe 
will Bond your clerk of the works to me, and I will explain it to him, (h^t he 
may likewiso make a calculation, without shewing him mine, or telling him what 
I make the expense to amount to, in the total. And when thi^ i« done, we will 
give each putumlw article to the respective workmen ; and thoy shall nule their 
estimation too — so that you shall know the bottnm of it. at last ; or the Devil shail 
be in it. Your meet humble Architect^ J. Vaubrugh. To the Bight Hon. itobot 
Walpole, Esq. at Chelsea."— D. 

' Walpole himself exonemt^ Vanbrugh from this charge, when he attributes^ 
subsequently, the building of thischureli with its four l>elfries, to Archer. — I) 

' Castle Howard was b%an in 1702, aud completed by Vanbrugh, excepting the 
^rest wing. The design i« mneh simpler thu Uiat ef Btenheim ; vlth % portioo 
in the centre, and a cupola of considerable height and dimenniong, very loog 
galleri^, a« winfr**, with pavilionR at either end The living apartment.* were a!! 
of them originally 8mall, and of equal size. Alan^* improvements have l>cen mjkde 
by the last &rl of Carlisle, from the plans of the late ingenious artist, C. H. Tatham, 
who hivs given to Vnnbru<:li'? building the advantages whiflh could bedeiiwed ftev 
good taste. A »tatuc gallery wa^ made in 1802. — D. 

* This very spacious mansion, the front of which, with the offices, eztenduig 
370 feet, was erected for Mr. Doddington, and was taken down bytlMfiist bit 
Temple, about the middle of the last century. — D. 

* King's Weston was built for the Honourable li^ward Southwell, whidi has all 
Yanbrugh'd Ihnlts. But he must he allowed some degtee of merit for the plsn of 
his chimneys, which he sometimes grouped into a resemblance of pinnacles, or 
connected into an arcade^ by which the massiveness of the house was greatly 
relieved. — D. 

* He has here indnlged himself in imitating Blenheim and Castie Howard. The 
hall is indeed of n()!)lc proportion[^ being 119 feel leng, 40 in bteadth and h^ght^ 
and finished by a cupola.— D. 
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Two little castles at Greenwich.' 

The Opera-house in the Hayniarket.^ 

Durable as these edifices are, the Relapse, the Provoked 
Wife, the Confederal^, and Msap, will probably outlast 
them ; nor, so translated, is it an objection to the two last 
that they were translations* If Vanbrugh had borrowed 
ftom Vitruvius as happily as from Dancour, Inigo Jones^ 
would not be the first architect of Britain. 

Sir John Vanbmgh died at Whitehall March 26, 1726. 
In his character of architect. Dr. Evans bestowed on him 
this epitaph, 

" Lie heavy on him, earth, for he 
Laid mmy a heavy load ou thee." * 



' One of those singularljr-constnicted houses is called the Bastile, bnt Mr. 

cradii to tho tali, tliat Sir Jolm was efer confined witUa 

these walla ; although in one of his letters it is inriflontally mentioned tluit he was 
bom there. In the other, Lady Vanbrugh, his relict, resided till her death in 
1776, when she was ninety years old. Their only son was slain in battle, near 
Toomay, in 1746 ; and his fiiopertj, which wu not eouldoiablOy defolvod to Uft 
heirs at law. — D. 

' Since that time the Opera-house has been twice burned and rebuilt. 

Beiido the houses aboro described, Yanbrugh wao the architect of Oolton^hall, 

Cheshire, for 'Mr. Egerton, aiu! Si at n Delaval, in Northumberland. 

The Ciarcudon Printing- Uihcc, al Oxford, was begun in 1712, aud it is evident 
that Vanbrugh intended to confine himself to rules, and to give what he thought 
to be a correct specimen of the Roman Doric. It doee not remain, as he designed 
and left it ; for the entire pHflirmi has been taken away, and the full and large 
columns now seem to be too heavy and too high, since their original appendages 
have been diminished. 

Of Blektieim a farther notice will be taken, as to the architectural, or rather 
picturesque merit of that enormous pile. The length of the north front, from one 
wing to the other, is 348 feet Intemallv the libnuy is 138 liMt bj 82. It haa 
heen ohaeiTed, " that the dimensions of Uie hiUl (53 feet by 44, and 60 Ulgh) are 
mrh a?* would give disgust, at first ?ight, but for the gallery, which is not an over- 
grown bheif, niuck to a wall, aii at Houghton and WiUou ; or turned into the 
nago of a hath, as at HolkhaaL" Six Wtds/t Tout, 8vo. 1768.-0. 

* Inigo Jones imitatr l tho taste of the anU^ne, but did not copy it so servilely 
as Palladio. Lord Burlington, who had exqmsite ta.^tc, w:is a little too fearful of 
deviating from his models. Baphael, Michael Angclo, Vi^nola, Bernini, and the 
hest Italian architeeti^ liave dared to invent, M-iien it was in the spirit of the stand' 
sni. I'erbnp^ there could not be a more beautiful work, than a volume collected 
and engraved from the buildings and hinta of buildings in the picturen of Raphael, 
Albano, Pietrd (da) Coitona, and Nieold Poussiu. It is surprising that Ra|HiaeI'ii 
works in this manner have n'<f Tiuen aAr^eniMo l HcKides thoaghta in liia paintiQgi, 
he executed several real buildings of the truest delicacy. 

* These " iMavy loada** are introduced into tcenea of amenity, when sman ediiloes 
daaiieally correct and light are most appropriate, if any ideas arc to be excited of 
the imaginary Ely^ian Fields. Vjiubniirirs design abound at Stowe, where Lord 
Cobbam expressed his approbation, by an inscription against u pyraiiiid, 8ixty feet 
high. 

"Inter plurima hortorum homm tedificia a Johanne Vanbrugh Equite designata, 
hanc pyramidem illios memohsB sacrum vol u it Cobham." A pyramid was no im- 

VOL. II. K 
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ROBERTI, 

an architect, who built tlic staircase at Coudiay, the Lord 
Moutacutc's ; relegriui paiuted it. 

BAGOTTI 

is mentioned by Vertiie, but not witli uuu li justice, for ad- 
mirable execution of a ceiUng in stiireo, at Cashiobiirv", 
Lord Essex's scat. It represents Mora, and other figures, 
and boys in alto-reUevo supporting tb^toous. 

JOHN CROKER 

was I ired a jeweller, which profession he changed for that 
of medallist. He worked for Harris ; and succeeding hini, 
graved all the medals from tlic cud of King William's n^ign, 
of whom he struck one large one, all those of Quccu Anne, 
and George L and those of George 11. though Croker died 
many years before him, but none of oiur victories in that 
reign were so recorded. 

proper emblem ef Us style. Brown, when Ke li^d oat the groanib at Renhaia. 

Coudiictod the lake under (he arch, an l {1:1*1 the epigram. D. 

[Few DOW will agree with Walpulc ia his opinioQ of Vanbragh. Among w 
many censures, it ia but fair to record some praisM^ Sir Joshua Reynolds 
" When I speak of Vanbrugh, I mean to spnk of him in the language of onr art 
To speak then, of Vanltrugh in the Innfrniij:^ of a painter, he hud originality of 
invention, he underKUxxi light and shadow, and had great skill in composition 
To support bis prlndpal objects, he produced bis eaoond and third gfoopi or 
masses ; he perfectly understood in his art what is ' most difGcalt in oura, the 
conduct of the back ground ; by which the design and invention ifi set off to tbfi 
greata*t advantage. What the back-ground is Hi planting, in architecture is tks 
real ground on which the building isamcted; ua no architect took great«r care 
than ho that hi« work sliould not appear crude and hard; that i:*, it did not 
abruptly start out of the ground without expectation or preparation. 

"This ia a tribnie wMdi s painter owes to an arcbitoet, who compomd like a 
painter, and wa->< defrauded of th- due reward of his merit by the wits of hi> *'itai, 
who did not understand the principles of composition in poetry better than he; 
and who knew little or nothing of what he andentood perfectly, the general mfing 
principles of architecture and painting. His fcte was that of the great Perrauit ; 
both were the objects of the petulant sarcasms of factions men of letters ; and bo« 
liave left some of the fairest ornaments which to this day decorate their sereial 
oonntciea; the fteide of the LooTie, Blenheim, and Caalle-Hoiraid.''— 
X///.— W.] 
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CHAPTER XV1I.» 

PAINTEES IN TUE REIGS OF KING GEORGE I. 

We are now arrived at the period in which the arts were 
sunk to the lowest ebb in Britain. From the stiffness in- 
troduced by Holbein and the llemish masters, who not 
only laboured under the timidity of the new art, but who 
saw nothing but the starch and unj)liant habits of the times, 
we were fallen into a loose, and, if I may use the word,* a 
dmolute kind of painting, which was not less barbarous 
than the opposite extreme, and yet had not the merit of re- 
presenting even the dresses of the age. Sir Godfrey Kneller 
still lived, but only in name, which he prostituted by suffer- 
ing the most wretched daubings of hired substitutes to pass 
for his works, while at most he gave himself the trouble of 
taking the likeness of the person who sat to him. His bold 
^nid free manner was the sole admiration of his successors, 

' First Chapter of the fourth Volume of the original Edition. 
' " Lege ^olutiii. ' JJor.—D. 
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who ihouglit they ha(i caught his style, when they neglect^ 
drawing, probability, and iiiiishing. Kneller had cxag- 
p Tilted tlic curls of full-bottomed wig>!. and the tiaras of 
nbands, lace, and hair, till he had struck out a graceful 
kind of mmatiiral grandeur ; but the succeeding modes were 
still le^s favourable to picturesque imagination. The habits 
of the time were shrunk to awkward coats and wabtcoals 
for the men ; and for the women, to tight*laoed gowns, 
round hoops, and half a dozen scpieezed plaits of linen, to 
which dangled behind two unmeaning pendants, called 
lappets, wot half covering their strait-drawn liair. Dahl, 
D Agar, Richardson, Jervns, and others, rebutied with 
such barbarous tonus, and not possessuig genius enou|^h to 
deviate i^mwhat they saw into graceful variations, clothed 
all their personages with a loose drapery and airy mantles, 
which not only were not, but could not be the dress of any 
age or nation, so little were they adapted to cover the ImibB, 
to exhibit any form, or to adhere to the person, which they 
scarce enveloped, and from which they must fall on the 
least motion. As those casual lappings and flowing streamers 
were imitated fiom nothing, they seldom have any folds or 
chiaro-scuro ; anatomy and col uring being equally forgot- 
ten. Linen, from what economy I know not, is seldom 
allowed in those portraits, even to the ladies, who lean care- 
lessly on a bank, and play with a parrot they do not look 
at, under a tranquillity which ill accords with their seeming 
situation, the slightness of their vestment and the lankDess 
of thehr hair havine the appearance of their being just liaen 
from the bath, and of having found none of theur elodies to 
put on, but a loose gown. Architecture was perverted to 
mere house-buikhng, where it retained not a little of Van- 
bi ugh ; aiul li employed on churches, produced at best but 
corru|)t and taw({i'y imitations of Sir Christopher Wrefl- 
Statuaiy still less deserved the name of an art. 

The new monarch was void of taste, and not likely at an 
advanced age to encourage the embellishment of a countr>', 
to which he had little partiality, and with the face of whicli 
he had few opportunities of getting acquainted ; though, luui 
he been better known, he must nave grown the deligbt of i 
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it» poesessing all that plain good-humoured siinplicity and 
aocnal integrity, which peciuiarly distinguishes the honest 
English private gentleman. Like those patriots, it was more 
natural to George I. to be content with, or even partial to 
whatever he found established, than to seek for improve- 
ment and foreign ornament. But the arts, when neglected, 
always degenerate. Encouragement nmst keep them up, 
or a genius revivify them. Neither happened under the 
first of the House of Brunswick. I shall be as brief as I can 
in my acooimt of so ungrateful a period; for though the 
elder Dahl and Biehardson, and a very few more had merit 
in some particnlars, I cannot help again advertising my 
readers, that no reign, since the arts have been in any es- 
teem, produced fewer works, that will deserve the attention 
of posterity. As the reign too was of no long diu'ution, most 
of the artists had lived under the predecessors of George I. 
or flourished under his son, where several will be ranked 
with more propriety. Of the former class was 



LOUIS LAGUEBilE. 
(IMS— mi.) 




the assistant and imitator of Verrio, with whose name his 
win be preserved when their united labours shall be no more, 
both bemg immortalized by that unpropitious line of Pope, 

" Where sprawl the saiiits of Verrio aiid Laguerre." 

The same redundancy of history and fable is displayed in the 
works of both ; and it is but justice to say that their per- 
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formnnr( s were at least in as good a taste as the edilkc:> 
they were appointed to adorn. 

Laguerre's father was a Catalan, who settled in France, 
and became master of the menagerie at Versailles. Tlie 
son being bom at Paris in 1663, Louis the Fourteenth did 
him the honour of being his godfather, and gave him his 
own name. At first he was placed in the Jesuit's-ooUege, 
but having a hesitation in his speech, and discovering much 
inclination tu drawing, the good fathers advised his pairnts 
to !»[( rd him to a profession that might l)e of use to himself, 
siiici- III' was not likely to prove servict^able to tlu'iii. lie, 
however, brought awuy li aniing enough to assist him after- 
wards in his allegoric and historic works. He then studied 
in the Royal Acadniiy of Painting, and for a short time 
under Le Brun. In 1683, he came to England with one 
Ricard, a painter of architecture, and both were employed 
by Verrio. Laguerre })ainted for him most part of the 
large picture in St. Bartholomew's-hospital, and succeeding 
so well when little above twenty, he rose into nmch business, 
executing great numbers of ceilings, halls and staireasts, 
partieiilarly at Lord Exeter's, at ]^iirlcigh, the staircase at 
old Devonshire-house, in Piccadilly, the staircase and saloon 
at Buckingham-house, the staircase at Petworth/ many of 
the apartnients at Burleigh«on-the-Hill, where the walls are 
covered with his GsBsars, some things at Marlborough*house, 
in St. James Vpark, and, which islis best work, the saloon 
at Blenheim.' King WiUiam gave him lodgings at Hampton- 
court, where he painted tlie labours of Hercules in eliijira- 
sciu-o ; and being appointed to repair those valuable pictures, 
the triinnphs of Julius Cmsar bv Andrea Montt'<rna, he had 
the judgment to nuitate the style of the original, instead of 
new clothing them in vermiUon and ultramarine ; a £ate 
that befel Raphael even bom the pencil of Carlo Maratd. 

* The Bubject i», " The Life of Eluabeth, Duchess of Somerset, all^ricaUj 
dMigiutad bj nuoiy figures* tnd alladios to W being the leei of her ftmilx, her 
mepidoiMi nuuriige, and her diildren, who an introduced ae attending a triwBphal 

aur.''~D. 

' In the difTcrcnt compartments are represented the rarious habits and costume 
of different nations. The ceiUog repreeenti John, Duke of Marlborough, in a 
triiiinphrit car. He is met hy Peaoe^ with Timei who leinindi him of the impidit/ 

of his own tiighu — D. 
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Lagaerre was the first chosen unanimously by the com- 
missioners for Tebuilding St. Paul's, to decorate the inside 

of the cii|)<)la, but was set aside by the prevailing iiit crest 
of 'rhcinihill, a j)reference not ravished from him by superior 
iiKTit. Sir (iodfn y Kneller was more just to him,* though 
from picjue to Thomliill, and employed him to paint the 
staircase of his house at Wittou^ where Laguerre distin- 
guished himself beyond his common perfonnances. On the 
union of England and Scotland, he was ordered hy Queen 
Anne to make designs for a set of tapestry on that occasion, 
in which were to h^ introduced the portraits of her majesty 
and the principal ministers ; but though he gave the 
drawings, the work went no farther. A few pictures he 
painted besides, and made designs for engravers. In 1711, 
fie was a director of an Academy of Painting, erected in 
Loudon, aud was likely to be chosen governor on the resig- 
nation of Kneller, but was again battled by his competitor, 
ThomhiU. In truth he was, says Vertue, a modest unin- 
triguing man, and as his father-in-law/ John Tijou said, 
God had made him a painter, and there left him. The 
ever-grateful and humble Vertue commends him highly, and 
acknowledges instructions received from him ; the soiu-ce, 
I doubt, of some of his encomiums. Ai a tavern in Driu*y- 
lane, wliere was held a club ot vutuosi, he pninteci m ehiaro- 
sniro round the room a bacchanalian ])roci'ssion, and made 
tiicm a present of his labour. Vertue thinks that Sir James 
ThomhiU was indebted to him for his knowledge of historic 
painting on ceilings, &c* and says he was imitated by others,' 
as one Riario,^ Johnson, Brown, and several, whose names 
are perished as well as that gaudy style. 

Laguerre, towards his latter end, grew dropsical and 
inactive, and going to see the " Island Princess," at Drury- 
lane, which was acted for the benelit of his son, then newly 
rutercd to sing on the stage, he was seized with a stroke of 
apoplexy, and dying before the phiy began, April 20, 1721, 

* Vide Life of Eneller, p. 586. 

' A founder of iron balnstradea. 

' T^.u»s<Toon wa^ anotbcr a.*sist:int of Vcrrio and Lagrierre, on his first UliTAl 
from i: kiudcrs. He died poor ia 17 ol, leaving a ttou of hit} profcfltdon. 

* Biario pdntad « ■Uiieaieai Lofd Ottpnter^fk 
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he was buried in the churcbjard of St. Martin*s-in-the- 

John Lagucrre, the son, had talents for pamting, but 
wanted appUcatioUt preferring the stage to more laborious 
studies. After quitting that profession, I think he painted 
scenes^ and published a set of prints of Hob in the \N ell, 
which had a great sale, but he died at last in indigent 
dicomstaDces in March, 1748. 

MICHAEL DAUL, 

a656— 1743,) 

was born at Stockholm, and received some mstructions from 
Emstraen Klocke, an esteemed artist in that country, and 
painter to tlio crown, who, in the early part of his life, bad 
been in England. At the age of twenly-two, Dahl was 
brought over by Mr. Pouters, a merchant, who, five years 
afterwards, introduced Boit from the same oountry. After 
u ycuj''s residence here, Dahl continued his travels in search 
of improvement, stayed about a year at Pai'is, and bestow id 
about three mor(* on the principal cities in Italy. At Rome 
he painted the portrait of P. F. Garroli, a sculptor and 
architect, under whom Gibbs studied for some time. But 
it was more flattering to Dahl to be employed by one that 
had been his sovereign, the famous Queen Christina. As 
he worked on her picture, she asked what he intended she 
should hold in her hand? He replied, ''A fan." Her majesty, 
whose ejaculations were rarely deUcate, vented a yery groas 
one, aiiti adilcd, " A fan ! give me a hoii , that is fitter for 
the Uuccn of Sweden." 1 repeat this, without any inten- 
tion of approving it. It was a pedantic afi'ectation of spirit 
in a woman who had quitted a crown to ramble over Etuopt 
in a motley kind of masculine masquerade, assuming a 
right of assassinating her gallants, as if tyranny as well t» 
tte priesthood were an indelible character, and throwing 
herself for protection into the bosom of a church she laughed 
at, for the comfortable enjoyment of talking indecently with 
learned men, and of living so with any other men. Con- 
temptible in her ambition by abanduning the happiest 
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opportunity of pertoniuug great inid good actions, to hunt 
for vtiiiil praises from those parasites, the literati, she 
attained, or desen'ed to nttain, that soh^ renown which 
naressarily accompanies great crimes or great folhes in 
persons of superior rank. Her letters discover bo gemus 
or parts, and do not even wear that now trite mantle of 
the learned, the affed»taon ctf philosophy. Her womanish 
paasLons and anger display themsehres without reserve, and 
she is ever mistaking herself for a queen, after having 
done every thing she could to relinquish and disgrace the 
character.* 

Dahl returned to England in 1688, where he found Sir 
Gudfrey KTK'Uer rising to the head of the proiession, and 
where he had yet merit enough to distingiush himself as no 
mean competitor. His colouring was good, and attempting 
nothing beyond portraits, he lias certainly 1^ many valuable 
pictures, especiallv as he did not neglect every thing but 
the bead like ICneUer, and drew the rest of the figure much 
better than Richardson. Some of Dahl's works are worthy 
of Riley, ^rhe large equestrian picture of his sovereign, 
Charles the Eleventh, at WiiuL^or, has much merit, and in 
the gallery of admirals at Hampton-court he suffers but 
little from the superiority of Sir Godfrey. In my luother^s 
picture at Houghton, there is great grace, though it was 
not his most common excellence. At Petworth, are several 
whole-lengths <ji ladies by him, extremely well coloured.' 
The more universal talents of Kneller and his assuming 
presumption carried away the crowd from the modest and 
silent Dahl, yet they seem to have been amicable rivals, 
Sir Godfrey havuig diawn his portrait. He did another of 

I Th' M» inoirs of Q. Christina, of Sweden, have been publiiihed in four very 
larcrc volutnos*. in 4to. by Archenboltz, librarian to the li.inflarravo of Ilefisc-Caisscl. 
He ba« printed 220 of llic ilo^al Epistle^, and two oi i^'iuul workis, 1. Ou vrayc dc 
LcitKTt Maximes et Sentencet ; 2. Refltxii>ii-< sur In 1 c > l Us Actions du Orand 
Alexandre, to *.vhfvm, in her eonvenations, she had a habit of coHJi»aring bcrselt 
Uer life aad memoirs have engaged other authora, but the beat is that by LaiCOiube« 
17«2,12iiio.'-'D. 

' These portraits, ivhich merit Walpole's commendation, arc, 1. IjS^j Anno 

Henrey, (lau<j:htcrof Ralph, Dnkc of Monfa.icii '1' Barbara Talbot, Lady LoDgiie' 
ville. a. Kuchcl KuMel, Duchu.^ of Dcvoiksluie. She wah the daughter of WU* 
Umd, Lord liuesel. 4. Anne Capel, Countess of Oarliale. 6. Maiiitnt Bawyer, 
<''oi!nft^-' of Peir.^rnl^M'. (]. Mary S^>Inc^^ct, Duchc?^ of Ormond. 7. JoliilUt 
AIlingtoQ, Lady Howe. a. Jane Temple, CouAleas of Portland.— D. 
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himself, but W rtue owns that Sir GocHtpv discned the 
preferenre for likeness, pjace, and coluiiiuig. UueeiiAnne 
sat to him, and Prince George was much his patron. 

Virtuous and esteemed, easy in his circumstaiioeB and 
fortunate in hiB health, Dahl^ reached the long term of 
eighty-seven years, and dying October 20, 1743, was 
buried in St. Jameses-church. He left two daughters, and 
about tlu*ee years before lost liis only son, who was a very 
inferior painter, called the younger Dalil, l)ut of whuae ii£u 
I find no particulars among Vertue's collections. 

PETER ANGELIS, 

(1685—1734,) 

worked in a very different style from the two preoedhig 
painters, executing nothhig but conversations and land* 

scapes with small fii^uiLs, wliich lie wjis fond of enriching 
with representations of fruit and tish. His manner was a 
mixture of Teniers and Watteau, \^ith more gnux; than the 
former, more nature than the latter. His pencil was easy, 
bright, and flowing, but his colouring too faiut and uenre- 
le^s. He afterwards adopted the habits of Rubens and 
Vandyck, more picturesque indeed, but not so proper to 
improve his productions in what their chief beauty con- 
sisted, familiar life. He was born at Dunkirk^ in 16S5, 
and visiting Flanders and Clernuiny in the course of his 
studies, made the longest stay at Dusseldorp, enchanttMl 
with the treasures of painting in that city. He came to 
England about the year 1712, and soon became a favourite 
painter ; but in the year 1728, he set out for Italy,' when 
he spent three years. At Rome his pictures pleased 
extremely, but being of a reserved temper, and not osten- 
tatious of his merit, he disgusted several by the reluetance 
with which he exhibited his w orks ; his studious and sober 

' [Two pictum by Dabl were -old at the Strawberry-hill nle : — 

A miniature portrait of himself, lioiigbt by Charles Deanc, Em|. for 2/. it', 

aad an oval Dortrait of Catherine Sidler, Countetw of Dorehc-tor. misirai ot 

Jam« II., aadiDOtlMr of the DvohflM of Bnckii<gli»m. Bought by Lotd ChiiUt 

Townaend, for 56 guiiUAB.— W.l 

' Af^cr making an auction of hU pictures, amongst whioh wete od^w of Ibt 

Four Mark(it«, thoQ at Uougbton, by Uubcns and Snyder. 
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temper, iiielijiin<4 hiiu more to the pursuit of his art, tlian to 
the advantacre of his foilune. Yet his aUeiitiori to the latter 
prevented lus return to England as he intended, for stoppuig 
at Rennes in Bretagne, a rich and parUamentary town, he 
was so immediately overwhelmed with employment ihere, 
that he settled in that city, and died there in a short time, 
in the year 1734, when he was not above forty-nine years 
of age. Huyssing painted his picture while he was in 
England.^ 

ANTONY RUSSEL, 

( 1713,) 

is recorded by Vertuc as one of Riley's school [consequently 
a painter of portraits], as were Murray and Richardson, 
though he owns with less success and less merit ; nor does 

he mention any other facts relating to him, except that he 
(lied in July, 1743, aged above fourscore. I should not 
1h' solicitous to presence such dates, but that thoy sometimes 
ascertain the hands by which pictures have been pauited ; 
and yet I have lived long enough since the first volumes* of 
this work were printed to see many pieces ascribed to Hol- 
bein and Vandyck in auctions, though bearing dates noto- 
riously posterior to the deaths of those masters : such notices 
ss these often helping more men to cheat than to distinguish. 



LUKE CRADOCK, 

( 1717.) 

who died early in this reign, was a painter of birds and 

animals, in which walk he attained much merit by the bent 
and force of his own genius, havin<; been so little initiated 
^'Ven in tlie grammar of his profession, that he was sent from 
^omcrtoii, near llchester, in Somersetshire, where he was 
^orn, to be apprentice to a house-painter in London, with 
whom he served his time. Yet there, without instructions, 

|[A pair of umall cabinet pictures, the Fish Market, and Fruit and YegetAbld 
■ttKet, by Angeli^ were bought by the Ear] of Derby for 7} guinea^ at the Stmr- 
wrry-hill sale, iu 1842.-W.] 

' Alluding to the original Edition. 
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and with few opportunities of stud} ing nature in the veiy 
part of the creation which his talents led him to represent, 
no became, if not a great mast<»r, a faithful imitator of the 
inferior class of boinf^s. His (!> in particular are strongly 
and richly coluiutd, and were much sought as oniaiiicntf? 
over doors and chimney-pieces. I have seen some ])iecis 
of his hand painted with a freedom and iire that entitled 
them to more distinction. He worked in general by the 
day, and for dealers who retailed his works, possessing that 
conscious dignity of talents that scorned dependence, and 
made him hate to be employed by men whose birth aod 
fortune confined his fismcy, and restrained his freedom. 
Vertue records a proof of his merit wliieh I fear ^\'ill enter 
into tlic panegyrics of few modern painters : he says he 
saw several of Cradock's pictures rise (|Ui( kly after his 
death to tliree and four times the price that lie had received 
for them livuig.^ lie died in 1717, and was buried at bu 
Mary's, Whitecbapel. 

PETER CASTEELS, 

(168t— 17W,) 

was, like Cradock, though inferior in merit, a painter of 
fowls, but more commonly of flowers ; yet neither with the 
boldness and relievo of a master, nor with the finished 
accuracy that in so many Flemish painters almost atones 
for want of genius. He was bom at Antwerp in 1684, 
and in 1708 came over with his biut lier,* Peter Tillemans. 
In 1710 he uuidc a short journey to his native city, but 
returned soon. In 1726 he published twelve plates of 
buds and fowl, which he had designed and etched liim- 
self, and did a few other things in the same way. Id 
1735 he retired to Tooting, to design for calico printers; 
and lastly, the manufacture being removed thither, to 
Richmond, where he died of a hngering iDness, May 16, 
1749. 

^ [The aune mi^ be said of aefeial EnglLah painters who hare died ^law tMo 
irw written, and during the ooone of this eentmy. Wilmi b perhapif 
•Iriking example. — W.J 

* So Yortue. 1 euppoee he means brotlier-in-law. 
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D'AGAR/ 



the son of a TVench painter, and himself bom in Frauee, 
came young into Eugiaud, and rose to great business, 
though upon a very slender stock of merit. lie was vio- 
lently afflicted with the gout and stone, and died in May, 
1723, at the age of fifty-four. He left a son whom he bred 



No painter of so much eminence as Jervas is taken so little 



cifies the family, birth, or death of this artist. The latter 
happened at ]m house* in Cleveland-court, in 1739. One 

' ' Vieques D'Agar, who was born at Paris in 1640, and firel painted histoiy, but 
aficrwardH cxclnaively portraits. FTf visited Copenhagen, and was appointwi his 
eouri painter by ChriBtian Y., a rauk he held under Christian's successor, Frede- 
ric IV. lYAgu ▼iritod London by the permiMion of this king in the commence- 
nwnt of the eighteenth ccnturv, ".nd ] riiTite l many of tbr Knglish nobility, and 
diitingniahed persona, during Queen Anne s reign. He returned to Denmark, and 
died at Copenhagen in 1716. D'Agar's portrait, painted in 1698, la In the Painters' 
C^illci^ at Florence. From Walpolc's dates, it would appear that he niiial iUude 
ratlior to a son of th!^ painter ; the fieither was, however, eridently the more worthy 
of mention. Museo Fiorentino ; Fiorillo, Qeschichte der MaMarej/, vol. v. — W.} 

^ TiiroitORC Netscitrr. — It is certainly m atngnlar circumstance, that Walpole 
hIi 111 ! have omitted thiH able artlsf, who, as we are told by Defummps, (torn. iv. 

41,) passed six years in fingland, which oountiy he found to be " a second I^eru," 
la the sodden acquirement of great wealth. 

He was the eldest son of the celebrated Oaspard Netscher, and his most able 
pupil, excelling, like him, in fimall portrait, disposed in family g^roups. T.onving 
Holland, he was much encouraged iu the court of Loutti XIV.; but in 1715, the 
States of Holland having sent over wkx thoonnd men to the aid of George h, he 
obtained the office of their treasurer. 

His great patron was Sir Matthew Dekker, a London merchant^ of Dutch birth. 
^ him Netadier ifaafntsodnead to the royal notice, was ftvoated by the PHnoe of 
Wales (George II.) ; and was employed by the nobility to paint small family groups, 
inferior, but not greatlj' m, to tnoi^e of his father. In 1722, he returned to Hol- 
land, and lived gpleudidly upon the fruits of his art, acquired in this country. 
His original friend Sir Matthew Dekker visiting Holland in 1727« endeavoured to 
persuade him to lettle a^ain in Bngland, but withont gnecei. He died in 

ir32.--D. 

[Theodore Neteeher ma horn at Bordeanx in 1661, and died at Hnlat^ in Hoi* 

)^i>d, m 1732. See an account of hini in Yan Gool*a Niemoe Moiifmrg, from 
which De scamps' notice i.** taken. — W.] 

• fHc was bora in Ireland, but the exact date of hi.s birth ia not known. — W.] 

* Ue had another home at Haakpton, Middlesex. It is uncertain whether 

he was buried there, as was another painter, Huntincrton Shaw, of Nottingliam, in 
1710 ; and who ia styled in liis epitaph, " an artist in his own vragr." — D. 




CHARLES JERVAS, 

a676-1739.)» 



notice 
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would tbink Vertue foresaw how little curiosity posterity 
would feel to know more of a man who has bequeathed to 

them such \\Tctched dau])iiigs. Yet, between the badness 
of the age's taste, the dearth of good masters, and a fashion- 
able reputation, Jcn as sat at the to\) of his piofession ; and 
his own vanity thought no encoimum dispioportionate to 
Ills merit. Yet was he defective iu drawing, colouring, 
composition, and even in that most necessaiy, and perhaps 
most easy talent of a portrait-painter, likeness. In general 
his pictures are a light flimsy kind of fan-painting, as large 
as the life. Tet I have seen a few of bis works higlily 
coloured ; and it is certain that his copies of Carlo Maratti, 
whom most he studied and imitated, were extremely just, 
and scarce inferior to the originals. It is a well-known 
story of him, that, having succeeded happily iu copying 
[lie thought, in surpassing] a picture of Titian, he lookid 
first at the one, then at the other, and then witli 
parental complacency cried, " Poor little Tit I how he 
would stare 1 

But what wiD recommend the name of Jervas to inqui- 
sitive posterity was his intimacy with Pope,^ whom he 
instructed* to draw and paint, whom therefore these anec- 
dotes are proud to buast of and enrol' among our artists, 

* Jems, who affected to be a Frce lhiaker, wa« one day talking very irrcTerentlv 

the Bible. Dr. Arbnthnot inuntained to him that he was not only a gpecaUtire, 
bat a practical believer. JcrraK deui< d it. Arbuthnot said he wonid prove it: 
•* You strictly obscrre the second comniandmcut," said the Doctor ; " for in yoor pjc- 
tnras jov nuike not the Ukencn of any tiling that is In tbe heeveuftbofe^eriBue 
earth beneath, or in the waters under the earth.*' 

' Spcncc inforiTi!* ns, that Pope was "the pupil of Jcrvaa for the i^pace of a 
and a iiaU, mcaiiiug that ho watj eoohtantly &o, for that period. TillemtlM 
engi^iped ia peinting a landscape for Lord Kadnor, into which Pope by stealth 
inserted some strnl.:!'^, v-liir-h the pnident painter did not appear to obserrc; and of 
which circumsiam e I'opc was not a little vain. In proof of his proficiency in tlw 
art of painting, Pope presented his friend, Mr. Mnnay, with a head of Bettertoo, 
the celebrated traf^edian, which is now at < Men Wood. During a long vij^it at IIo™ 
La«-v, in llerefordghire, aceonipanied by Mr. Digby, his friend and coaespondeni, 
and the brother of Lady Scudamore, (to whom that mansion then belonged, aw 
where he wrote Us Man of Boss,) he amused his leisure, by copying from van 
dyck, in crayon.- r\ liead of Wentworth. Earl of Strafford. The Editor ha^ ^ »^ 
there, and it haa coutiiderablo merit. Walpoie has admitted seyeral aoiauurs inte 
hie cafalegne, upon ae iliglit pretentieiia. Ftope bad na tiue taaCe for the si»t«r 
art, and it is said, that he actually asked Dr. Arbnthnot whetlMr Haiuiel iwV 
descn'ed the fame which he enjoyea. — D. 

^ See his letters to Jervas, and a hUort copy of verses on a fan designed by «9r 
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and who has CTishrincd* the feeble talents of the painter in 
'*the lucid amber of his gbwing lines/' The repeated 
name of Lady Bridgwater^ in that epistle was not the sole 
effect of chance, of the lady's charms, or of the conveiiiency 

of her iiaiiie to the measure of the verse. Jen'tis had veu- 
Lured to h)ok on that fair one witli more than a painter's 
eyes ; so entirely did the lovely form possess his imacrina- 
tion, that many a homely dame was dehghted to find her 
picture resemble Lady Bridgwater.'* Yet neither his pre- 
^^nniption nor his passion could extinguish his self-love. 
One day, as she was sitting to him, he ran over the beauties 
of her race with rapture. " But," said he, " I cannot help 
telling your ladyship that you have not a handsome car." 
**No!" said Lady Bridgwater ; " pray, Mr. Jen^as, wiuit is 
H handsome ear?" lie turned iiis cap, and showed her 
his own. 

What little more I have to say of him is chiefly scattered 
amongst the notes of Vertue. He was bom in Ireland, 
and for a year studied under Sir Godfrey Kneller. Norris, 
frame-maker and keeper of the pictures to King William 

snd Queen Anne, was hi^ first patron, and permitted him 
to copy what he pleased in the royal collection. At liam})- 
ton-conrt he copied the cartoons in littk\ anci sold them 
to Dr. Greorge Clarke of Oxford, who became his protector, 
and furnished him with money to visit Paris and Italy. 
At the former he lent two of h^ cartoons to Audran, who 
engraved them, but died before he could begin the rest 
At Rome lie applied himself to learn to draw ; for, though 
thirty years ohl, he said In liiid begun at tlu^ wrong end, 
aud had only studied coiuurmg. The friendship of i upe, 

Mir on the rtory of Cephalw and Proerii. [Parehaaed at Mre. Blount's gale, by 
J Reynolds.] There \a a amaU edition the JBa$a$ on Man, with a frontia- 

piece iikewiso of hia desi^^ni. 

' See Pope's epistle to Jenras, with Diyden's translation of Freanoy's Art qf 
'^dinting. 

' EH/^beth, roMn«oB.s of Bridgwater^ one of the beantifal dMightora of the great 

l^'iike of Marlborough. 

** An angci*f sweetness, or Bridgewatei'a eyes.** Pc^ie. — ^D. 
Pope, in the epistle, which shows how much the fame of the painter wan 
todebUKl to the friendship of the poet, oonfers an exfcravagaai piaiee on this por- 
^t in particular, 

" With Zenxia' Helw, thy Bridgewater vie.*'— B. 
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and the patronage of other men of genius and rank,' ex- 
tended a reputation built on such slight fouiidatums : to 
which not a Uttle contributed, we may suppose, the Tafh-r, 
No. VITL April IS, 1709, who calfs him the la^t (/r^af 
painter that Italy has sent ttf. To this incense a widow 
worth 20,()ni)/ added the solid, and made him her hus- 
band. In 178S he again travelled to Italy for his health, 
but survived that journey only a short time» dying Nov. 2, 
1789.« 

He translated and published a new edition of Ikm Quueok. 

His collection of drawings and Roman fayence, called Ra- 
phaeFs* earthenware, and a fine cabinet of ivory canings by 
Fiamingo, were sold, the dr;n\ ings m April, 1741, and the 
rest after the deatli oi' his witli. 

It will easily be conceived by those who know any thin? 
of the state of painting in this country of late years, that 
this work pretends to no more than specnfying the professoiB 
of most vogue. Portrait-painting has incr^uBed to so ein« 
berant a degree in age, that it would be difficult even 
to compute the number of linmers that have appeared withiD 
the century. Consequently, it is almost as neoessaiy that 
the representations of men should perish and quit the scene 
to theu" successors, as it is thai tiic human race slioidd give 
place to rising genu al ions. And indeed the liiui-tality is 
almost as rapid, i'ur traits that cost twenty, thirty, sL\tj 
guineas, and that ])roudly take possession of the dra"\^ng- 
room, give way in the next generation to those of the new- 
married couple, descending into the parlour, where they are 
slightly mentioned as my father's and mother's picturen. 
When thqr become my grandfather and yrandmotkerj Hbef 

' Seven letters from JervEA to Pope are print<»d in the two iidditionxil volumes 

to that poet's worka, published by it lialdwiu, 1770. These letters are rcprmwd 

in the editions of Pope's works, by Dr. J. Wart<ni, ind W. Lisle Bowles, Sro. 1797» 
and 1807. They nbow, on cither side, the giwteit ittaehmMit and ftkodifa^ 
Eiiffhead's Li/e qf^ope^ p. 147.— D. 

* ** Pope Temfttced that he wis acquainted with three peliiten, all nen of iag^ 
nuity, but who wanted common Kcnsc. One f in oied himself a miHtary arcbit*?ct 
without mathcniatic!^, another was a fstaiist without philoisophT; and the thifd 
translated Von (Quixote, without understanding Spanish." {WaAmrton.) The tw» 
IfUst mentioned were erfdently Kneller and Jervas. — D. 

^ There h a larfre and fine ooUection of tUi vaie at the late Sir Aadiev Fea* 
tain's, at Karford, in J>iorfolk. 
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mount to the two pair of stairs ; and thru, unless dcspatclit'd 
to the nmiision-house in the country,' or crowded into the 
housekeeper's room, they perish among the hnnher of 
gnncts, or flutter into rags before a broker's shop at the Seven 
Dials. Such akeady has been the fate of some of those 
deathless beauties, who Pope promised his friend should' 

" Bloom in his colours for a thousand years." 

And such, I doubt, mil be the precipitate catastrophe of 
the works of many more who babble of Titian and Vaiidyck, 
yet only imitate (iiordano, whose hasty and rapacious pencil 
deservedly acquired him the disgraceful title of Luca fa 

JONATHAN RICHARDSON, 

(1665—1745.) 




was undoubtedly one of the best English painters of a head 
that had appeared in this country. There is strength, round- 
ness, and Wdness in his colouring; but his men want 

' Few. who now surrey Jerviili prim portraits of women, with their faint canur 
tions. and wrapned up in yards of satin, bat will join in this oensore. 

When it had been remarked to Sir Ju^hua Reynolds, thai pictures by Jems, 
altbongh so much celebrated in hi< time, were very rarely f«ecn, ha anawmd, 
briskly, " Because they are all up in the garret." NortJicoU. — D. 

* Pope's injndicious and undaHtred pndse baa been a sobjeet the eniitic 
crJticiftm of Barr}-. See Works, 4to. vol. ii. pp. HOf). 400, 401.— D 

* [The following pictures bjy Jervas were sold at the Strawbcrr>-hill paIc : — 

" A portrait of Henrtatta Hobart) Countess of SnfTolk," bought by the Karl of 
Bnckinghamahire for 17 guinean ; 
" A three-quarter length of CatheriiM^ eldeai danghter of Sir John Shorter, of 

YOL. 11. L 
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dignity, and his women grace. Die good sense of the 
nation is characterized in his portaits. You see he Uved iu 
an age wlien neither enthuBiasm nor servility were pre- 
dominmit. Yet with a pencil so lirm, possessed of a numer* 
0U8 and i'\('(;llent colk ction of drawings, full of the theon , 
and profound in reflections on his art, he drew nothing veil 
below the head, and was void of imagination. His atti- 
tudes, draperies, and back-grounds are totally insipid and 
unmeaning ; so ill did he apply to his own practice the 
sagacious rules and hints he bestowed on others. Tlioiigh 
he wrote with tire and judgment, his paintings owed littk' 
to cither. No man dived clev'])er into the inexliaustiblc 
stores of Riipliacl, or wii^ more smitten with the native lustre 
of Vandyck. Yet tliougii eaj)al)le of tasting the elevation 
of the one and the elegance of the other, he could uvwr 
contrive to see with their eyes, when he was to copy nature 
himself. One wonders that he could comment their works 
so well, and imitate them so Uttle. 

Richardson was bom about the year 1665, and against 
his inchnation was placed by his father-in-law ' apprentice 
to a scrivener, with whom he lived six years, when obtaiii* 
ing his freedom by the death of his master, he followed the 
bent of bis disposition, and at twenty years old became the 
disciple of Riley ; with whom he lived fom* years, who8C 
niece he married, and of whose maimer he acquired enough 
to maintain a solid and lasting reputation, even during: the 
lives of Kneller and Dald, and to remain at the head of the 
prulession when they ^\ etit off* the stage.* He quitted busi- 
ness himself some years beibre his death ; but his tempcranoe 

Bjbrooke, in Kent, first wife of Sir £oberi Walpole, copied from a |>ictare bj Sir 
Godfrey Kneller,*' boujarht hj the Bev. Hor. ChoiiiMHideleyy for 10 jpuncas; 

h of Mnrin i^kerrett^ second Wife of Sir Boberi Wtlpoii^' 
bought by itord Walpolc lor 13 guineas ; 

" A three-quirter length of Margaret, only child of Smnel lUile, of i& yf'W 
in Devon^shirc, tlie wife of Kobcrt, second Soil of OlfiRd, md nollier of uOOlK^ 
the third earl/' sold for 10 guineas ; 

** A whole-length of Dorothy, sister of Sir Robert Walpolc, and second wifc « 
Charles, Lord Viscount Townsend, K.O., and secretary of atit^ in* TortilhfaiU^ 
bought by Earl Waldegrave for 20 guineas." — W."] 

I Hift own father died when bo -wm five ycarK old. 

» In the Bodleian Gallery at Oxford is a portrait of Prior, with whom be w 

intimate, and which is siid to have been tlie best that he ever piiint^d T' ^'**rf 
Mpihted character^ and fewer of the CwUts which have been attributed to luiu.-u 
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and virtue contrihutrd to protract his life to a gr( at length 
in the fidl enjoyment of his nnderstnnding, nnd in the 
filicity of domestic friendship. He liud had a priralytie 
stroke tliat atVect^d his arm, yet never disabled him from 
his customaiy walks and exercise. He had been in St. 
James's-park^ and died suddenly at his house in Queen - 
square on his return home, May 28, 1745, when he had 
passed the eightieth year of his age. He left a son and 
four daughters, one of whom was married to his disciple 
Mr. Hudson, and another to Mr. Grigson, an attorney. 
The taste and learning of the son, and the harmony in which 
he lived with bis father, are visible in the joint works they 
composed. The father in 1719 published two discourses : 
1. "An Essay on the whole Art of Criticism as it relates to 
Pamimg;" 2. An Argument in Behalf of the Science' of a 
(vuiuioisseur bound in one volnuic octavo.^ In 1722 came 
forth " An Account of some of the Statues, Bas-reliefs, 
Dra Winers iuid Pictures, in Italy, &e. with Remarks by Mr. 
Richardson, Sen. and Jun." The son made the journey ; 
and from his notes, letters, and observations, they both at 
his return compiled this valuable work. As the father was 
a formal man, with a slow, but loud and sonorous voice, and, 
in truth, with some affectation in his manner; and as there 
is much singularity inliis style and expression, those peculi- 
arities, for they were scarce foibles, struck sup^dal readers, 
and between the laughers and the envious, the book was 
much ridiculed. Yet both this and the former are full of 
jualtcr, good sense, and instruction : and the very quaint- 
ness of some expressions, and their labom*ed novelty, show 
the dithctdty tlie author had to convey mere visilile ideas 
through the medium of language. Those works rennnd on(^ 
of Gibber's inimitable treatise on the stage : wlicn an author 
writes on his own profession, feels it profoundly, and is 
sensible his readers do not, he is not only excusable, but 

' TTe tolls m. that beinp in search of a propor form for thi.-? prirnc, Mr. Prior 
proposed to name it connotsmwe : but that word 1im8 u .t uLlained poBwcti&ion as 
etm HOiJts*:ttr tiM. 

^ [These two trcat'>'"'=, preceded by the Thearn of ruindvg. •vera puMi^l-cd 
together in a neat Toluute in 1773 ; and there is, prokubly, nut a book of its clajia 
in the whole litentine of art, that will better repay the roMing of it.— W.J 

h 2 
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meritorious, for illuminating the subject by new metaphors 
or bolder figmres than ordinaiy. He is the coxcomb that 
sneers, not he that instructs in appropriated diction. 

If these authors were censured, when conversant within 
their own circle, it was not to be expected that they would 
be treated with milder indulgence, when they ventined into 
a sister re^^on. In 1734 they published a very thick 
octavo, (Villaining explanatory notes and remarks on Mil- 
ton's Paradise Lost, with the life of the author, and a 
discourse on the poem. Again were tlie good sense, tlie 
judicious criticisms, and the sentiments that broke forth m 
this work, forgotten in the singularities that distinguish it. 
The father having said in apology for being Uttle conversant in 
classic Uterature, that he had looked into them througli his 
son, Hogarth, whom a quibble could furnish with wit, drew 
the fftther peeping through the nether end of a telescope, 
with which his son was perforated, at a Virgil aloft on a shelf. 
Yet how forcibly Richardson entered into the spirit of his 
author appears from his comprehensive expression, that 
Milton was an ancient bo id two thoumnd years after his 
time. Richardson, however, was as incapable of reaching 
the sublime or harmonious in poetry as he was in painting, 
though so ca))al)le of illustrating both. Some specimens of 
verse, that he lias given us her« mdiI there in his works, ex- 
cUi; no curiosity for more,' though he informs us in his 
Milton, that if painting was his vnfe, poetry had been his 
secret concubine. It is remarkable that another commoi* 
tator of Milton has made the same confession ; 

" Buut et uiilii carmiiia, me quoque diciml 
Yateminatores*' 

says Dr. fientley. Neither the doctor nor the painter add, 

> More have been given. In June 1776 was published an octavo volume of 
poems, (and another promincd.) by Jonathan Rlebardfon, eenior, with notes bjr his 

hi}x\. Tliey are chiefly moral and rellgii iH' dif itiuns ; now ami then there L* a 
picturesque line or image ; but in general the pcK^try is very careleB8 and indifTe- 
rentk Yet such a picture of a good mind, serene in comscious innocence, i& scarcely 
to bo found. It is impossible not to love the author, or not to wi&b to be sin« 
cerely and intentionally virtuouf. The book is perhaps more cat>nM»' of imspiring 
emulation of goodness than any professed book of devotion, for ihc author peipe- 
tiially dc><crit>cs the peace of hia mindfrom theiaya&ctioD of hwringnerer deviated 
ftom what he thoggtit right. 
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ised non ego crcdulm illis, though all their readers are ready 
to supply it for both. 

Rf\^iHes his pictures and cnniiucntaries, we have a few 
ctcilmg^. by his Imud, particularly two or three of Milton, 
and his own head. 

The sale of his collection of drawings, in February 1747, 
lasted eighteen days, and produced about 2,060/.' his pic- 
tures about 700/. Hudson, his son-in-law, bought many 
of the drawings. After the death of the son in 1771, the 
remains of the father's collection were sold. There were 
hundreds of portraits of both in chalks by the &ther, with 
the dates when executed; for after his retirement from 
business the good old man seems to have amused himself 
with writing a short poem and drawing his ovm or his son's 
portrait eveiy day.^ The son, equally tender, had marked 
several with expressions of afFection ou his dear father. 
There were a few pictures and drawings by the sou, for he 
painted a httle too.' 

[GIUSEPPE] GRISONI, 

( 1769,)* 

was the son of a painter at Florence, whence Mr. Tahnan 
brought him over in 17 15. He painted history, landscape, 
and sometimes portrait ; but his business decUning, he sold 
his pictures by auction, in 1728, and returned to his own 
country with a wife whom he had married here, of the name 
of St John. 

' Mr. RogersV ri i"<^<l Catalogue states the nTnonnt to hare been 1,966?. and 
the number of drawiiigH 4,749. Among the paintinga were some miniatures, hy 
Holbein. — D. 

' He etched a few portraits. TTis own, two «f Pope, one in profile, MHtnu. and 
Dr. Mead. Ue nuide manj sketches in blaek lead, particukrljr of I'upe, with 
whom ho had frequent iatenriews, of which be ftvikiled hinieelf to -nxj the ftttitade 
and air of the heMip There t)m> leveral pcnrtnite of Pope, punted bj Bichard* 

eon. — D. 

' [The following two pictures, by Richardson, were sold at the Strawbeny-hill 
aale: — 

A thrcc-quartcT Icnplh of Horace Walpole," bought by the Earl Waldei^ve, 
for mo guineas; and, " A three-quarter length of Kobcrt Walpole, second ¥Mr\ of 
Orford, eldest son of Sir Kobert Wtlpole, hj hie firat "Hitt," booght by Lord Wal- 
pole, for 5 guiuead — W ] 

* [Lanzi, iiioria PUUn ica, i. 237, ed. Fircnze, 1822. Uriiiom was the pupil of 
Tqhubmo BedL^W.] 
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WILLIAM AIKMAN, 

(1689—1781,) 

was born in Scotland, and educated under Sir John Medina. 
He ranu^ younn; to London, travelled to Italy, and visited 
Turkey, and rctiuned tiirough London to Scotland, where 
he was patronised by John, Duke of Argyle, the general, 
and many of the nobility. After two or three yean he 
settled in London, and met with no less encouragement ; 
but falling into a long and languishing distemper, his phy- 
sicians advised him to try his native air, but he died at ms 
house in Leicester-fields, in June, 1731, aged fifty.^ Hib 
body, by his own desire, was canied to and interred in 
Scotland. Vertue commends his portrait of Gay, for the 
great likcnc ss, and quotes the follo^iing Unes, addressed to 
Aikman on one of \m performances, by S. Boyse 

"As Nature blushing and astonish'd cvcd 
Young Aikman 's draught, sur])ri8ed tne eoddess cried, 
IVherc didst thou fomi, rash youth, the bold design 
To (»;ich thy labours to resent hie mine ? 
So soft thy colours, yet so just thy stroke. 
That undetermined on thy work 1 look. 
To crown tiiy art eouklst thuu but langoige join. 
The fonn had spoke^ and call'd the conquest thine." 

In Mallet's works is an epitaph' on Mr. Aikman and Us 
only son (who died before mm) and who were both intened 
in the same grave. 

JOHN ALEXANDER, 

of tlic same country with tlie preceding, was son of a 
clergyman, and I tliiiik descended from their boiistcd 
Jamisone. lie travelled to Italy, and in 171 S etcbefl some 
plates after Raphael. In 1721, was printed a letter to a 
friend at lldinburgh, deschbiiig a staircase painted at the 
castle of Gordon, with the rape of Proserpine, by this Mr. 
Alexander. 

* [Aikman was born at Cairney, in Aberdeeiuhin, in 1682, and was origiiully 
educattil fi»r tlio law. In 1707 he sold hip paternal estate at Arbroath, in For&r- 
ahire, and mi out for Italy, where he remained three years He then visited 
CSonateotinopte and Smyrna, and after a second viidt to Italy, retnmed to Scotlana 
In 1712 : he Bettle.l in London in 17123. Aikn-.an's portrait, by himuclf, is iu 
Painters' portrai^gallery at Florence. riLkingtou* J^ictionary Faintcrt,—^ •] 

* Vol. i. p. 13, printed by Millar, in S vol*. SBtll ootaro, 170iL 
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SIR JAMES THORNIIILL, 

(1676—1734,) 

a man of much note in his time, who succeeded Verrio, and 
was the rival of Laguenre in the decorations of our palaces 
and pubKc buildings, was bom at Weymoath, in Dorset- 
shire, was knighted by George 1.,' and was elected to re- 
present his native town in Parliament. His chief works 
were, the dome of St. Paul's, an apartment at Hamp- 
ton-court, the altar-piece of the chapel of ^Vll-souls, at 
Oxford,* another for Weymouth, of which he made them a 
present,' the hall at Blenheim, the chapel at Lord Oxford's, 
at Wmipole, in Cambridgeshire, the saloon and othvr thmgs 
for Mr. Styles, at More-park, Hertfordshire,* and the great 
hail at Greenwich-hospital/ Yet, high as his reputation 

I Bora at Woodland, in Melcombc Regit, which boroogb, and not Wajymouth, 
he represented in Parliament, in 1719, (SthGcor 'r I.) He had Ixcn precedod 
there by Sir Cbriptopher Wren. Knighted, 1715. ihc title of lliaturical Taiutcr 
to the Crown waft first given to him by Queen Anne.— D. 

' TJi" 1 aintinijH in the interior circle of the cupola of St. PauVK cathedral 
ooiMiBl ol dight very large compartments, the suhjecta of which are taken from the 
life and hiatoty of tliet apostle. They are drawn in eUannwuro, heightened with 

gold. In the AiKofofi M !>/ Bi.'yhop X'u fon, prefixed t^i i^i rk-, \ >1 i. p. 105, 
he oUaerves, " 8ir J. Thonihill had painted the history of tiu Paul in the cupola, 
the worst pari the ehnreh that confd bare been paintM ; fbr the pidurM are there 
expofted to the chani^en of the weather, sufTer greatly from damn and heat; and let 
wluat will he done to prevent it. mast in no very long time all decay and perish, 
li waa liappy therefore that 8ir James's eight original nketchea and designs, 
whieh were finished higher than usual, in Older to be carried and shewn to Q. Aunu, 
were pnreha-<ed of his family at the rcf^ommcndation of the Dean (Dr. Newtonji, 
in the year 177i^, and are hung up iu the great room of the Chapter-house, liesid^ 
the expoeition ol these pictures in the cnpola is 170 feet from the gronod, io that 
they oinnot be conveniently seen from any part, and add little to the beauty of the 
ehorch." They are now (1827) blistered and parted from the surfuce. — D. 

* The altar*pieee at Weymonth waa engraved by a young man, his eehohNr, 
whom he not up in that buninei^s. 

* Moor-park was det^igned by Oiacomo l«eoDi, and built for Mr. Styles, the 
richest of tlie Soath-sea adveninren. 8ir J, Thorahill waa the enmyor. He 
painted the saloon and hall ; the ceiling of the first mentioned is an exact mpyof 
niiidoV Aurora, in the RoKpigliosi pala-'c, at Kome. In the hall are four large com- 
|i;trtnieat.»,>vhich exliibit the story of Jupir er and Jo.fromOvid ^^l/ffamorpAcwe*. — D. 

* The hall of Qreenwich hospital has l>ecn g^enorally considered aa Tbomh ill's 
lai^jrest and best work. In the centre, Kins; William and Queen Marv arc allegori- 
cally represented, as sitting, and attended by the Virtues and Hymen, who support 
the aeeptre ; the king appear* to be luring peace to Europe. The twclre signs of 
the zodiac eurroimd the great oval in which lie is" painted; the four Reasons are 
seen above, and the sun (Apollo), drawn by hin four horses, makes his tour throm^h 
the aodiae. The four elements are represented in the angles ; and between ue 
colossal figures whieh «<uj)i'ort the balustrade, arc iihu ed the portraits of those able 
mathematicians, by whom the art of navigation has been perfected, Tycho Brahe, 
Copernicus, and Newton. The whole eeiling was the w<nk of Thomhill. and the 
dengn has as niwrh of propriety and meaning as is nanally preieated by the 
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was, and laborious as his works, hv was far from being 
generously rewarded for souie of thciu, and for others he 
found it ditticult to obtain the stipulated prices. His 
demands were contested at Greenwich, and though La Fosse 
received 2,000/. for his work at Montagu-house, and was 
aUowed 500/. for his diet besides, Sir James ^ could obtaiu 
but forty shillings a-yard square for the cupola of St. Paul's, 
and I think no more for Greenwich. When the affairs al 
the South-sea company were made up, Thomhill, who had 
painted their staircase and a little nail, by order of Mr. 
Knight their cashier, demanded 1,500/., but the directois 
learning tluit he had been paid but twenty-five shiUiiigs 
a-yard for the hall at Blenheim, they wuuld ;illow no more. 
He had a longer contest with Mr. Styles, whu had agreed 
to give him 3,500/. but not being satisfied with the execu- 
tion, a law-suit w^as commenced, and Dahl, Richardson, and 
others were appointed to inspect the work. They a])peared 
in court, bearing testimony to the merit of the perfonnancc ; 
Mr. Styles was condemned to pay the money, and by their 
arbitration 500/. more, for decorations about the house, and 
for Thomhill's acting as surveyor of the building. This 
suit occasioning inquiries into matters of the like nature, it 
appeared that SOO/. a-year had been allowed to the surveyor 
of Blenheim, besides travelling charges : 200/. &-year to 
others ; and that Gibbs received but 550/. for building St. 
Martin's-chnrch. 

By the favour of that jrcneral Meca^ias,* the Earl of 
llaliiax. Sir James was aiiovved to copy the cai'tuous at 

ftitompt to embody metAphysical ideas. Id the paintings upon the side walk ht 
designed only, and committed the execution to hla a«gi<»tantii. The whole tin 
bellit^hments occupied, at different inlenals, a sp«ce of nineteen years {17% to 
1727), oeeutoned by the perpetually diepotcd payment Some «v tlM ocigunl 
aketchcH are preserved in the Council-room. — L). 

1 The commisaioners awarded to Thomhill 6,685^., at the rate of Zl» aaquareyani 
for the ceillnfT, and It onlv for the aide walla. The tonu peid to theee ertiitak u 
rocntionerl l»y W:ilj)ole, depended upon their individual circuniBtancc*. One 
worked for a mogmfieeni noblemaa — ^ihe other for an ec<momic board of work& 
In 1780. 1,0001. were paid to ArUiiir Devls, fat restoring the GreMiwich (oiat- 
ings. — D. 

' It waa by the inflnent^e of the panic patron that Sir .Tames was employed to 
paint the princess's apartment at Hampton-court. The Duke of Shn2W»bur>-, lord 
chanilxriain, intended it should be ezeented by Bebastitll Ried» but the earl, 
then first i-onimi-i-iinncr of the treasury, preferring his own OOOntljmuyi, told the 
duke ihat il Uicci painted it, he would not pay him. 
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Hampton -court, on which he tuiployed three years. lie 
executed a smaller set, of one-foiirth ])nrt of the dimensions. 
Flaving been very aeeurate in noticing the detects, and the 
additions by Cooke who repaired them, and ia examining 
the parts turned in to fit them to tlu; places ; and having 
made copious studies of the heads, hands, and feet, he 
intended to publish an exact account of the whole, for the 
use of students ; but this work has never appeared. In 
1724, be opened an academy for drawing at nis house in 
Covent-garden, and had before proposed to Lord Halifax 
to obtain the foundation uf a Koyal Academy at the upper 
end of tlie ^Icws, with apartments for the professors, which, 
by an estimate he had made would have cost but 3,130/., 
for Sir James dabbled in architecture, and stirred up umch 
envY in tli:it profession by announcing a desi^ of taking it 
as be had before by thinking of ^plying himself to 
painting portraits. 

Afflicted with the gout and his legs swelling,' he set out 
for his seat, at Thombiil,' near Weymouth, where four days 
after his arrival he expired in his chair, May 4, 1734, aged 
fifty-seven, leaving one son named James, whom he had 
procured to be appointed serjeant-pamter arid painter to 
the navy ; and one daughter, married to that original and 
unequalled genius, Hogarth/ 

* He built his own house, at ThomUill, and was employed aa gurvoyor of Moor> 
pwk, upon which Mr. Btyltt is aaid to bare expended 150,000/.— D. 

* He was dismissed from his honourable appointment at the Bame time with 
^ir Chri:itopber Wren— an indignitv which ia said to have preyed apoa his spirits, 
and indnoed Urn to relinquish pabfic employment. In his letsrement, be amused 
himself with painting small easel pictures uj n liigtorical Bubjects. One of these, 
" The finding of the Law, with Joaiah rending iiis Bobe," is preemnred in the ludi 
of All-SoulH-college, Oxford.— D. 

'Sir ,Tauic> wai^ deacended of a Tory ancient fan^ in DorBetshire, and re- 
pnrcliaacd the seat of hh anccfltora, which had been alienated. There he gratefolly 
erected an obeli»ic to the memory of George I., lus protector. See his podigr^, 
ud a farther aoconni of ThonJiiU, in Hntehiiis's Hitkury <^ Donetakire, VoL I. 
PP 410, 413 ; vol. ii. pp. 185, 246, 451, 462. 

^ir James was the son of Walter Thonilull« Esq. of Woodlands, in J>or«etaliire. 
Tlie eetate at Thombill bad been sold by tbe repretentative of tbo elder braoeh of 
ViR family, which is distinctly traced in a correct pencalo^cal Beries, from llalph 
de Thomhm. nettled the re in the twelfth year of Henry III. 1228. Tboy wen^ 
coDseqaently, among the most ancient of the Dorsetshire gentry. — D. 

* Tne only picture he painted coigointly with Hogarth, is a view of the Houso 
of roTnmons assemMed i n which the pron&neafc figiuv ia Sir Robert Walpole. At 
Wimpole. £ari of Hardwieke. I 

HSa 
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Sir James's collection, among which were a few capital 
pictures of the great masters, was sold in the following 
year; and witli them liis two bets of the cartoons, the 
smaller for seventy-five guiiieiis, the larger for only 200/., 
a price we ought in justice to suppose was o\nug to the 
few bidders who had spaces in their houses large enough 
to receive them. Tliej were purchased by the Duke of 
fiedford,^ and are in the galleiy at Bedfoid-house, in 
Bloomsbuiy-squaie. In the same eoBection weie drawings 

Hie knowni works of history and allegory were : — 

1. Tho interior cupola of St. Paurs. 7. At Wootton. Bucks. ITal! xnd 

2. The hall of Greenwich-hospitaL staircusc, for which he paid 
8. Apartmenti) at Hampton-coortk 3,000/,, in as many , 



4. At Sir Robert Clavton ?* lioiise, in 8. Sf oor park. Herts, 
the Old Jewry. The uiythologyof 9. At Eaatonc^ton,Northainpt(»iahire. 
Hercules, and the story of Deia- Staircase in chiaro-scoro. 

nira, from Ouido. Destroyed. 10. The hall at Bleniieim. 

5. Saloon of Buxliugtoa-houiie. Dc- 11. Tho altar-piece at Ali-Soals-college, 
ttrayed. Oxford. 

6. At Canons. Tlio cdliogcf thealalx^ 12. Thoceilin :: fthebhapdcfOoeenV 
easo. Destroyed, ooUeg«b Oxford. 

Some oihen, now no longer extant, are said to have been by his hand.— D. 

* In ISOO, when Iie<lford-hou»e was taken down, they were bought in for the late 
Francis. Duke of Bedford, for 450(», who proMHted them to tlie Bojal Acndemy, 
in Somerset-house. 

lu funning % just estimate of the talotteof nM»nIiill» it ia reauisite to balance 
the extreme praise uliir h wrm bestowea upon the art, as applied bv him, with the 
general discateem into winc-ii ii lias now universally fallen. Hti waii our U:8i native 
painter, who could deacribe history or alleirory npon an extensive surface. Bat aa 
no works upon canons, like those of liubcn.s;, were attempted l>y him, he docs not 
enter into that clasa of painters, even as an imitator. He knew nothing of the 
Italian adiools of pidnting, nor had vnsttmx thdr heet examples, and probably 
formed himself entirety upon Le Bmn« in the miitli of hii luM^ when he viaited 
France, a^^ a young student. 

PiUungtou, who had learned his panegyrioi in the foreign biography of painter^. 
giTOe an opinion to which raodcm critics will not subscribe. " His genius was 
well adapted to liir^torical and allesjrorical eomposition.H ; he possessed a fertile ajid 
fine invention ; and he skctchcU his thuughta with great ease, freedom and ^piriL 
He excelled a1>u e({u.<Uly in portrut, perspective and architecture ; ahewed aa 
cx( client taste in design ; and had a firm and free pencil. Had he been so fortu- 
nate as to have studied at Hume and Venice, to acquire greater correotneaa, at the 
one, and a more exact knowledge of oolonring at the other, no arUai among the 
niodern.-^ might perhaps have been hi.< suf i ri ir, Neverthelcti.-*. he was so emiuL-ut 
in mai^ part« of hia profeseion, that he must for ever be ranked among the iix^ 
painteis of his time." 

Highmore (the painter), who knew him well, a8.-<erls in his letters, published in 
the OentUman't Magazine, that he was very ignorant of drawing, and was totally 
incompetent when he attempted the human figure, in a constrained posture. He 
eays, that in thc^e emergencies Thonihill alw«ja s^plied la TlmnaB Gibacm, wlw 
sketched the ontline for him. 

He did not, however, fail of his due metrd of poetical incense. 

" Had I thy skill, late times shonld nnderataad, 

!!• u l!afiaeile"s pencil lives in ThomhillV hand. 

Much praise 1 owe thee, and much praise would pay; 

Bat ttqr own eoloon have foiestnll'd my lay.** i'oung.^D, 
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by one Andrea, a disciple of Tiioriiluil, wiio died about the 
same time at Paris. 

ROBKRT BROWN 

was a disciple of Thomlnll, niid worked inuler him on the 
cupola of St. Paul's.' ISettiug up for himself, he was much 
employed in decorating several churches in the dty, being 
admired for his skill in painting crimson curtains, apostles, 
and stories out of the New Testament, He painted the 
altar-piece of St. Andrew Undershaft, and the spaces 
between tbe Gothic arches in chiaro-scuro. In the parish 
chnrcli of St. Botolph, Aldgate, he painted the transfigura- 
tion for the altar ; iu St. Andrew's, Holbom, the tigiu-es 
of St. Andrew and St. John, and two hist/)rics on the sides 
of the organ. In the rlmy>el of St. Jolm, at the end of 
Bedtord-row, be painted St. John the Baptist and St. John 
the EvaugeUst, and even two signs that were much admired, 
that for the Paul's-head tavern hi Gateaton-street, and the 
Baptisfs-head at the comer of Aldermanbury. Correggio's 
sign of the Muleteer is mentioned by all bis biographers. 
Brown, I doubts was no Ck)rreggio. 

[ANTONIO] BELLUCCI, 

(16B4r-17a6,)« 

an Italian painter of history, arrived here in 1716, from 
the court of the Elector Palatine. In 17'2'2 he tiuished a 
ceilinor at I^ui kingham-house, for which the Duchess paid 
biui 500/. He was also employed on the chapel of Canons, 
that large and costly paiaee ot the Duke of Chandos, whieh, 
^y a iate as transient as its founder's, barely survived him, 

* Highmore relates an aDccdote of Browilf when enc:agc(1 with Tbomhlll In tbis 
mdcrtakiu;;. Thcv worked together upon a wafFold, which was an open one. 
ThomhiU bad jiut completed t£& bead of tbc aposUe, and was retiring backwards 
i» Older to anmy the eilfocty heedleM of tho immiiimt daagier. As lie liad jiwi 
reached the edge, Brown, not having time to warn hira, snatched np a pencil, 
lull of colour, and dashed it upon the face. ThomhiU, enraged, ran hastily forward, 
ttcdaiming, '• Good God ! what haye jou donel" " I have oidj saved your life 1" 
the sutisfactory reply. — D. 

' [This Venetian painter wa'' hnm at Pieve di Solig^, near Trevi<»o. Lanzi 
notices bis visit to various places in Germany, but does not mention bis journey to 
«i«UiuL Hedledinhianstifephoe.— W.} 
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being puUed down as soon as he was dead ; and, as if in 

mockery of sublunary jxrandeur, the site and materials were 

puichased by Hallet tlie cabiiut-niaker.' Thouirh Popt- 
w as too grateful to mean a satux' on Canons, while he 
recorded all its ostriitatioiis want of taste, and too mikxtc 
to have denied it if he had meant it,* he might without 
blame have moralized on the event in an ( pistle pim^y 
ethie, had he lived to behold its Mi and change of 
masters. 

Bellucci executed some other works which Vertue does 
not specify ; but, being afflicted with the gont, quitted tliis 
country, leaving a nephew who went to Ireland, and made 
a fortune by painting portraits there. 

> The maguiHcent mansion at Canons wai> begun in 1712, and after the death oi 
iU founder, taken down, and the materials dispersed by auction, in 1747. Singo- 
larly prophetic (for the demolition was effected only three J9m altar Ihi pMt^s 
deMh), were Ute concluding ver<>es of Tope's Epistle on TatU, 



nngnifieeiioe, it will be barely neffewtiy to mention maanons of the ftieatert MCtwt 

and eumptunsity v, hi( h liave been erected, levelled with the ground, and the 
materials of them dii^ucraod, since thecommwoemeat of the l3~«:t century. 

Eastbury, Donet; HofMDealli, CambridgeBliire ; Moor park, Herts, the wings 
and eolunnatle, which formed the greater part; Bedford house, London: Bb'k- 
heath, Kent; Wanntead, Essex ^Qunnersbux^r, Middlesex i CarleUm-lioiufl^ Londooi 
Fonthill-houBC and the abbey, WUts. 

There \^ searcely a county in England whieh does not ftimish similar instaoces 
of the destruction of tln^ ouce .spleu<lid residences of the nobility and frcntrr — not 
njercly to rebuild them. How many mure are " left untended to a dull rcposic !"— D. 

' Dr. Johnson, who had many opportunities of investigating the charge of Pope's 
inpratitude to the Duke of Chandos, expredses the following opinion in bis Limcf 
the roetg, Pope, p. 1 la : — " The receipt of a thoiuaiid pounds Pope pabUclj denied; 
but from the reproach which the attack npon » character ao tmtable broi^iht npoa 
him, hi- tried all meana of escaping. The name of Cleland w^a aptin emploTed ia 
an apology by which no man waa satisfied, and he was at last reduced to sbdt^ 
his temerity behind dtBgimnlatioii, and eadeaTotured to make ihat disbdiered, 
which he liad never the confidence openly to deny. He wrote an exciilpa{*M7 
letter to the duke, which was answered with great magnanimity, a:^ br a mao who 
accepted his excuse, without believing his profeMiona." "it is a remarkable 
circumstance, that Warbarton, in his first action of Pope'a works, admits the appU- 
eatioii of his gatirc to Canons, t>y n|»<pn ing upon this passage, that * had th«? poet 
lived only three years lougcr, he liad seen his prophecy fulfilled, lu a fatare 
edition, aa if aiudons to explain away what, upon consideration, hethonght might 
confirm a charge not creditable to his friend, he alters hU observation, thus t]i$t 
* he (Pope) would have seen his general prophecy against all ill-judged m^g- 
nificenoep oh^playcd in a very parttcuar faalMieft' '*~I^yao8ia* Bfw, qf limuL vuLir. 
p. 408. n.~D. 
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BALTHAZAR DENNER, 

(1683—1747,) 

of Hamburg/ one of those laborious artists whose works 
surprise rather than please, and who oonld not be so excel- 
lent if they had not more patience than genius, came hither 

upon L'nfoiiragement from tlit^ king, who had seen of his 
works at I lanover,* and promised to sit to him, but Dcnner 
surcci'dinjx ill in the pictiu'cs f)f two of the favourite German 
I:ulit\s, lost llu; footing he had cxpt'ctod at court : his 
inmv, however, ro^^f very high on his exliihiting the head 
ot an old woman that he brought over with him, about six- 
teen inches high, and thirteen wide, in which the grain of 
tbe skin, the hairs, the down, the glassy humour of the 
eyes, were represented with the most exact minuteness. 
It gained him more applause than custom, for a man could 
not execute many worics who employed so much time to 
finish them. Nor did he even find a purchaser here ; but 
the emperor bought the picture for six hundred ducats. 
At Hamburg he began a companion to it, an old man, 
which he brought over and finished here in 1726, and sold 

.. o , .... 

uke the former. Tie painted himself, his wife and ehildren, 
with the same ciieuiustautial detail, and a half-length of 

* [Or of AUona. wliere he was Lroutrht up : he lived ?iornc time with a pnintcr at 
^tzig. He came lirat to Kngland m 1716, and acain ia 1721 ; Uut not aatisfied 
with the he met with here, h« retained finillj to Gennaiij, in 1728. He 
died rich, at Roetock, in 1719, or, according to VanGool, at llamliurg, in 1747. 
He painted Frederick IV. king of Denmark^ about twen^ times. See Van 
^hol^ ^ieuwe ScJiou/ntrij, &o. — W.] 

* The admiration which Denncr' m peculiar talent pnMnMd for him in Gtonuuiy, 
^equalled by any other painter, of elaborate finipbin? and exact representation 
of tJ^ human akin, occasioned a rivalship, both with nMpcct to employment and 
mranl, among the princen of thai eoontry. Hit visit to London was shortened, 
BtTp Dcscamps (torn. iv. p. i-'fiB), " parce qu'il nc put supporter I'odeur* dii charhon 
<le terre." The £mp«rur Charl<» Vi. gave him for bis head, or rather face, of an 
old venum, and forwhidi ho had reAiaed COOL [gnineaa] In London, the large aom 
of .'5,^75 florins,t and placed it in a cabinet, of which he always kept the key himself. 
His ^quent ioumeys and migrations arc particularised by Dcscamps ; but his great 
patron was Christian VI. of Denmark. The £mpres8 of Sussla offered him 1,000 
ducats, and to defray the expenses of his journey, if he would come to her court, 
^hich he refilled to accept Hi« most lahoriotisly minnte manner has lieen fre- 
<lQeatly imitated by Germiui arUHts ; but iu Kuglaud bis gcuuiuc worlis are most 
ater— D.— [Theze aw two headsy called Tooth and Age, at Hamptom-eoort— If j 

• [The *m<wfcc; Damp, yan Go<U.—\\ .] 

* [4,700 imperial floriaa; K<i» (Toot 4702. iteriing.-W.] 
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luiiuielf» whidi W&8 in the poasessioii of one Swarts, a painter 
totally unknown to me. He resolved, however, says Ver- 
tue, to quit this painful practice, and turn to a bolder and 
less finished style ; l)ut whether he did or not is uncertain, 
lie left England in 1728. The portrait of John Frederic 
Wei ck man of Hamburg, painted by Denncr^ is said to be 
in the Bodleian Library at Oxford.^ 

FRANCIS [PAUL] FERG, 

(1689—1740,) 

bom at Vienna in 1()S9, was a cliaruiing painter, who had 
composed a manner of his own from* various Flemish 
painters, though reseuibling Polenburg most in the ena* 
melled softness and mellowness of his colouring ; but liis 
figures are greatly superior: every part of them is saffi* 
dently finished, every action expressive.' He painted small 
landscapes, fairs, and rural meetings, with the most agree- 
able truth ; his horses and cattle are not inferior to Wou- 
veruians, and his buildings and distances seem to owe their 
respective softness to the inlei vening air, not to the pencil. 
More faithful to nature than Denner, hi; knew how to omit 
exactness, when the result of the whole demands a less pre- 
cision in parts. This pleasing artist passed twenty yean 
here, but little known, and always indigent ; unhappy in 
his domestic, he was sometimes in prison, and never at 
ease at home, the consequence of wnich was dissipatkm. 
He died suddenly in the street one night, as he was return- 
ing from some friends, about the year 173B, having not 
attained his lii'tieth year.^ He left four childien. 

^ The portnut is there, bnt certainly not by Denncr. — D. 

' Hans Graf, Orient, and lastly Alex. Thiele. painter of t he court of Saxony, who 
invited him to Dresden, to insert small figures in his landeoipeH. fcrg \hcacs 
went into Lower Saxony, and fNdntod for the Dnke of Bmnswidk, and fbr tfc* 
gallery of Salt z lnlil. 

^ His pictures are scarce and much esteemed. In Bishop Newton's coUectioo 
thoro were fonr, whidli Ke moat highly valued, 8mall, and upon copper, as areti* 
greater nnml)cr of hia pictures. At Dr. Newton's sale, in 1788, " The Joumer of 
onr Saviour to Emmaus," only 1 foot 2 inches hy 1 foot 6. wa.^ gold for 80 guinea* —D- 

* It was asserted that be foiind dead nt the door of his lodging, cxhau^'**^ 
bj oold. want, and misery, to 8uch a d^ree that it aeemed aa if he had vaeta' 
atrangib to open the door of hie wretehed apartment X^aMomfit. — B, 
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TilOMAS GIBSON, 

(If.SfV— 1751,) 

a man of a most amiable ciiaractcr, says Vcrtiie, had for 
some time great business, but an ill state of hcdtli for snnie 
years interrupted his application, and about 1730, he (lis- 
poeed of liis pictures privately amongst his firiends** He 
not long after removed to Oxford, and I believe practised 
again in London. He died April 28, 1751, aged about 
seventy-one. Yertue speaks highly of his integrity and 
modesty, and says be offended bis ootemporaiy artists by 
forbearing to raise bis prices ; and adds, what was not 
surprising in such congenial goodness, that of all the pro- 
fession Gibson was his must sincere friend, 

[THOMAS] HILL 

was lioni in 1661, and leaiiud to draw of the engraver 
Foil i in 1 lie. He painted many portraits, and died at 
Mitcham, in 1734.^ 

PETER MONAMY, 

( 1749.) 

a good painter of sea-pieoesi was bom in Jersey, and cer- 
tainly, from bis circumstances or the views of his family, had 
bttle reason to expect the fame be afterwards acquired, 
having received bis first rudiments of drawing from a sign 
and bou8e*painter on London-bridge. But when natcffe 
gives real talents, thev break forth in the homeliest school. 
The shallow waves that rolled under his window taught 
young Moiiamy wliat his master could not teaeli him, and 
fitted him to imitate the tmlnilence of the ocean. In 
Paiiiters'-hall is a large ])iero liy him, painted in 1726. He 
died at his house in Westmmster the beginning of 1749.* 

1 He corrected ttiA outtioM of manj of Tfaomhill'A ak^tchM for Ma luge 

pictnrea. — D. 

* Walpole had gnrely not 8cen one of the moKt impressive portraite in tiie Bod' 
leian Gatlery , of finmjliiy WaBlcfj Lord OxHnrd'* libncUD, by HiU ; mfniirtintfld 

bjr SmiUu— D. 

* [A picture pidnted partly by Monamy and partly by Hogarth, was told tt the 
Btra'w born. -hill aalc. It is thus de§cril)e<l in the auction catalogue : — 

" Monamy, the pMnier, showing a Bearpieoe to his patron, Thomas Walker, 
Emi. ; the Fignrci an by Horaulh, the Sea-pieoe in tlie picture is by Monamy.'* 
U wMboogbtlvllMlhriof I>eitgr,for21gidDoa«.>W.] 
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JAMES VAiS HUYSUM, 

brother of John, that exquisite painter of fruit and flowers, 
came over in 1721, and would have been thought a great 
master in that way, if Us brother had never appeared. Old 

Baptist had more freedom than John Huysuin, b\it no lu.in 
ever yet approached to the fiiiL^luiig and roundness of the 
latter. James lived a y(\'ir or two witli Sir Kobert Wal- 
polc nf Chelsea, and c()])i( tl many pieces of Michael Angelo 
Caravaggio, Claud Lor ram, Gaspar, and other masters, 
which are now over the doors and chimneys in the attic 
stoiy at Houghton; but his drunken dissolute conduct 
occasioned his being dismissed. 

JAMES MAUBERT, 

distiii«^uished himself by copying all the portraits he could 
meet with of English poets, some of which he painted in 
small ovals. Diyden,* Wycherley, Congreve, Pope, and 
some others, he painted from the life. He died at the end 
of 1746. Vertue says he mightily adorned his pictures 
with flowers, honey-suckles, &c. 

[ANTOINE] PESNE, 

(1683—1757,)' 

a Parisian, who had studied at Rome, and been painter to 
the King of Prussia, grandfather of the present lung. He 
came hiuier in 1724, and drew some of the royal famQy, 
but in the gaudy style of his own country, which did not at 
that time succeed here. 

JOHN STEVENS, 

a landscape-painter, who chiefly imitated Vandiest^ painted 
small pictures, but was mostly employed for pieces over 
doors and chimneys. He died in 1722. 

^ [At the StrawWrrj-hill sale a small vboMengtii of Drjpdfla, by ]fjuilMrt,«ii 

bought hy the Earl of ]>rrl)v for [rnin"n!»^ — W."! 

> rreane was the uepUow of De iu ¥o^ ; he mm bom at Paria, in 1633, and (h«d 
in Im, ai BaUa, lAum hit was painter to Fndorlck I. Hdaokoii, Jfatknd^ 
wm KlttuOemwidKuiutmKkah Leipclflb 1768<— W.] 
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JOHN SMIBERT, 

f 1751,) 

of Edinburgh, was born about 1C84, and served his time 
with a common house-painter ; but eager to handle a pencil 
in a more elevate<! style, he came to London, where how- 
ever for subsistence he was forced to content himself at first 
with working for coach-painters. It was a little rise to be 
employed in copying for dealers, and from thence be ob- 
tained adnuttance into the academy. His efforts and 
ardour at last carried him to Italy, where he spent three 
years in oopying portraits of Baphael, Titian, Vandyck, and 
Rubens, and improved enough to meet with much business 
at bis return. When his industry and abilities had thus 
surmounted the as])eritics of his fortune, he avus tempted 
againsl ihr persuasion of his friends to oinbiuk in the un- 
certain but amusing scheme of the famous Di an Berkeley, 
afterwards Bishop of Cloyne, whose benevolent heart was 
then warmly set on the erection of an nni\ersal college of 
science and arts in Bermudas, for the instruction of heathen 
children in Christian duties and civil knowledge. Smibcrt, 
a silent and modest man, who abhorred the finesse of some 
of his profession, was enchanted with a plan that lie thought 
promised him tranquillity, and honest subsistence in a health- 
ful Elysian climate,^ and in spite of remonstrances engaged 
with the dean, whose zeal had ranged the favour of the 
court on lua side. Tlie king's death dispelled the vision. 
Smibert, however, who had set sail, founa it convenient or 
had not resolution enough to proceed, but settled at Boston 
in N(?w England, where he succeeded to his wish, and 
ujarrird a w omau with a considerable fortune, whom he left 
a Widow with two children in March 1751. A panegyric 
on him, written there, was printed here in the Courant, 
1730. Vcrtue, in whose notes I find these particulars, 
mentions another painter of the same country, one Alex- 

' One may conceive, too, how a nun ao doTOied to his art mu^' )mvc been ani- 
znatod, when the dean's enUiuaiMiii and eloquence painted to Uin imag:ination a 
new theatre of prospeots, rich, vazm, and glowing with eceneiy, whidi no pendl 
had Tct made cheap and common by a sameness of thinking and imnLnnat iou. \% 
our diiputes and politics iiave txavellcd to America^ is it not probable that poetry' 
and pafnthig too will nriTO amidst tboee extenaive traeta aa they increaio in 
o]>uIonrc and empin;, and where the sUnea of natave an to vaiiott^ ao mi4piificent> 
^d 8o new 1 

VOL. II. M 
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ander Nesbitt of Leifh» bom in lOSS, but without lecori- 

ing any circumstances relative to him. 

TREVETT, 

( 17M,) 

was a painter of arohitecture and master of the ccmipan j of 
painter-stamers, to whose hall he presented one of Ins 

works. lie painted several views both of the inside and 
outside of St. PauVs, intending to have them engraved, for 
which purpose Vertue worked on them some time ; but the 
design was never completed. He began too a large view 
of London, on several sheets^ from the steeple of St. Mary | 
Overy, but died in 1723. I 

HENRY TRENCH, ' 

( — 1726,) ; 

was a cotcmporary of Kent, and gained a prize in the ' 
academy of St. Lidce at Rome, at the same time. I'rcnch i 
was bom in Ireland, but studied many years in Italy, and | 
for some time under Gioseppe Clmui. Returning to 
England* he professed painting history, but not finoiiig 
encooramnent, went back to Italy and studied two yean 
more, ne came over for the last time in 1726, but died 
the next year, and was buried at Paddington. 



PETER TILLEMANS, 

(1684—173^) 




not only distinguished himself above most of his competitors, 
but, which is far more to his honom*, has left works tiiat 
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sustain tbemselves even in ^ capital collections. He was born 

at Antwerp,' and made himself a painter, though he studied 
under vciy indiliiitiit masters. In 1708 he was brought 
to England, with his brotlu r-in-law Casteels, by one Turner, 
a dealer in pictures ; and eniploved by him in copying 
Bourgognon mid other masters, in which \\v succeeded ad- 
mirably, partii iilarly Teniers, of whom lie preserved all the 
freedom and spnit. He generally painted landscapes with 
small figures, seaports and views but when he came to 
be known, he was patronised by several men of quality ; 
aad ch-ew views of their seats, huntings, races, and horses 
in perfection. In this way he was nnich employed both 
in the west and north of England, and in Wales, and drew 
many prospects for the interned history of Nottinghamshire 
bj Mr. Bridges. He had the honour of instructing the 
late Lord Byron,^ who did great credit to his master, as 
may be seen by several of his lordship's drawings at his 
beautiful and venerable seat at Newstead-abbey in Notting- 
humsluie, and where Tillemans himself miLst have improved 
amidst so many fine pictures of aiimials and huntings.* 
ITiere are two long prints of horses and lumting designed 
and etched by him, and dedicated to his patrons, the Duke 
of Devonslin-e and Lord J^yron. With Joseph (loupy he 
was prevailed upon to paint a set of scenes for the opera, 
whidi were much admired. After laboming many years 
under an asthma, for which he chiefly resided at Richmond, 

' H ia ricw of Chatswortb hangs among Beveral fine piotores at JDerooshirc-]iouse« 
and iK not disgraced by them. 

2 Hia father wm a diamond-eiitt«r. 

^ One of his best wirks i» a viewfirom Siehmond-hill, in the pOMaaiion of Mr. 

Cambri(l<:^c, of Twickenham. — D. 

' Several coloured dw i dwa, vUdi wtvo dnran by Tillemans, and tlie copias 

by William, Lord iivron, ^hon his pnpil, arc now in the possession of Captain 
K. Byron, R. N., his lord&hip ^ gnmdaon. He ba«i likcwiite a view in oil, of the 
•bb^ and lake at Newitead, a large pietwe, by the itame avtiit The Kev. K Byroo, 
rector of Hr i:L;hton-lc-Spring, Durham, a son of the above-mentioned Lord Byron, 
and Mb aititer. Lady CarUale, copied the etchiugti of Rembrandt, in a naaaterly 
atyle. The wvU-known " three treee,** lui^re been w> well Imitated bgr Mr. Byron, 
that the print has deceived the connoisjicurs^ m l I^dy Cm rli lcV etchings from 
Italian maatora were highly coveted, aa having never been publiahed by the 
collectors of that day. Oranger, vol. ir. p. 140, n. JtoiftU ana NMe Amtorg, 
Edit Park, vol. iv. p. 363. " Isabella Byron, Countess of Carlisle."— D. 

* Thc«o Imve since been toM by auction. There is a very scarce print of John 
We^t, hist i:^rl of Delawarre, from a drawing by ilisA Lord Byron. 

M 2 
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he died at Norton* in Suffolk^ December 5, 1734, at aboat 
the fiftieth year of his age. 

JOllxN VA\J)i:RBANK, 

(1694-1739,) 

a painter much in fashion in the reigns of the two last 
kings, is said by Vertue to be an EngUsbman, (though by 
his name at least of foreign extraction,) and to have attained 
his skill without any assistance from study abroad. Had 
he not been careless and extravagant, says ray author, he 
might have made ii greater figure than ahiiost any painter 
this nation 1i;hI produced j so bi)itl and free was his pencil, 
and so masterly his drawing.* He died of a cousuiuptiijn 
when h(* was not above forty-five, in HolHs-street, Caveu- 
dish-squaie, December 28, 1739. John Vanderbank gave 
the designs of a set of plates for Bon Quiwole. He had a 
brother of the same profession, and a cousin called 

SAMUEL BARKER, 

whom he instnicted in the art, but who, having a talent for 
painting fruit and fiowers, imitated Baptist, and would 
probably have made a good master, but died young in 
1727. 

P£T£R VAN BL££GK, 
( — 1764,) 

came into England in 1723, and was reckoned a good 
painter of portraits. There is a line m* /zotinto, done in 
the following reign, from a picture which hr [)ainted of 
* those excellent comedians, Johnson and Grittin, in the 
characters of Ananias and Tribulation, in the " Alchymist." 
I have mentioned Johnson in tliis work before, as the most 
natural actor I ever saw. Griffin's eye and tone were a 
little too comic, and betrayed his inward mirth, thoush 
his muscles were strictly st^y. Mr. Weston is not infe- 

' In the house of Dr. Macro, by whom he had been long employed. He was 
buried in the church of Stow-UiDgtoft — Brit. Topogr. vol. ii. p. ;{S. 

' In 173;') lie niinle drawings for Lord Carteret's cciitinn of /) (^Hirtyff, whlh 
were engraved by Vandergutcht. Uofi^rth's deaigDB were paid lor, but r^ected,abii 
were Ukswiie afleiwtzdB «ngi»T6d, IfuholMir-D. 
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rior to Johnson in the fimmess of his countenance, though 

less universal, as JolinsoD was equally great in some tragic 
characters. In Bishop Gardiner he supported the iiihijlcnt 
dignity of a j)ersecutor; and, coui|iletely a priest, shifted 
it in an instant to the fawning insinc(*rity of a slave, as 
soon as Henry frowned. This was indeed history, when 
Shakspenre wrote it and Johnson represented it. When 
we read it in fictitious harangues and wordy declamation, 
it is a tale told by a pedant to a schoolboy. Vanbleeck 
died July 20, 1764. 

[HERMAN] VANDBRMUN, 

another Dutch painter, came over reoommended by Lord 

Cadogan the general, and in his manner carried to 
the laborious minuteness of his countiyniun ; faitlifidJy 
imitating the details of lace, embroidery, fringes, and even 
the threads of stoekings. Yet even this accuracy in arti- 
ficial trifles, which is often praised by the people as naiural^ 
nor the })rotection of the court, could establish his reputa- 
tion as a good master ; though perhaps the time he wasted 
on his works, in which at least he wjis the reverse of his 
slatternly cotemporaries, prevented his enriching himgelf as 
thqr did* In history he is said to have had greater merit. 
He was more fortunate in receiving 600/. for repairing the 
paintings at Burleigh. The Prince of Orange sat to him, 
and he succeeded so well in the likeness, that the late 
Prince of Wales not only sent for him to draw his picture, 
but prevailed on his sister, the Princess of Orange, to draw 
Vandermijn s ; for her royal highness, as well as Princess 
Caroline, both honoured tne art by their performances in 
crayons. This singular distinction was not the only one 
\ aiideniiijn received; George the First, and the late king 
and (pieen, then prince and princess, answered foi iiis son, 
a iiopefiil Ind, who was lost at the age of sixteen, by the 
breaking of the ice as he was skating at Marybone, at the 

' [TTcromaii <:>r7Terraari Yuti dur Mijn, was born nt Amslonhim, in nisj : be came 
to LonUan. uboui 1 7iU, but returned to hia own country in 1756, U> avoid airu^t for 
debt ; he howcrer revisited Km^lund shortly beforo his deatht whidl liappaiod ift 
London in 1741. Van Oool, iVwutM AlcAottfrMy, ftc— W.] 
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end of the great frost in 1740. VaQdeniiijn had a sister 
called Agatha, who came over with him, and painted fruit, 
flowers, and dead fowls. I do not find in what year he 
died.' 

ENOCH ZEEMAN. 
( — 1744.) 

\\ rtur has preserved few anecdotes of this painter, whom 
1 rcincmbcr in much business. His father and tlirei' bro- 
thers followed the same profession, one of them in water- 
colours ; hut Enoeli was most in fashion.' At nineteen 
he painted his own portrait in the tinical manner of Dcimer, 
and execntcd the heads of an old man and woman in the 
same atyle afterwards. He died suddenly in 1744, leavisg 
a son, called Paul, who followed the same pntfession. Isaac 
Zemnan, brother of Enoch, died April 4» 1751, leaving 
also a son who was a painter.' 

' There arc pevcral particular facts raontioncd by Descamps (torn, ir, pt2^5^, 
which are worthy of iasertioii. In 17 18^ when at fteia, he was noliaed by Uw 
od^nmled CcnrpeC who veiy Ubenlly reeoniTnended tiie Duke of Oriem in pv- 
chase some of nU picturcfl. YundormijQ defeated this kindness bj the enonDOD> 
price which he set upon them. The host of them, when packed up to be returned 
to Antwerp. w:w spoiled by a nail, axul the mistakm artist reduced to dc^pwr. 
A Mr. Ihirrou^hri, a rich English merchant, found him there, and employed him 
upon a family picture, which indntKjd him to bring the painter to England ; and he 
received an ample patronage from the Duke of Chaudos and from 6ir GregonrPi^, 
no ]«M than ftmn tho oout, where a priaoaM oondoMindod lo dcoleh Ma KkoMi. 
For Sir Oregory he painted a visit from that opulent knight to his mother. He 
if represent^ in the act of deaoendioj^ ixom hia coach, and the la4y looking dovn 
from a winlow. Ttta pfetore delffhied tho city, as the ratijeei wm perfectlj 
intelligible. Vandermijn married imprudently, and was in constant diffieeltr, for 
he was equally rapacioun and extravagant. He died in 1741, leaving eigrbt chil- 
dren, seven of whom were painter* ; but probably of a very hnmble rank in art, ex- 

oepttakg Frank Vandermijn, who is mentioned by Edwards. — D. (Thia accoont 

ii fh)m Van Gool ; moot of Deacampa' nolioea are fine tmulattoiia lltom the 
Diitch.--W.J 

* At NomI^, In Leioeatonhire, la » ftiU-Iength by him, of Ounani^ » Swed^ 

twenty seven year^ old, and seven feet ten iocbM high, iriio oxhiMtod himwif 

the King's Theatre, London, in 1734. — D. 

* [A picture by Enoch Zeeman <^ himself, and hit daughter as % boj, wmtbU 

at the Strawberry-hill wile, for 4 guineas. There is a portrait of George II. at 
Windsor, and a whole-lcni^'th of Queen Caroline at Hampton-court, by this painter. 
Kemigiuri Zecman, a Dutcli marine )>aintcr, who lived at Berlin towards the end of 
the aeventecnth century, waa ptobably of this fiunily. though hit ml tttmeWM 
Nooms. He wai* called Zecman, probably, from having been a common aiikf 
in his youth, rather than the fact of lua having been a marine painter. — W.j 
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[ANTOINE] WATEEAU. 

(1684—1721.) 




En^and has very dender pietensioiis to this original and 
engaging pamter, ne having ocnne hither onfy to conBult 
Dr. Meade, for whom he painted two pictures, that were 
sold in the doctor's collection.' The genius of Watteau 

resembled that of his eountrynian, D'Urfd : the one drew 
and tlie other wrote of iniaginnry nymphs and swains, and 
described a kind of im])ossible pastoral, a rural life led by 
those opposites of rural simplieity, people of fashion and 
rank. Watteau's shepherdesses, nay, his very sheep, are 
coquet; yet he avoided the glare and clinquant of his coun- 
tiymen ; and though he fell short of the dignified grace of 
the Itahans, there is an easy air in his figures, and that 
more familiar spedes of the graceful which we call genteel. 

* The sabjectB of thoae pictures, a " Pastoral ConyetBation " (2 feet bv 2 feet 
6 iadiM), and " a Company of Italian Comedians," of tlio ^mc size. Tlie first 

mentionwl \ras field for 4o, and the other for 60 giiinea«. Dr. Mead, who had paid 
him for them, even still more liberally, received him into his house, and restored 
Ixim to temporary health. There arc two of his best pcrformanccR in the Dulwich 
Gallery, lli.s genius, likewise, lud him to caricature. The late Mr. C. Itogers had 
two coloured drawings, of a paiulcr aud a sculptor pcrsoni^vd by monkeys. 
ThMe hftTe been ttrioe eagmtsd.— D. 
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His nyniphs are as much bdow the forbiddiiig majesty of 
goddesses as tbey are above the hoyden awkwardness of 
country girls. In liis halts and marclies of armies, the 
careless slouch of his soldiers stUl retaui the air of a uatiou 
that aspirt's to ])e aL^nn^able as well as victorious. 

l^ut then' is one fault of AVatt(^au, for which till latelv I 
could never account. His trees appear as unnatural to our 
eyes as his figures must do to a real peasant who hadnevef 
stirred beyond his village. In my late journeys to Paris 
the cause of t his grievous absurdity was apparent to me, 
though nothing can excuse it. Watteau'a trees ace ocy led 
from those of the TuiUeries and villas near Paris — a strange 
scene to study nature in I There I saw the originab of 
those tufts of plumes and fans, and trimmed-up groves, 
that nod to one aiiotlier like tlie scenes of an opera, fan- 
tastic peo[)k 1 who range and fashion their trees, and teach 
them to hold up their heads, as a dancing-master would, if 
he expected Orpheus should return to play a minuet to 
tiicm. 

ROBERT WOODCOCK, 

of a gentlranan's &nuly, became a painter by genius and 
inclination. He had a place under the government, whidi 

he quitted to devote himself to his art, which he practised 
solely on sea-pieces. He drew hi that way from his child- 
hood, and studied the technical part of ships with so much 
attention, tluit he coiJd cut out a ship with all the masts 
and rigging to the utmost exactness. In 1723 he began to 
practise in oil, and in two years copied above forty pictures 
of Vandevelde. With so good a foundation he openly pro- 
fessed the art, and his improvements were so rapid that the 
Duke of Chandos gave him thirty guineas for one of his 
pieces. Nor was his talent for music less remarkable* He 
t)Oth played on the hautboy and composed, and some of his 
compositions in several parts were published. But these 
promising abilities were cut off ere they \md reached their 
matiu-ity, by that enemy of the ingenious and sedentaiT» 
the gout. He died Apni 10, 1728, in the thirty-seventh 
year of his age, and was buri^xL at Chelsea. 
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ISAAC WHOOD, 

piiiiilcd portraits in oil, and in black-lead on veliurn, chiefly 
protilcs. lie was patronised by Wriotheslcy, Duke of Bed- 
ford, and has left several of his works at Wobum-abbey.' 
He died in Bloomsbury-square, February 24, 1752^ aged 
' sixty-three. He was remarkable for his humour^ and happy 
application of passages in Mudi^aa. 

[ISAAC] VOGELSANG,' 

(1088—1703,) 

of what country I know not, was a landscape painter, who 
w ent to Ireland, where he had good business ; but leaving 
it to go to Scotland, was not equally successful, and re- 
turned to London. These are aU the traces 1 find of him 
in Vertue's notes. 

ZURICH, 

( 1735,) 

of Dresden, was son of a jeweller, who bred him to his own 
business ; but giving him some instructions in drawing too, 
the young man pr^rred the ktter, and applied himself to 
miniature and enamelling. He studied in the academy of 
Berlin, and came to England about 1715, where he met 
with encouragement, though now for^tten, and obscured 
by his countryman, that second Petitot, Zincke, whom I 
shall mention in the next reign. Zurich died about Christ- 
mas 1735, in the fiftieth year of his age, and was buried 
near the Lutheran church in the Savoy, leaving a son 
about twelve years old. Frederic Peterson was an enamel- 
ler about the same time, and died in 1729. 

* His portraltr* wore c<iual to those hy any contemporary painter. He was 
reduced to penarv, by the cxpcI)^^ of an interminablA ohanoeiy^cuit, for anostAte 
wUich had been deviacd to him. Edwarda. — D. 

' rizaak Vogelcaanck was 1 l u at Anuterdam, in 1688, and wii lh« pupil of 
nuchtenbrit}?. He paint^nl landacapca, animals, battles, and was very useful to 
portrait painters, liy cj;ecutiug the accessories of their pictures. Ue died in London 
in 1753. Van Gool, Nieuioe Schouburg, kc Van EyndeikMld Vaader WilUgen, 
ChtdMemB der Vaderkutdaeke /SehUderinin$t,—yif,] 
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CHRISTIAN RICHTER, 

( 1732.) 

SOU of a silversmith at Stockholm, came over iii 1702 
and practised in oil, chiefly studying the works of Dalil, 
from which he learned a strong manner of colouring, and 
which he transplanted into his miniatures, for which he is 
best known. In the latter part of his life he applied to 
enamelling, but died before he had made great proticiencc 
in that branch, in November, 1732, at about the age of 
fifty. He had several brothers, artists, one a medalhst at 
Vienna, and another at Venice, a painter of views. Richter 
was member of a club with Dahl and several gentlemen, 
whose heads his brother modelled by the life, and from 
thence made medals in silver. I mention this as it may 
explain to collectors the origin of those medals, when they 
are met with. Sir WiUiam Rich, Grey Neville, and others, 
were of the club, and I think some foreign gentlemen.* 

JACQUES ANTOINE ARLAUD, 

(1CG8— 1743,) 




was born at Geneva, May 18, 1668, and was designed for 
the church, but poverty obliged him to tiUTi painter. At 

' [A miniature of CiblMjr, tho statuan*, father of Gibber, the player, by Kichtcr, 
was sold at the Strawberry-hill sale for 3Urf. — W.J 
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the age of twenty he quitted Geneva, worked at Dijon, and 
from tiiencc repaired to Paris, where, succeeding in minia- 
tiu-e, lie was approved of V)y the academy and countenanced 
by the king. The regent admired him still more. I am 
ahnoet afraid to repeat what follows, so much exaggeration 
seems to have been mixed wiUi the aofX>unt. Having 
copied a Leda» my author says from a bas-reUef of Angelo, 
I rather suppose it was the fiunous Leda of Coxreggio 
destroyed by the bigotry of the regent's son, all Paris was 
struck vnth the performance. The Due dc la Force gave 
twelve thousand livres for it, but the duke being a sufferer 
by the Mississippi [probably before the pictui'o was paid 
for] restored it to Arlaud, with lour thousand livres for the 
time he had enjoyed it.* In 1721 Arlaud brought this c//ff- 
d'cprevre to London, but would not sell it ; but sold a copy 
of it, says the same author, for six hundred pounds sterling.' 
This fact is quite incredible. The painter was at least so 
much admired that he received many presents of medals, 
which are still in the Ufara^ of Geneva. But poor Leda was 
again condemned to be the victim of devotion, hk 1738 
Arland himself destroyed her in a fit of piety, yet still with 
so much parental fondness, that lie cut her to ])ieces aiuito- 
mically. This happened at Geneva. Mons. de Cliaiii|)can, 
then resident there from France, obtained theheail and one 
foot of the dissected; a lady got an arm. The (^aiite de 
Lautrec, then at (leneva, and not (piite so scrupulous, rated 
Arlaud for demolishing so hue a work. The painter died 

* [TbU waa a drawing ou white paper, 24 inches by 80, and was made in exact 
imitation of a mazble MMO-relievo, in the posMseion of M. Cromelin, Fttris, 
which was attributed to lUdhelangelo. The original may noi Imto boon by 
Michelangelo, but the drawing appears certainly to have been made from n basao- 
rulievo, and not from auy picture by Oorreggio, aa £bel, in his account of Switzer- 
land {A nleUung a\{f die nMtlu^tte md genttmolUte Art die Schweitz zu beremn, 
vol. iii. p. 38) mcutiona some of its fragments still in thr library at Geneva, as 
copies from a basso-rilievo. itUcbeUogelo made a picture or design of some sort 
of tliui snbject ; for Hflfaieken {DieUonnaire de»AffuUmt ke. to! L p. 400) notieoi 
a print after it by Marcantonio ; and Viusari {Vit<i di Mididanrjdo) enumeraloa a 
picture of this subject among liis works. The copy for which Arlaud received 
should be ttiJl in existence, unless it has siiffercd a similar iate to the ori- 
iJaaL There is » portaii of AriMd, with his Led* in hif haiid, in the giUety at 
Plowncc.— W.] 

' He had been recommended by the rrlncas^ P^ilaliuc to Queen Caroline, then 
I^dneOM of Walei^ whose portrait procured for him the patrona^p of the nobility, 
and Ttvy amplo nmunoiaUoii. He msjr be ranked aoMuig the nob paiatect.— D. 
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May 25, 1743. These particularities are extracted from 
the poems of Mons. de Bar, printed at Amsterdam in three 
volumes, 1 7 50. In the third volume is an ode on the Leda 
in question. Yertue speaks inddentaily of the noise this 
picture made in London, but sots nothing of the extra* 
vagant piioe of the copy. The Duchess of Montagu has a 
head of her &ther wben young, and another of her grand- 
father the great Duke of Marlborough, both in water- 
colours b\ Ariaud.^ The celebrated Count Hamilton wrote 
li little poem to liim on his portrait of the Pretender's 
sister.* See his Works, vol. iv. p, 279. 

MRS. HOADLEY, 

whose maiden name was Sarah Curtis, was disciple of Mrs. 
Beal, and a paintress uf portraits by profession, when she 
was so happy as to become tlie wife of that great and good 
man, Dr. Hoadley, afterwards Bishop of Winchester.* ¥ioxsi 
that time she only practised the art for her amusement; 
though if we may judge of her taints by the print &om 1^ 
portrait of Whiston, the art lost as much as she gained; 
but ostentation was bdow the simplicity of character that 
ennobled tihat excellent fisonily. She died in 1743. In the 
library at Chatsworth, in a coUection of poems, is one ad- 
dressed by a lady to Mis. Sarah lioadlcy on her excellent 
painting. 

REMARKS. 

A SINGLE centur>' ffTof'tcd a decliuc of the Art of PruTiting in Ihi^ 
country, Mrhicli can W iruh aaccrtaiucd by comparison oui^, — ui iUalory, £rom 
Rubeas to ThonMl: in rortnit, from Vandyok to Jervas. 

The cause cannot be fairly attributed to tlio waut of coinpc-tfnt reward, for 
sums o£ money were paid lot allegories upon ceiiiugs aud staircases^ and fof 

^ Now in the collection of the Dnelieia of BacclenglL—D. 

' These verses h.ivc been attributed by Descamps (vol. iv. p. 118) to another 
occftiiion— to the portrait of Caroline, Princess of Wales, afterwatrds Queen '>f T.ag- 
land. They arc worthy of the lively author of the M6moirca de Grammunit aaJ 
oondude— 

— " Mais Bi I'art avoit la pi>is>ianco 
]>c fairc allcr la reasembUuco, 
Ausai loin qu'elle pent allcr ; 
II faut exprimcr sc» graces dana la danat^ 
n foudroU la fair^j parler." — D. 
■ The portrait of the BUiopof Winion, by Sarah Cortis, hia asoond wife^ is in 
«^arcbbishop*s dtningwioam ai LaiBb6th.-^D. 
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pottanHi^ in the reimof Qaeen Anne and her saooessor, eqnivalent toanythat 
were received bj t£e predecessors of these Merior paiutm. But in (ml, the 
art itself wns not so well understood, or so scientificnlly »>r perfertly practised; 
the knowledge of its principles was possessed bjf vcrjf lew who did practise it ; 
and a taste prevailed among the noUe and opident mdividnala in society, to 
OoUeet the works of foreign masters, rather than to encourage those of our own 
nation. Their ambition to excel in the higher branches of art was dulled and 
checked by invidious comparison. Taste in painting was not then cultivated 
nor taught to lucu of poUte literature, by the numerous essays cuiiccriiiiig its 
theory, which the better informed connoisseurs have given to the present age. 
Some attempt indeed was made (but without success as to its intended pur|)Osc) 
in 1711 ; to f^ive acudeniie inslnictifMi to tlie profission, by a few artists, with 
Sir Godirej Kncller at their head. And, w hen the applicaliuu for a national 
estahlishmeut was proposed to goyenunent by Sir Jamea Thomhill, in 1784, 
and refused, he commenced an acadeiny in his owa house, equally limited in 
number and dumtion. The Essays of Kiclmrdsonj founded upon a just feeliug 
and exteuisivc knowledge, contributed much to form the iudgment and correct 
the taste of those who studied them critically ; notwitostuiding, the almost 
excloaive employment of portrait painting rendered higher aoquircmeuts in art 
of comparatively little value to tlieiuselves. The public were at that jseriod 
onpreparcd to judge of any tidng, saving the likeue4>i>, which they naturally 
considered as the troe test of the painter's talent. They were implicitly 
influenced by the praise which any painter could gain from the popular poeta of 
that day. When the poets and painters became intimate friends, candour must 
allow that theit; was an abundance of reciprocal flattcrv. Kneller owed much 
of liis success, and Jervas aU of it, to Pope ; who renaicf him in turn by a bcuti- 
mental likeness, from which the actnal deformitjr ot the poet conld never hare 
been known to posterity. The most severe satirists, it is obvious to remark, 
are not always tlie most honest or wise pancf^yrists. I'ope wa.s .so it^niorant of 
ehissieal art, and the costume of tlie ancients, as to have consulted Kneller 
lespectinff the figures to be introdnoed in the representation of the shield of 
Acnilles, Tor his translation of the Ilufi. 

Puseli, in his second lecture, marks the decline of Painting with his 
enthusiastic and vigorous pcnciL " Charles II. with the Cartoons in his 
possession, and with the macmifieenoe of Whitehall before his eyes, suffered 
Verrio to contauiinate the walls of his jpalaces ; or degraded Lcly to paint the 
Cymons and Iphigenias of his coiirt ; wnibt the manner of Kneller swept com- 
pletely away what mi£;ht yet be left of taste under his successors. Such was 
the equally oontcmptible aiul deplorable state of English art, till the genios of 
BeynoAds first xescned his own branch from the mannered depravation of 
foreigners, and soon extended his view to the higher departments oi art," p. 98. 
Richardson triumphantly anticipates a contrast to his own times; and the 
eminence w hich ]irit4uu was destined to hold in Europe, in the scale of modem 
art, aix)ve most other nations. " I am no prophet (says he,) nor tlv son of a 
prophet, but in consider! iij,' the necessary concatenation of causes and etl'eets, 
and iu judfriui,' by some few visible links of the chain, I feel a-ssured, that if ever 
the true taste of the ancients revives in full vigour and purity, it will be in 
England.'* Of the valne of Biebardson'a work, a jost estimate nmy be formed 
by an anecdote related by Dr. Johnson, in his Life of Cowley. " True ^nius 
is a mind of large general i^owers, accidcntallv (retermincd to souu^ j):irticular 
direction. Sir Joshua Reynolds, the great painter of the present a^', had liis 
first fondness for his art eieited by the perusal of Bichaidsm's treatise." Did 
not this carl^ prepossession in favour of Ids beloved art, so amply informed and 
excited, inspire the youn{? artist willi the ambition of becomnig, one day, Ubo 
founder of the British bchool, both by his practice and his precepts ? — 1>. 
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CHAPTER XVm. 

ABCHITBCT8, AMD OTHEB ABTlSn IB TIIX BEI6H OF 6E0SGE I. 

Ths stages of no art have been more distinctly marked 
than those ci architectaie in Britain. It is not probable 
that our masters, the Romans, ever taught us more than 
the oonstmction of aiches. Those, impMed on dusten of 
dispropoTtioiied pfllars, composed the whole grammar of 
our Saxon ancestors. Churches and castles were the oiilv 
buildings, I should suppose, they erected of stone. As no 
taste was bestowed on the former, no beauty was souglit in 
the latter. Masses to resist, and micouth towers for keeping 
watch, were all the conveniences they demanded. As even 
luxuiy was not secure but iu a church, succeeding rehiie- 
ments were solely laid out on religious fabrics, till 
degrees was perfected the bold scenery of Gothic arcfai- 
tertuie, with all its aiiy embroidery and pensQe vsolts. 
Holbein, as I have shown, chedced that fidse, yet venerahk 
style, and first attempted to sober it to dascno measoreB; 
but not having gone far enough, his imitators, without his 
taste, compounded a mongrel species, that had no boldness, 
no lightness, and no system. This lasted till Inigo Joucs, 
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like his countrymiin and ootemporaiy, Milton, disclosed 
the beauties of andent Greece, and established simplicity, 
bannony and proportion. That school, however, was too 
cbaste to floimsh long.^ Sir Christopher Wren lived to see 
it almost expire before bim ; and alter a mixture of Erencb 
and Dutdi ugliness bad expelled truth, without erecting 
any certain s^e in its stead, Yanbrogb, with his pond^us 
and unmeaning' masses overwhelmed architecture in mere 
masonry. AN ill posterity believe that sueli [)iles were erected 
ill the \cry period when St. Taul .^ ^^•as finishing? 

Yanbrugh's immediate successors hud no taste ; yet some 
of them (lid not forget that thvre was such a science; as 
regular architecture. Still, tiierc was a Mr. i\jeher, the 
groom-porter, who built Ilcthrop,' and a tcuijik' at Wrest/ 
and one Wakefield, who gave the design ot Helmsley;* 
each of whom seemed to think that Vanbrugli had delivered 
the art firom shackles, and that they might build whatever 
seemed good in their own eyes* Yet, before I mention the 
struggles made by the art to resume its just empire, theio 
was a disciple of Sir Christopher Wren that ought not to 
befoigotten; bis name was 

NICHOLAS HAWKSMOOK. 

aeer— im.) 

At t ightccu lie became the scholar of Wren, under whom, 
during his life, and on las own account aft<?r his mast<?r*8 
death, he was concerned in erecting many public edifices. 

* The excellence and the bcantiesof the architecturo of ancient Oroe^'owere then 
underatood in a very limited degree. In the present age Greece h-M i>ccn literally 
brought into England 1>y the efforts of the graphic art, in the publicatlotit of 
Athenian Stuart, the Dilettanti Society, and indiyidual traTollers. It may lie 
ai»crtcd, that Vanbnigh left no l^itimate follower of his style or principles in 
arehileetura ; but hit mumediale snooeMon in eooii fimnir and «nipIoyxiie&t BSfiog 
boon liberated by hid example from tltc rules of aiti fatTVBtM and pRMtiMd 
" all that seemed to bo good in tixeir oim eye&" — D. 

* How little does fUe note of erttieimi woiid in hannony witli thoee of Meesrs. 
Reynolds, Knight, Price, and others of the modem theory ! — 1). 

' at Philip's dioroh at Birmingham, Cliefdcn-houae, and a house at Roe< 
hampton (which, as a specimen of his wretched taste, may be seen iu the I'itruvius 
Britannicua), were other works of the same person ; but the ch^-<rcntvre of his 
absnrdit}' was the church of St. John, with four bt^lfricn, in Westniinstor. 

♦ Now the scat of the Countess de Grey. The ^'irdenB were laid out by Henry, 
Doko of Kent, and have been sines modernised by Brown. — D. 

• " An ! HLlTTT^ley, once proud Buekingham's delight^ 

Slides to a scrivener, or a city knighu" 

Pepe, ImiL Boraee, Ssi S.— D. 
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So early as Charles's reign, he was supervisor of the palace 
at Winchester, and under the same eminent architect, assisted 
in conducting the works at St. Paul's to their condaskn. 
He was deputy-surveyor at the building Chdsea-college, 
and clerk of the works at Greenwich, and was continued in 
the same post by King William, Queen Anne, and George 
the First, at Kensington, \Miitehall, and St. James's; aiid 
under tlie latter prince was first surveyor of all the new 
churrlies and of West minster-abbey from the death of Sir 
Cliristoplicr, and desijz^ned several of tiie temples that uert' 
erected in pursuance of the statute of Queen Anne for raising 
fifty new churches their names are, St. Mary, Woobioth, 
in T.ombard-street ; Christ-church, Spitaliields ; St. George, 
Middlesex; St. Anne, Limehouse;' and St Geoi^, 
Bloomsbuiy ; the steeple of which is a master-stroke of 
absurdity, consisting of an obdisk, crowned with the statue 
of King George the First, and hugged by the royal sup- 
porters. A lion, an unicorn, and a king on such an emi- 
nence are very surprising:* 



"The things, we know, arc luiilior rich nor rare, 
Bn\ wonaer how flic dc-vii they ^^ot there. 



it 



He idso rebuilt some part of All-Souls-college,* Oxford, die 
two towers over the gate of which ar(^ copies of his own steeple 
of St. Anne, Limehouse. At Blenheim and Castle-Howard 
he was associated with Vanbmgh, at the latter of which 
he was employed in erecting the magnifioent mausoleum 
there when he died.' He built several considerable houses 

1 The front of the church of St. Mwy, Woolnoth, with two low lowers, l*tcij 
made visible from the street, is an ImltftUon, in miniature, of that of Su Sulpice 
at Paris, by Servandoni. — D. 

* St. Anne's, Limehou&e, was finished in 1724. Hawk.smoor has here mixed 
with the Grecian a species ol architecture beyond the powers of accurate descrip- 
tion. Ho has evidently rapeated his plan in the towers of AU'Sonls college, OxfonL 
Limehoa«c, though so anomalous in ;\ n*3ar view, is vci^ picturesque in thci!i tance, 
particularlv m it forms a termination to the grand colonnade of Greenwich hot- 
pitaL— D. 

■ The wits of the Jacohite party indulged thcm-jelvefl in many ^rcoAins upon 
this extraordinary elevation of the Uanoverian king. Hogarth baa likewise 
introduced the steeple. — D. 

* Dr. Clarke, member for Oxford, and benefactor to that Univcraity, built three 
HitlcK of the pquare called Peckwatcr, at Christ-church, and the church of All-saints, 

iu the High-street there. Dr. G Cliirkc built the library only ; the three aidee 

of the square and the church were designed by Dean Aldric h — I). 

^ This wa«tht' earliest instance of Bcpul-liril -pi* n lmir in England, unconnected 
with an ecclesiastical building, in which architecture haa Inxu called in to ik& aid 
of ieolptnre, by eneting a spaeioiis straetnre over the atbet of Uio dead. Tiieid« 
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for various persons, particularly Easton Neston^ in Nor*^ 
thamptonshire ; restored a defect in the minster of Beverley, 

by a machine of his own invention ; * repaired in a judicious 
manner the west end of Westuuuster-abbey ; and gave a 
design for the Ratcliffe hbrary, ut Oxford.^ His knowledge 
in every science connected with his art is much commended, 
and his character remains unblemished, lit; dwd March 25, 
173G, aged near seventy. The above particidars are taken 
from an account of liim given in the pubUc papers, and 
supposed by Vertue to be drawn up by his son-in-law, 
Mr. Blackerby. Many of the encomiums I omit/ because 

war* orifpnally su^jirostcd by the tombs and columbaria of the ancient Romans. 
This tix&mplc during the laat century has been followed, at uii almost unlimited 
ezpense, in the foUowiuR iustances: — At Brooklesliy, Lincolnshire, for Lord Ymss 
borough ; and at Cobham, in Kent, for the Earl of Daml'^y, from desii,ms by James 
Wyatt. At Bow-wood, Wiltshire, there is another, upuu a much smaller scale, 
built for Lord Shclbumc— D. 

^ Of that machino 1} whiob IwKnved np thtt fkbrio^ with cocfenordliiai^ 
there was a print published. 

* Tk« model of dUt intended etraetnve it now preserred at Bitefal^, In Oxford* 
Rhire. According to the firnt i ! i of the application of Dr. Katcliffe's legacy, the 
new libraxy would have been au appendage onlj to the Bodleian. A very extr»< 
otdinary eonunnnication was designed, by meana of a gallexy elevated npon a very 
lofty arcade, imitating a Boman aqvedaei or bridge. Th» plan was mrtunatelx 
nbajndoncd . — D. 

■ Walpole, in a letter to 0. Monta^, Esq. in 1760, meuiiona that "he had 
paated four day.^ most agreeably in Oxford, and eaw more antique holes and 
comers than Tom Heame had in sixty years." Thia may perhaps furnish us M ifh 
one reason why, in describing the worlcs of modem architects there, in these Anec- 
dotes, he seems to have suspended all inquiry, and conscqnently bae fUlen into 
considerable ml-t ilrcs The new quadnn-'lo of All Soul8-ci>lle).,'e was entirely 
designed by iiawk»>moor, who lived to complete it, in 1734. The pUu had been 
aabmitted to Dr. Clarke, who wtm himeelf an arehlteet, bnt wtfh an imperfbet Idea 
of the true Gothic style. These towers owe their oriL 'ii "o l'»r. YoTing, whi . was 
then a fellow of the college, and had persuaded his patron, rhilip, Duke of Wharton, 
to supply the expense. They stand in the second court, and are not oonneeted 
with gateways ; but ho gave a plan for a new front, next the High-atiee^ in whleb 
were two gateways, never cxocii(ed. 

It is certain that during ilie uuie that Ilawksmoor studied under Wren, ho 
aifailed himself of soveril ol his master's plans, which he afterwards applied, when 
employed npon his own account. The garden'court at New college he in i-aid to have 
designed, with a genemi idea of a part of Versailles, but more probably of the 
palace at Winchester ; and be is known to have been the sole arehlteet of the new 
quadrangle of Queen'i^-coUege, which has likewise a faint resemblance to the 
JLuxembonig ; and was probably composed by Wren, during his visit to the French 
eapitaL Every thing that Hawksraoor did, le eo deetdedty inferior to Queen's* 
coTlegc ; \vli ether his genius run.s riot among steeples, a.s at Limehouse and Blooms- 
buiy, or whether it aims at somewhat regular, as at Easton Ncston, that the claim 
of the real architect may be safely referred to that origin. The Boric elevation of 
the hall and chapel is grand and harmonious, and worthy of him or Aldrich. The 
T>ort«l through which wc enter from the Hic'b street, is not equal to the other partg. 
From a print bv Burgher^ It appears thai there was a close cupola, as clum^iiiy 
ibiined as a beehive. After tiiat Queea CfcwUaa^ abenafiwto, had merited t 

VOL. 11. N 
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this is intended as an impartial register of, not as a pane- 
gyric on, our artists. \V iiun I have arred on dtlier side, 
ill commending or blaming, 1 offer but my own judgment^ 
which is authority to nobody else, and ought to be cm- 
yassed or set right by abler decisions. Hawksmoor deviated 
a little from tiie l^sons and practice of his master, and 
certainly did not improve on them ; but the most distiii- 
guished architect was' — 

stAttie, the present, which is licrht and not inelejjant, -was tenanted hr a rerr 

ntortioned and ili-ahaped figure. Uawlumoar gaTe a plan for a reiy suteljr 
t of BnaanMe-eoHe^e. — ^D. 
' A1)out this period Oxford could boast, among her Btu dents, of two eminent 
architecta, who were damicayty ooaTeraant with the science, aud who embeUubed 
the tmivradij with hoildlngi tnm thalr own dosignn, whidi would have adilail 
fame to the moet celebrated of their contemporaries in that profession. It i^ ear- 
prising that an Walpole has found a niche in his temple for several amateur 
Daiutcn^, he should have recorded one of the«e architects in a uuLc only, by attri- 
Imting to him the geanine worfce of the other, whom he hM, at ktm/L, imiidwiiaHj 
mentioned. 

Hbiiky Aldiuch, D>Dm dem of Christ^hurch in 1689, died 1710. He was » 
num of true versatile genius, greatly excited and asgh^ted by learning, oouvcr*^ 
and traTt'l. llminfr re>^ided for a n-^iderable tinir in I' dy, and aiwociatiiiir there 
with the eminent in architecture and music, his naiive taste was exalted and ren- 
dered ezenniTe through the whole field of the arte. Theoe imprsHioas wen not 
merely local and momentary ; for his correct de.-*ii?ns have been executed, an<l hii 
compoaitiona in sacred music are yet daily recited in our choiiB. He gave plani 
for, and soperintoided the bmlding of. three udes of the PeckwaterK»urt, uid tkt 
parish church of All-Saints, in the High stree^ Oxford; and there is sufficieat 
evidence to prove that he was principally consulted re-specting the chapel of Trioitf* 
college. Tlie j::ardcii front of Corpuh-christi presents a specimen of hi« arclu- 
tecturc, which, for correctness and a gnraocful simplicity, is not excelled by say 
edifice in Oxlord. Soon after his rclom from the continent, lie compiled for hi* 
own use and that oi his students, Eletttenta ArdtUeciurtp Vitrilis ad I'UrHvij 
velerumque ditciplinam reemUorum, prmertim A. PeMadij txtmpla vrtM 
tioro, conrini).!*,! . Tlua MS. was acquired, afl< r Ins death, by his friend. Dr. G. 
Clarke, and by him iMKineathed to the library of Worc^ter-coU^ge. U via 
liflhed in 1789, largo octavo, with many }>latee. Sir W.Chamhen, in his \tx^ 
work on the same subject, uiif^ht have l^uu' d in;iiiy valuable liinta from the pcru^iL 
He was intimately associated with Dr. Clarke, in similar pursuits, " qui Tirum 
eoloit ei amavit,** as he teatifies in an inscription wliidi he placed to the detf) 
memory, in his cathedral of Christ-church. 

QsoROE Claiike, Tili.T). reprcHcnt^fl the T'niversity of Oxford in Parliament i«r 
fifteen ticijiiioujj, and wan a lonl of the Admiralty lu the reign of Queen Anne. H* 
designed Uie library at C'hrist-church, and, '^MHj with Hawlomeor, the ae* 
towers and quadrangle of All Souls-college. It appears from his monument in that 
chapel, tiiat he was Hevcuiy-nix years old at his death, in 1736; and Lh^t he hM 
been a fellow of thftt society fur fiay-six of them. He is styled ** literarum ubiqoe 
f nitor." As a practical ardiitcct he mn?!t yield flic ] ;i!ni to Dr. Ahlrich. Tm 
library at Ciirist-church was begun in 1716, and proet)eded so slowly that it «m 
not eovered In hefore 1?S8» nor oompleted aa now aeen befiwe 176L The iibmy « 
Worcester-college, to which he beqaenthfld his valuhle eoUeethm eC exehiteotai^ 
rose under his inspection. 

Sir Javss Burrovoh, LL.D. was master of Caiua-coUegc, and, like Dn. AMnm 
and Clarke, who liinl preceded him by some years, applied himself to the 8cieMe 
with aiogular ^ruhcieiMgr. He ww consulted lenpeeiUig the plans of »U tbepubhc 
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JAMES GIBBS, 

(1633—1764,) 

who, withoat deviatiiig from established rules, proved what 
has been seen in other arts — that mere mechanic knowledge 
may avoid faults, witlnuit fLunishing beauties ; that grace 
docs not depend on rules ; and tliat taste is not to be learnt. 
Viriril and Statins used the same inunljcr of feet in their 
verses ; and Ciilihs knew the proportiuiis uf the five orders 
as well as Inigo ; yet the Binujueting-house is a standard, 
and no man talks of one edifice of (jibbs.* In all is wanting 
that harmonious simplicity tliat speaks a genius, and that 
is often not remarked till it has been approved of by one. 
It is that grace and that truth, so much meditated, and 
delivered at once with such comctness and ease in the 
works of the ancients, which fpoi sense admires and con- 
secrates, because it conresponds with nature. Thebr small 
temples and statues, like their writings, charm every Mg< by 
their symmetry and graces, and the just mcasiu'e of what is 
necessary ; while pyramids aiul the riuuri ui Persepolis, only 
make the vulgar stare at their gigantic and clumsy gran- 
deur. Gibbs, like Yanbrugh, had no aversion to ponder- 
osity ; but not being endued witli much invention, was only 
rcgidarly heavy. His praise was fidehty to rules ; his fail- 
ing, want of grace. 

He was bom at Aberdeen in 1683, and studied his art 
in Italy.' About the year 1720, he became the architect 
most in vogue, and the next year gave the design of St. 
Martin's^shurch, which was finished in five ^ears, and cost 
82,000/. His, likewise, was St. Mary's m the Strand, 

baildings at Cambridge which were erected in his time. The chapel of Clare-hall 
wa« rebuilt upon a plan said to have been entirely oi his own design : and althongh 
be i§ apparently indebted to that above-menCioned of Trinity-collcg^c, Oxford, whera 
he baa vuied, be has given proof of bis ta«te. He has added a ntstic basement; 
omitied theiuiu wtfh fltmea, ftad mbfltitiited an oetagon, I ighted by a cupola, for tbe 
tower. The east end of tlio Senate lioiise was adopf cil by QibbH from hia original 
idea. These arc workaof meriU and entitle bim to be con;iidcrcd as oue of a trium- 
▼irate of tuperior arebltoett, wtK> wm not iritUik the pale of the profmion. 

Elevations of all the building! aft Oifbrd, above noiioed, have been engmved bj 
Michael l?ur{?hcrs. D. 

' It must. l>c coiifes^ijd that there is a certain portion of flippancy mixed up wuii 
thiK criticism; the fNnlioo of St. MartinVchurch has, now, few cquaia in 
London, an*! fonns an honourable exception to thi,'^ sweeping clacse.— 

* lie studied during Heveial jrears uuUux t. i\ Garroli, a aculptor and ardiitect 
of conidonible merit. — ^D. 

N 2 
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one of the fifty new churches, a monument of the piety 
mure than of the taste of the nation. The new chuich at 
Derby was another of his works ; so was the new buildiiig 
at King'a-college, Cambridge,' and the Senate-boose there» 
the latter of which was not so bad as to justify erecting the 
middle building in a style very dissonant. The Ratdifie 
library' is more exceptionable,' and seems to have sunk into 
the ground ; or, us Siuah, Duchess of Marlborough, said of 
anotht^r building,"' it looks as if it witi* making a ciirtsv. 

> Oue of the first buildings completed by Gibbs, in point of time, was at KingV 
college, Cambridge. The diminutive Doric portico is certainly not a b&ppy per 
formanec, either in the idea or the execution. Such an application of the order 
would not occur in ;i pure and t-l;v>->^i"' instance. We should, in candour, allor the 
nccuAflity of rcudcnng i»o m^iuy small apartmenta commodiou»; and thti difficult; 
of erecting a building of mfficient size, without breaking the tnxfiMse into go many 
perforations, in row» or "forii ■, hy which simplicity or variety arc ab.<<ilD(«ly 
excluded. The Scnatc-huubc i» iui feet b; 42, and 32 feet high« and the oev 
building at King's^ll^ i» 289 by 49, inth an height to the parapet «f W 
feet— D 

' At the opening the libraiy, 1719, Gibbs waa complimeateU b^ the Unirersity 
with the degree of master of arta 

' The lUtclific library i* of a circular form, and ri«c« in the centre of an oMong 
square of 370 feet only, by 110, with a cupola 140 feet liigh, and lOd feet m diar 
meter. As it does not rest upon the walls of the rotunda, but is propped by coo- 
spicuouB buttresses, instead Of being cooipoaed of a peristyle, as the great cxanipU's 
of that description of structure generally are, it appears a? if sinking from iU 
intended elevation. Buttresses of an oircc form are introduced iudccd by Manntrt, 
in his celebimtsd enpola of the luvaliduji, at Paris, but they are meidy a comti- 
tuent, and not a ]>romincnt part. The double Corinthian O'duuins nrc accnriTelv 
proportioned ; uud if the intermediate spaces, instead of being so often pcrloraie<l, 
nad been occupied by windows, copied from thoae at IHiitehaU, some dignity of 
ornament liad l^jon the result. A mean effect is produced, both in this huilding 
and St. Martin s-church, by placing small square windows under the large ow^ 
Oibbe made this sacrifiee to the Internal aceommodation uf galleries. In ear 
modern edifices, both public and private, the introduction of so u.any witidow>ha- 
placed our architects in a dilemma. The architecture of the ancieuld is altered »ad 
materially injured by the altcratiou, when adapted to cold climates, where it is 
noccrtsary, when the light ta adBitted, to exclude the air. The windows bare 
always n litf Icp.-.-;. -iri'T l'> ncrally appear to be misj>lac ; th»>y are hoUs cot 
in the wail, aua aui, lu the UuLhic, Hivlural and csscuiiiil j^iarts of the whole 
stmetnre. 

A Df .'*rri/>ttm qf the Batdife Library, with plans and aections, was pobliilMd 

in 1747, folio. 

The Ulterior effect of the libraiy is that which la more genetaDy ptefenvd by 

the amateurs of architecture. The books, whiih arc crreatly increasing, are dis- 
posed in two circular galleri^ ; and the area, which bud formerly a denuded 
appetianoe, has been sinee most appropriately ornamented by two antique rande- 
lahra, i>urehascd by Sir Kogcr Xewdiijrafo, uf Piranesi, at Konie : and with marble 
busts and plaster casts of statues, presented by John and i*hilip Duncan, 
■enior fellows of New-colUge, 1824.— D. 

* Of her own house at Wimbledon, built for her by Henry, Ewl of Peud-ratc, 
rtientioned hereafter; but it washer own fault. She insisted on the otiiccs not 
being under ground, and yet she would not muunl a tlight of steps, the esn 
ingenioasly avoided ineh a ooatradleyon by linking tlie gronnd rowid the lowvt 

story. 

In the Ute pubiicaUuo of A. Wood s History andAnH^Uies (ff the CoUeges 
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Oibbs, though he knew little of Gothic architectuie, was 
more fortimate in the quadrangle of All-Souls, which has 
blundered into a picturesque scenery not void of grandeur, 

especially if seen through the gnt<? that leads from the 
schools. The assemblage of biuklmg.s in that quarter, 
though no single one is bcuiitiful,' always stmck me with 
singular }>!( a^urc, as it conveys such a \ i^ioii of lai'gc cdiliccs, 
unbroken by |)rivate houses, as the mind is apt to entertain 
of renowned cities that exist no longer. * 

Hal'- in Orfordt I am justly corrected for attributinn; ih*^ new baildinp^ f»t Mi- 
Souls u> Uibbs, UioQgh in another plaee I \aA rightlj ascribed them to iiawkti- 
moor. It b very true, I eonfeaa my ndttske tnd BtnBge ii4^1ig«iioe, for I nuwle 
those contradictory )i.K»orlious within a vt-ry few p.if^es of each other; lam tolrl, 
too, thftt ibero was no blunder in the stjle of the building, which was intentional ; 
tfae library htSt^ built in oonfbrmity to ehapel, and ft being the intention of 
the architect of the new buildings to build them in the hjiuic style, viz. in the 
Goth if. It was undoubtedly judicious to make the library consonant to the 
i-Lii|»el, and the new building to both ; which the Editor says are Gothic. If the 
new buildings are just copies of Gotbic, it ia I who have blundered, not the archi- 
t»'ct : but 1 confess I thought the architect had imitated bin models so ill, and \ot 
had contrived to strike out m handsome a piece of secnciy, lluit what 1 meant to 
«xpreH was, that he had happily blundered into something, which, though it 
miaaed the graceful and imposing dignity of Gothic arohitecture, has yet some 
naemblance to it, in the enect of the whole. When Hawkamoor lived, Gothic 
arehiteotnre had been little atndled, nor were ite oonstiltnent beantiea at all nnder* 

|5t4»o<l ; and whatever the intontidn of the an^hitert, or of hit* directors was, I 
believe they blundered, if they thought that the now buildings at All-Soub) are in 
the trae Oothie style. I waa in the wrong to impute that error to Gibbs ; but I 
doubt Hawksmoor will not remain ju^^tificd, if, as it is ii^id, he intended to nuika 
the new buildings Gothic, which I presume they are far from l>eing, correctly; as 
they might mthcr be taken for a mixture of Vanbrugh's and Batty Langlcy's 
dnm^ mieeonception. Should the UnivoiUty be di^oied to add decorations in 
Ihf rr*?nuine style to the colleges, they possess an architect who is capable of 
thvnking in the spirit of the foundern. Mr. Wyat, at Mr. Barrett s, at Lee, near 
Canterbniy, has with a diadple's fidelitv to the models of bi.s ma.st<,rH, sapendded 
the invention of a genius ; the little library baa all the air of an abbot'a atndy, 
except that it discovets more taste. 

Jams Wtatt baa been anbeeqnently employed in Oxford, to a eonridenble 
extent. Tlirt first and best known work in ih*; Gothic style was the rc!*fnration of 
the chapel of l<Iew-eolleg«» which waa followed by similar imitations of that manner, 
in the halls of Ballot Mid MerUm. Hia great effort at Oothie magnificence waa 
displayed at Fonthill-abbey, erected by him from the foundations, and a few years 
only idfter his death, precipitated by a t<*nipc-t to the earth !- D. 

* As a lover of Gothic architecture, Walpule fchoiild not have included the eleva- 
tion of the tower and spire of St Mary's church, which is lierc seen from its base, 
in thici dispaniging criticism, for there ars few in £nglaod which equal it^ in pro> 
pricty and architectural beauty. 

lie seems to have felt, as he sarveved the RatclifTe square, an impvesdon conge- 
nial with that of Sir Joshtia Rcynold^^ at Rlenheini. lie even anti -i^ iks the iden- 
tical principle, that the bisarrcriea of architecture are, in certain situational and 
nnder pecaliar elnmrnstances of liriit and shade, capi^le of prodncing the meet 
pieturchque efTeet ; for what Sir Joshua has .s;ud conceming Blenheim is little 
more than an expansion of the original idea, iiut by moonlight these happy 
combinations of light and shade are seen to a more striking advanti^ than under 
a meridian sun, in either in-^tance. — D. 

^ It is th'» same kind "f vi-ionars' enchantment that strike--* in the ^ardcn?i at 
Stuwe. Thuugh HouiC ul the buildiugi^, })urLicularly ihotH: ut \ aubru^ii uud Gibbs, 



Digitized by Google 



094 ARCHITECTS, AND OTHER ARTISTS 

In 1 728 Oibbs published a large foKo of his own designs, 
which I t liiuk will contirui the character I have given of his 
works. His arclu d windows, his rustic-liiced windows, his 
barbarous buildings fur gardens, his cumbrous rliimney- 
pieces, and vjises without grace, arc striking proots of his 
WMTit of taste. He got 1,500/. by this publication, and 
sold the plates afterwards for 400/. more. HiB reputation 
was however established, and the following eompUment, 
presOTved by Vertue, on his monument of Prior in West- 
minster-abbey, shows that he did not want fond admirers:' 

" While Gihbb display s his cleijaut design. 
And Kyslnadi'B tit does in the sculpture ahinfl^ 
With jue composure aiid proportion just 
Addinp" new histre to the nnish'd bust,* 
Each artist here perpetuates his mune^ 
And slures with Prior an munortal fene.*'— T. W. 

There are three ])riut8 of (iibbs, one from a picture of 
Huyssing, and aiiotluT from one of Sclu'yder, a Swiss, who 
was afterwards pauiter to the King of Sweden, and the 
third from Hogarth.' Gibbs was afflicted w itli the gravel 
and stone, and went to Spa in 1749, but did not die till 
August 5, 1754. He bequeathed an hundred pounds to 
St. Bartholomew's hospital, of which he was architect and 
governor, the same to the Foundling hospital, and his libnuy 

are far from beautiful, yet the rich land.scape**, occattioood by the multiplicity of 
temples, and obeliaks, and the variuiiH pictvrss that pna^t themsolvei: as wc ^hift 
otir situation, occiusion Riirprise and pleasure, Bomctime-^ rr^'^illinf^ Alhano's had- 
scapes to oar mind, and oftener to our £ancy the idolatrous and iuxahou.«; vales of 
Daphne and Tempe. It ia jnst to add, that the improreni^ta made l>y Ixird 
Temple, Lave profited by the present perfect style of architecture and gnnlening. 
The temple of Concord and Victory, preBiding over so noble a valiey, the gri^at 
arch designed by Mr. T. Pitt, and the smaller in honour of PrtnoesB Auielie, di;^ 
closing a wonderfully beMtifol perBpeetive over the Eh sian fields to the Filladua 
hridtje, and up to the castle on the hill, are monumcnU of taste, and srenes, that I 

much question if Tempe or Daphne exhibited. T. Pitt, the firet Lord Camel- 

fold, waa the aole deaigner of Uie superb naBaio& at Sioira^ tha arliole Ikoat of 
which eztenda 916 netk of iridab the eentie part ooenpiaa 461. Finiahad ia 
1790.— D. 

' Walpole would probably hava pnafa n ad the enoomiaatie TCiaee, by the iU &ted 
Savaga^ had iht^ ooeanad to Um. 

"0 HibVi? f whof^ art the solemn fnne can raise. 
Where Qod delights to dwell, and men to prai«e» 
Wbm moulder'd thus, aome oohunn fidia awi^, 
Like some great priiiee» Budertie in deoay : 

Where all thy pompous woncs our wonder claim^ 
What but the muse alone preaervea thy name." 

> This buRt waa not by Kysbrach, but roypcvox.— I"). 

' Over the door of one of the galleriea in the Katcliffo Uhraiy is placed a anuited 
bnat of Oibbe by Kyabiach.— I). 
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and prints to the Ratcliffc library at Oxford, besides chari- 
ties, and legacies to his relations and friends.* 

* This valuable bequest is contained in about 500 yolumefl, chiefly on RubjecU 
cozmccteii with the arte. About a hundred are entirely upon architecture; and 
tbcy include the scarcest and best works on the science extant at that period. 
There are six large folio volumes of architectural drawings and engravings, hand- 
tiomely bound, with others detached in portfolios. The first of them comprises 
Gibbs's own designs, plans and elevations of the present Ratclific librar}% with 
another of an oblong form, which was rejected by the trustees. In portfolios arc 
drawings of the liatcliffe, St, Martin s-church, New Building, King's-co liege, with 
others of mansions (not executed) at Hampsted Marshal, Ikrks, for Lord Craven, 
and at Wilton, for the Eiirl of Pembroke, &c, &c. All ihese designs and ornaments 
have been drawn with singular neatness and accuracy, and arc illusi rated by the 
MS. of the author. For this intelligence the Editor acknowledges himself much 
indebted to the present learned and liberal keeper of the liatcliil'e library. 




ST. martin's cticrch. 
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COLIN CAMPBELL, 

a countryman of Gibbs, had fewer faults, but not more 
imagination. He published three large folios under the 
title of Fitruvius Brilannicm^ containing many of his own 
designs, with plans of other arcliitects ; but he did not 
foresee with how much more justice that title would be 
worn by succeeding volumes to be added to his works. 
One has ahready been given. The best of Campbell's de< 
signs are Wanstead, the Rolls, and Merewortfa m Kent;' 
the latter avowedly copied from Palladio.' Campbell was 
surveyor of the works at Greenwich hospital, and died in 
1734. 

JOHN JAMES, 

of whom I find no mention in Vertue's notes, was, as I am 
informed, considerably employed in the works at Green- 
wich, where he settled. He built the chiwch there [1718], 

and the house for Sir Gregory Page at Blacklieath, the id» 
of which was taken from lloughton.* James likewise built 

' Lord Rurlington was the original projector and jiatron of this work, of which 
the fin<t volume appeared in 1713, the secoud in 1777, aiid the third in 1725, imp. 
folio^ when CampbeU's supcrintendcnoe ceased. The pabUcation was resumed bjr 
twoadentific architects, Woolfe and Gandon, with volumes fourth in 1767, anfl * 
flftli ia 177L A new YUruvim Britannicaa appeared in 1782, bjr G. Bicbard- 

' The house at Mereworth, Luilt for Mildmay, Earl of Westmoreland, is an imi- 
tation of Palladio's Villa Capra, near Yinceuxiy bub with imperfect auocett in ita 
ittriationg from the archetype. The four portiooa whieh «oiiititiite ito dMonli«B 
are ill adapted to our climate ; and the filling theiii up with tiMMt&eftte ia, in tUs 
instance, almost a solecism in architecture. — D. 

' The foreign archttecta who have visited this country, have given a preference 
to Wanstead-houM^ above asjr other of the mansionB of our nobility. It was built 
in 1715, taken down and its matcrialrt dispersed by auction in 1S22 ! Aa thi;* opi- 
nion ia confirmed by Gilpin, and aa its total disappearance may render hi^ dt^rip- 
tion of it more interaBting to the lovan of architeetore, it ia anbjoined at length. 
** Of all great houses, perhaps, it best anRwcrs the united purposes of gnrndeor and 
oonTenience. The plan ia simple and magnificent The front extends 2(iU feet. A 
hall tnd a saloon oocnpy the body of the nonae, fbnning the ceatM^of eadi froot. 
From these run a double row of chambers. Nothing can exceed their convenience. 
They communicate in one grand suite, and yet each by the addition of a hack stair 
becomes a separate apartment. It is difficult to say, whether we are better pleaaad 
with the grandeur and elegance without, or with the simplicity and contrivance 
within. Dimensions: Great hall, :A by m feet Ball-room, 75 by 27. Saloon, 
30 feet square." There have been yet other critics, who have discovered in tlu« 
mansion neither novelty of infention nor purity of taste; such are the discrepan- 
eies in the opinions of amafcenn and profosBional arcliiteeta. See Vo^f)0<c'#X€tt«rf, 
ToL i. p. 428.— D. . 

* It had a Teiy deep projecting porUco withoai a pediment FienottBllr he w 
bui 1 f Tanons for the Ddce of Ghandos, where he had aet taste and expense squsuj 
at defiance. ~D. 
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the church of St. George, Ilanover-squarc, the body of the 
church at 1 wickenham, and that of St. Luke, Middlesex, 
which Ims a fluted t)belisk for its stciple. He translated 
^oia the i'reucii some books on gardeuiug.' 

CARPENTIERE, 

or Charpentiere, a statuary much employed by the Duke 
of Cliandos at Canons, was for some years principal assist- 
ant to Van Ost, an artist of whom I liave found no iiienn)- 
rials,^ and afterwards set up for hhnself. Towards llie end 
of his life he kept a manufacture of leaden statues in Pic- 
cadiUy, and died in 1737, aged above sixty.^ 

CHARUB8 CHRISTIAN REI8EN, 

(IGSO— 1725,) 

tlio celebrated engraver of seals, was son of Clu-istian Reisen, 
of Drontheim in Norway/ who had followed the same pro- 
fession, and who with one Stykes were the first artists of 

* He tnouilftlad Pemiilt, Ordonnanee de§ einqua Btpkm de CMtmnef mIoa la 

M''(h(xJ'- (hx Anrtms. ITOS.— I). 

* Adrictt Charpentiere painted a portrait of iioubiliac, as carving Uie atatae of 
Shakspeare, now in the Britlfli MiMeiini.— D. 

* In imitation of the French and Dutdi r!:ardenB» there wore few uf tliose in the 
vicinity of London, or in the provinces, the square or obloug gnm plots of which 
were not emUellifthed by correspondent images, but of pastoral and domeatie ch*. 
netm, and rarely borrowed from the heathen mythology. The lead hx^ heen long 
since converted to useful purpo'x^- When (he demand for them was to great, the 
trade of making them was wry luL i at ive. 

A story is tdd of a Dorsetshire gentleman, whose father had brought two antique 
marble statues from luly. Upon his marriage with a city dame, who was deter- 
mined upon modemifiing his old family seat, she ordered that these unfortunate 
itatoee ibonld be pftintea, in order that they should look like lead. But Van Ost 
(orNost) was an artist capable of mtich better things; and was probahly induced 
by profit to undertake such mean aubjecta; or to superintend the manufactory. 
The equestrian statue of George I. waa cast In mixed metil, and afterward gilt by 
bim and his scholar Charpentiere for the Duke of Chandos, at Canons. The horse 
was exactly modelled from that by Le Soeur, at Charing-croas, and the man is 
mach better. When Canons was taken down, and its snmptnoiiB omamenta dia- 
pened, tide atatne was brought to its present station in Leicester-square. A few 
vrnr^ since, it was regilt Indeed, our bronze statnes in squares appear, at the 
farther extremity of the avenues, to be so grim with smoke and dirt, as to present 
oniT a dukpelcis Imnp. — IX 

* The fatht r, (,n his voyage to England, had been driven by a storm to Scotland, 
and worked at Aberdeen for one Melvin, a goldsmith, for two years before he came 
to London, where be anfted on tbe second diy of tbe great firo, in September 166«. 
Here ho fin^t began to engnive weals, hanng been only a goldsmith l)efort> .\l"ter- 
warde> he mtm confined in the Tower for four ycarsy on suspicion of engraving dies 
for coining, but was discharged witlMMll ft tmi. 
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that kind who had distin^iisbcd themselves in Eiicrland. 
The fjither died hero, leuving a widow and a nuinci fjiis 
family, the eldest of which was Charles Christian. \\]ir>. 
thou<xh scarce twenty, had made so rapid a pro^rress under 
his father's instmctions, that he became the support of the 
family, and in a few years equalled any modem that had 
attempted the art of intaglia. He was bom in the parish 
of St. Clement's Danes, and on account of his extraction 
was recommended to Prince George ; but, being little versed 
in the language of his fiunily^ does not appear to have been 
particularly encouraged byms rovd hi^imess. The force 
of his genius, however, attracted the notice of such a patron 
as f^enius deserved, and always found at that time, Robert, 
Earl of Oxford, whose uiiuiitieenee and recommendation 
soon ])laced Christian (by which name he is best known) 
on the basis of fortune and fume. In the library and mu- 
seum of that noble collector he found all the helps that a 
very deficient education had deprived him of;' there he 
learned to see with Grecian and Roman eyes, and to produce 
heads after the antique worthy of his luodels ; for, though 
greatly employed on cutting arms and crests, and such 
tasteless fantasies^ his excellenrc lay in imitating the heroes 
and empresses antiquity. I do not find tibat he ever 
attempted cameo. Tlie magic of those works^ in which by 
the hdp of glasses we discover all the beauties of statoaiy 
and drawing, and even the science of anatomy, has been 
restricted to an age that was ignorant of microscopic glasses ; 
a problem hitherto unresolved to satisfaction. Cliristian^s 
fame spread beyond the confines of our island, and he re- 
ceived frequent couixmssions from Demuark, Germany, and 

> To speak of this art more Uihi iBekkmtellj, is not within tlie purport of these 

obscrvaUons. Of its origin, and propress through EgN-pt, Greece and Italy, both 
ancient *nd modeni, it may suffice to refer to MilUn's Dictionmxire dee Betmx 
AH&f irtiete OiTVTiQini, on whldi be hM admirably compressed the mon Talniilifo 
!nronTi:itii>n r-onoemin,c: the ^-ibjecta connected with it, from the difleeirtationB of 
TariouA authoiH. England can boast of many ooUectionb of ^ems. The Arondel 
(now the Marlborough) and the Devonshire ars preeminent ; ont there are eevenl 
others, smaller, but not lc*s select. Of m u! rii :l^t■l^ts in thi> country, Millin has 
noticed Simon. Kkiskk, BaowH and Marouajnt. By consulting De Murr, Fie* d« 
Oractars cn Pierres Fines, Francfort, 12mo. 1770, a most satisiactory intelligenoe 
of this exquintdj minute art may be obtained, with respect to Uie indiiidQal 
artists who were most celebrated among tbe andent^ and wnoae woika an antbeib 
ticated by their names.— D. 
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France. Christian, as his fortune and taste improved, made 
a collection hiinsi It" ot medals, prints, drawui^s, and books ; 
and was chosen director of the Academy under Sir Godfrey 
Knellcr. On the trial of Bisliop Attcrbury, on a question 
relating to the impression of a seal he was thought the 
best judge, and was cxanuned accorduigly. Vertue repre- 
sents him as a man of a jovial and free, and even sarcastio 
temper, and of much humour, an instance of which was, 
that being illiterate, but conversing with men of various 
countries, he had composed a dialect so droU and diverting, 
that it grew into akind of use among his acquaintance, and 
he thr^tened to publish a dictionary of it. His counte- 
nance harmonized with his humour, and Christian's mazard 
was a constant joke — a drcmnstance not worth mentioning, 
no more than the lines it occasioned, but as they fell from 
the pen of that engaging \vTiter, ^Ir. Prior. Sii' James 
Tiiui iihill ha\ing dra^m an extempore profile of Christian, 
the poet added this distich — 

** Tills, drawn by randlo-light and hazard, 
W an meaui to bhuw diaries Christiaa's mazard/' 

This great artist lived^ chiefly in the neighbourhood of 
Covent-garden, so long the residence of most of our pro- 
fessors in virtu. Ho died there of the gout, December 15, 
1726, when he had not passed the forty-sixth year of his 
age, and was buried in die dmrchyard on the north side 
next to the steps. He appointed his friend Sir James 
Thomhill one of his executors, and, dying a bachelor, left 
the bulk of his fortune to a maiden sister who had con- 
stantly lived with him, and a portion to his brother John. 

' lie had a li i c foo at Putney; a view of which, under the saliric title of 
Ikarsdenhall, Mm pubLuhed about 1720. — V. Brit. To^Htgr, vol. U. p. 280. 
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CHAPTER XIX. 

rAIVTBVS IX THE UIGK OF KIKO GBOBGS IL 

It is with complacency I enter upon a more shming period 
in the history of arts, upon a new era ; for though painting 
made but feeble efforts towards advancement, yet it was in 

tlic reign of Ge()r«^c IT. that architecture revived in antique 
purity; and that an ait unknown to every a^e and climate 
not only started into being, but advanced with master-steps 
to vigorous periection — I mean the art of gardening, or as 
I shouUl choose to call it, the art of cteating Imc^^ pp. 
Evsbraek and Roubiliac redeemed statuan- from renroarh, 
and engraving began to demand better painters, wliose 
works it might imitate. The king, it is tme, had little 
propensity to refined pleasures; but Queen Caroline was 
ever ready to reward merit, and wished to have their 
reign illustrated by monuments of genius. She enshrined 
Newton, Boyle, and Locke : she employed Kent, and sat to 
Zincke. Pope might have enjoyed her favour, and Swift 
had it at first, till insolent under the mask of independence, 
and not content without domineering over her politics, she 
abandoned him to his ill-huuiuur, and to the vexation of that 
misguided and disa])i)()inted ambition, that perverted and 
preyed on his exeellent genius. 

To have an exact view of so loiii^ ;i reign as that of 
CJeorge II. it nuist be remembered tliat many of the artists 
already recorded lived past the begiiuiing of it, and were 
principal performers. Thus the style that had predomi- 
nated both in painting and architecture in the two preceding 
reigns, still existed during the first years of the late king, 
and may be considered as the remains of the schools of Dahl 
and Sir Godfrey Knells, and of Sir Christopher Wr»i. 
Richardson and Jervas, Gibbs and Campbell, were still at 
the head of their respective professions. Each art improved, 
before the old professors left the stage. Vanloo introduced 
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a better style of draperies, which by the help of Vanakeii 
became coiimion to and indeed the same in tlie works oi' 
almost all our painters ; and Lconi, by publishing and imi- 
tating Palladio, disencumbered arcliitecture from some of 
the weight with which it had been overloaded. Kent, 
Lord Burlington, and Lord Pembroke, though ihe two first 
were no foes to heavy ornaments, restored eveiy other grace 
to that imposing sdenoe, and left the art in possession of 
all its rights. Yet still Mr. Adam and Sir "William Cham- 
bers were wanting tu give it perfect delicacy. The reign 
was not closed, when Sir Joshua Rejmolds ransomed por- 
trait-pauitiiig from insipidity, and would have excelled the 
greatest masters in that branch,' it his colouring were as 
lasting as his taste and imagination are inexhnustibh> ; but 
I mean not to speak of living masters, ami must tlierefore 
omit some of tlie ornaments of that reign. Those I shall 
first recapitulate were not the most meritorious. 

HAiXS HUYSSING, 

bom at Stockholm, came over in 1700, and lived many 
years with DaU, whose manner he imitated and retained. 
He drew the three eldest princesses, daughters of the king, 
in the robes they wore at the coronation. 

CHARLES COLLINS 

painted all sorts of fowl and game. lie drew a piece with 
a hai-e and birds and his own portrait in a hat. He died 
in 1744. 

' "Strong ol)jcctious Mrere certainly often ma<le to Sir .Tosliua's process or mode 
of colouring ; but perbapa tbe best answer to all tbese, is the following anecdote. 
One of the critics who passed for a great patron of the art, was complaining stroaglj 
to ajodicions Mend, of Sir Joshua's ' flying colours,' and expressing a great regret 
at the circumstance, as it prevented him from sitting to Sir J. for his portrait. To 
all ihis his friend calmly observed to him, that he should reflect that any paiiitcr 
who merely wished to make hia colours stand, had only to purchase them at aqj 
colour shop ; but that it should be remembered that CTcry picture by Sir Joshua 
was an experiment in art, made by an ingenious man— and thai the art was 
adTaneed by such ezperimenta, ev«ii irheie tliejr ftilod. Vnieii be was onee proMod 
to abandon lake and cannine, and such fading f < 1 uirs, as it wai< his j»raclice to nsv 
in oolouriog the flesh, he looked apon his hand and said, ' i cau see no venniiiou 
in this r* 

It must be observed, however, that ho did use vermilion in all his later works, 
finding by experience the ill eSbefai of mom eTBoeeoeai coloiin inkLi eulj prodno* 

tions." NorthcoU. — D. 
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COOPER 

imitated Michael Angelo di Caravaggio in painting fhiit 
and flowers. He died towards the end of 1743. 

BARTHOLOMEW DANDRmOE, 

son of a lioiisc-painter, had great busiiit'ss froiii his fehcity 
ill takiTiGi: a likeness. He sometimes painted small conver- 
sations, but died in the vigour oC his age. 

DAMINI, 

an Italian painter of history, was scholar of Pelegrini. He 
returned to his owii country in 1730, in company with Mr. 
Hussey, whose genius ibr diiiwing was thought equal to 
very great masters.' 

JEREMIAH DAVISON, 
( — 174B,) 

was bom in England, of Scots parents. He chiefly studied 
Sir Peter Lely, and with the assistance of Vanaken, exceUed 
in painting satins. Having got {ic([uainted with the Duke 
of At hoi at a lodge of freeninsons, he painted his grace's 
picture and presenteci it to tlie Society. The duke sat to 
him again with his duchess, and patronised and carried him 
into Scotland, where, as well as in T^ondon, he had great 
business. He died the latter end of 1745, aged about My** 

JOHN ELLIS, 

bom in 1701, was at fifteen placed \s'ith Sir James Thorn- 
hill, and afterwards was a short time with Schmutz ; but he 
chiefly imitated ^ anderbank, to whose house and business 
he succeeded ; and by the favour of the Duke of Montagu, 
great master of the wardrobe, purchased Vanderbank'a place 
of tapestry weaver to the crown, as by the interest of Sir 
Robert Walpole, for whom he bought pictures, he was 

^ Yenr iDtoresiing notices of Gilbs Ucsset, too loiur for iiuertion, arc giren hj 
Bany, PowH, and AlwMrdi. Chalmera' Biog, DteC^U. 

' [ A portrait of Mri. Clive, the afliw—i hy IMmb* vm idid at tbe Btawbeny- 
hUl Bal«, for 22 goiiuu.— W.J 
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appointed master-keeper of the lions in the Tower, lii 
these easy circumdtances he was not very assiduous in his 
profession. 

PHILIP jVlERCIER, 

(1689^1760,) 

of French extraction, but bom at Berlin, studied there in 
the academy and under Monsieur Pesne. After visiting 
France and Italy lie went to Hanover, where he drew Priiiee 
tVederie's picture, whicii iie brought to England, and when 
his royal highness came over, Mercier was appointed his 
painter, became a favourite, and was taken into his service 
and household ; and by the prince's order drew several of 
the royal family, particularly the three eldest princesses, 
which picturea were pobliahed in mezzotinto. After nine 
years, he lost the Cavour of the Prince of Wales, and was 
dismibssed from his service. At first he talked of quitting 
his profession, retired into the country,^ and bought a small 
estate ; but soon returned and took a house in Covent 
garden, painting portraits and pictures of laimluir lile in a 
genteel style of his own, and with a little of Watteaii, in 
whose manner there is au etehinj^ of Mereier and his wife 
and two of tlieir children. There is another print of iiis 
(lau<i;liter. Children too and their sports he painted for 
prints. From London he went to York, and met with en- 
couragement, and for a short tune to Portugal and Ireland ; 
and <Ued July 18, 1760, aged seventy-one. 

JOSEPH FRANCIS NOLLEKINS, 

a708— 1747,) 

of Antwerp, son of a painter who had long resided in 
England, but w ho had settled and died at Roiien. The son 
came over yoiin«^, and studied under Tillcninns, and after- 
waiils copied Watteau and Paulo Painni. He painted 
landscape, figures, and conversations, and particularly the 
amusements of cliildren. He was much employed by Lord 
Cobham at Stowe, and by the late £arl of l^ey* He died 

* At Upton, in NorUiamptoiuihlTO, It m larfe pktore bj Miveiir, representing » 
i^rcHip uf boccbanaU, bcini? the portraits of so many conTMll ciqiuniL Thon 
are likewiiM many yortraiUi of the £uiuly of bomweU. — D. 
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in St. Anne's parish, January 21, 1748, aged forty-two, and 
left a wife and a numerous young fandly.* Slater painted 
in the same kind with NoUekins, and executed ceilings and 
works in fresco at Stowe and at the Earl of Westmoiehuid's 
at Mereworth in Kent. 

ROBINSON, 

a young painter from Bath, had been educated under Van- 
derbank, but marrying a wife with four or five thousand 
pounds, and taking the house in Cleveland-court, in which 
Jervas had lived, he suddenly came into great biLsiness, 
though his cdouring was fiednt and feeble. He affected to 
dress all his pictures in Vandyek's habits ; a fimtastic bshlon 
with which the age was pleased in other painters too, and 
which, could they be taken for the works of that great man, 
would only serve to perplex posterity. Vanaken assisted 
to give some credit to the delusion, iiobinsou died when 
he was not above thirty, in 1745. 

ANDREA SOLDI, 

of Florence, arrived in 1735, being th^ about the age of 
thirt} - three. He had been to visit the Holy Land, and at 
Aleppo having drawn the pictures of some English mer- 
chants, they gave him recommendations to their countrymen. 

l\n' some time he had much business, and j)!iiiitcd both 
portraits and history, but outlived his income and fell into 
misfortuues.* 

CHEVALIER RI SCA, 

a Milanese, came over in 1738, and painted a few pictures 
here in a gaudy fluttering style, but with some merit* I 
think he stayed here but very few years. 

' Of thu aumerouei tumily, oue at leant was most fortunate ; and he probably 
mnrivvd ih«n ftU. This wm Joseph NoUekens, fi. A., a Mnlptor of dutingnialMd 
talent , and whose numerous 1>u.h18 ure admiral tie, for reaemblaiiee and ex«eotioiL 
Great employment^ during a long life, wiiL a love of M^unulatioD, eoiUAd him 
to bequeath, aft hii deftth, a mtm ezeeeding lOO.OOOf.— D. 

[J. P. NoUckcns was born at Antwerp, in 1702, and caine to this country in 
1733, and was buried at Paddington^^ in 1747. He left five children by his wife, 
Mary Anne liC Sacq. See Smith's IfcUdtena and hit Times, Londoi^ 1828.— W.] 

' [He was a member of the Chartered Socielj of Aitlii% and VM atiU ]knag ill 
1768. BMlSd^Ku6^MAn«edot«$,ko^yf.} 
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STEPHEN SLAUGHTER, 

( 1765,) 

succeeded Mr. Walton as supervisor of the king's pictures, 
and had been for some time in Ireland, where he painted 
several portraits. He had a sister that excelled in imitating 
bronzes and bas-reliefis to the highest d^ree of deception. 
He died at Kensington^ whither be had retired, May 15, 
1765. He was succeeded in bis office of surveyor and 
keeper of the pictures by Mr, George Enapton, painter in 
crayons.' 

JAMES WORSDALE 

would have been little known, had he been distinguished 
by no talents but his pencil. He was apprenticed to Sir 
Godfrey Kneller, but marrying his wifes niece without 
their consent, was dismissed by his master. On the repu- 
tation, however, of that education, by his singing, excdlent 
iiiimicry, and facetious spii'it, \\v gained many patrons and 
business, and was ap]ioiiited master-])a inter to the iMjard ol 
Ordnance. He pubiLshed' several small pieces, songs, &c. 
besides the following dramatic; pciformauccs: — 

1. A Cure for a Scold, a hallatl opera, tak(ni from Shakesnrare's 'TamiiiLr of 
a Shrew.' 2. Tho Assemhly, n fnrre ; in whieh Mr. Worsnale himself played 
the part of old Lady Scaudal adiinrubly well. 3. The C^ueeu of Spaui. 4. The 
EztmvagBnt Jnstioe. 

He died June 13, 1767, and was buried at St. Paid's, 
Covent-garden, with this epitaph composed by himself — 

"Earccr to ;;et, hut not to keep thr ]u lf, 
A frieiid to all mankind, except bxiusdit" 

BANELAGH BARKErr 

( 1768.) 

was a noted copyist, who being countenanced by Sir Robert 

Walpole, copied several of his collection, and others of tlie 
Duke of Devonshii'c and Dr. Meade. He was indefatigable, 
and executed a vast number of works. He succeeded greatly 

* [A threo-qaarter length by Slaughter, uf Sir Etlward, Mjcond fton of Sir Robert 
Walpole and Catherine Shooter, was bought at the Strawberry-hill sale, by Earl 
Walaegrave, for 1 0 guineas.— W.] 

* [I I'fff Baker'a ComptMian to the Piajfiunue. 

VOL. II. O 
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in copying Rubens. He died in 1768, and his jnctures 
were sold by auction in December of that year.' 

JOHN WOOTTON, 

( 17G5,) 

a scholar of Wyck, was a very capital master in the bi-aiich 
of bis profession to which he principally devoted liiinsell^ 
and by which he was peculiarly qualified to please in this 
country— I mean, by painting horses and dogs, which he 
both drew and cdoared with consummate skill, fire and 
truth. He was iBbrst distinguished by frequenting New- 
market and drawing race-horses.' The prints from ik 
hunting-pieces arc well known. He afterwards applied to 
landscape, approached towards Gaspar Poussin, and some- 
times imitated happily the glow of Claud Loiiuiii. bihis 
latter ])ieccs the leafage of his trees, from the failure of his 
eyes, is hard and too distinctly marked. He died in 
January, 1765, at his hou^c in Cavendish-square, wliich he 
built, and had painted with much taste and judgment, lib 
prices were high ; for a single horse he has Tkh n paid forty 
guineas ; and twenty, when smaller than life. His collection 
was sold before his death, on his quitting business; bis 
drawings and prints, January 21, 1761, and his pictuies 
the 12Ui and ISthof March following.* 

JOSEPH HIGHMOKB, 

a693— 1780,) 

nephew of Sergeant iiiglimore ; was bred a lawyer, but 
quitted that profession for painting, which he exercised with 
reputation amongst the successors of Kneller, under whom 
he entered into the academy, and living at first in the city* 

' Geoige Bamt, the late celebrated landicape painter, wa<; born near Dablin, aod 
it does not nppcar tin* he was in any degree related to this Rauoliifrh Barret -P- 

* In Uie UougliioQ collection were hnutingB, contaminff portraits, upou ^ 
aeale, hounds, In laige and imall, and two lanoacapas.' There likewise was t grey- 
hound's head, of surprifiing effect, by Old Wyck, Wootton's ma.-<ter. A t Koiwin^trtn 
are, 1. A Royal Hunting Party. 2. The Siege of Tooniay. 3. The Siege of 
Wootton may bo justly ranked with tiie mote neritorioiia painten of the iflsiB 
which be lived, and bin works were much aong^t after; m/oog tiiebeaianfl*^ 
at Blenheim, Altborp, and Ditchlcy. — D. 

• [A portrait of Patapan, a dog belonging to Walpole, by Wootton, waa nM » 
the 8timwbeR7-hill aale for 41— W.] 
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was much employed there far family-pieces. He afterwards 
removed to Lmcdn Vinn-fields, and painted the portraits of 
the knights of the Bath,* on the revival of that order, for 
the series of plates, which lie first projcctt d, uiid w liicli were 
engraved by Pine. Highniore published two pamphlets ; 
one called, A critical Examination ot the Ceiling painted by 
liubens in the Banqtieting-house, in which Arcliitecture is 
introdnccd, as far as relates to l\ rspective; together with 
the Discussion of a Qnestion, which has been the subject of 
Debate among Painters. Written many years since, but 
now first published, 1754, quarto.' llic other, The Prac 
tice of Perspective on the Principles of Dr. Brook Taylor, 
&c. Written many years since, but now first publi^d, 
1763, quarto; witn fifty copper-plates ; price one guinea 
in boards.' He had a daughter who was married to a pre- 
bendary of Canterbury,'* and to her he retired on his quitting 
busmess, and died there in March 1780, aged eighty-eight/ 

THOMAS HUDSON, 

(im-1779,) 

the scholar and son-in*bw of Richardson, enjoyed for many 
years the chief business of portrait-painting in the capital, 
after the fayourite artists, bis master and Jervas, were gone 
off the stage ; though Vanloo first, and Liotard afterwards, 
for a few years, diverted the torrent of fashion firom the 
established professor.' Still, the countr\ gentlemen were 
faithl'ul to their compatriot, and were content with his 
honest similitudes, and with the fail' tied wigs, blue velvet 
coats, and white satin waistcoats, which he bestowed libe- 
rally on his customers, and which with complacence they 

* Hie poitnito of Cbar1e«, the seoond Bnka of Riehmowd, witli hi* tlivae 

CMuire^, are now at Goodwood. — D. 

* Ooiu/h'a Top^gr. article L<>m>on. 

' [This iH not a pamphlet, but a volume, of 180 pegMy li^tli 48 plates. There ii a 
portrait of Young, the poet, by Ilif^hmore, at AlI-Bou1»^oUegc, Oxford. — W.] 

* The Bevcrend John Duncombe, e«tunablc for hia general literature.— D. 

* There to a laiger aeeoant of Mr. HighnioK in tlie 0«nUeman*9 Magaame for 

April, 17S0, with ;t p-irtnir of him. 

' A ftcr having painted the head, Uadaon's genius failed him, and he wm obliged 
to employ Yaa Achen to pot it on the BhooIdOTs, and to finiab the drapeiy, of both 
whieh lie ww himself incepftble. If&tiheott.-^J}. 

o 2 
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beheld multiplied in Faber's mezzotiiitos.* The better taste 

introduced by Sir Joshua Reynolds* put an end to Hudson's 
reign, who had tlie good sense to n siLrn the throne soon 
after finisliinor caintal work, the timiily-piece of Charles, 
Diikr of Maril)urough.' He rrtircd to a mmW villa he had 
built at Twickenham, on a most bcautiiul point of tlu' river, 
and wliere he fimiished the best rooms with a well-chosen 
collection of cabinet-pictures and drawings by great masters ; 
having purchased many of the latter from his father-in-law's 
capitfu collection. Towards the end of his life he married 
to his second wife, Mrs. Fiennes, a sentlewoman with a 
good fortune, to whom he bequeathed his villa» and died 
Jan. 26, 1779, aged seventy-eight.* 

FRANCIS HAYMAN, 

aZOS— 1776,) 

a native of Devonshire and scholar of Brown, owed his 
reputation to tlie pictures he painted for Vauxhall,* which 
recommended him to much practice in giving designs for 
prints to books, in which be sometimes succeeded well, 

* HudBon's accuracy in obtaining Individual rcsemblanue, rose abore the level of 
Indnstty wloae. Two of his portnite exhibit ehaneter and tpirited exMotloik. 
Thcj arc both of Handel. One, a whole loni,4h, at ^rop^a1, littwstonhiie; tnd 
the otber, a half-leugtb, in the Bodleian gallery, Oxford.— D. 

' Sir Joshoa ReynoldR became a pupil of Hudson in 1741, and remained with 
him only two years. The young painter felt that the early effort of Iii.^ taint mm 
cramped and thwarted by his master's prejudicea. Hudson, without ta.*te. or tnwch 
ability in uaiutiog, was at that period placed by the public patronage at the head 
of his pfofaMfon; and upon that ground thought himself entitled to give oimenlar 
opinior^ on subjects of art. Wlnni lieyuoMs returned from Italy, with new prin- 
ciples, iiudaon declared that he would never distinguish himselL Their di^giut 
wtf mntnal, u it ever mnit be vben medioctitj' and genius Are eppoted to each 
other. Malone'sZiVco/iVr/.Jl^iioW*. NOTtheote'e JDOto.— D. 

' About the year 1766. — D. 

* [A portrait of Col. Ed. Walpole, only son of Sir VaI. Walpole, by Hudson, was 
pnrobaMd at the Strawberry-bill Bale for 2L 10^.— W. | 

* Hayman, originally a scene painter, owes his fame to bis whinisicil patron. 
Mr. Jonathan Tyers, to whose invention the public are indebted for the original 
gardens and entertainment at V^anzhall. He was a biitory painter fiiotii Sbak- 
speare ; and althoutrh witli an utter defianoc of costume, with a certain strength of 
character. His pictures from Don Quixote were so well received, that two copies 
ef them were ordered to be sent to Madrid. He was only partially employed for 
large pictures, but derived his income from the designs he made for the book- 
sellers, to emltellish various editions of poetical and other works. lioiT'irth first 
pave the idea of such embellishment to the proprietor of Vauxball, auJ painted 
•* Four parts of the Day," which were afterwards copied by Ha' irman. Tbei9 are 
likewifo iaige piotoiee of the aebierflmente of Loid Clive in ladia.— D. 
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though a Btrong mannerist,' and easily distinguishable by 
the large noses and shambling legs of his figures. In his 
pictures his colouring was raw, nor in any light did he 
attain excellence. He was a rough man, wiUi good natural 
parts, and a humorist — a character often tasted hj con- 
temporaries, but which seldom assimOates with or forgives 
the rising generation. He died of the gout at his house iii 
Dean-street, Soho, in 1770, aged sixty-eight.' 

SAMUEL SCOTT, 
( — 1772,) 

of the same era, was not only the first painter of his own 
age, but one whose works will charm in every age. 

If he was but second to Vandevelde* in sea-pieces, he 
excelled him in variety, and often introduced l)uihliiiir>> in 
his pictures with consummate skill. Ilisview^s of Loiitlou- 
bridge, of the cpiay at the Custom-house, &c. a\ ere equal to 
his marines,* and his figures were judiciously chosen and 
admirably painted ; nor were liis washed drawings inferior 
to his finished pictures. Sir Edward VV alpole has several 
of his largest and most capital works. The gout harassed 
and terminated his life, but he had formed a scholar that 
compensated for his loss to the public, Mr. Marlow. Mr. 
Scott died October 12, 1772, leaving an only daughter by 
his wife, who survived him till April 1781/ 

* Churchill, hi his first book of Ootham, objecta that fault to him. 

' [Ilayman was one of the original tbirtj-six members, and the first librarian 
of the Royal A< aticmy. See a further account of him in Edvianls's AneaioUa*^ 
J'aiitters, puhlijihcd au a continuation of this work. Loudou, X608. — W.J 

* Walpole has shown a great partiality to this punter; but few of the ftdmiwni 
of the younger Vaiulcvclde would admit of the near approximation between them. 
The vaiue set upon their works respectively, in the present day, although those of 
Soott bkTe great merit, would be eooo decided in a lai^e anetion of pictores— gene- 
nlljasafe criterion. Hoth his pictures and his ilr.nvin;T'^ are rare. He may r)c 
•lyled the &tber of the modem school of painting in water-culuurs, being the first 
who attempted to make hie drawings approach the BtrcDt,nh of oil-pictures, Instead 
of leaving them as mere sketches. 

William Marlow. his pupil, became a very distinguished artist, and excelled in 
landscape and subjects with architecture, lie improved himself by studying in 
Italy. A view of the Castle and Bridge of 8t Aogelo, at Komc, which be ex> 
hibited upon his return tu England, insured to hnn n liigh reputation. — D, 

* " At Shuckborough ho painted a series of nuvul ac iiievements for Lord Anson« 
in which the genius of the painter has been regulated by the articles of war.** 
Oilpin. See a Farther criticism, I!'- /•/ Tour, p. liS''^. I>. 

* [The following pictures by iScoU wuru uoid at the i)lrawbernr-hill sale: — 

" A pair of miniature iiaintiiigi in <^1, aearpieeee, a JftitOo ana a GUm/ aold for 
6gainea8. " A fiOF 
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MR. TAVERNER, 

a proctor in the Gonunons, painted landscape for his amuse- 
ment, but wotdd have made a considerable figure amongst 

the renowned professors of the art. The Earl of Harcourt 

and Mr. Fr. laiujiiitT have each two pictures by liiin, that 
must be mistukeu iur, uud are worthy of, Gaspar I'uussm.* 

GEORGE KNAPTON 

a098— 17780 

was a scholar of Richardson, but painted chiefly in crayons. 

Like his master, he was well versed in the theory of painting, 
and had a thorough kiK Avledge of tlie hands of the ^ood 
masters, and was concerned with Pond in his various pub- 
hcations. In 1765, Knapton was ])ainter to the Societv of 
Dilettanti,* and on the deatii of Slnuirliter, was appointed 
surveyor and keeper of the king's pictures, and died at the 

•* A view of Pope's Hou«e. at TVickenham," wm reserved before the sale. 

* A Soa-fight, in whi< h A Iniiral Sandwich me4 Ikiadeathy" aold for 3 gttilMti. 

A ^-iew of Kirkstall aUU'v, " for 3 guinea*. 
" A view of a Church near Boulogne," for 2} guineas. 

** A sea-piece, the Lion Manof-war chasing tiie vessel in which Frinee Gharitft 

Edward was proceeding to Scotland/' for 6^ guineas. 
** A view of Brifltol Oram and Abbey, wltb figona in the foregroond," elie let 

6| piincas. 

" A view of a Church and Gothic Farm, near Murbk'hiil, belonging to the 
Oounteas of Suflblk," for 9) guineas; and 

" A sea piece, with a vic.v rf the Coa-st," f i 4 guineas. — W.] 
1 [A hu^flcape with figures, bj Tavemer, was sold at the Stx»wbornr-hill lale 
tor 57. 10*.~w:] 

" Tavemer and O. Lambert are said by Walpole to have equalled Caspar 

l*nussin. Enoucrh is known of the pcrformancea of >»oth, to prove that the age 
which applauded them was ignonmt of the aubject. The tii>t nicutiuneU of the^e 
artists practised a paalicdo manner from the Italian school ; and the other was aa 
a<lmiro(l =npnf i[)ainter at Covent-garden theatre, (rt^nuine Italian landscapes were 
seldom m>un iu Kingland a oeutur^ ago ; but maii> miorior copies of thom, which alone 
were studied bj l£e English students. It can be tbenfoie readily soppoeed thai 
men such as Tavemer, Lain])crt, and fionic others, now forL-otton, might occasionally 
have produoed original works, at least minsA to tboee spurious examples. A power 
of imitating happily, oonsiderable practice, and a ready execution, might have 
enabled them to produce pictures from their natural talent, even superior to the 
Italian copies, and exhibiting a creditable proof of original genius. Their works, 
which may confirm this opinion, are still to be seen in the oountiy houses of the 
nobility and gentry." Anonym. — D. 

* Knapton, when residini? in Italy, examined the then newly dit^covcred eity of 
Uerculaneum, of which be wrote one of the earliebt and most authentic accounts, 
which was inserted in ih» PhUotopkieid TnmtaetiaitB, 1740, No.4dd. He had 
acquired, during his residence on tho continent, a very correct judgment concerning 
the arts, and was known to Englibh travellexa of taste. He was rather a diuugbte- 
man and designer than a painter.^D. 
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age of eighty, in 1778, at Kensington, where he was 
buried. 

FRANCIS COTES, 

(17i5— 1770,) 

scholar of Knapton, ] tainted portraits in oil and crayons, in 
the latter of which lie arrived at unconunon perfection, 
though he died mitiniely of the stone in July 1770, not 
liaving passed the forty-fifth year of his age.* His pictuies 
of the cjiiren holding the princess royal, then an infant, 
in her lap ; of his own wife ; of Polly Jones, a woman of 
pleasure ; of Mr. Obricn, the comedian ; of Mrs. Child, of 
Osteriy-park ; and of Miss Wilton, now Lady Chambers ; 
are portraits which, if they yield to RoeaLba's in softness, 
excel hers in vivacity and invention. 

WILLIAM ORAM 

was bred an architect, but taking to landscape-painting, 
arrived at great merit in that branch ; and was made master- 
carpenter to the Board of Works, by the interest of Sir 
Edward W alpole, who has several of his pictures and 
drawings. 

JOHN SHACKLETON 

was principal painter to the crown in the latter end of the 
reign of George 11. and to his death, which happened 
March 16, 1767. 

GIACOMO AMICONI, 

(1675—1762,) 

a Venetiaa painter of history, came to England in 1729, 
when he was about forty years of age. He had studied 
under Bellucci, in the Palatine court, and had been some 

' In tbe OtnL Mag. for 1786, te » oatalogne of portmlte painted by F. Cotei. 
Kren fa>hion itself could not hare rendered him a fonnidable rival to Sir J. 
Bejnulds, without an eminent degree of merit. One of kU beat portraita in oil, is 
thftt of HaiT, DnohaMi of Norfolk, it Arandel-cMtle. His ewnaiioDs are lidd on 

with a full lK)dy of colour.- P. 

[CotCH waa, according to Hogarth, a better portrait painter than RcyuoldBj both 
employed Jones to paint their draperica. He was one of the original thirty-dz 
members of the Roynl Academy, ana lived in the house in Cavcndish-^qnare which 
^as afterwards occupied by llomncv mik} hy i>\rM. A. Shee. See £dwaidl'a ^IMO 
tioUs, and Smith's JSoUtktm aud hui 2 lunsg. — W.] 
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years in the Elector of Bavaria's bcrx ice. His manner was 
a still fainter iinitutiou of that nerveless master, Sebastian 
Ricei, and as void of the glow of life as the Neapohlan 
Solimeua : 6o little attention do the modem Venetiaii 
painters pay to Titian, Tintoret, and Paul Veronese, even in 
Venice. Amiconi's women are mere chalk, as if he had 
only painted from ladies who paint themselves. Nor was 
this his worst defect ; his figures are so entirely without 
expression, tlmt his historical compositions seem to repre- 
sent a set of actors in a tragedy, ranged in attitudes against 
the eiirtiiin draws up. II is Maic Antony^ are as free from 
passiuii as his Seipios. Yet novelty was propitious to 
Amiconi^ and for a few years he had great business. He 
was employed to paint a staircase at I^ord Tankerville's, in 
St. James's-square [now destroyed^. It represented stories 
of Achilles, Telemachus, and Tiresias. When he was to be 
paid, he produced bills of workmen for seafiTolding, &:c. 
amounting to 90/. and asked no more ; content, he said, 
with the opportunity of showing what he could do. The 
peer gave him 200/. more. Amiooni then was em- 
ployed on the staircase at Powis-house, in Great Ormond- 
street, which he decorated with the storv of Holofcrnes, but 
with the additional fault of l)e>to\uHg Roman dresses on 
the personages. His next work was a picturt of Shak- 
speare and the Muses, over the orchestra of the new theatre in 
Coveut-garden. But as portraiture is the one thing neces* 
sary to a painter in this country, he was obUged to betake 
himself to that employment,^ much against his inclination ; 
yet the £nglish never perhaps were less in the wrong in 
insisting that a painter of history should turn limner ; the 
barrenness of Amiconi's imagination being more suited to 
the inactive tameness of a portrait than to groupes and 
expression. The Duke of Lorraiii, aftenvards eni[)eror, 
was then at London, and sat to hun. He drew the queen 
and the three eldest princesses, and prmts were taken from 
his pictiues, which he generally endeavoured to emblema- 
ticize by genii and cupids. In 1736, he made a journey to 
IVis with the celebrated singer Fahnelli, and returned with 

* For ft wholo-length he wm pild 60 gaio«is. 
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him in the October following. His portrait of Farinelli 
was engraved. He then engaged with Wagner, an engraver, 
in a scheme of prints bom Canaletti's views of Venice, 
and having married an Italian singer, returned to his 
own country in 1739, having acquired here about 5,000/. 
At last he settled in Spain/ was appointed painter 
to the king, and died at Madrid, Sept^^mber 1752. 
Aniiconi's daughters, the Sigiiora Bulhiuuiim and the 
Signora Castellini, the latter a paintress in crayons, were 
living at Madrid in 1773. {Ttci-ss's Travels, p. 1()7, 4to. 
1775 ) Bnmetti, an Italian, avIio had arrived before 
Anuconi, and was a painter of architecture and ornaments, 
assisted the latter at Lord Tankervillc's and other places, 
and painted scenes for tlie opera. He etched some plates 
of grotesque ornaments, but left England for want of 
business. 

JAMES SEYMOUR 

(170a-1762,) 

was thought even superior to Wootton in drawing a horse, 

but was too idle to apply himself to his profession,* and 

' [He went to Spain in 1717 (\ jin Bermudez, Dirrionnrio HisfnyUr,, ltc. — W.] 

' Charles, the old ImogUi^ Duke of Someraet, sent lor bcymour to i'etworih, to 
paint a Toom irith portnlta of his nmniiig honea ; and one day, at dinner, draidc 
to him. willi a sneer, ** Ct)uslii Seymour, your health !" Tlie paiuter replied, " My 
Lord, 1 really do believe that 1 have the honour of being of your Grace's family." 
The duke, offended, rose from table, and sent his steward to pay Seymour, and 
dtsmiRs him. Another painter of horses was sent for, who, finding himself un- 
worthy to finish Seymour's work, honestly toM the duke 8o,and humbly recommended 
him to reeal Seymour. The haughty jiccr did coudciiccud iu summon his comiuf 
onoa more. Seymour answered the maudate, in thene words " Mj Lord, I will 
now prove that I am of your Gniee's family ; for I won't row ' " — 

The Sditor has beard the following coutiDuation of Walpolu anecdote, which 
displays a singdar eolUaion of haughiinese and impndence. Upon receiving this 
laconic reply, the duke sent 1r 'evrard to demand a former loan of 100/. Seymour 
briefly replied, that " he would write to his Uracc." He did so; and directed hii 
letter " iTorthamberland Hou.sc, opiK>site the Tnmkmaker'B, Charing Crosa." 
Knraged at thi^ additional insult, the duke threw the letter into the fire without 
}i;.ving opened it, ordering his steward at the same time to have him arretted. But 
Svyniour, struck with aji opportunity of evasion, careleselv observed, that " it was 
. hasty in his Grace to ban ua letter, became it oontainea a hank note for 1002. 
and that fh> rtforc they were now quit.-*.'* 

Seymour was a coarse painter, and uu unjikilful culourist; but his [lenc il (sketches 
of honeap under ▼ariooa circumstances and attitudes, have been rarely equalled. 
He was most assiduou.s in makiu}^ tliem. Several oi his pocket portfolios, in which 
are abundant examplcA, arc now in the eoUectiou of J. Hawkins, Esq. Bignor Park, 
Sustex. A painting of the late Duke of QneenabniT'a nmsb at Nawauurket^ in 1750, 
iras sold at Sir J. Bejrnolda*a anetion.— D. 
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never jittjiiiK-d any liigher excellenco. lie was tlie only 
son of iMr. .James Seymour, a baiikur and great virtuoso, 
who drew well himselt, and had been intimate with Fai- 
thorne, Lrly, Simon, and Sir Chri8to])her Wren, and died 
at the age of eighty-one, in 1739 ; the son, in 1.752» aged 
fifty, 

JOHN BAPTIST VANLOO/ 

a684-1746») 

brother of Carlo' ^ anloo, a ])ainter in great esteem at Paris, 
studied in the aeudcmy at Rome, and became })ainter to 
the King of Sardinia, in whose court ho Tna(h' a consider- 
able fortune, but lost it all in the Mississippi, going to Paris 
in the year of that bubble. He was countenanced by the 
regent, and appointed one of the king's painters, though 
inferior in ment to his brother. At Paris he had the honour 
of drawing the portrait of King Stanislaas. In 1737 he 
oime to England with his bod, when he was about the age 
of fifty-five. His first works here were the portraits of 
Collev Gibber and Owen Mac Swiniu y, whose long silver- 
grey hairs weie extremely pictures(|uc, and contributed to 
give the new painter reputation. Mac Swinney was a re- 
markable person,^ of much humom', and had been formerly 
a manager uf the operas, but for several years had resided 
at Venice. He had been concerned in a publication of 
prints from Yandyck, leu whote-lengtks of which were 
engraved by Van Gunst. He afterwards engaged in pro- 
ciu-ing a set of emblematic pictures, exhibiting the most 
shining actions of English heroes, statesmen, and ])atriots. 
These were painted by the best masters then in Italy, and 
pompous prints made fi?om them, but with indifferent suc- 
cess ; the stories being so ill told, that it is extremely diffi. 
cult to decipher to what individual so many tombs, edifices, 
and allegories belong in each respective pieoe« Several of 
these paintii^s are in the possession of his Grace the Duke 
of Richmond. 

^ rJean Uapiisto was bom at Aix, in Ftoveace, in 1684 ; hia father was of a noble 
ftmiiy of EcloM, in Flanden, bnl htA ieitkd it Aix in 1688. jyAftfeumtle, Abbi 

» [Charlce Andre.— W.l 

* Sm mora of him in OCbWa Apohgffkx own lift. 
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Vanloo soon bore away the chief bunness of London from 

every other painter. His likenesses were very strong, but 
not luv(jmable, and his heads ctiloiucd with force. He 
(executed very little of the rest of his pictui'es, the draperies 
of wliidi were supplied by Vanaken, and Vanloo's own 
disciples, Eccardt' and Root. However, Vanloo rortaiiily 
introduced a better style ; his pictures were thoroughly 
tinished, natural, and no part neglected. He wa^ laborious, 
and demanded five sittings from each person. But he soon 
left the pakn to be again contended for by his rivals. He 
laboured under a complication of distempers, and being 
advised to try the air of his ovm connt^, Provence, he 
retired thither in October 1742, and died there in Amril 
1746.* 

JOSEPH VAiXAKEN. 

• As in England ahnost every body^s pictore is painted, 
so almost every painter's works were painted b^ Vanaken. 
He was born at Antwerp, and excelling in satms, velvets, 

lace, embroidery, &c.; he was employed by several consider- 
able painters here to draw the atutudcb aiul di tss the figures 
in their pictures, which makes it very dittieult to distin- 
guish the works of the several performers.' Hogarth drew 
the supposed funeral of Vanaken, attended by the painters 
he worked for, discovering every mark of grief and despair. 
JTe died of a fever, July 4, 1749, aged about Mty. He 
left a brother, who followed the same business. 

There was another of the same surname, Abnold Van- 
aken, who painted small figures, landscapes, conversations, 

' Eoetrdt ina « 0«niuui, and a modest vottliy man. He lanaiirad here after 

Vaoloo's return to France, and succeeded to some uf \m bu&iueas ; but having 
married the daughter of Mr. Duhamcl, wjit' hniakcr, in H cnrietta-strcet, with whom 
he lodged, ho retired U) Clielsca, where he died in October 1779, leaving a son, 
who is u i IltIv in the Custom-house. 

' [He left five sons, two of whom became distinguished painters — Louis Michel, 
]>aint47r to Philip V. King of Spain, and Charles Amad6e I'hilippe, paiuter to 
1 rodcric the Great, of Prussia. A portrait of Homtio, Lord Walpole, younger 
brother of Sir Bobert Walpole, vaa sold at tlie fltrawbengr-hiU aalOi for 8 gui* 
n«w.—W.] 

* This important serrf oe was chiefly rendered to Hndwm, who ma nearly driren 

to quit his prufe-jiiun when Vauuktii die<L Xurthcote observes, (vol. i. p. 18,) 
"tluit the genius of Hogarth was too great, and his public employment too litHc, 
to require the awifitiiniy of a drapery painter, and therefore he might safely point 
hia flitin at thoae who did."— D. 
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and published a s(;t of prints of fishes, or the wonders of 
the deep. Arnold had a brother, who painted in the same 
way, and scraped mezzotmtos. 

CLERMONT, 

a Frenchman, was many years in England; painted in 
grotesque, foliages with birds and monkeys, ana executed 
several ceilings and ornaments of buildings in gardens : 
particularly a galleiy for Frederic, Prince of Wales, at 
Kew ; two temples in the Duke of Marlborough's island 
near Windsor, caUed firom his grotesques, Monkey-island ; 
tlu' ailiiiji; ui Lord llaclnoi's gallery, and of my Gothic 
libniry al 'rwickt'iiluuii ; tlie sides of Lord Strafi'oid s vi\t- 
iii^'-iuuui in St. .lames 'ii-square, from ll^iphaeris loggie in 
tlic Vatican : and a ceilin*? for Lord Nortliunihcrland at 
Sion. Clcrmout returned to his own counti'y in 1754. 

[ANTONIOj CANALETTI, 

(1697— 176S,) 

the well-know 11 painter of views of Venice, came to Eng- 
land in 174G, wIk'h he was about tlie age of fifty, by per- 
suasion of his countryman Amicoui, and encouraged by the 
multitudes of pictures he had sold to or sent over to the 
English.' He was then in good circuiustauces» and it was 

' He etched fourteen vicwg in Rome, published in 1785. Hh real name was 
Canal, but after ho hud rendered himsolt famous for his riews of Venice, he styled 
hiniHclf Cabalkiio or CAKALtrxi, fur he Ui*cd boLli dcf^iguatioiis. lie waa bom in 
l4>ti7, the 8on of a aoene painter. At Rome be distinguiahed himaelf, and Hub> 
mitted a wild genius to the rules of art. When first lie returned to Venire, be 
compoN^ viewcii tm an lo admit of the more celebrated buildingb of PaUadio, wiiicii 
were not atrictly topographical. JoMph Smith, the EngUah lerideni at Venice, 
cngnced Canaleito to work for him for a tenii of years at 1 priec.«, hut retailed 
the pictures, at an enormous profit, to English travellers. '1 tie artist was aware of 
thia i^jiiBtiee, and determined on a journey to Rigland. I }>on hit arrival in 
Tiondon he wa.^ employed to make views on the river Thames, indudinc: SL 
i'aul's, &c. Two of these are at Goodwood, Busacx. He had abandoned bis bright 
Italian blue skies, and aubtitituted for them, what indeed he saw, a denie Ebgliab 
atmosphere. Finding that he could not paint Italian sccne«, excepting thai th^r 
Mteve l>cfore his cyc^. he soon loft this country to finish his commisig.ion». 

Mr. Smith s! collection ol geujs, with niuuy picturt^i by Canaletto and Zuortielll* 
was sold to his late majestv for 20,000/. The Dtutjftiothtca Smiihiana, with di^ 
aerUtions by Oori, was publiahed ni Venice, in two voliunea 4(o. with engnvingfl» 
in 1767. ™D. 

rCanaleito died at Venice in 1768. Hia works tie often cesfoonded with thorn 
of hta nephew, Benmrdo BeUoUo, known nl Dmden m Ooont Sellotto. BeUot(4 
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fiaid came to vest his money in our stocks. I think he did 
not stay heie above two years. I have a perspective by 
him of the inside of King's-college chapd.^ 

JOLI, 

I think a Venetian, was in England in this leign, and 
painted ruins with historic figures, in the manner of Paolo 
Panini. At Joh's house I saw one of those pictures, in 
which were assembled as many blunders and iDi])r()prietie8 
as could be well contained in that compass. The subject 
was Alexander adorning the tomb of Achilles : on a grave- 
stone was inscribed, Ilic jacet M. Achille, P. P. (i. e. pater 
patriae.) The Cliristian Latin, the Roman M . iur Marcus, 
the Pater Patriae, and the Italian termination to Achilles, 
all this confusion of ignorance, made the picture a real 
curiosit)^. 

GEORGE LAMBERT. 

( 1765.) 

In a country so profusely beautified with the amenities of 
nature, it is extraordinary that we have produeed su W w 
{rood painters of landscape. As oiu- poets warm their imagi- 
nations with sunny lulls, or sigh after p^ottoes and cooling 
breezes, our painters draw rocks and prec4)ices and castel- 
lated mountains, because Virgil gasped for breath at Naples, 
and Salvator wandered amidst Alps and Apennines. Our 
ever-vcrdant lawns, rich vales, fields of haycocks, and hop- 
grounds» are neglected as homely and famihar objects. The 
latter, vrhich I never saw painted, are very picturesque^ 
particularly^ in the season of gathering, when some tendrils 
are ambitiously climbing, and others dangling in natural 
festoons ; while poles, despoiled of thrir garlands, are erected 
int/) easy ])> ramids that contrast with the taper and upright 
colmiiiis. In Kent such scenes arc often backed by .saiid- 

who ia nlso conimotity canod f'analetlo, vcm long the pupil and a.<si^tant of hh 
uncle, and pamled ^imilur huUjecU iu exuctlv a similar atylt. The cc-lubrated 
collection of OtuuUetUm at Dnaden are by Bell<^lo: this pdnter died at Pngu« in 
1780.-W.] 

* Of which Mr. HawkiQij Las a repetition. — D. 

pifidpole'i pictore waa purckaj^ed at the Stnwbeny'bill Bale, by Jolm A. Bean- 
mont^ Ibq. for 811. lOt. ad— W.] 
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hills that enliven the green, and the gatheim dispersed 
among the narrow alleys enliven the picture, and give it 
various distances. 

Lambert/ wlio was instructed by Ilasscl, and at first 
imitated WtK)tton, was a very good master in the Italian 
style, and followed the inannor of (Jaspar, but with more 
richness in liis ronip j-^itions. His trees were in a great 
tiiste, and gr()U|K'(l nobly. He painted many admirable 
scenes for the play-house, where he had room to display his 
genius ; and, in concert with Scott, cxeruti d six large pie- 
torea of their settlements for the East India Company, which 
are placed at their house in Lcadenhall-street. He died 
Feb. 1, 1765. He did a few landscapes in crayons. 

THOMAS WORLIDGB, 

(17OO-170r),) 

for the greater part of lus life painted portraits in miniature : 
he afterwards with worse success performed them in oil ; 
but at last acquired reputation and money by etchings in 
the manner of Rembrandt,* proved to be a very easy task, 
by the numbers of men who have counterfeited that master 
so as to deceive all those who did not know his works by 
heart. Worlidge's imitations and his heads in black-lead 
have grown astonishingly into fashion. His best piece is 
the whole-length of Sir John Astley, copied from Rembrandt: 
his print of the Tlieatre at Oxford and the Act there, and 
his statue of liady Poiufret's Cicero, are very poor ])('rfoi - 
mances. liis last work was a book of gems from the 
antique.' He died Sept. 23, 1700, at Hammersmith, 

1 nittnia ft print by Smitli of one Joha Lambert, Esq., paiutiqg in historic 
piece, from a portrait d<ni6 by himattlt 1 do not know wliether lie wu nUied to 

ficorgc Lambert. 

2 " Among the ixnitators of Rembrandt, we ghonld not forget onronm oountiyinui 
Worlidfjc, who has rery inpeiiknisly followed the manner of that master, and -lome- 
times improved upon him. No man understood the drawing of a head better. 
His tmul piiiito »lio bom aaliqno genoA tre noftt and masterly." Gilpin ow 
fVinto.— D. 

' More waa due to the known merit of this work, than this cold mention of It. 
In 1768, afto* the death of Worlidge, waa published, *' A Mtleet collection of Draw- 
ing» from curious antique Gems, most of them in tlie possession of the nobility and 
gentry of this kingdom, etched after the manner of Kcmbrandt, by T. \Vorii(iir<>, 
.Painter, 4to. 1768," containing 180 miniature etchings. Two othem, upuu the 
exeellence of which the bme of Woriidge mi^ niAj rmt, of Hermlea with the 
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though latterly he lemded ehiefly at Bafh. The followmg 

conipliinent to his wife, on seeing her copy a landscape in 
needlework, was printed in the Public Advertiaer 

"At Worlidge's as late I saw 
A feiiKilc artist sketch mid draw, 
Now take a rrayon, now a peiiril, 
Isow ihrcatl a uccdle, strange ulcusil ! 
I hardl? could believe my eyes. 
To sec iiills, houses, steeples rise; 
While crewel o'er the canvaM drawn 
jiecame a river or a lawo. 
Tbouffht ly-It WM not said tW nuJioe^ 
Tliat Worlidpe was oblif^'d to Pallas ; 
For sure swcn art ran lie display 'd 
By nuue except the blue-eyed maid ! 
Tb Mm the jnnde ib tender-hearted ! 
The paintreas from her easel started — 
'Oh ! Sir, your servant — pray sit t^n^^^l : 
My husband 's charni'd vou're cumc to towa.' 
For— 'would you think isF-«on my life, 
Twaa all the white the aitiat'a wife." 

I chose to insert these lines, not only in justice to lady 
celebrated, but to take notice that the female art it records, 
has of Lite placed itself with dignity by the side of painting, 
and actually mauitains a rank among the works of genius. 
Miss Gray* was the first who distinguished herself by so 
bold an emulation of painting. She was taught by a Mr. 
Taylor, but greatly ezodled him, as appears by their works 
at Lord Spencer's at Wimbledon. His represents an old 
woman selling fruit to a Flemish woman, after Snyder : hers, 
avery large picture of three recruiting officers and a peasant, 
whole-lengths — in each, the fig\ires are as large as life. 
This gentlewoman luus been followed by a very great mistress 
of the art, Caroline, Countess of Ailcsburv," who lias not 
only surpassed several good pictures that she has copied, 
but works with such rapidity and intelligence, tiiat it is 
almost more curious to see her pictures in their progress 

Fenman Uon, and the laxfe Medma, afe aomellnieB added. In point of ezeentloa, 

they exhibit great truth and Iwanty ; but are deficient in a certain fcclinc: of art, 
aftenrarda so conapicuouB in the Arundel (now Marlborough) gem% engraved by 
BartolMaL—D. 

• Afterwards married to Dr. Philip Lloyd, Dean of Norwich. — D. 

• OaroUne Campbell, dauirhter of Jolin. Duke of Argyle, third wife of Charles, 
Bail of AUesburv, remarried General iloury Seymour Conwaj', whu^; only daughter 
la the Honomahle Mn. Damer. 
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than after they are finished.* Besides several other works, 



whether justice or partiahty dictated tins encomium.^ 

1 Wilpole spetkt only of the miTal of thii moit «nei«iit wri, which hM ban 
known mm tho oaiUett history of female ingenuity. In Homer, wo hftvo 

^ M 9pim sPMcU* hra<ra€. — II. xxii. 

"A growing work employed her secret hours; 
Confusedly gay, with int<iniiingUug Howers." — Pope. 

The moet celebrated proficient in ^is imitation of painting in the present age, 
was the Ute Miis LdnwutHl, whose public exhibition for many years maintain^ its 
popuhirit}*, by a continued udiutfi^^ion of new Hubjcct^ and, at Ifiia^ a anrpriaizig 
adaptation of the colours of the be^t paiuliuga. — D. 

I Imu) I i lery would appear, from Homer, to have been earlier caltirated by the 
(in ks than painting; for the former he speaks of several times, and the VaUpt is 
not mentioned. It is Hufficicnt to notice the liplendid Diplax of Helen, in which 
were embroidered the battles of the Greeks ana Trojana. (77. UL 126.) A more 
remarkable luHtAnce of the perfeeti i !' tli-^ :irf amou;^ the anclent^^. is the rnairni- 
fioent shawl of Alcisthenes of SyUana, which w&s afterwards sold to the Uartiiogi- 
niam, by tho elder Dionyuiui of .SynMiue, for llie enonnooB ram of 120 tilenta^ or 
nearly 30,000/. .^icrlinir. {AvhtotiB, de Mifob. AuMilL e. W.) 8eo tho Editot's 
Mpocii^ <iif PaitUing, ch. iv.— W.] 

* [Two minlaittTM, of Boncoint, a Fk«ndi aotor, and of Mm. CUtc, by Worlidge, 
were sold at the Strawberry-hill mle, for 17«.— W.J 
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